Manna

Literally ransiated (o rmean "What isit” the
ancient lsraelites asked this question of the
small white substance that laced the desert
floor “like frost” every morning. - Sweel, ke
isread with honey, the story goes, the small
grainlike elementw/as rniracuiously provided
by God cvery day as feod o sustain the mbe
of people who were wandering the desert far
40 years. The people were only allowed to
colicct the amount needed for a single day
{and goubie porton for Shabbat] rermindging
thern of & certain kind of tust and depen-
dence on this daily form of grovision. If they
Gia not trust the provision and collected rmore,
the foad would be rotten and full of meggots
by rmorning, except for the seventh day of the
week, when they were granted rest from therr
labor of gathering. Al sorne poINLin hose 40
years, the Israelites complain about the
monotony of the manna and lose sight of tis
miraculous sustenance.

Initially inspiredt Dy the description of a
miraculous “frost on the desert floor,” the
images in thes exhibition were horn from a
dgaily devotional practice carmied out aver the
last two years. The images originated s moly Dy
obsenving rnorments 1N both nature and datly
iiving that visualiy resonated with this descrip-
tion of manna. Eventually, as the work
progressed, it rnetaphorically explered the
ideas of pravisiorn, sustenance, appreciation,
rest. devotion, and wonder. The work contin-
Les 1o inquire about both the synergy and
conundrum between Wonder and £riov-
edge. In wonder, the camera hehaolds e
microcosm of nature’s vast life-sustaining
power. \Vithin a meditative devotional practice
of looking closely. ane may think they are
ganing knowledge of & place or @ thing or

phznomenon or e,

\With deeper and longer practice however, one
ceatizes that knowledge is perhaps rmore akin to
famitiarity, and that wonder akivays remains at
the core of looking and studying ceeply. The
corngositions lean toward abstraction, inviting
you to look at what the photo depicts with both
wonder and knowledge. You may recognize, for
example, an image of ice, or gravel, or salt, or
cloth, of snowvy; Dut cach composition, and the
volumne of inages amassed together, along with
their enlarged scale, cause familiar things that we
may “know’ 10 appear otherworldly.

| invite you 10 100K at these works wilhout having
10 “know™ what they are about, without having
to understand them, or even feel anything
toward thermn. 1 invite you L0 100K Simdiy Wi ith an
openness to wonder at the patterns, the shapes,
all the subtle colors, and the absolute magnifi-
conce of creation. Notice ever the beauty of the
palterns that emerge from hurnanity’s interaction
with creation over time., Aliow yourself to
wonder at the familiar,

Within the disitusionmerit of artislic,
professional, and personal burn out, this
exploration came from a place of longing to
wonder at creation end let go of an agenda of
artistic and professional gain. 1Lis not just
scientific or spiritual knowiedge for care, the
benefits of devotonal life, or conservation of
ourselves and our pianet that produces action.
These irages oropose that wonder {perhaps in
wandom. or in lieu of knov/edge] is an underut-
lized source of inspiration, encouragement,
nourishment, and motivation for cnvirormental,
ernotional, and devotional stewardship. This
vwork pongers v/hat sort of environrmeniat future,
hurnan care, divine instruction, or even intuitive
knowdedge rmight be born from looking,
avpreciating, and most of all, wondering.

“What is 1t?”
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