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ll'e misinterpreted tor the tervor ot Piet1am.29 To judge 

one•s P1etistic tendencies by the display ot emotion �1 % � an 

extremely nebulous thing, contused even more by the tact 

that the florid style ot Baroque music, aga1nat which the Pie­

tlata stood foursquare, could alao easily lend ltaelt to le••· 

gltlmate musical emotion. Also, Piet1sm 1a often 41ametr1oally 

oontraated with a coldly objective kind ot orthodoxy aa it no 

middle ground were possible, 

Bach's encounters with Pietlam began early. At the age 

of twenty-two, he secured the position at Mllhlbauaen. Hi• 

pastor, J. A. Fl'ohne, had decided P1et1atic leanlnga. The 

outapoken Johann did not endear h111111elt to Frohna by op­

poalng the latter in his debates with Georg Bilmar on mat­

ters ot dogma.JO It vaa this disagreement that tinally led 

to Bach's resignation after only a year at Mllblhauaen.31 In 

hla new position at the Weimer court, his patron waa a tar­

Tent Lutheran and Bach h111111elt vaa given a tree reign ot ez­

�p�r�e % �s�i�o�n�,�3�2� In Bach's own library, which consisted largely 

ot theological worka,33 the only �w�o�r�k % � that might be labelled 

29Rerz, .22• ill•• P• lJS. 

lOGeiPlnger, .!!I!.• ill•• PP• 139t. 

Jlibld., P• 141. 
l 2Ibid -· 
llchaPles Santord· Terry, Baoh, a Bto15aph7 (Second edi­

tion; London,. Oxtord University Pi-ea'i, 19 ) , P• 273J �H�a�n % � 
�P�l�'�e�u�a % �,� Bacha Bibl~,thak (Le1ps1g: Verlagabuohandlung ». 
Werner Scholl, 192 , pp. 1-12. 
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Pletietlc wore one each b7 August Hermann li'ranoke and Phillip 

Jakob Spener. Francke ta WOl'k waa a .tour volume edition o.t 

■el'!llona. whi le Spener•a was th~ anti-Catholic rather than 

anti-orthodox Gerechter Eifer wider das Ant1ahrlatllahe Pab----------- ------ . -
battbum.34 

That the se theological concerns occupied h1a lite oon­

aiatently i s also a matter of record. The~e aeeJU to be 

little evidence that Bach became more "mature" and lea■ ear­

nest about the vitiating tendencies in the Church. Prom 1717 

t.o 1723 Dach served at the royal court in c:then, where the 

theological background was Calv1n1st1o. At tba court t~r• 

la no evi donce that Bach was under pressure beoauae o.t hia 

faith. On the contraey, history piotUl'ea the young Prince 

Leopold as a theological "liberal" of h1a day, imbued with 

the ap1r1 t of tolerance and religious treedma. .tor hl• aub­

jaota. His approval of a new Lutheran aohool and church in 

the town invoked much displeasure among those o.t h1a own Re­

tol'med persuasion.JS Despite this, Baoh COIIJ)oaed a book for 
. 

the musical instruction ot b1a w1te, Anna Magdalena. Written 

on the oover ot the manuaor1pt oop7 ot 1722 are the word•• 

"Anti Calv1n1smua und Christen aohule item Anti Melanahollcu■." 

A cop7 ot Abraham Caloviua• three volume Die Deutaohea Bibel 
d. Martini Luther! with Baoh1a alsnature on the tltie pagea 
I■ contained in the library at Conaordla Seminar:,, st. Louta, 
Mis■our1. 

34Hers, 22• 91!.., P• 133. 

3.Soe1r1nger. SI?.• clt., PP• 1141".t. 
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Anti Calv1n1amus, Evangeliache Christen Schule, e !!!!a,! 

Melancholicus are the titles or t~ee work• tcnmd ln Bach'• 

personal library.36 The aignl.tlcance ot the second title la 

borne out by the tact that Bach avoided aendlng bt■ children 

to the excellent Reformed school ln c8tben, but cbo■e rather 

the very recently rounded Lutheran ■ohoo1.J7 

Having stood firm against the Pletlatlc lntluenoea at 

Hiihlhauaen as well aa the Calvinism at c8then and the re­

llgloua indltference at both Weimer and cBthen, Baoh became 

more and more absorbed in hla Lutheran ralth •• h1• 11.te 

srev to a close. The text of one of hla later cantata•• "Wo 

Oott, der Herr, nichtbei una hilt," wh~oh appeared in 1740. 

contains several outbursts against the g11ovlng Ratlonali■tlo 

tendencies of his day. "Schvelg', ■ahvelg' nur taumelnde 

Vernuntt" la reinforced later by the comment "Vernuntt vldeP 

4en 0-lauben flcht. n.38 From thl• ••• period came other con~-­

lafoua attempts at expressing bl• Lutheran ■tudlea ln mu■lo. 

'l'he third part ot the Clavlerlbung ot 1739 ta more than a 

oollectlon o.t twenty-one organ choral••• Tbe■e chorale■ ac­

tually aymbollze the basic doctrine• ot the Church o.t the 

Retormatlon ln the form ot mualoal representation o.t the 
I 

l6Rers, S2• .!!!!•• p. 1.31. 
l7Ibld -· 
38.nie Engllah · text ot the tvo quotation■ la "C•a••• ncnr• 

tottering Reason, oea■el" and "Rea■on wage■ var against ralth." 
Bera, .!:!I!.• .!!!1•, p. 129. 
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COIIIOn Servlca.39 

Bach'• Theological Library 

Concerning the importance ot Bach's library ot theo1os1-

aal worka, Geirlnger ■tatea th•~ although the many vritinsa 

ot Lutheran dogmaticlana abov a strong interest in th••• prob­

lems, it cannot be deduced that Bach ■hared completely the 

vlewa ot these autbora.40 Thi■ la admittedly tNe. Bov•••r, 

the correctness of the statement l■ piecemeal. The title• or 

the three works lnacrlbed by Bach on the 1111aloal ln■truotion 

book or 1722 become highly ■ignitloant when one oona1de~• 

Baoh•a position at the time. The only lnt.erpretatlon plaua1-

ble ta that these booka were tor Baoh a aouroe ot aplrltual 

tnoouragement and ed1t1cat1on • . Bl■ teel1nga ·throughout all 

h11 lite, which he often. took peat pain■ to make publlo, are 

ln complete accord with the views exprea■ed by the authors he 

read and studied. It 1■ al■o importa~t to note that the ••ry 
ezl■tence ot ao many theological work■ 1n the library of a 

m■loian la highly unusual. 

Bach the Myatlo 

Still another prevalent opinion of Baab'• peraonal re­

ligion la vtdeapread. Albert Sohveltser, in ht• aonUll8ntal! 

39nY,., P• 132. 

4°0e1r1nger, ~- !ll•, P• 141. 
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blopaphy. seems to be the originator or the idea that Bach 

vaa basically a mystic. He g1vea hlm this label ■everal 

timea,41 and 1n d1souss1ng Baoh'• ta1th• aaya, "Baoh like 

8 Tery lofty religious mind, belongs not to the church but to 

religious human1ty.n42 The impression he leaves here is 

rlghtly analyzed by Hez-z. "Sohveltzer seems to lmpl7 that 

Bach had worked his way through Lutheranism and P1et1am to 

a completely personal religion."4.3 A look once again at 

Bachta library pztoducea very little in the way ot book■ 

leaning towerd mysticism. Yet two mystical works ot univer­

sal popularity appear; Johann Arndt' ■ Wabl'ea Chriatentum 

and the sermons ot Johann Tauler.44 It la a matter ot opin­

ion whether these works indicate Bach aa a JQ'■tlo or not. 

In bis discussion or the alalm that Bach was a mystic, Han■ 

Beach's argument la that there waa hardly an7 probability 

tor such religious 1nd1vl4uallsm at Bach•~ time. 

The conclusion seema inescapable. Johann Sebaatian 

Bach, brought up and trained ln the Lutheran Church, with 

■even generations of Lutheranism in him 1• bound to b1a Luth­

eran heritage. A study ot his treatment ot the texts ot the 

St. Matthew Passion will bear this out turther. 

41Albert Schweitzer, J • . s. Bach, tran■lated by Erneat 
Newman (Rew Yorks MacK111aii, 1'9.50), I, 169t. 

42Ibtd., P• 264. · 

43aers, SE.• ill•, P• 129. 

44Ibtd., P• 1,3,3. 



CHAPTER IV 

A SCRIPTURAL INTERPRm'ATION OP THE ST. MA'l'l'BJN PASSI01' 

The actual composing ot the Paaaion ot Our Lord Aooording 

to St. Matthew was begun nearly a year before its first per­

to!'Dlance in the st. Thomas Kirche on Good Friday, 1729.l Ex­

act evidence of this 1s given through the oooaalon ot the 

death ot Prince Leopold of Anhalt-C8then, ln whose court Baoh 

had served for a number of years. Bach wa• app~oached to 

OOlllJ)oae the funeral music for the .memorial aervice some months 

after the death. For this music he used nine ot the pieces ot 

the St. Matthew Passion, securing appropriate vocal tezta trom 

c. P. Henr1ci (Picander), who was working on the libretto ot 

the Paasion.2 Tht·s so-called "Trauermuaik" made 1ta appear­

ance 1n November, 1728.3 From the ezlatiag tezt ot th1a r1111-
eral music, also named "Klagt Kinder" ti-om the tlrat chorus, 

we see that all nine ot the piece■ •ke their appearance in 

the st. Matthew Paaaion.4 Thul it~• the 11111■10 tor the Paa­

lion which incidentally aervea another purpo••• '.rh!.a 1■ 

1karl Ge1r1~er, The Bach Famf.ly C•ew Ym-k1 Oztord 11D1• 
Terslty Preas, 1954), ;;-'~ 

2Ibid -· 
lOharlea Sanford Terry, Baoh1 The Paaa1ona, ln !'he Hll■i­

aal Pil,im, edited by Arthur Smae't'vell (Lonclon1 OztOPd &r:­
ver■ity reaa, 1926), II, S. 

4-.rbe nine pieces that were 1n "nagt Kinder" are number■, 
~i.47, sa. 66, 29. 26, 7S, 19, 78. Oe1r1nger, .!!2.• alt., p. 
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supposed by the unforeseen nature ot the ooca■lon for "nagt 

Klndez-" as well as the priority ot the annual sobedule or 
cantatas and Passions that Bach vaa compiling aa oantor of 

St. Thomas. The monumental character of the St. Matthew Pas­

sion, both in the history ot the development ot the Paaaion 

form and in its climactic relationship to the entire ~ody ot 

Baoh•s music, seems to be consciously l'efleoted in the manner 

or scoring. 'rhe extent ot the perfomera 1·• quite remarkable 

oonaidering the means at Bach's disposal. Contemporary vlth 

the wr1tin~ of the Passion 1a a personal, vrltten complaint 

ot the inadequate vooal and orchestral talents at Ma dls­

paaa1.S However, he laid out the score ln a grand vay. 

calling tor two t"ull choruaea, each with lta orchestra ot 

■tl'ings, flut es, oboes, continuo and organ. Iri hla compre­

hensive historical study, Terry calculates that Bach used 1n 

his first performance a minimwr1 ot thirty-tour singers in the 

two choruses and fifteen in each of the orchestraa.6 Accus­

tomed to the mass choruaea and gigantic BJDIPhony orohe■traa 

ot today, one can m1aa the aigniticanoe ot the size or Bach's 

performing group at thla period ot time, pertol'Jlling in a 

ahvoh. As scored, the st. Matthew Paaaion repre■enta one ot 

the oompoaer•a moat extensive vorka.7 

STerry, SI!.• !.ll.• , p. 10. 
6Ib1d., P• 11. 

1oeil'1nger, .21!.• .!!!,1., P• 235'. 
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The construction ot the parts of the st. Matthew Passion 

' 11 a study i n the reverent and taltb.tul reproduotlon ot the 

Biblical account. In addition we note the achematlo impor­

tance given to the chorales. The division into two part• is 

baaed on the liturgical uae of the Paaaion. The pubUcatlon 

ot P1oander 1s text in 1729 indioatea this 41vlaion vlth the 

headings "Vor dor Predigt" and "Rach der Predlgt."8 In an7 

vorahtp i n which the Passion was to be performed, it vaa not 

only natural but even necessary to divide the presentation 

· because of t he span of attention. 

The elaborate scoring ot the introductory "Kommt, 1hr 

T8ahter" and the final farewell "Wlr aetsen uns mlt trlnen 

nieder" stand in contrast to the oloalng ohorua of Part I, 

•o Mensch, bewein' de1n' silnde gross," and the opening aria 

and chorus of Part II. The 110 Mensch" chorale la generall7 

thought to be a latei- addl tlon to the acore·, appearing tlrst 

1n Bach·• s own copy of the St. Matthew Paaalon vh1ob he wrote 

considerably later than 1729.9 The alto aria vlth acoom­

panylng chorus that begins Part II depends on the opening 

chorus in its elaboration on the Daughter of Zion mot1t. In 

addition. at least one ot the foremost Bach commentators ■ee■ 

the leaaer 11 "artificial" aide of Pioander shown in the plo• 

tu~e ot the Chorus11 representing the Cbrlat1an■• joining tbe 

8.rames Lyons, trom the "Recor41ng 1'otes" ot St. Matthew 
Paa■ion, conducted by Hermann Soherohen (Bev YorkT'"li'e■tidnl■-
tier Recording Oo., Inc., 19S6). 

9.rerr,"', .22• .!!!!•, P• 14. 



JS 
Daughter of Zion in a vain search tor Jesus tollovlng H1• 

capture 1n Gethsemane•• Garden.10 Against the ldea ot a 

natural, inherent division ot the Passion at the hal.tva7 

point are tactors whlch point to the original lnoonoluaive­

neas of the musical aect1ona triam1ng auch a divlaion. Also, 

1n the Biblical account ot the Paaaion ln St. Matthew, there 

1a nothing that i .ndioatea an important break in thought a1J 

thta point. Bach conat:ruota the Passion by alternating the 

presentation of the Sor1ptui-al account with oommentariea in 

elther aria or chorale form. Terry, operating on this broa4 

baala tor division together with a aenae tor dramatic aoenea, 

finds sixteen different parta.11 Fourt••~ r~present ditter­

ent scenes of action; two cona1at ot introcluctor7 aeotlona to 

each major part. 

Part; I --
I. 

.II; 
III. 
IV. 
v. 

Title 

PI-ologue 
Conspirac7 of Jewlah Leaders 
Bethan7 
Judas 

VI. 
Institution ot LoPd 1.a Supper 
Mount ot Olive• 

VII. 
VIII. 

Gethsemane (Prayer) 
Gethsemane (Betrayal) 

IX. Prologue 
x. Betore Caiphaa 

n. Peter•• Denial 

lOibid -·· 11Ibi4 _., P• 1.3. 
pp. 17tt. 

P■Pt II --

Soore Reterenoe 

1-3 
h.,S 
6-10 
11,12 
13-19 
20•23 
24•31 
32~JS 



XII. 
XIII. 
XIV. . xv. 
XVI. 

Judas• End 
Before Pilate 
Calvary 
Death of Christ 
Burial 
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Such a division shows a schematic pattern: (a) R,cltatlveJ 

(b) AriaJ (o) Chorale. The pattern can hardly be ■aid to be 

■lavishly followed. Sections III, V, and XII are example■ 

ot arias which conclude a soene. Likewise chorales are often 

inserted in the middle of a aoene a■ in Seot1on■ X and XIII. 

'l'he moat oonsist,nt use ot this pattern 1a in the opening 

rea1tat1ve. Here Bach adheres to the declarative, ■tra1ght­

tol'Ward presentation ot the Gospel account. Only in the 

introductory choruses beginning each ot the major Parts la 

• scene opened with anything elae than th11 Scr1ptUl'al reoi­

tat!ve. 

According to the interence ot the pattern, a tentative 

order ot importance is givens (a) The authoritative Go■pel 

account; (b) The commentary ot the chorale (the more objeo­

t1ve voice of the Church); (o) The aommentU'J' ot the aria■ 

(the personal re■ponae ot the individual). 

~ Gospel account taken t•om Matthew, the baa1■ ot the 

Paaalon structure, 1a considerably longer than that o.t the 

at. John Passion. .A total ot one hwldJte4 and .torty•one 

verae■ are used .trom the tventy-■izth an4 tventy-■eventh 

ohaptera ot Matthew, as compared to only elghty-tvo ••i-••• 
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fpom, John in the latter work.12 Baab•• treatment of the 

tut, both in the literal rendition ot Luther•• tran■lation 

and in the declarative, atraight-torward 1tyle, refleot■ 

bl■ underlying attitude toward Scripture. The reoltatlvea 

••••mbl~ the reading ot the perlaoplaaeleotlon■ and thua 

hal'1110n1ze exactly with the liturgical aettlng of wbioh the 

entire Passion ls a part. 

Although the aooompanlment ot the Evangelist•• reoita• 

tive■ is confined to the basae■ and organ only, there are 

instances where Bach uaea the recitative to aobieve a b1ghl7 

dramatic etf ect.13 The c17ing ot Peter (No. 47) la por­

tPayed by a vocal meliama of gre·at lnten■ity-. In the narra­

tion ot the rending of the Temple veil and the earthquake 

(lo. 73), the baas accompaniment la given a 1trlklngly de­

■aPlptlve line. Thia was not an innovation with BaohJ 

others had done it before. However, Baob1a aparlng use of 

thi■ device in the narrative portion■ result■ in an etfeot 

moi-e deeply moving and expreaaive.14 Baoh al■o retain■ the · 

auatom of setting off the word■ of Cbl'i■t in a diatlnotive 

•• ,..1.s He gives the aooompan1ment to the orobe■tra, in 

12charlea Sanford Te~ The Mu■1o of Baob (Londonr 
Oztord Univera1ty Pre■■, 193J)';•P• 77• -

13Gelr1nger, .!J!.• .!!11•, P• 231 • 

14saa11 Smallman, fl1e B•o!rftound of Pa■■lon llll■io 
(Lonclons 1'011thumberland"We■■, ~a., icJJ?), P• so. 

lSib1d., P• Sl. 
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delibel'a·te contrast with the ot-hel' ■ololata, vho are sup­

ported only by the basses and an oooaalonal organ.16 

. Bach's use or -the chorale in the St. Matthew Paa■:lon 

oonatitutes a departure from the usual custom. · Although 

Heinrich Soh-lltz had ttaed the Lutheran ohol'ale in hi■ i,end:l• 

tion or The Seven Last Words or Obrist on the Oro■■, Bach'• - -.......... - .....,;;;;_,;;;;;,_ - ------- - - ----
■treas indi cates that it was more than a convenient torm to 

close otr particular scenes.17 Noteworthy 1n Bach's u■e ot 

the chorales or the St. Matthew Pa■s1on la the repeated u■e 

of the Lenten hymn• no Haupt voll Blut und Wunden." It 

oooura once with the populal' text and tour other times 

thl'oughout t he Passion, thus oontribut1ng to the mu■laal uni­

ty ot the work.18 Bach's carei-til u■e ot all hla ohoi,ale■ 1■ 

graphically seen in t~e ■election ot the vorda and harmonisa­

tions tor this hymn. 

Some advance the opinion that Bach1a u■e ot chorale■ 

■hawed an appreciation ot the rellgiou■ connotation that waa 

stirred up by the mere uae ot the torm, an appraoiatlon that 

■urm.ounted the importance ot hearing the ~oi,da. Smallman 

states that the power ot mu■loal a1aoalatlon vaa ao strong 

16J. A. Maitland, editor, Oztol'd Hlato17 !! Mtlalo (Lon­
don: Oxford University Pl'eaa, 1931), P• 37• 

17walter E. Buasin, The Dootrlne ot the 'Unl.vei,aal Jlllleat­!:tl !,!!! its Influence :Jon the tliuaiia and Maaio of !!!i, 
ei-an 'ffliui.oh (st. Lo ■ i Conaorlla1'u6uili1ag Bou••• n.d.), 

p. Ji. 
18oe1i,1ngei-, .22• cit., P• 238. 
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that the aud1b111ty or word■ was otten ot little aooount.19 

However, this is haPdly in keeping with the utlculou■ man­

nap 1n which Bach oboae the verse text■ trom the heritage o~ 

Lutheran chorales. Schweitzer points out that one can not 

find any words more titting to ~he ocoa■ion• than tho■e Bach 

ahoae.20 Terry says bluntly that Bach and the Lutheran hymn­

book are aynonymoua.21 

Only the remaining portions ot the Paaaion are thoae 1n 

vhioh Bach employed the services ot the poet, c. P. Henr1al 1 

better known by his pen name, Picander. In allot Baoh 1 a 

proteasional associations with the man, the st. Matthew Paa­

■ion shows the smallest degree ot P1cander•• usual atyle an4 

the hishest or Bach's own 1ntluence. Hiatorically1 the rec­

ord of the publication ot Plcande~•• libretto on Baster, 1729 

aan be contrasted with the entire text ot the St, Matthew 

Passion, S1gn1t1cant omlaaiona are allot the narratlTe aeo­

tiona aa well as the entire body of chorale texta.22 lh'en 1n 

the tinal form ot the remaining aect1on■, partloularly the 

large opening and clo■lng choru■ea, Bach exerted hl• control. 

The pronoun form in the title ot the opening ohorua, •xcmmt 

198 mallman, S• J!!i•• P• 79. 
20Albert Schweitzer, J. s. Bach, translated by Brneat 

Inman (Nev Yorks MaoM111aii, f950), II, 4:JS. 
2lcharlea Santord Terry, IIIJl: The Hl■torloal Approach 

(Londons Oxtord Un1Tera1t7 Pre■■, 19~1 P• iis. 
2Z,erry, !h!, Mualo st. I!!!!, P• 77. 
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lhl' T8chter" ta the remnant or Ploander 1 ■ original ■oheme ot , 

an aria ln which thes.e words are addrea■ed to the ■tereotned 

figure or the Daughter or Zion.23 Baoh oonceived of a grander 

■etttng, composed the music for double cbol'U■ vlth ohorale 

de■cant, and referred the worda to the vorah1pp1ng oonpega­

tlon, The addition ot the chorale, "O Mensch, bevein 1 dein' 
II 

Sunde groaa" (No. 35), discussed above,21a. la another indica-

tion or Bach's control. 

Evidently, Bach's cooperation and influence vaa an ex­

cellent stimulus to Ploander. The arias and ar1a-11ke "recl­

tatlvas" or the Passion are generally conceded to be tar 

■uperior to P1oander•a usual work.2S One of Plcander•• Pa■-

■lon tuts dating trom 1725 la characterized by rhJ11184 para­

phrases of the Gospel text, and a tendency toward ln■lnoerlty 

and poor taste. An example la h1a tz,eatment of the ?&A .!!!!.• 
loro■a account. In it the women following the· Savior are 

de■crlbed aa proceeding "not on toot, but 1vlmmlng in the tor­

rent■ ot their teara.n26 

The musical treatment ot the poetlo text■ ha■ cJu■ed 

■ome disagreement. Those whose tbe■is 11 the essentially 

Oel'Unto, conservative nature of Bach'• mualo ••• only token 

23schve1t~er, RE.• J!!!., P• 211. 

2la.supra, p. )4. 

2Ssohve1taer, .21!:• .9.!i•, P• 210. 

26sma11man, .22• 01t., P• 13. 


