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fragments which have hitherto been identified as in-
scribed with portions of the text of the poem, are pre-
served in the British Museum.(l)

In 1872 Mr. Smith, on the basis of what he had
already observed, expressed his conviction that all the
earlier narratives of Genesis would receive new light
from the inscriptions so long buried in the Babylonian
and Assyrian mounds, On Nowvember 2, 1875 he read a bril-
liant paper before the Society of Biblical Anchaeology
in which he described the fragmentary tablets, translated
portions of them and pointed out what he called curious
and interesting parallels with the 0ld Testament. The
following year he published in his "Chaldean sccount of
Genesis" translations of all the inscriptions relating
to the Creation which he had found. While his pioneer
work has been duly aclnowledged, it must nevertheless be
said; that there are certain identificatibns which he
made (which even the higher critics admit(Z)) have not
been justified by later research, such e.g., as findng
in the Creztion Story allusions to the fall of man; the
instructions given by the deity to man after the crea-
tion, etc. According to King(S)it has now been shown by
the duplicate tablets that the instructions kKr, Spith

speaks of, are part of a long diductic composition con-

1. King: Sgven Tablets of Creation, Introduction
XXVI.

2. King: Seven Tablets of Creatlion, Preface p.XX.

3. King: Seven Tgblets of Creation, App.II,p.201 ff,
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taining moral precepts, and have nothing to do with the
Creation Series. Since his time, however, many scholurs,
masters among Assyriolégists, have contributed to its
translation and elucidation.

Prof.H.A.Sayce of Oxford made the first broad dis-
cussion when he gave Eut a complete translation of all
the fragments, which had then been found, inhis "Hil-
bert Lectures" published in 1888(1). In 1890 Ppof.Jensen
of the University of liarburg, translated the fragments
adding notes to it.(z)In 1895 Prof.Zimmern published a
translation of the legends as an appendix to Gunkel's
"Schoepfung und Chaos 1ﬂbrzeit und Endzeit." Prof De-
litzsch of the University of Berlin next published a
translation in 1896, which was followed by a second
translation with commentary by Prof.Jensen in 1900.(4)
In 1902 Dr.L.W.King of the British liuseum placed the
capstone upon the whole work, when he added no less than
twenty-eight fragments previously unknown to the twenty-
one fragments, which up to this time had only been trans-
lated. The entire group of forty-nine separate tablets

and fragments he now translated for the first time, in a

masterly fashion. Upon this new edition all new pro-

1. "Records of the Past", now series vol.l
(1888) pp.122 f.

2. Die Kosmologie der Bgbylonier (Strassburg 1890)
PP.263 ff.

3. Guynkel's Schoppfung und Chaos in Urzeit und End-
zelt. (Gottingen 1895) pp.401 ff.

4. Assyrisch-babylonische Mythen und Epen.
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gress 1s based. Since then, however, this collection has
been supplémented by other fragments of the Enuma Elish
series which have recently been found, and are listed by
Weidner.(l)

The inscriptions are written in a rhythmical form
and constitute an epic poem. It consists of some nine
hundred and ninety-four lines and is divided into seven
sections - each section being inscribed upon a separate
tablet. The size of the separate fragments rangé from
7/8" x 7/8" to 4 7/8" x 3 3/8". The tablets were num-
bered by the Assyrian scribes, and the separate sections
of the poem wrltten upon them do not vary very much in
length. The shortest tablet contains one hundred and
thirtj-eight lines; the longest one, one hundred and for-
ty-six. The poem is known to us from portions of seve-
ral Assyrian and late-Babylonian coplies of the work, and
from extracts of it found upon the so-called "practice _
té%lets" written by the students of Bgbylonian scribes.(z)
But besides these Assyrian copies which came from Ashur-
bani-pal's library, older tablets have been found at the
German excavations at Assur, dating from the ninth cen-
tury, which are published in Ebeling's "Kellschrifttexte
aus Assur Religioesen Inhalts." Younger fragments hﬁve

also been found on Neo-Babylonian tablets which date

1. Die Assyriologie 1914-1922. p.99
2. King: Seven Tablets of Creation, Introduction
XXVI.




-25=
from 625=538 B.C: Others again have been found on tablets
of the Persian Period, dating from 538-530 B.C., and. one
probably even belongs to the Period of the aArsacidae,
about 250 B.&. The date of the copying out of the tablets
which are pressrved to us in our day, however, gives us
no idea of the composition of the story itself, for we
have evidences of this story sculptured on monuments prior
to this date.

But before we consider thé actual composition of the
story, let us first see the contents of the "Creation

Story"

as it is found on the seven tablets. The First
Tablet tells us how there existed before the heavens

and the earth were created,a primeval "chaos of water",

in which lived a pair of gods known as Apsu and Tqamat.
These primeval gods, Apsu, the male god, and Tiamat, the
goddess, are the creators of the other gods. From these
there spring forth a second pair of gods known as Lakmu
and LakKhamu. While they are progressing a third generation
of Babylonian deities, Anshar and Kishar, are crested. Ano-
ther pair of gods, Anu and Ea,now come forth. A conflict
ensues between the older gods Apsu and Tiamat on the one
side, and the younger gods on the other side. Apsu and
Tiamat are now angry at their own progeny. It is not
perfectly clear just what the cause of their anger is,

but from the new tablets, according to King : "We

1, King: Seven tablets of Creation, Intro. p.XXXVII.
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now know that it was Apsu,and not Tiamat, who began the
revolt against the gods; and that, according to the poen,
his enmity was aroused, not by the creation of light as
has been previously suggested, but by the disturbance of
his rest in consequence of the new way of the gods, whch
tended to produce order in place of Chaos." Apsu and HMum-
mu (his messenger) now go to Tyamat, complain and devise
the destruction of the gods. Although Tiamat at first
opposes their plan, she later is won over, and the three
proceed to carry out their intentions.Everything they
decide is then related in the preszence of the other gods.
The all-wise Ea now learns of their plan and cunningly
applies"a pure incantation" which puts Apsu to sleep,
whom e then binds and slays. [ummu, who then becomes vio-
lent is also killed. But Tiamat remains unconquered. Mar-
duk is now born to Ea and Lahamu. He has four eyes and
four ears and is clothed with the brilliancy of four gods.
Tiamat, in the meanwhile, robbed of Apsu, has been inci-
ted to battle. She produces poisonous serpents, dragons,
sea-monsters, scorpion men, dogs, and fish-men who do
not fear battle. Apong the gods who follow her, she choo-
ses Kingu as leader of her troops. Thus in confusion,
with wild threats, strange monsters and mighty forces of
disorder the first tablet closes.

The Second Tgblet begins with a description of the

helplessness of the other gods, (until Marduk accepts
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the challenge and enters the lists.) Tiamat is now resady
and plans to avenge Apsu. She announces her intention to
Ea who is disturbed and remains broken-hearted for seve-
ral days. Great consternation is brought about among the
younger gods, and the situation becomes desverate. Ea
now goes to Anshar and tells him everything, who in turn
becoms very angry and hits himself on his shins and bites
his 1lip. He advises Ea to go to Tiamat and try to appease
her wrath. slthough he had triumphed over saApsu and bum-
mu, Ea is no match for Tiamat and turns back unable to
do anything against her. anu is then commissioned to bat-
tle against Tjamut, but he too, 1s unable to stand against
her, Toward the end of the tablet, when the gods are all
filled with fear, Ea calls karduk into the assembly and
commissions him to be the champion of the gods against
Tiamat., He speaks words of love to him in order to ena-
ble him to undertake this perilous conflict. He finally
encourages Marduk to undertake the task lald upcen him
who agrees to go out against Tjamst, under the condition
that if he is successful, he is to be supreme and decilde
the destinks instead of the other gods.

The Third Tablet introduces Anshar as speaking to
nis servant, Gaga. He tells him of Tiamat's preparations
for the coming contest; how she had sought to obtain Anu
and Ea as her allies and how they:both had declined. Tnpen

he relates of Marduk's readiness to g out against Tyamat
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and calls for a banquet at which all the gods are invited.
He now sends Gaga to the gods with this message. Yhen the
gods hear of this, they have confidence in the prowess
of Marduk and in anticipation of his victory, eat and drink
beer until their stomachs fairly burst.Following this pie-
ture of the feast, the tablet cbses with the drunken gods
giving the decisions of the destinies to Marduik.

The Yourth Tablet begins with the drunken gods
heaping terrific honors upon karduz. The; next propose a
curiously interesting test of llarduk's power which is
successfully carried out. 4 garment is placed before
llarduk; he speaks , and it vanishes: he speaks again, and
it reappears! Then the narrative continues to describe
with force and vividness the way the gods equip lgrduk
with weapons of pffense and defense for the great and ter-
rible conflict, They glive him scepter, throne, majestic
garment and an incomparable weapon. With a bow and arrow,
1ightfhings, a clup, a net containing the four winds and
the seven violent winds he sets out. He mounﬁs the wagon
of the storm with four horses of terrible name and pro-
ceeds to the fray. At first he meets Kingu whom he puts
to flight by his very appearance. Tyhen he approaches Tia-
mat and so berates her that she loses her senses in anger.
ihen they come together he seizes her in his huge net.
""hen she opens her mouth wide he sends in a hurricane

wind so that she cannot close it. Then he shoots an ar-
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row into her and transfixcs her with hils spear, splitting
her belly and her heart. After she has been killed, her
army of monsters so ofter described, is wholly ruined
with her. Kingu, he also kills, after taking from-him the
right of determining destiny. After this completé triumph
he splits T4amat's skull with his club and halves the
carcass of the huge monster. Out of the one half which is
flattened like a big fish he makes the heavens, which he
fixes on high to form a firmament, the chief purpose of
which is to retain the waters above it. Awatchman stands
guard at the door which bolts in the waters that were a-
bove the heavens. In the heaven lardulk now builds a man-
sion which he:calls Esharra, and here inu, Enlil and La
have their assigned place.

The Fifth Tablet describes the appointment of the
great heavenly bodies and tells how kgrduk ordained the
year and the months. It is very fragmentary, only about
twenty-four lines belng preserved to us. It seems to be
the tablet, according to some(l’, in which "thepe was
most probably the account of the creation of vagetables
and of the animal world." From it we learn, however,
that lMarduk is supposed to have placed the stars, to have

arranged the calendar, and to have decreed the days of

the year, It was he who created the moon for the night

1. King, Seven Tablets of Creation, Introduction,
P.L; p.LXXXIV
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and who prescribed the time and the sizes of the phases.

In the Sixth Tablet, supplemented b; various frag-
ments, lMardulk announces his intention to create man. Tie
creation of man 1s.ascribed to the desire of the gods to
have worshippers. In announcing his plan, iarduk states
that he will make him with the blood of - one of the gors.
The a ssembly of the gods now decree that through Kingu's
destruction (who 1ns£igated the rebellion) man is to be
created. After hé is bound they cut his yeins and make
man from his blood. Then the snunaki prepare a residence
for Marduk which is called Esagila, and which resuires
two years for its completion. iafter this is completed the
gZods hive a banquet in which ligrduk is glorified with a
bestowal of fifty names, which&is to show the high posi-
tion of prominence liardul attained over aguinst the other
gods, for having overcomne Tiamat.

Tre Seventh and last tablet is a continuation of
the fifty names which celebrate the deeds and attributes
of ilarduk, the greater part of which consists of a hymn
of pralise by the other gods, in wﬁich he is honored by
the bestowal of the fifty titles. Homage is paid to him
both by man and god alike. He is hailed as "he who con-

quered Tiamat", "he who did create mankind", "ereator of
the earth", etc., and 1s represented as being powerrful,
beneficent, compassionate and jﬁst. And with this scene

the Seventh Tablet, and the story as such, ends.
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B: Alleged Farallels between Enuma Elish and
Genesis.,

At the very beginning George Smith felt that some
relationship existed between this story and the account
in Genesis, and according to Barton(l): "Scholars of all
shades of opinion agree that thers is some connection
between this Babylonlan tradition and the first chapter of
Genesis, though they differ as to whether the Biblical wmri-
ter was acqualirnted with the Babylonian truadition as we
have it in the epic, or whether he knew an earlier form
of the story." The points of similarity which have been
urged between the Babylonian Epic and the narrative in
Genesis can be summed up in the following points as ad-
vanced by the various critics and as indicated below:

l. Gunkel(a) and Barton(S) say that the 5eg1n-
ning of both accounts is the same, or at least, that they
begin somewhat similarly. Genesls begins with the words:
"In the beginning....."; the Babylonian Epic with the
words: "Time was when above heaven was not named: Below
to the earth no name was given." Rogers, who by no means
shares our view, refutes this when he says that they are
not the same. The Babylonian legend presuppoﬁes a whole
catalog of things to have existed, such e.g., the crea-

tion or birth of Apsu and Tjamat, the primeval chaos,

the existence of "heaven", of "Mummu (Kingu)", etc.,

1. Archaeology and the Bjble, p.267%.
2. Schoepfung und Chaos in Urzeit und Endzeit.
3. Archaeology and the Bible, Part II, ch.l, p.26%7.
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whereas the Genesls account starts at the very beginning.
There is therefore no parallel in the beginning of begin-
nings."

3. The next point of resemblance is advanced by
L.W.King(l) and reiterated by G.A.Barton(Z) - that of a
primeval chaos. According to King, a watery chaos prece-
ded the creation of the universe in both accounts, which,
in the Gegnesis account is personified by the Hebrew word
"tehom" and translated "the deep", and in the Bybylonian
account with Tiamat, the Babylonian equivalent for "te-
hom", since, he claims, Tiamat is the monster of the deep
who personifies chaos, Barton says that "tehom" and "Tja-
mat" are really the same word in the two closely related
languuages, just as day and "Tag" are the same word in an
English and German form. In Babylonian the word Tiamat,
which is found in various forms (ti-a-am=-tu, ti-am-tu,
ti-amat, tam-tu, tam-du, ta-ma-tu, ti-a(wa)-ma-tu and
ti-a(wa)-wa(ma)-ti) according to Clay means "sea, deep,
abyss." "These many forms" he says "clearly show that
the word is foreign. Yet the word "tiamat" for which there
is no root in Babylonxian, (but for which in Hebrew there
are a number of roots with which it may be assoclated)

scholars have declared is the origin of the Hgbrew "te-

hom". When we inquire into Babylenian literature, we learn

1. Seven Tablets of Creation, Int.p.LXXXII.
2. Archaéology and the Bible, Prt.II, ch.l,p.268.
3. Origin of Biblical Tradition, p.87.
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from the so-called Cuthean Legend, as also from the E,u-
ma Elish, that Tlamat was the mother goddess of a mountain-
.oun peo ple. There is absolutely nothing in this legend
that connects her with the sea. In the Enuma Elish she is
described as equipping herself for the fight by making
weapons invinclble, bearing monster serpents, vipers, dra-
gons, fish-men, et cetera. "In the entire list of eleven
aids" says Clay(l), "only 'fish-men'! are referred to, (f
that is the correct translation of the word), to show that
she had anything to do with water," lioreover, besides her
name, Tiamat, there is nothing in the entire poem to con-
nect her with the sea. Nor is there anything to show that,
although her name is the same as "tiamats ocean", she is
personified as the "watery-chaos," It is important to

note here that in a bilingual Babylonian story of crea-
tion, the primeval water is not personified. In this con-
nection we quote Clay who says:(z) "With all the light,
therefore, that is now available from the cuneiform libe-
rature, we learn on the one thand, that with the excep-
tion of the Enuma Elish, but one legend mentions Tiamat,
who 1is not a goddess of the deep, but the mother god-
dess of a mountainous land which has humiliated Babylonia,
and on the other hand, the thought that all things emana-

ted from water is wholly wanting in the literature of the

l. Origin of Biblical Tradition, p.90.
2. Same p.92.
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Babylonlans. How will the advocates of this theory ex-
plain the omission of the very idea in the literature of
the Babylonians that they say the Hgbrews borrowed, and
with which their own literatu:e was so thoroughly pene-
trated?" Concerning this word "tiamat" Knieschke says(l :
"Wir haben hier wohl ein auf diesselbe Wurzel zurueck-
gehendes Wort, aber in diesem Worte sind ganz andersar-
tige Begriffsvorstellungen ausgedrueckt." We see from

all this that no real parallel can possibly be found here,
since in the first place, both accounts have entirely
different conceptions associated with these words. The
connotation that the Babylonian Tiamat has, is that of a
huge monster, terrible in appearance, whereas the Hgbrew
word "tehom" pictures only the "decep sea." In the second
place, we have shown above from Clay that the word "Tia-
mat" is a west Semlitic conception. In answer to the ques-
tion as to whether the words: Apsu, Tiamat, Mummu and Ehu-
bur are Bgbylonian or Amorite, he says in conclusion:(a)
"For these four words used as naﬁes and titles, as we have
seen, on the one hand, there are no roots in Bgbylonian,
nor are there derivatives from the roots, i.e., it is not
possible to explain them etymologically on the basis of
known roots in that language. On the other hand, in He-

brew we have not only the corresponding words in use,

1. Bibel und Babel, E1 Und Bel.
2. Origin of Biblical Tradition, p.97.
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but 1n every instance verbaﬂForms from the roots to whkh
they belong, as well as other derivations."

Se King(l)points out that the creation of the
light before the sun in the Biblical account is also
characteristic of the Babylonian Epic. "In the Hgbrew
narrative", he says "the first act of creation is-that of
light (Gen.1l,3=5) and it has been suggestecd that a parsk
lel possibly existed in the Babylonian account, in that
the creation of light may have been the cause of the re-
volt of Tiamat. From the new fragments of the poem we
now know that the rebellion of the forces of disorder
which was incited by spsu and not Tqamat, was due,not to
the creation of light, but to his hatred of theway of
the gods which produced order in place of chaos. lioreover,
day and night are vaguely conceived of in the poem as al-
ready in existence at the time of Apsu's revolt, so that
the bellef in the existence of light before the creation
of the heavenly bodies is a common feature of the le-
brew and the Babylonian account." Rogers(Z)shares the
same opinion when he says that "day and night seem to
have existed when Apsu revolted" and deduces from this
that consequently both are here in agreement. The Baby-
lonian account, however, says nothing of the crcation of

light and both King and Rpogers strain themselves to the

utmost when they attempt to prove it. King mentions that

1. Seven Tablets of Creation, Intro. p.LXXXII
2. Rogers, Religion of Babylonia and assyria, p.l38,




