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und helffen, das sollich ueppige, teuffelische, ver=-

Reiticen riaiaens el sotostise tistert slien Chrtet-

en, jungen und aiten, gemein, und lustig gemacht, und

Lsten 415 Faeratohon una Blener Ger Kirohen Ghrdsed.63

The second reason for the great concern shown for the
youth of the church in the matter of hymn singing is that
the young people might the more readily learn the Word of
God, "damit solche heylsame erinnerung von vilen hohen Art-
ickeln des heyligen Christlichen glaubens der Kirchen nicht
entzogen oder verloren werde,“éh as the Kirchenordnung of
1557 states it. Martin Agricola prepared his Gesangbuech=-
lin of 1560, as Wolffgang Figulus explains in the preface,
for the sake of "die iugent, die da musz in Gottes forcht
und guten kuensten erzogen werden."65 The Rigaisches
Gesangbuch was published in Luebeck, 1548=49, for the
purpose "allermelst oeuerst umme der Joegent willen, welck-
er ane soelcke Ceremonien und Gesenge nicht wol kan loef=-
lick ertagen werden."66 This same hymnal had already been
reissued in 1537 in Rostock "deme Almechtigen Gade thon
ehren, der hilligen Gemeyne thor oeuinge, unnd der Joegent

thon denste unnd beteringe."67 According to the Vorrede zu




33

dem Gamersfelderschen Psalter, Nuernberg 1542, the church
should conscientiously see to it, "wie oder in was masz,
weg und gestalt, Gottes wort in die gelirnige Jugendt
koendte eingebildet, gebracht und getrieben werden, es were
durch Gesang, Lieder, Versz, oder in ander weg."68

The pedagogical principle which prompted the concern
for youth and hymn singing is stated by Niclas Herman in
the preface to his Sonntagseuangelien of 1560, "das auch
unwidersprechlich war ist, das alles, was im gesang verfas-
set wird, leichtlicher zu lernen, und besser zu behalten
1st, denn was man sonst lieset und hoeret."69 Herman also
says that youth "solches Wort mit den Gesengen bey sich be-
helt und heim tregt." The result is that a young person,
or anyone, for that matter, "da es allein ist, neben anderer
arbeit, davon singet, und also jm das Wort Gottes tleffer
elngebildet, und von tag zu tag dem Wort besser nach-
denckt,." 70

It is not surprising, then, that some hymn collections
were prepared for the particular purpose of providing mater-
ial for the proper training of youth. Georg Rhaw, 1n the
preface to his News Deudsche Geistliche Gesenge of 15k,
says expressly that he is publishing this work, "Sonderlich

68Ib1do, Pe 5'".'..
691b1d., p. 610.
70Ip1d., pe 609.
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aber, weil auch die liebe jugend bey euch, jnn der MUSICA,
neben andern freien kuensten, vleissig geuebt wird."’? Nor
is it surprising to hear Luther himself remark: "Ein Schul-
meister musz singen koennen, sonst sehe ich ihn nicht an.
Auch soll man junge Gesellen zum Predigtamt nicht verordnen,
sie haben sich denn in der Schule in der Musica wohl ver-

sucht und geuebt."72

7llb_1§0. p. 579.
72Quoted in Moser, op. cit., p. 38.




CHAPTER III
HYMN SINGING IN PUBLIC WORSHIP
The Liturgy

Before undertaking a study of the practice of hymn
singing in public worship, it is necessary to give some
attention to the liturgical framework of the service. Lu-
ther supplied two orders of service which were generally
accepted and used end upon which all subsequent service
books in the Lutheran Church were bagsed. The one was his
Formula missae et communionis of 1523;1 the other was his

Deutsche Messe of 1526.2
The Formula missae was intended primarily for the

larger city churches. It was essentially the Roman liturgy,
cleansed of all unscriptural elements. It retained the use
of the Latin language almost throughout. The distinction
between Ordinarium--that is, those parts of the liturgy
which do not change from Sunday to Sunday, namely, Kyrie,
Gloria, Credo, Sanctus, and Agnus--and the Proprium de

des Gottesdienstes, Abdruck aus dem zehnten Bande der Saemt-
lichen Schriften Luthers, aufs neue herausgegeben von der

Eve-Luth. Synode von Missouri, Ohio und anderen Staaten
(St. Louis: Concordia Publishing House, 1929), pp. 2230ff.

Z_I_MQ 9 PDPe 226ff.

1D. Martin Luthers Schriften von der Messe und Ordngg
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tempore~-that is, those portions of the Seﬁvice which

chenge from day to day, nemely, the Introit, the Collect,

the Epistle, the Gradual, the Gospel, and the Communiow=

was upheld. All these portions of the service were sung by
the choir except those chanted by the minister, for example,
Collect, Epistle, Gospel, and in some cases the Credo. The
celebration of the Holy Supper itself began after the Sermon.
This included the consecration of the bread and wine by the
minister and the distribution to the communicants. The Can-
on missae of the Roman ritual was dropped. Only the Preface

renained, followed by the Sanctus, the Lord's Prayer, the
Verba, and the Agnus. After the distribution followed a
brief Post-communio.

As far as congregational singing was concerned, this
order of service made no provision for it. Indeed, at this
date very few hymns had been provided. However, a number
of reasons, not the least of which was Luther's growing con-
cern for the universal priesthood of all believers, prompted
him to provide a somewhat simplified liturgy, particularly
for use in smaller parishes and rural churches. The result
was his Deutsche Messe of 1526, which not only emphasized
the use of the German language, but also provided for a more
active participation on the part of the common people in the
service by means of congregational hymns. While the general
plan of the service remained the same as in the Formula
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missae, provision was made for hymn singing as follows:
"Zum Anfang aber singen wir ein geistliches Lied oder einen
deutschen Psalm."3 "Auf die Epistel singt man ein deutsch-
es Lied: Nun bitten wir den Heiligen Geist, oder sonst eins,
und das mit dem ganzen Chor."% "Nach dem Evangelium singt
die ganze Kirche den Glauben zu Deutsch; Wir glauben all an
Einen Gott usw."”? Following the consecration and distribu-
tion of the bread "singe das deutsche Sanctus, oder das Lied:
Gott sei gelobet; oder Johann Hussens Lied: Jesus Christus
unser Heiland. Darnach segne man den Kelch und gebe den=-
selben auch, und singe, was uebrig ist von obgenannten Lied-
ern, oder das deutsche Agnus Qgi."é

The Augsburg Confession of 1530 refers to the intro-
duction of German hymns into the liturgy with the words:
"Nearly all the usual ceremonies (of the Mass) are also pre=-
served, save that the parts sung in Latin are interspersed
here and there with German hymns, which have been added to
teach the pe0p1e.“7

On these two orders of worship were based all subse-

3Ibid., p. 235.

bivid,, p. 242.

5Ibid., p. 245.

6Ibid., p. 249.

TTriglot Concordia: The Symbolical Books of the Ev.
Lutheran Ehurch {St. Louls: Concordia Publishing House,

» Pe 550
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Quent forms used in the Lutheran Church. Some leaned more
to the earlier, Latin, order; others mors to the German.
Host of them were a mixture of elements from each. And in
all the liturgies prepared for various parishes or groups
of parishes during the following years changes.were made,
omissions here, additions there. Blume states: "Es gibt
keine Kombination, die nicht in irgendeiner Kirchenordnung
vorkaeme,"8 Even in Wittenberg as early as 1536 it is evi-
dent that neither of Luther's two forms was used in exact
detail, Wolfgang Musculus in his Itinerarium of 1536 de-
scribes a service which he attended at Wittenberg on Ex-
audi of that year. The following excerpts serve to show
the manner in which both languages were intermingled and
the part that organ, choir, and congregation played in this
particular service. He writes in part:
Primum ludebatur Introitus in organis succinente
latine. . . . Post Introitum ludebatur in organis et
vicissim canebatur a pueris kyrie eleyson, quo com-
pleto cantabat minister gloria in excelsis, quod can=-
ticum vicissim complebatur in organis et choro. . . .
Post (after the Epistle) ludebatur in organis subjun-
gente choro: Herr Gott vatter wohn uns bey etc. . . .
Postea (after the Gospel) ludebatur in organis et a
choro subjungebatur: wir glauben all an eynen Gott.
« « « Post contionem canebat chorus latine: Da pacem
Domine, . + . Sub communione canebatur Agnus Dei lat-

ine. . . . Cantato Agnus Dei subjungebant germanicum
canticum: Jesus Christus etc.

8Friedrich Blume, Die evangelische Kirchenmusik (Pots=-
dam: Akademische Verlagsgesellschaft Athenaion, 1931), p. 32.

9Quoted in Georg Rietschel, Die Aufgabe der Orgel im
Gottesdienste bis in das 18. Jaﬂrﬁundert (Leipzig: Verlag

der Duerr'schen Buchhandlung, 1893), pp. 19=20.
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The service at Eisenach, which Musculus attended on
Cantate, 1526, was similar. An interesting variation, how-
ever, was the manner of singing after the Gospel, Choir
with organ sang the Latin sequence, and between its verses
the congregation sang the three stanzas of the hymn Christ
ist erstanden. Musculus' words are the following: "Deinde
rursus ludebatur in organis, succinente choro victimae pas-
chali ete. populo vero intercinente: Christ ist erstanden,"10

From these descriptions it is possible to determine at
least some of the musico-liturgical practices common during
this period. The choir sang in either language. Instrument-
al music was an important part of the service. The congre-
gation was active in singing the hymns. Alternation between
instruments, choir, and congregation was common, Choir and
instruments performed simultaneously. However, with regard
to congregational singing, it must be remembered that its
introduction into the liturgy was slow. Blankenburg says:

Die Betrachtung sowohl von Kirchenordnungen wie von

Berichten lehrt somit, dasz zwischen Theorie und Prax-

is Unterschiede bestanden und dasz wir uns die Ein-

fuehrung des Gemeindegesangs im protestan{ischen Gottes-
dienst sehr nuechtern vorzustellen haben,

101phid.,

llyalter Blankenburg, "Evangelischer Gemeindeg:sang,"

Die Musik in Geschichte und Gegenwart, Allgemeine zyklopae=
e der Musik Herausgegeben von Friedrich Blume, IV, cols.
1649-1680 (Kassel und Basel: Baerenreiter-Verlag, 1955),

col, 1652 .
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The numerous variations possible in the performance
of the Lutheran liturgy are summed up and explained by
Blume, who refers to the "Substitutions- und Additionsprin-
2ip,"12 which made this great variety possible. The prin-
ciple of substitution and addition offered the following
possibilities: (1) A service could be conducted entirely in
Latin. (2) A service could be conducted entirely in German.
(3) A German prose translation could be substituted for any
Latin portion of the service. (4) A German hymn could be
substituted for any German or Latin prose portion of the
service. (5) A German hymn could follow any German or Latin
prose text. (6) At certain places in the liturgy, for ex-
ample, before and after the sermon, or during the communion,
German hymns could be freely inserted. Obviously, these
substitutions and additions had to be fitting. Those hymns
vwhich were used as substitutes for the Ordinarium had to be
the German version of that particular text. As substitutes
for all the Propers of the service only de tempore hymns
could be used,

It was in this liturgical framework that the Lutheran
congregational hymn developed to its pre-eminent place in
Lutheran worship. In the following we propose to examine
more thoroughly the musical practice of the time with re-
gard to the singing of these hymms.

1zBlume, OP. _C_!-E..' PP. 33-340




