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in his let.ters to the churches at Colossae and Ephesus: 

Let the word of Chri st ch1ell in you richly in all 
i-rl odo r::i , tcachinc; c:1nd ad..nonishi ng one another in 
psal ms and hymns and spirituo.l songs, singing 
·,i. t h grace i n your he o'.ll"t. s t o the L ord (Col. 3: 16). 

Spea!<ing t o yourselves i n psal ms and hyi!lns and 
spi r i tual son6s , singi nt a"ld mo.kine; melody i n 
your h eart t o t he Lord ( •:ph. 5: 19) . 

A number of i ncident s i n Jesus ' o·:m mi nist,ry indicate 

tho presence of' i nst rumen t s and t he use of' them {:-fott . 9 : 23 ; 

11:17). These descriptions add no f urther inf ormation to 

that contained i n the Ol d Test ament 0 cr iptures. cuff ice i t 

~o say that the r.e\-v '1'estarr..ent. Scriptur es a:re acquai nted 

vi.th the use of :J.ns'c:.."t.unencs • 

• record f r o,h the L.ishna li sts t ho se i n stI'Ul!l cnt s \•1hich 

'.,1cr8 used in th0 Second Templ e Service, '\'Jhich brings one 

into the Apostoli c age: 

Hevel;,, mi niMun two, maximum si x . 
Ki nnor, mi nimum nine, m~ximum li mitless. 
Gymb:~l..a. only one. 
Halil, minimum two, maximum t \'/elve.56 

From t hi s i t can be concluded th.at the i nstruments i.·1ere 

u sed i n the Te~ple Serv2c e until i ts destruction in 70 A. D. 

Further[r.ore, t he Jewi 8h lituq~,Y and hymnody influenced the 

.form and style of the Byzantine music to a very high de­

gree o '!'he chanting of tr.e Psalms in the B::,rzant ine Liturgy 

tJas ·co the accompaniment of a lyre or harp tJhi ch in turn 

r ecei ved its authority fr om t he practice of the 

56 Idel sohn, £2• £!.!.., pp. 16 ff . 
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synogogue.57 

The very fact that t he Scriptur es conjoin song and 

in st::.~ument in p r aise of God who has redeemed man, it seems 

f i tt ing that \·1e sh ou l d incorporate the use of instrumental 

music p_er .§.Ea as a medium of expr ession in r,1or ship o f God . 

' It is t:r'ue that. the Ol d Te stament Levitical laws 1:1hich 

cor!,mand certa i n usac;c o f t his and tha t instrument in the 

' emple servic e are not binding upon the Christi.an :!orship 

..:ervi ce toda:,7 .58 The Christia n has freedom from such lau s 

in worship . Yet, we c an feel the streneth of' God's exhor­

tation . It is God- pl eas:i.ng that man bring s t h e product s 

of the art of rnusi c and l ays them before His f eet in hum­

ble ado ration and p:rai s e fo:- a ll He h as given unto us. 

,~11 t.ha t we do i s to be done solely to the Glory of" God. 

57Ego n \,'ellesz , A History .Qf. Bvzanti n e Music and 
Hvr.ino c:?:ra.ph~e (London : Oxford Univers ity Press, 1 91.;.91, pp. 
1 0 f f . 

58concordi a ~riglotta, Die symbolischen Bucher der 
cvangel ische-lutherischen Kirche( St. Louis: Concordia 
Publ ish ing House, 1921), p . 90. ns cri!Jtura obr-ogavit s a.b­
bat um , qua e docet omnes ceremonia r\iosaicas post revelatum 
erangel:lum omitti pos$e . Et t amen quia o pus era t consti­
tuere certlL"Tl diem, ut sciret populus, quando convenire 
deberet , app~ret ecclesiam e i rei destinasse diem domini­
curn, qui ob h~nc quo que c ausam videtur magis placuisse , ut 
haberent hQmines exemplum Christiannae libertatis, et 
scirent nee sa bbati nee a lterius diei obse rvationem neces­
sari am esse. 



C Il 1\ ?'l' LR IV 

A BltI .. ,F ~KE'l'Cf, FHO!."i APO:,TOLIC TIMES 

UP '1.'0 'l'HE RLF'OR!, : T IGrJ 

Few r.1anuscripts and descriptions are extant from the 

early centur·ies regarding music and i ts development. Poe­

try , linguistics and music v;ere practiced by musician­

p oetso A bt udy o f Lhe writinr,s of Ari stoxenus, A1,istides 

1.c:uint ilianus' ~ f~u s ica , Dionysus of Halicarnassus' De 

(.om,.;o:::;itione Ver.:borum , and ? lutarch's ~ r.~u sica will con­

vin ce us t hat pro s ody and metrics belonged t.o the realm of 

mu sical science.l \;e do knor.•; thc'.lt music played an important 

roll in connection \·lith drama as well. It is learned that 

in t he theater the a ulos, the ancient Hebrew pipe or dulci­

mer , -.112. s used: 

Viu si c pl ayed an i mportent role in the drama , but 
we mu s t admit that t hi s role is not very clear. 
t:e know that the chorus had vocal functions; it 
prefaced s cen es and accompanied them. In the 
tragedy its original number , twelve, was later 
increased to fifte en, ·while in the comedy its 
number rose to t wenty-four. : e t!lso kno1;1 that the 
i ndividua l actor·s broke int;o song and that the 
a ulos p l ayed durin.:; the action, thereby lending to 
the pl ay e. melod r"?.ma tic ·touch tin the ,'.lncient, not 
the modern, sen se) . '!'he aulos Has the only exclu­
sive instrur.ie _t o f the theater; it was never 

l 1 L -~ ; . . C . ; 1 . ' . Pau Henry ang , .• u s _c .!!!. · .. e s .... ~rn iv_ 1::-.c-.,"!.on { .. I€~ 

York: · J. ~I . !{orton a nd Compa ny, Inc., 1 941) , fJ . ) • 
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~mi)l oyed exce~t sing ly, and it was never e changed 
-Or t he lyre . 

Up t o the yea r 1000 A. D., the instruments of Greece, 

l o me and E·truri a h ad little influence upon those developed 

on the contincn t dur ing tho .,;cdieval age . . ,o s t of the i n­

fluence wa s generated from Asia , southeast Byzantium , and 

No rth Af rica . 3 Thi s , indeed , links T, uro p ean development, of 

inst r uments clo sely t o those found i n Israel . The instru­

. c~ ts o f Lireece an d of the Roman Empire 1:!erc not at a ll 

original . Ir.ost o f t h e se show an orienta l backzround . 

Gr e e c , it is said , c an l a;r cla i m t o no na tio na 1 instrwnent 

f her 0 M 1 , but every single one she used ,.,as borroi·rnd . 4 

I n p .... sst ng , t he instrume., t.s o f Greece, Home ar.d Etruria be­

fore 1 000 A. D. are: ly:r·e, h.:u-·p , lute , zj_ther, 9i pcs , b,::.g­

p i pes , c r oss flute, pan-pi p es , o r gan , trumpets , and idio­

:phoncs . , 11 of these instruments are borrm·:ed from Asia 

·~inor, t·Jorth f'rica , I slam, and the Orient . Those found in 

the Germanic countries during the same era shov, the sa me 

infl uencing fea t u res of the southern -!editerranean lands, 

nar.wly, the harp , lyre , monocho rd , lutes, fiddle, chimes, 

horns and trumpets , br g pipe , portative or gan , flutes , reed 

3 .urt Sachs , !.h.2 Bi story of !.'iusi c a l Instru.ctcnt~ .... ( New 
York: t:. ~·J . Norton and Company , Inc., 19L:,O} , pp . 120 ff . 
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pipcs 9 drums , a'1.d t he truraschei t. Evidences for t h ese i:1-

strv.ncnto deuond larzcly u pon phllolo~ical and ?ictoria1 

sourcc 8 o.n d in-ccrpretation or tn.e sane. : :ost ovidoncc 

,..., 
going o.s fa_ back: a::; the 1st cent'LU"y· Bee., 

'.!:ho Renaissance, 1.t:-00 to l600 , is t he c ost :fru:1. t fu.1 

0:."'iocl in the dcvolor,@cnt of instt.,.i.1.me n tc and i11.st1"umental 

1.:msico Be.fore 1t:oo , pl ayers u sually ~cco::.:pnnicd sinGeP~ , 

bi .t fro:-.1 ·i.;h is date on instrument ~ bocane L.1cl<::rpenclent o:f the 

hune...l'l voic0 0 6 A''- first in~trt:u:1cn-cnl style was -,meal , but 

i t 9 too, b ec;an to o.0\7elop its oun de::iands and fo?.:.is. 1fou 

~'"\hl.u.;_i.;;.u:.c..s rcplecod t~1e old c onm.on no-ta tions .. 7 rie'l·J net h oclr: 

of s co r i n e; for."' many ~,art s r:ad to l,c invented. The nei.-1 so-

nority o:=: instr ume n-cs led ·i.;o r.tuch o:Q)orinontn.ti.011 arid t ho 

co:.:J:9oserc discovcr0d that thG group:Lnc o~ ce1"""toi.n instru­

~.1ents [;l:l.VO .rich ·i;im.bre to r.rusical !:l01.L.vid . 

This discovery a nd rrc0do1::i of t he musical instrunent~ 

led ,co ·i;he lnve!':.tio.:.~ of many nm·, ins·cruncnts, .!.!..<Ost of uhich 

disa:Jp <n.n •od s oon after- inventio n , ~1•:.:mally bacnuso t __ e i!z­

practicol creati on couid not be performe d . For e:~plc, 

today ·uc k P.ow o f two faElilio s o f double-reeded i 11.Stru::1cn-i;s, 

,... 
:Jibic.1.." ·,:>P. 261 :ff'. Tll.e :f:.i..dc1lo 0£' t :1i s e1.,a :i.s not as 

yet a. bo,·ro<l ' instrv-i1ent . I·t; is r,l u c l~cd. Tho ooui.r~.:, o ~ 
str:lne;ed instri..r.ncmts occars about t lle middle o'f the 13t 1 
cc.nt u.ry. 

6 Ibid., P• '297. 

7Ibid. 



d:I.f.f"o x·cnt <:1.o-.ih:i-0- rcccotl r .:-.:-Jilies osGo!'.1t lc.11y tllf'r0r3n·i;ia.tctl 
('I 

by J..;ho C iC::~!OtO:~S .::!.110. :.-:'m:r..:1. s O::' t hei 1• ·:::iol"''.:J e u 

r:-"1 __ _ .,.,""'1..1r~l_,_ ·:~~-.. o ,.;e~~'-_ .... {') :.·.o ·, ..... -v-o ~··· /',,'1."" .c-,...,1 - o-r.~ ""•r - '-'-VI - - - •-.. -~-~ v -L~ ,.l! v7 u,O.!..v • • ,.._.l - t., 

!:.!C_1 ·~·-: i:,,r,....rc e~·::..,bl ·i <'',c.:l --1> 1· ch :1 ri t•11, . .., .. ~~ c-_ .:JvU. __ __, __ '-• t •. . -- , ~-- '-·---, 

s·1 ·i;io~ o.m1 ·i}1e ::Jodorr! 01"chest~a:: 

~" 'tl"'ch··J-<'c·"Lf9'1 co- •no-.· ( c •) e: 1 ""'.1. ..,n; e<.~ 1
•• , ,-.e··-- u. .., - -1 - · - !) .i. - " .: ~ - u..i.- . . 1 ~ v~ - :J 1, ') 

dl:l co 1::iclos e It tal:c s no :.:iinc1 o f genius ·co ::;cc tr_c ii.""1_.,c!lc.-

r:11c•r .. ., ~ 

~01-o·;:;_1C':: wl th sonc .; l1.!.10v.:J. t ions of the Ba:·oquc r:,ro.') forr::u-

l .s'.. tc t :10 ha.c:'.rbono o:f ·t.:.~e Do.ch Orc:1es·ci-·2. e-9 I t s hcul u be re-

::.1.:'.'\.0h ly sl:illecl~ loatl; 11g up to -ci10 :::'i!.:.G :::.c!1.i.cvo::1cntc of t~K:i 

e- .. s .!.Q.ill• ? Po 29 6) 

9 p11il:.. )1) s Ji t t u~ ,Toh.aoo '-3obas t l9J1 Bn..,gn? t:-~1!'1!:; l~ . .-cod by 
Cl~rn Doll ~1i1<1 J . A-. Ft.lJ.l o .. - ::aitlaud [II; Lo __ <1on :: i~ovcllo 
(': Coo ~ L t d • ~ 19 51 ) , p . JO 3 e 
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':i'hc :<o.thc:.'s c1.ccla .... cd the u~e of 

c··-,,, ./J 11 ,; ,~-; .:, ·i ·. ·,~ ··-o ,,1~-h ..,, l.ive,; - - - - o- u.--.c.. l, 1 1t.1 __ .. 

oc'!.··-,Lo:c :..c on 

L~ ?CG')l ~) occupy t;J 1,~i.:..• tiue ui .. ·h fl1.:.tos an.cl ps::::..ltor ... 
~CD '> 2. 1d c1 0 L1~s a:.."1.d a11ccs 'J ~ilc.1 -~SY1]ti .. .,_1. c1.appcrs 
o.·'"'( s-..1c ~:i. .:-:.·y-,._1sc7.~c.1.1'.::s ·c!1cy :Jcc c:.m (,inordc·~17 fools c::1el 
\, -:sccr:11;;· :::ui:: :::i.lto iet:1e.:> oarbc.: .. "oas .. '..:i.1cy ·uoc.-t cy:""!-
:.::2.:-'.::: ~,.d. (2.i:'""1.Lls G!!d r1.:'>.2.:c Q 2.ourl r:ciso 0:1 th3 :1.nsia."'11-
··, r ·1 J-.-, o ·~ c1cc0·· ·:· Co1~~-ni ,,... ·i \- C" 1c ··1 "' \o", ~ n<'IU"'t · i"'~ '"'C07"'<"' .... J .. J _ c. _v c., U t..-!l--..., ' JI.. -- ~f. t, l\.i.o ~ ... . '-" "j L:. ~ • .... ..J 

·co :-:io 'J ts a -;.; :.ou ~u ;:e o :-:' <1rrn1l :0ru1osc c o • • Le·;.; ·cha 
~ i )<:: ·1J0 <; ii., .J.1.1 iJn.c.{ ·;_;o ·c~10 she:r".')hG r (is 9 f' .... _d t:>0 :.':'lnto 
·i.;c, ·:.;· 1...) c ,.'!.")C~":::t-'i.t :101..~s 1-fi 10 2l'd Gng:-os.c;oo. in idoln.try. 
711 o.·1.1 1.· •11 "G0" .,,. ··-· 1 c;,·1ch -j , ., .~ -:-,.·T;,n~1·;- C' .., "C ·'-o be· - .:-in-i s',o ... 

_ \.4 -.L. ~ .;,\ -- - ,->.JV- 1.A.. ..., ;..v- -..,....., t....c. - t.J , -~- • -- ~ 

-~ ... ""'( , · .1 :-> t , ... ·-::,,..,.,..,.,J.c, ,J!'l ·1cn'"'t b,..,in'7 ·~o 'O ::;,;-'1 t~b1 c ···o 
.. ...1. - • . T.J ,l ~ (.J ., ' C.:. - - ~\,; 7 '-' - - t1 .,..1. ~ t.J ·- ~ - \.., 

bcc:.s·:.;s than to i': un . c.21c; \:O ti1c 1:01'e ·i_J.".:. ....... t~.o:~l voz, ... 
t.(.o~ of :::1U'."i.:1r.!.U. o l~Ol' uo hnvo l car·d o:: s·~c.ccs DC-DC 
c~rn.:c1 .cd i.)y -~~: o .. J0:-)0 9 a..~d 1·j11::.:1 ·~1'!.ey a:·9 )i..1.:--cuo<l by tb.c 
,._~, .,.•.,,,!._, ,.,,., ,.,,..,.: .., ,--, 1•- ·t>c,1 1.· '"l 'G'·o -:·l,o ·':o 'i i <:' _l -V-- U ..... • '--· · ') .... ~_.i,, . "'- ..... ~- ., •• ..:: I., - -vo 
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service t o ;mt an e nd t o t h e re dne s s of i dolatry. 1 2 One 

t hing see ms certa i n a nd th at, i s the Fathe r s i.·,ere agreed on 

one po i n t: i:1usic -~ms ·trea t e d by t hem not as a n a e sthetic 

b ut a s an ethi c a l pro ble m. Th eir c onc ept of mu oic •,ra s 

c l o se l y as:=;ocia t ed with t h e i c-:. eas of the Greek phil oso µ-.ers 

wbo dealt tJith music : : yth a g o reans, [ r.ipe docl eai."1.s , '")l a to 

am h i s follo we r s , 1Je o- .1yth a g orean s , and "leo plnton ists.13 

·1\w s a .::1e philosophy ~,ra s i n c o r po r ated i nto t h e 'ch ink ing 

of '~h e chu r ch -fath er s of t h e ~ c o~~e rn C~urch . Litur gice.l 

music 1;1as s t r i ctly voe al o For a l ittle more t h an a t hou­

s a nd ye &rs , inst r uments r emaine d quite sile nt \·.ri t h in th e 

c hurch o At time s t ho au lo s was e mpl oyed in dra!:latic pro ­

duct i 0.1.1. s of the ch ur c h 1 end t h is was l a t e i n t h e 13th 

c entu ry o 

'l'he Refo rmo.t i o n s ;>i rit liberated c ccl esi astica.l pol i cy 

s o a s to i n c o :r·po:cn t e t h e s tri::-:.t:,s , bra ss , woo d.- 1.dr.ds , and 

pe rci..:.ssio n i nstrumE.."1. t s into church .:n a c t i ce . The n ext 

cha pter she l l de?.J. vr.:.. t h t h c Eena j_ s aan ce. '.'e shall s ee t ha t 

t:1c l o£lh p orio d of silence c.ue to t he s upr e ssion of t h e 

clergy br-~a!:s forth i n full cl a mor together wi t h the new 

e xpr e ss i o n of Dr . ::,1artin Lu t her . If Chris t is t o be p!'ai s e d 

1 21 , • • A-, --21:£•t p o V ..J• 

13~ . , p p . 1 - 66 . He:ce the a ut.h or d evelop es the 
e thical philoso phy o f music in the Greek c ul t ure . He shows 
t h e ma therna t ic struc t u re and con ce f}t . The Chri sti an s 
linke d t h i s philosophy clo s ely to the r.,agan tra dit io ns o:f 
thi s phi lo s o ph y . 
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".<ltl. every t.hi n6 tht'.t hath b reat h: "the inclusion of the 

blended sound of in st r ume nts adds to t he expre s sio r. of 

strength and vi.:;or in the 1,;'...!.Sic o .f t ho J.nthe rz, n :lefor mation . 



G l fJ\ ,.'l' F.R V 

D rn'i'RUi ~-~ !!1.' AL ~~u .; r e FHOi•t 'l'HF, 00 LDn! J\.GE 

I t i s ~-1it h r egret th9t t he f oregoing area s had to be 

treated so briefly. It, is not , however , the purpose of this 

thesis to pr·ove the exist en c0 of this or the t instrument on 

the basis of ph ilologic al and pict oria l sour c es. ,'\gai n , it 

i s not t o ,?rove the kir.d , size anri shape of instruments of 

tho Got l1 ic , Renc..1.i s sanc e , Baroque , or Classical periods . 

';.'hi s s ubject has been successfully ha ndled by tho oo well 

a c C1_uajnt0d ~,ith that :field . · e purpose , rather , t.o show 

t hat th . · .efo nn· tio n period ckn\in t o Bach 's ot-m time pro­

duce c: \:ealth o.f .fine i nst:rume."lt.al music for church usag e 

to r: ay . It is this fine 1;;riting , which is hi [".,h l y reflec t i ve 

of t.he ;,efo rmatio n s pirit a nd strength , that has been over­

looked by PI'otestan.tism and Lutheranism . If these composi ­

·t.ions are us ed in pcrforman ce at all, it is g enerall y 0 i ven 

over t o the concert s tage . Yet , cantata s , Motets , i n stru­

menta l :interludes , ai'\d c horal es \·.rith i nstrume.."r'lt.al obbl i c;a t o 

~: e re t,ritten uniq uely f or use in the church . 

'l'hi s c hapter s _all deal specifi c ally i-.'ith i nstrumental 

mus ic as it cu pports he vocal li tercl.ture a nci presentatio n 

of the Chorale. ':10 shal l a l so devote attention to i nst n.i­

r.1-::ntal mu s ic .!E!:.. §!!. which i s alt.o g ether Ood - pl ea 5ing in its 

con s t ruction and content • 
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'I'h e Bur g undi a n a nd F;-anco-.Fl e r:d sh .3chool s o f i:Tri ting 

had i nfluenc ed the German a r t of compo sit.ion in m.:. n•r r e­

spects ~t the ti~e of T~ther. Contemporari es of L1ther 

ilere I.~.sk c, Find: , ~3t ol tzer ond Ho fh8 i mer , ull s tc.:J_":t;arts 

f rom their o,m day to the present . The schools of Fr~nce 

and the l\etherl ands i·ier e the l eaders i n vo c:.11 technique and 

01 ~an comJosition. All of the abova ment ioned coraposers 

\'!rote ~-·ith suc h skill ..1nd s t r ength t h.st attention \':as 

cuickly turned f r om these school s to the Gen an t echnicians . 

Co!1ce r nin,:.; thi s important. develo{.:'r:lcnt Lang says : 

In the follo\•11.ng dec ade (15 20) t h e :-;ctherlanders 
s har ed the honors 1,1i th an eve r-g r ouing numbar of 
Gcrmc1?1 c ompo sc:-s , tmtil the print,ing 0stablishment 
of Geore;;e Rhau {or Rhaw) poured out an imr:;osing 
number of Ger ma 1 composltio~s, l ~avin6 the ~cther­
la ders in t he mi n ority. But Phau ' s patro~at;e of 
Gori~.a n musicians h a d re~ son. s i nt i na t e ly connei..:ted 
i.·;ith t h e h istor ica l t e nd encies of his time { we a re 
en' crinb the period of the Lut.her an move:nent ) , a s 
the sequ e nce of Rh2u's publica tions and Luther 's 
plans for t ho e;rncutior. of h is musi ca l refo rms sho ·1 

a co r responde n c e which c annot be a ccid ental. A 
t horoughly t~ained music ian , Rhau became a lecturer 
in the Universi t y of Leipzig a nd cantor a t St. 
Thorr.as .l 

~artin Luther ct o od i n the c enter o f t his n ew musical 

1 ovcmcnt. Not only did he pro~ote the ~reat theologica l 

I~eformation but he showed g reat int erest and impetus in the 

Germa.,i mu s ical renaissan ce as \Jell. Luther \•ms t hat one 

1n~m upon t-1hom the nul t i mt.1te fate of German Protestant :1usic 

1 ?aul Henry Lang , L·;u::,i c i n l·estern Ci v·, lization ( New 
York: IJ . J. l~orton and Company , Inc., 1 ?4.1}, p . ~06. 
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depende d . n _ His oi-m ·writing s, his own a bility as .:i t.enor 

and per f'ormer of instrun1ents, the pl E.ces he fre quented, in­

cluding Lr-furt., 'l'o rgau , Lc i_ .. zig , and his never ending ad­

mi ration for t h e writines of J o squin des Pres ena ble us to 

s ay that LuL.her was \':ell equipped in t;h e .field to do some 
. . .., 

p1oneer 1ng o:> 

For Luth0r music \'IJF. s n medium o f exr;ression and educc1-

t.ion . Lang S'~ress es t his didactic pur po se o f music in 

l~Lher r s think in~: 

1 s with £1 1 tho a rts and s cie~c es , h e {Luther) 
c onsidered music not for i t s intrin oic val ue only, 
bu.t , like l o.n~uagcs , as a means of education to 
make youth mo r e receptive t o God ' s Go spel.4 

Luther -:.ms unli.cc Calvin and Zi·1i ngli in the a::-e a o.f arts . 

Lhile Ct.lvir. ordered a bea.uti.ful or.con t o bo destroyed and 

t.he fa. ou!S or.:..,~ni s t Hans Kotter depo sed , Luther i:·ms busy 

admiring and using th e qualities o:f music to enhance divi!le 

vrnrshi ~ o This violen~ opposition by some has l asted t o the 

present , but thanks t o Luther many followed 5.n his construe­

ti ve .footsteps . 

'l'h G more o pen- minded follo wers o f Lut,l:er realized 
t.hat t he destruct i o n o .4.."' 1 usic l·1ould not promote 
the nc1·:r faith e n d turned t heir ener gy t.o\·rard its 

2I bid., p . 2)7. 

3Ibid. 

41· · ct 01 •, p .. 208 . 
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roor~~nization rothcr than it s extinction ~5 

t hil e Luther ;,·:ro te thirty-six c 10 r a le texts and t~:o set­

ti115 s o f the Litur gy , t.'c kno ... r of no i r!strt.uner.tal music 

which he h a s p enned. Thiz w~~'> l eft, up to h i s fa ithful fol­

l m·rnrs . 

fi bout, one htmdrt:-:d yec1rs after the H.efo r mati o:1 tho pro­

lific use o i' instrument, s c ame: into i t s o•:m i n the chui..4 ch. 

'1'he _'i i ddle and Lcrte Bal"Of\UC per i ods ( c a . 1630 - 1750} v1ere 

hir;h l y producti vo in combining instrun1ent.:1l acco~puniGient 

t,:.th the vocnl s t,y le . 'I'he chorale itself recei vecl i nstru­

ment,.:il o bbl i sato 1.'!'i t hou - develo pment. . For exaNpl e , Johanr1 

Criiwm· h a s l eft m.:i.ny t.,·m part o bbl iGa:co s ·co be playec by 

any e,ruble ~Jtreich or Blasinstr·ument e (wind or stri 1t;ed in­

strL..ments} . ""\:'3el ve of the .r1ore popul ar set.tings are : 

Aua meines Herzens ~runde 
·. a ch auf mein Herz , und sinbe 
\'de soll ich Di ch C:: 'itpfangen 
Nun j clchzet all, ihr frommen 
;(onun , !f eili ~er Gei st , Herre Go tt 
Vorn Hinunel hoch da ko~·T, ich h £:r 
Gelobet sei st. du , .rezu Chri s t. 
~iun k oinm , der He iden Iieilt.n d 
Chri st l ar:; i n Todesbandcn 
Allein Gott in der H8h sei Chr 
Nw1 lob, mcin 0ell, den Herren 
~~s mein Gott will, das gescheh allzeit6 

Johann Cd!ger , a f&med Luther an hymn-tune ~-;ri tcr , t,1as 

5lbid ., p . 209 . 'i'he reason f or quot ing cxtensi vely f ro2 
Lang 'is that , although Roman Catholi c, ho i s ext.re:rnely f ond 
o.f Lut,hcr and takes g r eat pri d0 in U$ing exaltin!; supcrla-
ti ves concerning him . 

/ 
0 These publications a rc f r om B3renreiter-Verlag , 

(assel und Basel. 
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born in 1598 in Gross-Breese , nea r Guben. He dis~la~s a 

fine bac kground and tra ining in \·,hich he nlumbed the denth ... . 
o f the hymn and put it to f ine music.:11 expression. Ile at­

tained a r a ther envi able position as cantor in Berlin in 

1624 0 !iis skill becomes a :)parent not oni..y from his hymn­

tuncs , but likewise in hi s e mpl o yment of the thorout,;h - a.ss 

cons truction. 7 I3ef'orc h i s day there ~-:as a scar ci .. y of hymn 

tu.."l e So .,laa, o f ·he chora les were sung to the same tune, 

but h e a mplifi ed the number o f' tunes. Dr . i3uszin calls 

Cruger a n,;1ost o utstand i n g 1..-Triter of Chortle t unes . ·18 

_ s i d e from his \·iritin~ abi l i ty , he i s !':'no ;:in a s a re:1arkable 

musician of h is o ·m da)' o 

Defo r e cne c .::i.n l ay Crilger asi d e , he deserve s r:1ore r.:en ­

t i on on t h e basis of anal ysis of one or his obbl i c.:;ato trea t ­

ment s . · He r.i.:lkc s no mention in his pref ace of \·1hat instru­

r.1ent s should be used in the plc:1yin5 of "Ghese p.:lrts. It 

sirnply stan d G as an o bbligato nrl\r z,·1ei Stimmen . ~, .3u c h is 

t he ca se in his treatment of , llein Gott in der Hoh se i Ih!:• 9 

At f irst glance the s e t ting looko extremely simpl e ~nd hardly 

7Philipp Spitta , ,Johann Sebast ian Bach , translated by 
Clara Bell and J. A. Fuller- Hai tla nd (London: tiovcllo & 
Co ., Ltd. , 1951), III, pp. 123 ff . 

31:1a l tcr r.: . Buszin , IIymnology - The ~ anc. Dev elop­
ment o f the Chorale ( :j t, . Louis: Concordia .·:_:imco Co ., ! 949 ), 
p . 10:- -

9n ·~J.lein Gott in der rrHh sci Ehr ·• , Kleine Dbrenrei ter­
.Ausgabe , .. 163 (Kussel und Basel: Barcnreiter- Verlag , 1955) . 
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worth o;ecial conoia~~ation. In this fact alone Cr~ger ex­

C€:l s 'J:,,·t ut . .) ) s i @plici ty. Hi s o bbligato is not the ren­

der if\'.!, o f some aim.less \~andering of a super- melody based 

upon the harmonic a ccompaniment. In both voices of hio ob­

bli0~to Cruger taken the o pen ing phra~e of the melody to 

,.llc i _ Q_ott JJl der H6h s ci ~hr , a!'l.d by inversion of that 

melo cy boginu h i s cont r apuntal treatment. Usin~ suspension 

a nd duple- rhythms he a dds some strength to the four voice 

setting o f t he Chorale. He treats the tex t with a theolog-

ical consciou.sness. '1'he t ext reads: 
'I :\lle i n Gott in cer Hoh sci Ehr 

und Dc!!l r f'Ur seine Gnodc' 
daruru dasz nun und nimmermehr 
uns ruhren kunn ~-=ein Schade . 

/ts tl c teY..t rellcheo i tEi climax i n prai s ing God :::or His grace, 

both o~bligato parts asc end di atonica lly to the h alf c a dence 

o f' the f i rst, and second strophe . The text conti nues: 

Ein Kohl sef a lln Gott an uns hat ; 
nun i s t grosz Fried ohn Unt erla sz , 
all Fehd hat nun ein Ende . 

, s the ·text i ncorpora tes the feeling o f joy \·1i thout ceasing • 

Crur;cr insert s a net-, e i ghth-not e pat,t,ern on the sylla bles 

" istir and "r'ried' to bolster musically that joy \·1h ich ,1a.s 

come "to 'the Christian throur;h Chri st. 

" Si milar remarks can be ma d~ about all o.f Cruger's ob-

bl i gato settine;s . In his th'O pci.r't of.f"ering of Ll:!!!, 1~omr:1, der 

Heiden Hei l and he incorporates a dotted eigh~h .followed by 

a s i xteenth note .attern to e xpress the delight and 
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happi ness wh ich comes into life v,ith t he good ne1.-1s of God's 

grace o 

Th e a mazing feature i s t hat these setting s a re extreme­

ly simple wher. pl ayed on t h e violins , f lutes and oboes. 

lJue to th0 height of range the pl aying; of' these obbligato 

parts, as wri tt.en , uo uld be somewhat, diff icult for unskil­

led t rumpet pl ayer s o But the suggestion c oul d be made that 

for congree;2t i ona l use , espe cia lly when i t is desirable to 

use trumpets , t hese pa:('tS caP- e a s i ly be ,ut into a mor e com­

f o rtable r a ng e for t he ·trumpet by lowering the parts on e 

oct a v e . ?hey l o s e ess ential l y no t h ing o !'or do the oany 

" C a "' c'Gt,ine;s 01 ru8:er l ose ony v ital inh e rent worth t:Jhen used 

'. Jith Engli sh texts . 
If 

Cru£ e r should , t herefore, be remembered not only for 

hi~ unforgettable hymn-tunes, Jesu meine Freu<le, anc:: J1fil 

danket all e Gott , but. also f or h is many two-part o l:blig ato 

s ettings f o r treble instrument s to be used on f estive 

occasionso 

A c ontempora ry of Crilger offered ma ny simila r two-part 

obblit;ato s etti..l'lt.; s f o r cong regational usage as uell as for 

choir r e ndit ions. 'I'hree of J ohann Georg Ebel ing' s obbli­

gato s etting s :nettle .:iv a ilable by tho B~renreiter-Verlag are : 

~Ju~i stliches Freudenlied - ;,;arum sollt !£h. !!1i..£h, denn grH1i1en? 

lOKleine BHrenrci ter-Aus;;abe, .,'310.3 ( Kassel und Basel: 
Bar enreiter-Verlag , 1955). 
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Abenq- Se ;,~en - .lliE.t. Tag m_ seinem Lichte fleucht hi!!.,11 and 

.!ill.£, .§ill.[, md.Q ~, m_ll Freuden .12 Ebeling vms a well­

known orga n i s t, ch oir director, and hymn-tune writer . For 

many of' his obbligati he took tunes of' other composers, 

such as Crilger' s Auf , auf , mein Herz, ~ Freuden , and of­

fered his mm f i gured bass. Th is he did 11Jbon he was the 

Be r linischer Hau;etkirch en i1usikdirector, Berlin, 1666- 67.13 

i1, icha el Praetorius, i1hose orig inal name was Schulz or 

Schulze (1571-16 21 ) , is a f amed composer a mong t h e Germans 

as ~;el l as a not e d Luth e r an music ian. He Nas born at 

Kreu.zberg; , Thur i ngia, Feb. 15, 1571, and died at \'iolfen-
If 

but,tel on t he same dat e a s hi s birth • Feb . 15, 1521. He 

v1rot,c one of t h e r.iost i mpo i~tant sources of inf'ormation from 

t.he 17th century, n amely, his Syntagma. ?-iusicum.ll.:. In t his 

music ~l t rea tise Praet,orius writes in a rather humorous 1,.;ay 

conc e r nint; the much dis c ussed mode of using and playing on 

keye d ins truments . He sta tes that he despised all t iho even 

spo ke of method s of' playing in r eal ear nest . All that mat­

te!'ed t o Praet~o rius is tha t the notes '\·.rere produced clec:irly 

and a g reeably to the ear. nrt was a. matter of indifference 

11 Ib ' d "77'1 __ 1_ .• , It .,., • 

12von dera Chorgc san_gbuch , Gesitlich Gesaenge f'uer l · 
lli_ 2 Stimmen , ,~:680 (Kassel und Basel t BMrenreit er-VerI'ag, 
1955T, p . 240. 

13Ibid., P • 240 . 

141ang, Q..E.• .ill•, p . 394 . 
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how t h is wa s done, even if it hr.1.d to he played w·lth the 

~·wse. i:15 

The number of compositions l e.ft b y ?raetorius is fan­

tastic . His collection, Ifiusae Sioniae , conta ins 1,244 set­

tin0s o_ chorales for ensemble s , rane;ing from bicinia ( two­

part sett inL.S ) to q uadruple choirs . In h is writings, 

especially in his fJyn tagma i-lusi cum , Praetorius l eaves a most 

l ucid and g r aphic descri ,?tion of mu s ica l instrument, s and 

co mposi~ions U<=>ed i n his day.16 

From the prolific pen of Praetorius come eight Chorale 

setti ~s ':Jhi ch Fritz Diet.ric h has arranged for brass choir.17 

The s e eight Choral es are: 

Von Got t wi l l ich nicht l a s sen 
.Aus meiJ1es Herzens Gr..1nde 
\.us mein Gott i·Jill 
In dich h a h ich r;ehoffet 
Dor ierr ist mein g etreuer Hirt 
Jieut singt c.iie lie be Chri stenhei t 
·,-renn wi r in hoechsten r!oeten sein 
Ei n .fest,c Burg i st unser Gott 

If one s hould hear any or al 1 of these Chorale settings and 

rea<.1 throu.c;h t he s cores , t,here is little doubt t hat any 

o pinion c an exist -..f.nich i s contra ry to one tha t is i:orship-

15 c ·, t · · II 34 0p1G a , Q.2• ~., , • 

16Lane , oD. ~., P• 394. 

1 7n !tcht Choraele, in Saet zen von t"iicha el Praetorius 
en8 erichtet von Fritz Dietrich--Ausgabe fiir kleine s Blas­
orchest.erir , Barenrei ter Bla smusik, Ba 1395 ( Kassel und 
Bl'~sel: Barenreiter-VerlaG, 19551. 
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fulo Th ese settin g s as published by B!irenreiter call .for 

t he f ollowing instnunentati.on: 

Clarinet 1/11 in B 
Fr ench Horn 1/11 in B 
Tru mpet 1/11 in D 

(or·) 

Blockrl8ten 1/11 
Vi olin 1/11 
Cello 1/11 

The harmonj_<:-: s i mposed .::!.re r:i ch and full. They contain the 

.:;trength a nd vigo r o f' the melodi e so They echo every spirit 

of prair,e and e xalta t ion of t h e Cre~tor and Redeemer from 

i.cf'ormat ion times . The r h ythm is free and e mploys strong 

.novement, be ing very f~ir t o t h e original of ?raetorius. 

7 rom t,h c "Vorv10rt rr t.·.re read: 

Dies e vi er s timmi gen schlichten SM.tze sind zum Spiel­
en e ben so br a uch bar 'W'ie zv .. m Singen·, vor aliem aber 
fur Bl a s instrument e sehr gee i gnet. Hit Rtick sicht 
auf die 3timmungsverhM~tnisse der UilitMrblaser von 
hcute, i·ro::-.,den die Chorale Nr. 2 bis 8 einen Ga?1 zton 
tie£er gesetzt ru..s da s Original.18 

These s0.t r,ing s make t·>::md e rful prelud0s or postludes for 

church cervices or a ca de1.i'1ic exercises . They are more festive 

in c ha r a ct:.er than a re they devotional. They could .nlso be 

u~ed in accompaniment of congregational ci r.ging together \vi.th 

the organ acc0Qpun ima 1t. 

On e of the most i mportant evidemces in supfX)rt oi' the 

u se of music al instruments during this a g e comes from the pen 
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of 1·1:lcho.01 Prae·;;o:..•ius . It l:::; hls el~bo.ratc scttin[; of i;fi~ 

Phi }.ipp Picol nl ( l ) 56-1608 ), who urotc oo t 1 the te::"c and t!10 

-cu.ne, 1·c cci·1rcd 2. very colossa l sctti11.g by ? raetoriu.s. The 

one to ·;:; -;c:1ty-ono a.nd .. J.Ol"C vo:..ccs c o1.1-ld "'::.:1r; t h is sottine 

(' csi3nocl for pract i ca l per:rorm.n.nce . In case or t he absence 

O .C, ..... ~,-- ~ .:.. .... _ _ .L;;.; m.~ t llc.t vo.icc a11. instru:aent co.:J.d play the miss:l.11g 

VOiCCo 

P~L'LHYI ] HA CADtJC-:::1\J.'.RI 7 ET PADT,GYRIC.A. 
Do.x•inncn ::-'riodt . Ui"ld ::?rm-1<:-en - Concert: L .. .nassen 
c.1io3clbc / respective , bey :Iayscr= Koe.n:.e : Churi: 
u.1 _cl. Fu.c r-s·c1ichon zuea ·~nenlrunfftcn 
~·:.uch oonstcn in Fu.erstl . v.nd ~L1de1"'n fot:b..rnel-r:icn 
~o..!')ollc.n w.1tl ra r cl~e n Q.ngeord.net: Und nut 1, 2 , 3, 

l:.? 5? 6 ? 7, 8 , 9, 10 o •• 2l un mohr Stim!',en 
Au:rr 
C_1or geric..."ltet . 

:;1-1; Allordar..t liusicalc in Instru:1onten u.nd 
; :onschon Stl:nen a:.1.ch T.ro:-n:ietor.. u..11.d I~oor Pauc:r0n 
:~'-1.!::iz:..ort u.nd geuobt worden. In uol che:·? etliche 
a:.1·i;;crnch ioc en0n :_oue 1·t i:~n v.nc : :a1:ieron c.cr Con­
C()rt[!L - r~us ic, no t oy jegliclle.r Ca 1tion 1.n die­
scr1 Ba.ss Generali un.d Cont:I.r1u.o ( ~'r·o !)::.rec torc :-iu ­
siccs ct Organico a;uff' 02.~ecl~1, .,cLahlcn, CleYi­
.sy:::bel ... Lau.ten u..'13. Thoorben a ccooodi ert) 
ve_•zoich net / nuch ~it Si nfonic __ u.nc '1i toz-noll cn 
cczicrct / zu obse:cvicren U..l'J.d in o.cht zu nehr en 
soyn. Durch 

i1 . ~. c. (i.:i cha.ol P1•netorius Crcuzb1-r e c,1riis) 
Ged.r'Uck'G zu Uolt:or-.buottcl ••• 1619 .--::r 

19Pr>neto1"'i W C}o·i st1 i cilcs i(or.zor·;; , w lio sch8n lcuchtot 
~ ~lorp:enstcrnH g_ 2 vocirn.1s c{; .2 in~t;.,.,<11."mt~, odTicc1 Ma 
relcaned by Hans .•'. Rcdlich ( Lc_·1' .. on, :1.1: 1~rr..~t l.; lcnburg, 
Ltd.). 


