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Kretzmann: Luther's Use of Medieval Latin Hymns
©bnobde, ber felige Wynelen, gum erften Male Wifitation in meiner
@emeinde. Bei foldjer Gelegenbeit pflegte er audy bie Bibliothet ded
Betreffenben Pajtors in Augenfdiein gu nehmen. Mit der Durdjmuftes
Tung ber meinigen toar cr bald fertig, benn fie bejtand wegen der Diirfs
tigleit meincr Verhdliniffe aus nur wenigen Vinden. Dann iwanbdle
et fid) mit ernftem @efidhte 3u mir und fragte midh in barfdem Ton:
»Haben Sie benn gar feine Predigtbiider?® Durdy bie At und Weife,
toie diefe Frage an midj geridhtet wurde, fajt erjdjredt, anttwortete i
Heinlaut: ,Jd) Habe tweiter feine Predigten, ald die in Luihers Werlen
enthalten find.! Ploplid Heiterte fidh fein Gefidht auf; . wohltvollend
lopfte ex mir auf dic Sdhulter und jagte: ,Ricber Hoppe, dasd freut mid
gang ungemein. Die jtudbicren und predigen Sie nur redt fleigig. Dasd
ijt ba8 WBefte, wad Sie tun IGnnen filr fidh und fiix Jhre Gemeinde.
Diefed Wort habe id) mir gemerlt und audy Hefolgt.”
Th Engelbder.

Luther’s Use of Medieval Latin Hymns.

Luther possessed a versatile genius of surprising fertility. His
university training had been almost entirely in the field of the
humanities and in philosophy, and he had taken up theology only
while acting as instructor at the universities of Wittenberg and of
Erfurt; and yet he became one of the most profound theologians of
the entire Christian ern. He was no philologian, and yet he was able,
chiefly on the basis of the most intensive form of home training, to
present some of the most thorough linguistie discussions, in Greek
and Hebrew as well as in Latin and German, which the period of the
Reformation produced. He was no dogmatician in the present sense
of the term; yet some of the clearest doctrinal expositions that have
ever been printed issued from his pen. He was no political economist,
and yet his statements pertaining to problems of this kind have not
been excelled to this day. He was no trained educator, and yet his
educational classics have given him a place in the front ranks of the
foremost educators of all times.

But one of the most amazing features of Luther’s versatility is his
work in the field of liturgics, and in particular in the subsidiary fields
of Christian hymnology and music. No sooner had he realized that
for the sake of his objectives he would require a church service in the
vernacular than he set out to make a thorough study of the field.
He had not been in sympathy with the precocious and abortive at-
tempts of Carlstadt to eradicate the ancient form of worship, nor was
he iconoclastically inclined when he felt that the time had come to
make the change. With characteristic conservatism he retained the
general form and order of service to which the congregations had been
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accustomed for centuries, making only such changes as were demanded
by the principles of the Reformation. His method of procedure is
ably set forth in his writings Von Ordnung Gottesdiensts in der Ge-
meine and Das Taufbuechlein verdeutscht, of the end of April, 1523;
in his Ordnung eines gemeinen Kastens der Gemeine zu Leisnigk, of
the beginning of July, 1523; in his Formula Missae et Communionis,
of December 4, 1523; and in his Deutsche Messe und Ordnung des
Gottesdienstes, of 1526. (Op. St. Louis Ed., X, 220.2136. 954. 226.)

Luther soon found that he needed German hymns for the ser-
vices which he intended to have conducted chiefly in the vernacular.
Fortunately he had an extensive knowledge of the entire Latin field,
the classical as well as the medieval ; and he was, of course, thoroughly
familiar with the Roman order of service, as contained in the various
missals, breviaries, and other service books, which he had used for
more than fifteen years. He was somewhat diffident at first about
attempting any work in this field himself, and he tried to get some
of his friends interested in the field. A letter dating from the end of
1523 or the beginning of 1524 (St.Louis Ed., XXIa, No.696;
Aurifaber, II, 238b; De Wette, II, 590) and addressed to his friend
Georg Spalatin contains the following request: “I have the intention,
according to the example of the prophets and of the old Fathers of
the Church, to prepare German psalms for the people in order that the
Word of God may remain in the midst of the people also by means
of singing. We are therefore making a search for poets everywhere;
and since you have received the gift that you are thoroughly familiar
with the German language and know how to express yourself in
a pleasing way and since by manifold use you have developed this
gift, therefore I pray you to cooperate with us in this matter and to
undertake to put some psalms into verse, as you have my example
therefor. But I should not like to have new words used and such
as are employed only at court, so that, in agreement with the capacity
of the people, the very simplest and most common words be sung,
which still would be chaste and fitting, then also that the meaning be
clear and that it express the sense of the psalms as nearly as pos-
sible. A certain amount of freedom must be employed: the sense
must be retained, although the words may have to be dismissed or
other, similar words be substituted. I do not possess the gift to
prepare something on this order, much as I should like to. For that
reason I want to try it out, whether you are a Heman, an Asaph, or
a Jeduthun. The same request I should like to address to Johann
Dolzig, who also has a rich and pleasing treasure of words, yet with
this understanding, that you do this when you have leisure, which,
as I surmise, is not often the case.”

The results of this appeal were not very encouraging as far as
Spalatin and Dolzig were concerned; but the seed had been sown, and
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the fruit matured in a surprisingly short time. Even in 1523 two
sheets in quarto form appeared, one with a hymn by Luther, Nun
freut euch, licbe Christen g’mein (Dear Christians, One and All,
Rejoice), and one by Paul Speratus, Es ist das Heil uns kommen her
(Salvation unto Us has Come). But the year 1524 witnessed the
beginning of modern German hymnology, since in that year was pub-
lished the so-called Achtliederbuch, bearing the title: Enchiridion,
heisset auch: etlich christlicher Lieder, Lobgesang und Psalmen, dem
reinen Wort Gotles gemaess, aus der Heiligen Schrift durch man-
cherlei Hochgelehrter gemacht, in der Kirche zu singen, wie es denn
zum T'eil bereits in Wittenberg in Uebung ist, Wittenberg 1524, con-
cerning which Wackernagel and others insist that it was printed in
Nuernberg. This was followed, within the next twenty odd years, by
the following original hymn-books of the period: Enchiridion oder
eyn Handbuechlein eynem yeizlichen Christen fast nuetzlich bey
sich zu haben, zur steten Ybung und trachtung geistlicher Ge-
sange und Psalmen. Rechischaffen und kunsilich vertheulschet.
MCCCCOXXIIII. Gedruckt zu Erffordt zum schwarzen Horne bey
der Kremer Brucken. MDiiij. (Contains twenty-five hymns, eighteen
from the pen of Luther.) — Geistliche Gesangbuechlein. Tenor.
Wittemberg. MDiiij. (Known as the Walther Hymnal; contains
thirty-two hymns, including seven additional hymns by Luther.) —
Geistliche Lieder auffs new gebessert zu Wiltenberg. Dr. Martin
Luther. MDXXIX. gedruckt zu Wittenberg durch Joseph Klug 1529.
(This hymnal, like the others, passed through several editions.) —
Geystliche Lieder. Mit einer newen vorrhede, Dr. Martin Luther.
Warnung D. M. L. Viel falscher Meister jetat Lieder dichten, Siehe
dich fuer und lern sie recht richten; Wo Gott hin bawet sein Reich
und sein Wort, Da vil der Teufel seyn mit Trug und Mord. Leipzig.
Gedruckt durch Valentin Babst in der Ritterstrassen. 1545.*

Luther’s greatest activity in the field of hymn-writing was during
the year 1524. No fewer than sixteen hymns are placed in this one
year, of a total number of thirty-seven hymns and songs ascribed to
him. And of these eight of a possible total of thirteen hymns were
derived from the Latin hymnody of the Middle Ages, possibly nine.
The remaining four or five hymns from this source followed when the
material for the later hymnals was being prepared.

Now, it is an interesting fact that many of Luther's versions of
hymns are so close to certain earlier translations that the similarity
presents a challenge. That Luther was thoroughly familiar with the
medieval field in the Latin cannot be doubted; but was he as familiar
with earlier efforts at translating many of the medieval classics? Are

* This list according to Wackernagel; also Koch, Gschichte des
Kirchenlieds und Kirchengesangs, I, 84 fll.
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his translations merely adaptations, in certain instances, of earlier
versions, bearing the stamp of his genius, indeed, but frankly taken
over, without recourse to plagiarism?

One of the clearest investigations in the field, chiefly on the basis
of studies and texts offered by Orusius, Pasig, and Wackernagel, is
that of Koch (loc. cit.). He divides Luther’s hymns into two groups,
the first one containing Da pacem ( Verleih uns Frieden gnaediglich —
In These Our Days So Perilous) and Iesus Christus, Nostra Salus
(Jesus Christus, unser Heiland — Jesus Christ, Our Blessed Savior),
as being hymns not translated before, and the second group, con-
sisting of the remaining hymns originally found in Latin, all of
which, however, were extant in a German version before 1524 and
some of which may have been known to Luther and used by him in
preparing hymns for the various hymnals issued under his direction.
The following hymns are found in this group: —

Victimae pascali (Christ lag in Todesbanden —In Death’s Strong
Bands the Savior Lay) ;

Veni, Redemptor gentium (Nun komm, der Heiden Heiland — Savior
of the Heathen, Come) ;

A solis ortus cardine (Christum wir sollen loben schon — Now
Praise We Christ, the Holy One) ;

Grates nunc omnes reddamus (Gelobet scist du, Jesus Christ —
All Praise, Lord Jesus Christ, to Thee);

Veni, Creator Spiritus (Komm, Gott Schoepfer, Heiliger Geist —
Come, God Creator, Holy Ghost);

Veni, Sancte Spiritus, reple (Komm, heiliger Geist, Herre Gott —
Come, Holy Ghost, God and Lord);

Media vita in morte sumus (Mitten wir im Leben sind — Though
in Midst of Life We Be);

Patrem eredimus (Wir glauben all an einen Gott— We All Be-
lieve in One True God);

Te, Deum, laudamus (Herr Gott, dich loben wir—Lord God, Thy
Praise We Sing);

Hostis Herodes impie (Was fucrcht’st du, Feind Herodes, schr—
Why, Herod, Unrelenting Foe) ;

O lux beata Trinitas (Der du bist drei in Einigkeit — Thou who
Art Three in Unity).

In order to have a comprehensive view of the problem stated
above, all the hymns of Luther which are derived from the Latin,
whether directly or through a possible intermediary agency or stage,
are here offered in the original Latin, in a parallel column with early
versions, if their use was probable or if the version is interesting,
also with Luther’s version and an English translation. In each case
explanatory notes are added in order to facilitate the final conclusion.
The arrangement is chronological, in the order in which Luther made
use of the medieval Latin hymns.
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1. Tesus Christus, Nostra Salus. (Huss.)

Xesus Christus, nostra salus,
Quod reclamat omnis manus,
Nobis in sui memoriam
Dedit hanc panis hostinm.

O quam sanctus panis iste!
Tu solus es, Iesu Christe!
Caro, cibus sacramentum,
Quo non majus est inventum.

Hoc domum suavitatis
Charitasque deitatis,
Virtutis eucharistia,
Communionis gratia.

Ave deitatis forma,

Dei unionis norma:

In te quisque delectatur,
Qui te fide speculatur.

Non est panis, sed est Deus,
Homo, liberator meus,

Qui in cruce pependisti

Et in carne defecisti.

Esca digna angelorum,
Pietatis lux sanctorum,
Lex moderna approbavit,
Quod antiqua figuravit.

Salutare medicamen,
Peceatorum relevamen,
Pasce nos, a malis leva,
Duc nos, ubi lux est tua.

(This is the Carmen de coena
sacra of Johann Huss, but Julian
says that his authorship is at
least doubtful.)

Jesus Christus, unser Heiland,

Der von uns den Gottes Zorn wandt',
Durch das bittre Leiden sein

Half er uns aus der Hoelle Pein.

Dass wir nimmer des vergessen,
Gab er uns sein’n Leib zu essen,
Verborgen im Brot so klein,

Und zu trinken sein Blut im Wein.

Wer sich will zu dem Tisch machen,
Der hab’ wohl acht auf sein’ Sachenj
Wer unwuerdig hinzugeht,

Fuer das Leben den Tod empfacht.

Du sollst Gott den Vater preisen,
Dass er dich so wohl wollt’ speisen
Und fuer deine Missetat

In den Tod scin’n Sohn geben hat.

Du sollst glauben und nicht wanken,
Dass cin’ Speise sei den Kranken,
Den'n ihr Herz von Suenden schwer
Und vor Angst ist betruebet sehr.

Soleh’ gross’ Gnad’ und Barmherzigkeit
Sucht ecin Herz in grosser Arbeit:

Ist dir wohl, so bleib davon,

Dass du nicht kriegest boesen Lohn.

Er spricht selber: Kommt, ihr Armen,
Lasst mich ucber euch erbarmenl
Kein Arzt ist dem Starken not,

Sein’ Kunst wird an ihm gar ein Spott.

Haett’st du dir was konnt erwerben,
Was duerft’ ich dann fuer dich sterben?
Dieser Tisch auch dir nicht gilt,

So du selber dir helfen willt.

Glaubst du das von Herzensgrunde
Und bekennest mit dem Munde, '
So bist du recht wohl geschickt,
Und die Speise dein’ Seel’ erquickt.

Die Frucht soll auch nicht ausbleiben;
Deinen Naechsten sollst du lieben,
Dass er dein geniessen kann,

Wie dein Gott an dir hat getan.

(The heading of Luther states: “Das
Lied S.Johannis ITuss gcbessert,” but it
secms more like a total recasting.)

(The remark of Lambert, Luther’s Hymns, 104, is undoubtedly well
taken: “Excepting the first two stanzas, there is scarcely a thought in
Luther’s hymn whose similarity to the Latin may be traced. . . . While
the hymn of the Bohemian reformer contained a dogmatic explanation
of the elements of the Lord’s Supper, Luther’s hymn offers knowledge
concerning its significance and use and therefore affords the individual an
important preparation for a worthy reception.”)
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2. Victimae Paschali. (Saec.1l).

Victimae paschali

Laudes immolent Christiani.

Agnus redemit oves,

Christus innocens Patri
reconciliavit peceatores.

Mors et vita duello

Conflixere mirando;

Dux vitae mortuus

Regnat vivus.

Dic nobis, Maria,

Quid vidisti in vin?

“Sepulerum Christi viventis

Et gloriam vidi resurgentis,

Angelicos testes,

Sudarium et vestes.

Surrexit Christus, spes mea,

Praecedet vos in Galilacam.”

Credendum est magis solne Marine
veraci

Quam ludacorum turbae fallaci.

Scimus Christum surrexisse ex
mortuis vere:

Tu nobis, victor Rex, miserere.
(Kchreln, Sequentiae Latinae, 81,

remarks: Awector est Wipo, which

would place the sequence into the first

half of the ecleventh century. ‘This

claim, according to Jullan, cannot be
#ald to have been definitely established.)

According to Wackernagel, Das
deu’lm Kirchentled, T, 130, this me:
quence was the source of, and was
ther with, varlous versions of

used to)
Chriat ist crstanden, of which the fol-

lowing is a characteristic sample.)
Erstanden ist der he'ly;ll_ig Christ,
der aller Welt ein Troester ist.
Vnd wer er nit erstanden,

80 wer die welt zugangen.

Vnd seydt das er erstanden ist,

80 loben wir den Herrn Jesum Christ.
Drey frawen kamen zu dem Grab,
sie wolten den Herrn gesalbet han.
Sie funden do zwen Engel stan,
Die troesten die frawen lobesan.
Erschrecket nicht, seyt alle fro,
dann der jr sucht, der ist nit do.
Er ist erstanden aus dem grab
Wol an dem heylgen Ostertag.
Nun tret herzu und secht die stat
Da man jn hingeleget hat.

Secht an das tuch, darinn er lag
gewickelt biss an dritten tag.

Geet in das Galileysch land,

da finst jr jn, sagt er zu hand.
Gehet hin und sagts sant Peter an
vnd seinen juengern lobesan.

Nun singet all zu diser frist
‘erstanden ist der heylig Christ.’
Des soll wir alle frochlich seyn
vind er soll unser troester sein.

(All of the twenty-cight versions of Christ ist crstanden offered by
Wackernagel show some influence of, or dependence upon, the Latin se-
quence, and this phenomenon may well be due to the fact that the
sequence was, at least in a measure, the basis of some of the first Resurree-
tion plays on the Continent and in England and that in the German Easter
plays at least one stanza of the hymn Christ ist erstanden was sung in con-
nection with the sequence in church and with the expanded Resurrection
play after it moved out of the church.)

Christ lag in Todesbanden,

Fuer unsre Suend’ gegeben,

Der ist wieder erstanden

Und hat uns bracht das Leben.
Des wir sollen froehlich sein,
Gott loben und dankbar sein
Und singen Halleluja!

Halleluja!

In death’s strong grasp the Savior
Ia

For our offenses given;
But now the Lord is risen to-day
And brings us life from heaven.
Therefore let us all rejoice
And praise our God with cheerful

voice
And sing loud hallelujahs.
Hallelujah!

(In the case of this hymn also we cannot say that Luther translated
or that he used earlier versions; he took the thoughts of the sequence
of the eleventh century and cast them into an entirely new form. The
Paschal Lamb is there, and the redemption through the work of Christ
is brought out, as is the true Easter joy; but beyond that the influence
of the Latin sequence clearly did not go. Luther felt free to express
his Etg‘lt" message in agreement with the points which he knew be
essential.)
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8. Veni, Redemptor Gentium. (Ambrosius.)

Veni, Redemptor gentium, Kum har, erliser volkes schar,
Ostende partum inis, erziig die gburd der megde clar,
Miretur omne saeculum; Dz wundert alle welt gemein,
Talis partus decet Deum. wann solich gburt zimt got allein.

Non ex virili semine, Nilt von mannlichen samen ist,
Sed mystico spiramine denn vs des helgen geistes frist
Verbum Dei factum est caro,

Fructusque ventris floruit. die fruht des libs hat blyet schon.

Alvus tumescit virginis, Der megd lib gewahsen hat,
Claustra ipudoris permanent, in kilscher lib beslossen stat,
Vexilla virtutum micant, Die von der tugend schynend har,

Versatur in templo Deus.

Procedens thalamo suo,
Pudoris auln regia,
Geminne gigas substantine
Alacris ut currat viam.

Egressus eius a patre,
Regressus eius ad patrem:
Excursus usque ad inferos,
Recursus ad sedem Dei.

Aequnlis acterno patri
Carnis tropaco accingere,
Infirma nostri corporis
Virtute firmans perpeti.

Praesepe iam ful;iut tuum
Lumenque nox spirat novum,
Quod nulla nox interpolet
Fideque iugi luceat.

(Gloria tibi, Domine,

Qui natus es de virgine
Cum Patre et Sancto Spiritu
In sempiterna saecula.)

got in sim temple nemment war.

Vs gat er von dem gaden sin

und vs der megde kiinglich schrin
Der zweyget ris in sinr substancz,
dz er den weg louf frillich gancz.

Sin vsgang von dem vatter wz,
sin widergang in vatters schas,
Sin vflouf vucz in hellen pful,
sin widerlouf zu gottes stul.

Glich bistu vatters ewikeit, 5
nun gilrt dich bald in libes cleit,
Die krangkeit vnsers libes ser
mit tugend sterk vns yemermer.

Din kriplin nun vns allen schynt,
ein nuwes lieht dic naht enzilnt,
Das ouch kein naht erlischen kan,
dz lieht stnd wir im glouben han.

Got vater sy nun lob geseit

vnd sinem sun in ewikeit .
Mit dem geist, der vns tristen wil
nun vad allzit in endes zil.

(Scholars unanimously aseribe this
mn to Ambrose, Cf. H

Latini, 4 5, who also explains the llrlntud by Wackernagel, II, 580.
introductory stanza found in a Brevi-
arium Cistercicnse: —
Intende, qul regis Israel, 1460, ~ Wackernagel
super cherubim qui sedes;
Appare Ephrem coram, excita
poteniam tuam et venl
as being formed from an l'ntlp'hon and

11, ©96.

Gotz wort die menscheit an sich nam,

The translation offered here Is by
och, I, 80; ”l'll(ll'lch v. Loufenberg of Fm‘ﬂ;‘i
nekernnEl. 1, 16.17; Mone, Hymni shortly after 1445, the text Imlug‘l_lm_e

.
s another transiation of the fifteenth
contury : Kom, erloser aller leute, dﬁ‘t’ed

translations are tnirly close to the
original, but show no speclal poetical
abllity. = Koch, 1, 80, refers to another
translation: _ Der IHeiden Jidhg
a collect for the first Sunday in Ad- komme her, of the end of the fifteen

vent.)

Nun komm, der Heiden Heiland,
Der Jungfrauen Kind erkannt!
Dass sich wundre alle Welt,

Gott solch’ Geburt ihm bestellt.

century.)

Savior of the heathen, come,
Virgin’s Son, here make Thy home!
Wonder at it, heaven and e&rf:h.
That the Lord chose such a birth.

(A careful comparison of the Middle High German versions with the
translation of Luther seems to indicate quite clearly that he did not make
use of the earlier work of Loufenberg or of those of other poets of the
fifteenth century. Though there is an occasional similarity in expres-
sion, there is no parallelism, and the instances of similarity may 1 be

explained on the

is of the common original. It is interesting to mote
how close Luther remained to the hymn

of Ambrose while he cast the

Latin verses into the rugged form which is characteristic of all his earlier
work. He may have known the earlier efforts; but if so, he chose not to

use them as

basis of his own work.)

Published by Scholarly Resources from Concordia Seminary,

i — e o S ot [ il ——



Concardindine @aise herably Yol s, Ak 3

267

4. A Solis Ortus Cardine. (Bedulius.)

A solis ortus cardine

Ad usque terrae limitem
O_hrlltum canamus principem,
Natum Maria virgine. -

Beatus auctor sacculi

Servile corpus induit,

Ut carne carnem liberans
Non perderet, quos condidit.

Castne parentis viscera
Coclestis intrat gratin:
Venter puellne bainlat
Secreta, quae non noverat.

Domus pudici pectoris
Templum repente fit Dei:
Intacta nesciens virum
Concepit alvo filium.

Von anegeng der sunne klar

Bis an ein ende der werllde gar

Wir loben den silessen Jhesum chirst,
Der von der maid geporen ist.

Ain {flerer aller werllde prait

Der legt an sich des knechttes klait,
Er nam an sich menschleiche wat,
Das icht verdurb sein handgetat.

Ain flos der kiiwsche herczen schrein,
Dar kam des heiligen geistes schein,
Das sy enphieng ain kindelein,

Das trueg verholn die maget rain.

Ain hawss erschain ires leibes fein,
Das solt cin tempel gotes sein,

Das nie vmbruert kains mannes art,
Von ainem wortt sy swanger wart.

Enixa est puerpera,

Quem Gabriel pracdixerat,
Quem matris alvo gestiens
Clausum Baptista censerat.

Foeno incere pertulit,
Pracsepe non abhorruit,
Parvoque lacte pastus est,
Per quem nee ales esurit.

G_nmlet chorus coelestium
Et angeli eanunt Deo,
Palamque fit pastoribus
Pastor, creator omnium.

(O qui parentis ubere
Heie donu vitae postulas,
Da Patris in convivio
Vitae perennis flumina.)

(There seems to be no doubt that
this hymn is one by Cnelius Sedulius
and therefore belongs to the fifth cen-
tury. It is glven in Wackernagel, I, 45,
ns hymnus acrostichis, totam vitam
Ohristé continems. The seven stanzas
are those of the letters A to G, since
these contain the story of the nativity.)

Christum wir sollen loben schon,
Der reinen Magd Marien Sohn,
So weit die liebe Sonne leucht’t
Und an aller Welt Ende reicht.

Darnach gepar sy in vil schier,
Sant Gabriel das kiindet ir,
Vnd Johannes das kindelein
Erkannt ja in der muecter sein.

Do auf ein hew wart er gelait

In ain kripp, die was nicht prait,

Daz schewet micht daz kindelein,

Mit kleiner milch speist in dy mueter sein.

Sich friiwent die kir von hymmelreich
Vnd singent die engel alle geleich,
Den hyrtten es gekiindet wart,

Der hyrtten schepher von hoher art.

Dem hilchsten got sey lob gesait,
Darezw dem kind und auch der maid
Vnd auch des heiligen geistes nar
Von werlt czu werlt an ende gar.

(The version here given is that by
Johannes von Salzburg, who was ac-
tive as translator and hymn-writer at
the end of the fourteenth century. He
added a doxology which is evidently an
original effort, since it is not found in
any of the transmitted forms of the
hymn.)

Now praise we Christ, the Holy One,
The spotless Virgin Mary’s Son,
Far as the blessed sun doth shine,
E’en to the world’s remote confine.

(Here again it is clear that Luther worked independently of any
previous translation of which we have any knowledge. The fact that there
is a similarity in a few phrases simply indicates the use of the common

original.

On the other hand, the version of Luther breathes a different

spirit, one of greater freedom and power, in almost every line. His hymn

is clearly an original translation.)
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5. Grates Nunc Omnes Reddamus. (Notker Balbulus.)

Grates nunc omnes reddamus
Domino Deo,

Qui sua nativitate

Nos liberavit de diabolica potestate.
Huic oportet, ut canamus

Cum angelis semper:

Gloria in excelsis.

(This is a sequence by Notker Bal-
bulus, ninth century, with the heading
De nmativitate Domini, in galli cantu
vel media mocte ad primam wmissam.
The printing in verse form, as given by
Wackernagel, is merely for the sake of
making a division, since there is
neither rime nor rhythm in the se-
quence.)

Gelobet sei’'st du, Jesu Christ,

Dass du Mensch geboren bist

Von einer Jungfrau, das ist wahr;

Des freuct sich der Engel Schar.
Kyrieleis!

GElobet seistu, Jesu Christ,
daz du mensch geboren bist,
Von einer jungfroun, daz ist war,
des freuet sich aller engel schar.

Kyrieleison.

(There Is only one direct conference
to the use of this stanza in the ver
nacular before Luther, in an Orillll.-
rium Inclitac Ecclcsiae Bwerinensis,
1519, in the oficium for Clulltllll-:
Day. It sets forth the chief though
of the scquence ns did some O e
short Enster hymns or stanzas in t
vernacular,)

All praise to Jesus’ hallowed name,

Who of virgin pure became z

True man for us! The angels sing

As the glad news to earth they bring:
Hallelujah!

(Here is an instance in which Luther took over the stanza which was in

general use in many parts of the Church of Germany.

But his poetical

genius was stimulated thereby, so that he added six stanzas which de\'el_ol’
the medieval stanza and present the entire Christmas-message. It is in-
teresting to note that the Kyricleison of the Middle Ages had clearly lost
its original significance and was used as a refrain even for a doxology.)

8. Veni, Creator Spiritus.

Veni, Creator Spiritus,
Mentes tuorum visita;
Imple superna gratia
Quae tu creasti pectora!

Qui diceris paraclitus,
Altissimi donum Dei,
Fons vivus, ignis, caritas
Et spiritalis unctio.

Tu septiformis munere,
Digitus paternae dexterae,
Tu rite promissum patris,
Sermone ditans guttura.

Accende lumen sensibus,
Infunde amorem cordibus,
Infirma nostri corporis
Virtute firmans perpeti(m).

Hostem repellas longius
Pacemque dones protinus,
Ductore sic te praevio
Vitemus omne noxium.

Per te scinmus, da, Patrem
Noscamus atque Filium,
Et utriusque Spiritum
Credamus omni tempore.

(Gregorius Magnus.)

Kvm schiipffer gott, heiliger geist,
Gemiit der dynen heymbeleist,
Mit gnad vom hymel iiberlast
Die brilst so du geschaflen hast.

Du, der cyn trister bist genannt,

Die gab, vom hiichsten goot gesant,
Der lebend brunn, licbe, das fhilr,

Die geistlich salbung ser gehiir.

Du bist die sibenformig gnad,
Der rechten hand gotz fynger_trld.
Des vatters glilbt von hymelrich,
Die kelen machest reden rich.

Ziind vns das liecht der synnen an,
Ingiiss liebe den hertzen wan,
Vnsers libs sweren bloidikeit

Mit tugenden sterck zu ewikeit.

Den fyndt vertrib von vns ferr
Vnd gib vns dynen fryden, herr,
Das wir durk vorbeleitung din
Alls schadens migend anig syn.

Durch dich gib vns den vatter kunt,
Den sun bekennen alle stund

Vnd dich, ir beider waren geist,

Dz wir dir gloubend allermeyst.
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(Sit laus Patri cum Filio,
Sancto simul, Paraclito,
Nobisque mittat Filius
Charisma Sancti Spiritus.)

(Alt, Christlicher Kultus, I, 432,
doubts the traditional authorship of
T R SR A T
mit den Ll”c:ern Gregoris des Grou::

ueberein, und ich halt
Yorferee '")n . alte ihn fuer den

Kmalq. tGott Schoepfer, Heiliger
eist,
Besuch das Herz der Menschen dein,

Mit Gnaden sie fuell, wie du weisst,
Dass dein’ Geschoepi’ vorhin sein!

ABdRe e P MG pola Hymns. !

Lob sy dem vatter mit dem sun,
Dem heiligen trister im cummun,
Dz vns der sun gotz schick die gab
Des heiligen geists von hymel ab.
This version is ascribed to Ludwig
Moser by Wackernngel, II, 872, being

taken from Der guldin Spiegel des
Sundcrs. Basel 1497.)

Come, God, Creator, Holy Ghost,

And visit Thou the souls of men;

Fill them with graces, as Thou
dost,

Thy creatures make pure again.

(Also in this ease it is not diflicult to come to a decision with regard

to the possible influence of the earlier German version on Luther.

His

hymn is a truly independent and original effort. Like Moser, he adheres
very closely to the Latin version, a fact which would account for certain
similar cxpressions; but he has cast the thoughts of Gregory in his own
mold. His usual ruggedness is clearly apparent; but it is truly his own
and not that of a previous hymnist.)

7. Veni, Sancte Spiritus, Reple.

Veni, Sancte Spiritus,

Reple tuorum corda fidelium,

Et tui amoris in cis ignem accende,

Quid per diversitatem linguarum
cunctarum

Gentes in unitatem fidei congregasti.
Alleluia, Alleluia.

(This is an antiphon of the eleventh
century, the only source that can come
Into consideration in conncection with
this hymn. The hymn which is usually
mentioned in this connection, Veni,
Sancle Spiritus, Et emitte coclitus, as

iven In Wackernagel, 1, 105, and in
ehrein, 108, whose author is Robert
of France, may also have been based
ugon the sequence, but is clearly not
ltu"l’n l;l!!ll of the Middle German
n.

Komm, Heiliger Geist, Herre Gott,

Erfuell mit deiner Gnaden Gut

Deiggr Glacubigen Herz, Mut und

inn,

Dein’ bruenstig’ Lieb’ entzuend in
ihn’n!

O Herr, durch deines Lichtes Glast

Zu dem Glauben versammelt hast

Das Volk aus aller Welt Zungen;

Das sei dir, Herr, zu Lob gesungen!
Halleluja!

(The remark of Julian concerning this
Luther adopted this old German stanza wit

(Robert von Frankreich?)

Kom, heiliger gaist, herre got,
erfull mit deiner genaden pot

Der deiner glnuhigen hercz vnde syn,
dein prunstig lieb entezunt in yn.
Der du durch dein leichtes glast

in einen gelauben gesammet hast
daz volk aus aller welde zungen,
des sey dir lob vnd er gesungen.

Alleluia, alleluia.

(This is one form of the version of
the German hymn of one stanza a8
found in various forms during the late
fifteenth century. Wackernagel, II,
748. There are slight variations in
the coples of the hymn from the fif-
teenth and from the carly sixteenth
century.)

Come, Holy Ghost, God and Lord!
Be all Thy graces now outpoured
On each believer’s mind an
heart;
Thy fervent love to them impart.
Lord, by the brightness of
light
Tllougln the faith dost men unite
Of ev'ry tongue and ev’ry nationm,
We therefore sing with exultation:
Hallelujah!

n is well taken: “Martin
alterations and added two

original stanzas, publishing the whole Eyn Enchiridion, Erfurt, 1524.” It
is evident from a comparison of stanzas 2 and 3 that these are not taken

from the hymn of Robert of France, referred to above, nor even s
by its thoughts, but that these two are original with Luther, being s

an expansion of the first stanza.)

https://scholar.csl.edu/ctm/vol2/iss1/31
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8. Media Vita in Morte Sumus. (Notker.)

Media vita

In morte sumus.

Quem quaerimus adiutorem
Nisi te, Domine,

Qui pro peceatis nostris

Tuste irasceris.

Sancte Deus,

Sancte fortis,

Sancte et misericors Salvator,
Amarae morti ne tradas nos.

(This antiphon s ascribed to
Notker of St.Gall, d.912. It is found
in an eleventh-century manuseript and

me a great favorite at a_very early
date as a “hymn of triumph over the
grave, death, and hell.”)

Mitten wir im Leben sind
Mit dem Tod umfangen.
Wen suchen wir, der Hilfe tu’,
Dass wir Gnad’ erlangen?
Das bist du, Herr, alleine.
Uns renet unsre Missetat,
Die dich, Herr, erzuernet hat.
Heiliger Herre Gott,
Heiliger, starker Gott,
Heiliger, barmherziger Heiland,
Du ewiger Gott,
Lass uns nicht versinken
In des bittern Todes Not.
Kyrieleison!

Im Mittel vnsers Lebens zeit
Sein wir mit dem Tod vm 3
Wen suchen wir der vns e thu,
Dar durch wir Gnad erlangen,
Dann dich, HERR, alleine?
Der du vmb vnser Missethat
Billich gezirnet hast.
Heiliger HERRE Gott,
Heiliger starcker Gott,
Heiliger barmhertziger Heiland,
du ewiger Gott,
Lass vns nit versuchen
des bittern Todtes noth.
Lass vns dein Huld erwerben,
hilff vns auss aller Not.

(The German rime version of the
Latin antiphon scems to have O
nated about the middle or the third
uarter of the fifteenth century.
Wackernagel, II, 749 f., gives ten ver-
sfons, most of which are dated after
the Reformation, although they all
clenrly nre based upon the Middle Ger-
man translation.)

Though in midst of life we be,
Snares of death surround us;

Where shall we for succor flee
Lest our foes confound us?

To Thee alone, our Savior.

We mourn our grievous sin

which hath

Stirr'd the fire of thy flerce wrath.

Holy and gracious God!

Holy and mighty God!

Holy and all-merciful Savior!

Thou eternal God!

Save us, Lord, from sinking

In the deep and bitter flood.
Lord, have mercy.

(We are here likewise dealing with the use of the Middle High German
stanza, slightly altered by Luther in order to bring all the thoughts of the

litany in the expanded form of the sccond and third stanzas.

Julian

writes: “Luther . . . and added in two stanzas the Gospel delineation of
life through Christ to the medieval picture of death.”)

9. Patrem Credimus. (Author unknown.)

(Till now no rimed versi
Nicene Creed in tll:‘u I;.un“ i
to be every reason f beltlhmm t
none existed.) 3 =

WIr glawben in cinen got,
Schopper hymmels vad der erden,
f\alilt v(rlorten hex; lis werden o

e din r in zeynem gebo!
Von dergeg:rten wn{-lt: her geboren,
Marian der reynin aus irkorn,
Vns czu trost vnd aller cristenheit
Vor vns her wolde leyden,
Ob wir michten vormeyden
Swere peyn den tot der ewykeyt.

_’Thh version dates from about
141 b#alh‘ found on a mnulcrlf:
which the Apostolic Creed
prose form. Wackernagel, II, 509;
och, I, 80.)
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Wir glauben all’ an einen Gott, ‘We all believe in one true God,
fer Himmels und der Erden, Maker of the earth and heaven,

Der sich zum Vater geben hat, The Father, who to us in love

Dass wir seine Kinder werden. Hath the claim of children given.

Er will uns allzeit ernachren, Heo in soul and body feeds us,

Leib und Seel’ auch wohl bewahren, All we want His hand provides us,

Allem Unfall will er wehren, Through all snares and perils

Kein Leid soll uns widerfahren; leads us,

Er sorget fuer uns, huet’t und Watching that no harm betides us;
wacht, He cares for us by day and night,

Es steht alles in sciner Macht. All things are governed by His might.

(The comparison offered in the Middle German stanza and the hymn
by Luther in 1524 [or 1525] shows that the conclusion of Lambert,
Luther's Hymns, 83, is undoubtedly correct: “This is the Nicene Creed
designed for liturgical use. It is an amplification of an ancient poem to
which Hoffmann von Fallersleben refers. It is not a versification of the
Credos of the Mass and is supposed by Klippgen to antedate 1524.”)

10. Da Pacem, Domine.

Da m, Domine, Gib Frieden, O Herr, in unsern Zeiten.
In diebus nostris, Halleluja!
‘Quia non est alius, qui pugnet Denn es ist kein andrer, der fuer uns
rro nobis, streite,
Nisi tu, Deus noster. Als du allein, unser Gott.
Halleluja!

(This is an antiphon of the sixth or seventh century, in use at every
Mass, before the Agnus Dei, and familiar in a version as given above,
although the German may not have been in general use.)

Verleih uns Frieden gnacdiglich, In these days so perilous,

Herr Gott, zu unsern Zeiten! Lord, peace in merey send us.

Es ist jo kein andrer mnicht, No God but Thee can fight for us,
Der fuer uns koennte streiten No God but Thee defend us,

Denn du, unser Gott, alleine. Thou, our only God and Savior.

(Gott, gib Fricd’ in deinem Lande,
Glueck und Heil zu allem Stande.)

(The version above is that of Luther, of the year 1520, with the two
additional lines as they appeared in the Geistliche Lieder auffs new ge-
bessert zu Wittenberg, 1531. It is evident that Luther did not make use
of the earlier German version, although there is a similarity due to close
adherence to the original. When the forces of the Turks threatened to
invade Germany, Luther made the translation, to be followed by the
collecta pro pace, as it is in use to this day.)

11. Te Deum Laudamus. (Ambrosius?)
Te Deum laudamus,

Te Dominum confitemur, (With regard to early Gemgn:lar-
Salextemun Patrae B ot T, gt oy, TR
. opemes, Aan 0 111
= » tt, lod ir, which
Tibi omnen angell, 6 cocl .“.E‘.?‘“J.’It '.’.i%'é.b.ﬁﬂmt %:fé‘ t%_gln'm
t universac potestates, shows & number of variations, o
T cherubim ot seraplim s, Sanee g nddllons | Amrss
H no no lon

L n.uthor‘.v nlthouglf‘rltnch still of

Sanctus, sanctus, sanctus the hymn: “Aus der ambros
Dominus Deus Sabmotht - £eltr, Al gl TS
Pleni sunt coeli et terra it with John Cassianus or his school,
Mniuuui; gloriae tuae. in the first half of the fifth century.)
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f Med%cvnl Latin thmnl.
Kretzmann: Luther's Use of Medieval Latin Hymns
(Luther’s translation exhibits all the characteristics of originality

and of his hymnological ius.
Crodelius lus..:n to :ﬂ o

A reference in a letter of Luther to
supposition that Luther made this translation in

15628, and that quite independently of previous German versions. It I.E
peared in Walther's hymn-book of 1520 and in the Klug edition of 1

and 1535.

12. Hostis Herodes Implie.

Hostis Herodes impie,
Christum venire quid times?
Non eripit mortalia

Qui regna dat coelestia.

Ibant magi quam viderant
Stellam sequentes praeviam;
Lumen requirunt lumine,
Deum fatentur munere.

(Caterva matrum personat,
Collisa deflens pignora,
Quorum tyrannus millia
Christo sacravit victimam.)

(This hymn is unanimously ascribed
to Sedulius, fifth centur{‘: In epiphania
Domini, ad veaperas. here are only
four stanzas in the original, as given
by Wackernagel, I, 46, and in the
Breviarium Romanum, 1. c., 345.)

(Three earlier translations are
mentioned in connection with this
hymn, namely, Herodes, du gottloser

cind, by Sixtus Dietrich; Hcrodes,

Was {:mrcht’nt du, Feind Herodes,
schr,

Dass uns gebor'n kommt Christ, der
Herr?

Er such kein sterblich Koenigreich,

Der zu uns bringt scin Himmelreich.

See Lambert, Luther’s Hymns, 118.)

(Sedulius.)

Lavacra puri gurgitis
Coclestis Il):gnul attigit;
Peceata quae non detulit
Nos abluendo sustilit.

(Miraculis dedit fidem
Habere se Deum Patrem,
Infirma sanans corpora,
Resuscitans cadavera.)

Novum genus potentiae:

Agune rubescunt hydriae,

Vinumque jussa !updere

Mutavit unda originem.
o du Bocscwicht, by Thos. Muenzer,
whose l:)fmn-lmnk'mni have lnledlteli
1523 : and Iferodes, hocchater Goties-
feind, by Cyrinkus Spangenberg. But
all three are ruled out ns sources of
Luther's translation, partly by the fact
that they were contemporary produe-
tions, partly by the fact that Luther's
version is totally unlike thelr transla-
tlons. Cp. Wackernagel, Vol. IIL)

Why, Herod, unrelenting foe,

Doth the Lord’s coming move
thee so?

He doth no earthly kingdom seck

Who brings His kingdom to the
meck.

(The doxology added to this hymn is characteristic of the times, and
Luther followed this custom with great success, as other hymns from
his pen show. The entire translation is typical of his genius.)

13. O Lux, Beata Trinitas. (Ambrosius.)

O lux, beata Trinitas
Et principalis unitas,
Iam sol recedit igneus;
Infunde lumen cordibus.

Te mane laudum carmine,
Te deprecamur vesperi,

Te nostra supplex gloria
Per cuncta laudet saecula.

(This is undoubtedly a hymn by
Ambrose, although it has sometimes
been ascribed

to ulius. It has the
U ption: Dom. II. post octavam
epiphaniae, but was generally used as

a morning hymn.)

O Licht, siilize Dryualtigkhayt

Vnnd fiirtrefflicht Aynigkhayt,

Dye fefiren Sunn netz von vns
weycht,

Gib vnns dein liecht das vnns
erleycht. -

Zw morgens soll wyer loben dich,

Am abent auch preysen frolich,

Vnser andacht dich loben soll,

Dw pist ewiger zyere voll.

Glori vnnd ecer dem Vattern sey,

Dem Sun auch ewigs lob darbey,

Dem heyling Geyst auch des geleich,

Das geschech imer vnnd ewigkhleych.

lation I8 taken from the

ﬂyu(lzggl:m?l;:lundﬂnt, 1524, as

glven in Wackernagel, II, 1125. Most

of the hymns in this’ collection are to

be pla at the beginning of the six-
teenth century.)
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Der du bist drei in Einigkeit, Thou who art Three in Uni

Ein wahrer Gott von Ewigkeit, True God from all etemityt."

Die Bonn;' mit dem Tag von uns The ’n;ln is fading from our
welch sight,

Lass leuchten uns dein goettlich Ehineg Thou on us with heavenly
Licht. light.

(Luther m‘y have known of earlier translations, but his version bears
the stamp of originality.)

The following summary is offered as the result of our investi-
gation —
A. Translations original with Luther: —

1524, — 1. Jesus Ohristus, nostra salus — Jesus Christus, unser

Heiland (merely a few thoughts of the original Latin employed, otherwise
& new hymn).

1524, — 2, Victimae paschali— Christ lag in Todesbanden (sugges-
tion from the Latin and an early German stanza, otherwise original).

1524, — 3. Veni, Redemptor gentium — Nun komm, der Heiden
Heiland.

15624. — 4. A solis ortus cardine — Christum wir sollen loben schon.

e 1524. — 6. Veni, Creator Spiritus — Komm, Gott Schoepfer, Heiliger
t.

1529, — 10. Da pacem, Domine — Verleih uns Fricden gnaediglich.
1520. —11. T¢ Deum laudamus — Herr Gott, dich loben wir.

1641.— 12. Hostis Herodes impic— Was fuercht’st du, Feind He-
rodes, schr?

1543. — 13. O lux, beata Trinitas — Der du bist drei in Einigkeit.

B. Previous versions used in part: —
1524.— 5. Grates nune omnes reddamus — Gelobet seist du, Jesus
Christ (first stanza taken over, six original stanzas added).

15624. — 7. Veni, Sancta Spiritus, reple — Komm, Heiliger Geist, Herre
Gott (first stanza used with alterations, two original stanzas added).

1524.—8. Media vita in morte sumus — Mitten wir im Leben sind
(first stanza recast, seccond and third added).

1524. — 0. Patrem credimus — Wir glauben all' an cinen Goﬂ_ (only
certain lines and the verse form taken over, the hymn really original in

all its parts). P. E. ERETZMANN.

-

CStubdie itber dic Cifenadjer Epiftel de8 Sonntags
Mifericordiad Domini. Eph. 2, 4—10.

Bur griinblidjen BVorbereitung auf die Predigt itber diefen Text
Iefe man bie vortrefflidhe Grilarung von Eph. 2, 1—10 in D. Stids
Barbtd Ephejerfommentar und den Erfursd iiber die Lehre bon ber BVes
Tehrung ebenbdajelbit.

Die Cifenadjer Sonferenz Hat diefen Tert offenbar dedtvegen filr
ben gtweiten Sonntag nady Oftern beftimmt, tweil barin bon einer Aufs
crivedung bie Nede ift, freilidg nidht in der Meinung, daf diefe Aufs
eriwedung eine leiblidje fei, wie die Aufertvedung Ehrijti, bon ber basd

18
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