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the appropriate oxp1atoey penanco. Yajnnwalkya refused to 

join then i serable and 1nef.f1c1ent Brt1hmana.11 and a quarrel 

enaued. '!'he teacher called upon t ho d1ac1ple to g1ve up all 

that he l lad l ear ned f rom him; t.i nd the disciple vomited forth 

the YaJur texts which he had acquired• and they fell upon 

the ·round stained ~1th blood. Tho othor pupils wera turned 

into pnrtr1dges (T1tt 1ri), and they picked up the disgorged 

texts; hem.co t he p~ rt of t he Veda YJhj.ch v,as thus o.cqu1rerl 

was cnll od Ta1ttr1ya, ~na black. 

Yaj anwalk~ sorr owfully cleparted , and b y tho perfor ance 

of severe penances induced ~ho Sun to 1mpnrt to him tbose 

Yajur texts which his master had .not possessed. The Sun 

t hon 0.sa1.U ed the f om of a hol'se an<1 c~ unicated to him the 

deair ed texts. The prieots of t his port1on of the Vedn were 

cell ed VaJins, while t ho collection t tsnlf was called 

Va jasane71. and nlao vn11to and bright because it was revealed 

by t he Sun. 2 

A more r oaaonable and intelligible expl anation is t hat 

Vajaeaney1 1s a patronJm1C 0£ YaJannwalkJ&.• the offspring 

of Vajasnni, and t bat Te1ttriyn is dorived from T1tt1rl, a 

pupil of Yaska•s.3 

2P. Tho!nae, t.-:p1cs, t;ythe, and Legends of India 
(Bombay: D. B • 'l'a.r u.po'reva1a son~ Oo., n. d. ) , p • 72•75, 
pa.esin;.. 

3J. N. .Farquhar 1 .t\n outline .of the Reli~ou• 
Literature 0£ India ,Landon: oxloro lJ'iuversiy Pr~ss, 1920), 
P• 9i~ -
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Character of the YaJurveda 

The name comes f rom Yaj• sacrifice. It contains tho 

formulas and verse s to be muttered b y the priests and their 

assistants who ha d cb1eflJ to prepare the sacrificial ground• 

to dress t he altar, sla y the vict1ms. and pour out the 

libations. The f'i rst sentences in one of the two divisions 

wer e to b e utter ed bJ the priest as ho cut from a particular 

tree a s,,..1tch wit h \'1h1ch to drive away the calves f rom the 
4 

cot:s whose milk we.s to furnish the material :for the offering. 

'l'ha Bl uc k ~nd ~Jh1te Ye.Jue ~if.fer 1n t heir arrangement. 

In t he Bl a ck Yajurveda the saorif'1c1al formulas are for the 

most p"'rt i m?!Odi a t ely f ollow,e~ by their expJ.anation. In the 

t~1te Ye jurveda they a re entirely separated from one another. 

It 1a sa f'a to assume that t he Yajurveda c~me along as a 

nntura l c anpanion to the !t1.6"'Veda. The Rigveda furnished the 

knowledge, and t his knowledge was 1n turn applied to the 

worship of' t he gods propounded in t he a1gveda. Though the 

f ol'!~a t1on of t he Ys.Jurveda bad to take place at a later 

time t han t he composi tion or t he earliest Rlgvedic hymns. 

its beginnings a re still veiled in t be cloud of B1nd,i 

ant1qu1ty. and no al\'thority v,111 venture a guess as to 1ts 

date but will place it along ~1th the other Vedas in the 

Vedic por1od• which dates fl-om 2500 n.c. to soo ·a.c.5 

4A. c. Bouquet, Hinduism ( New York: Hut,ch1nson•s 
University Library, 1948). P• 806. 

5z;arquhar, ,sm. ill• , p. 90 • 
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S1gn1f1ct?..nt Q,1otntiona f'rom the YO.j112'Veda 

The tollow1ng 1s extracted from tho Black Ya 311. 'l'h1a 

1a a prayer u sed a t the feast 1n memory o f the departed. 

It 1s Q .favorite with many modern schola rs. writers . and 

public f igures ,,ho consider 1 t suitable for a national 

pr ayer. Both transla tions quoted in t h is section were made 

by V. Rae.ha van. 

Among t h o Br ahmans, ma y the Br ahman be bom w1 th 
sp iritua l lus ter; 1n this country, may tho kind be 
born a ~urrior, a capable archer &nd chariot £ighter; 
1nay t he cow b e born a rn1lch cow; the ox a good draught 
ox; t he h<", rse a neot one; the damsel the object of 
the city ' s adm1r a t1on; t h e fighter victorious; am the 
youth .i'it !'or t h e assembly; ma y a hero be born to the 
perf ormer of the sacrifice; ,·1henevor we v,ish may tho 
cloud r a in; may our vegetation ripen with .fruits; may 
t h tlre b e "'or us o.cquis1tion and cQnservins or pros­
perity (Ys jurvoda VII. 5. 18. 1).6 

l:!:!,! lt\'llln ot ~ Intent \"nu1 se l ecteci f rom the fJhite 

Y&ju. This li1}llrl 1s p l a ced on a par with the .Purusha-Sukta . 7 

In t he m:r-1t1a. this hJL'llrl 1s h old to be of groat value aa an 

expiatory hymn. 

That .,iind, t he Divine. which \"lh en one is wake1ul or 
a slee p r eache s £ar. ~hich is the f'ar-rea ohing light 
of all lights. may t hat Mind of mine be or good 
1ntent. By v1h ich the active and the w1se perf orm 
the duties in sa crifice and intellectual activities. 
that Which 'is the wonder-being inside tho boins s, mo.y 
tha t [.!ind 0£ mine be ·ot beautiful intent. Tha t which 
knowledge anc.'i .fortitude, t hat v1hich is the i mmortal 
ajght within all beings, without which no act is done• 

6 
V. ttaghavlln• Praiers, Praises, and Psalms Ofadras: 

o. A. Nateson · Co., 1 Sa), P• 4. -

7supra., P• lB. 
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may tl'lat Jr.ind of mine be of ausp1s1ous resolve. 
That ~hich directs men like a good charioteer, 
directing t he horses T11th reins, that v;hioh is 
established 1n the heart. is 1mmortnl and swiftest, 
may that ni1nd of mine be of good 1ntont (XXXIV). 



C APTER IV 

THE SA . .i.A V'IDl l 

Jistor y an Character of the Samaveda 

The Sair.aveda is wholly metrical. It conta ins 1549 
. 

verses. only,eoventy-e1ght of which nave not been traced to 

the Ri gveda . 1 Tho read1nss of tho text in t h is Vede fre­

quently di f f er, 11ke those of the Yaju. from the text a s 

f ound in t he R1gveda. At lea st one authority f eels tm.t 

t ho ver ses occu~r1ng in t he Snma stamp t hemselves as older 

and rnor e ori ginsl b y the creator antiquity of their gr am-
2 n1a ticn l i'ort.ns, but t h is op-inion is d isputed. 

The ver sos oft.he SllJl'l,.a have been selected end chanted 

nt t he ac.cr1.fices or of ferings or the Som« . t,any of the 

invocnt1ons a r e addressed to Soma . sane to Agni, and DOOlE> 

to !ndr a . 

Ther o \·1ere di rferent sets of priests f'or each o'£ the 

three Vedes. Those whose duty it was to recite the Ri gveda 

were called Rotris or Bahvrichaa, and t hey were r equired 

to know t he uhole Vodn . The priests of t he Yaju, who 

muttered i t s f'ormula e in e. peculur manner o.t sacr1f1cos, 

1A . c . Bouquot, l11ndu1sm (Now York: J!'Utchin-sonb 
Universit y Library, 1048), P• 1G7. 

2 lS!!!•, P • 160. 
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were called Adwarl'!s• Tho chanters of' the verses of the 

Sa!na uere ca lled Udgatris.3 

Hindu t,~ua ic 

Tho musi c to which the bJmna a re sung 1n India are 

sta ted 1n ancient Sanskrit me.nuscripts. Hindu h-ymnodJ baa 

two 1\mda ~entul aspects. melody and time. These are 

embodied in s y stems of rans, or tune patterns, and!!!!.!• 

or r hythmic phrases. 'rT10 schools ot' Indian music are dlt"• 

ferentie.tod, t he Hindustani o·f' the Mo:rth, and tho Oornatlc 

o.t' tho South . The Ca rnat1c is considered t he most genuine 

carr i er or the traditionnl music, since tho Hindustani was 

influenced during the conturi.es or the !.toham.JT1edan conquest. 4 

T o ra_g of' Hindu mus!. c bus no counterpart in European 

rnus1c, a lthough it is in some respects simila r to the i ·estern 

concept oi' mode. !Lo.ch ras expresses a certain n1otion and is 

linked ,11th a certain t inie 0£ the day and a certain season 

or the year.5 The swars are the notes o~ the ra3. They are 

called Sa., r<e, oa, Ma, Pa, Dha, 111. sa. and correspond to 

the Do, Ro, r.;1, Pa , s o, La, Ti, Do of the f.estern scale. 

a 
Ibid., P• 42. -

4H. A. Popley , The Music~ India (Calcutta: y.•7 . C. A. 
Publishing H0use, 19roT, P• 5. 

5 
Ibid., P• 27. -
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ll1ndu mual. c is 1mprov1sat1onal within the 11m1ta of 

the ro.g. The musician must lmow not only the swa11a but also 

the aroh1 and aVl'ohi• or ascending and descending structure. 

of the rng and the order 1n which these are to be used in 

connection with tho cha.racter1at1c phrase. Re must a lso 

lmov, the ~ and sa.-nvadi • or notes 0£ the clrono, and the 

proper t~ne and sea son f or playing them. 

Tho t yp1cnl ~1ndu instrmnantal tune starts with a long 

prelude, v1hich i s in eff ect, a statement or tho rag nnd 

serves the dua l purpose or f'am111ar1zing the listener with 

the musical n1a ter i a ls to be employed and of assisting the 

musician t o f all i nto t he appropriate mocd.. After the pro­

lude• tho r hythm s·ch e1ne is introduced, and the per!'ormer 

proceeds t o i mpr ovise and get interesting musical patterns 
6 v:htle r em.sining within the confines of the rag . 

The ra~s stein primarily .from the devotional hJIDllS• -
although tribal songs and poetical creations have mado 

their contr i butions. The Carnat1c system of classif'1cat1on 

is mQth~a t1cally derived. There are seventy-two primary 

l'&t;Sa, called j ans.ka. 'l'hese are formed by varying each of 

the seven notes of the scale 1n regular order. The second­

ary rags, called ra5 ini, are .formed by omitting one or two 

of the sea.le notes or by altering a primary rag. Thia 

alteration v.iith1n a limited s ystem makes possible thousands 
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of var1n.t1ons, but there are not t1ore than three hundred 

raga in use tod"'-Y, so that their number was probably lesa 

during the Vedic per1oci..7 

•.rho,!!!! o:r rhythm patterns 0£ Hindu music are forn:ed 

fromi long and short beats, none of uhich 1s streasod. In 

li1ndu music, t he1,e is nothing correspondina. to the men.sure• 

nor 1a there an exact equivalent to the time signature, 

although t he music can be expressed 1n terms of these con• 

cepts • 'l.1he sy stein of "tale 1s a mn~onic system, in contrast 

to the class1r 1oatory system of' tho V'est; thus t ho Hindu 

musici an must learn the!,!!! beat for bent. Cel'tain tale -
aro associa ted with certain rags, but considerable latitude 

1s permi t ted . There are three tempos 1n Hindu music; slow. 

medium, and fest. No acceleration is permitted, a lthough 

the time ~ay b e d oubled. 8 

Tha ~ are ord1nnr1ly expressed on percussion 1nstru­

inenta, of' w.h1ch the drums a r e the most important. There are 

almos t three hundred varieties of' drums tha t Hindu musicians 

may choose f'ro1u. The most important of the melodic. atl'inged 

instruments 1s the v1na or bin, which 1s a seven stringed, - -
plectrum instrtunent with 'courd resonators.9 

7 
Ibid., - PP• 2-10~ 

8
Ib1d•• PP• 145•87. -

9 
P• 74. Ibid., -
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Hindu Poetic tileter 

Great import~ce 1s attached by Hindus to the meters 

used in speaking the Vedas. The power e..~d s1gn1f'icance of 

the priests at a enor1fice consists 1n their being the 

maat0rs of the secred wo1"l'l. which 1s f'requently poreonified 

by the god vach, opeech. who is 1c'.ient1cal with Sarasvati. 

the goddess oT. l earning . in the later Hindu Pantheon. Vach 

has ascribed to him tl1e por.er of' vivifying o.nd killing • . 

The sacrod word s pronounced by the priest ei'fect • by dint of 

t he i n r.a te po~er or Vach, the spiritual birth of tbe sacr1• 

fleer, for-in h1s body., raise hin1 up to heaven. conne>ct him 

with the prototypes of those thing s ,,hich he wishes to ob­

tain (ouch ~a children, c~ttie, et~.) and make him attain 
10 to his full life term, which is a hundred years • 

.At the same time they are a v,eapon by means of \'Jhich 

t ho saor1f1cers 1 enemies. or they themselves (it the priest 

.hns a.ny evil designs a gainst them) can be killed, and all 

the ov11 consequences of sin can be destroyed. 

The power and ef'fect or va ch as regcirds the obta1n1n.g 

of any p..'lrticula r thing \·11shod for, mainly lies 1n the f orm 

in wh ich 1t 1s uttered, t hence the great importance of the 

raeters flnd the choice of' t1ords and terms 111 Each meter is 

the invisible mastor of something obt~1nable in this world• 

1O.P., • C. Bouquet, Hinduism (Ne,1 York: Hutchinson' a 
Univers ity Library, 1948), P• sos. 

\ 
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It ia, as it t,ore ., its exponent and ideal. Thia great sig• 

n1f1cance of the metrical speech is derived tro:n the numbor 

or syllables or v.11, 1ch it cons1 sts. Tbel"'o 1a a certain 

numerical propor t .1on rm- each th1ng.11 

The Ge.yntri eter consist3 or t hr~e t1mos eight syllables. 

This is t he most sacred meter. It 1s the meter to be addressed 

to Agni and I ndra. The hJmll nemed af'ter this meter12 1s con­

sidered t he most s a cred 0.1· all Hindu hJmDS. Tho meter ex• 

PX'tH1ses t h e idea oi' Brahma ; t he.re i'oro, the sncrii'icer must 

use i t when he wishes anything closely connected with Bra}mla, 

such a e the acquirement of knowledge and the thorough under• 

stnnding of all of t he problems of theology. 

'11he Trishtubb meter consists 01· £our times eleiven 

syllables. This mot or e~-presses the idea 0£ strength and 

royo.l poner. I t 1s u sed p r imnrily by t he second class of 

citizens, the regal or warrior caste. 

'l'he Ushn.1h n1otor io a variety of the Trishtubb meter. 

The UBbn1h h-~s tt"renty•oight sylle.blB s. The sacrif icer vho 

asp1~e e to longevity uses this meter since twenty•e1gbt 1a 

the symbol of lif e. 

11 
Ibid ., - P• 307. 

l.2 
sue~. P• 17. 
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The Jagati . ete r consists of forty-oight syllables. 

The meter expresses cattle, and anyone who wishes for 

cattle uses t his meter to achieve bis goa1. The same idea 

1a expressed by t he Punkt1 meter, which has five times 

eight syllables. 

The Br1ha t1 ~eter consists or thirty-six syllables. 

It is used when tho se.cr1f1oer is asp1r1no to fame and 

renown, since t h is meter is t he exponsnt of those ideas. 

The Anushtubh meter cons ists of thirty-t~o syllables. 

This meter is t he aymbol of the celestial world. A candi­

date for a place in heaven must use this meter. 

The v1rai meter consists of thirty syllables. It is 

the symbol of food end aatisf'action. Anyone who would wish 

ror plenty of f ood would use this meter. 
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CI'fJ\.P'l'ER V 

THE ATHARVAVED.A 
. . 

Or1g1n·and Hist0ry · 

-. 
There are no authorities wh~ w111 venture a guess as 

- . 
to the date o.f this book • . From the ·internal evidence,.it 

would see."!\ to come after the vlX'1t1ng of the tenth Mandala 
f I 

of the Ri gveda., since its quota~ions come exo1us1vely from 

,t uridalas ai'ter' t he -t;enth. Also the Laws o.f ·.:anu mention -
only three Vedas, so that ·1t would have to postdate that 

work, \'rhich is a Brahman1c conm1entnry on the Vedas. It 
. 

\'1oulc.i ba safeat to assume, along with most authorities that 

this Ylr1t1nt,; comes .from tho a.ater part o.f tho Vedic period, 

somewhere a round 800 a.o.1 

F.xpononts of the theolo01cal evol.utionney theory try to 

data this work be.fora the R1gvoda4! Their theory assumes 

that rel161on evol~ed from a roush form, as is found in the 

Atho.rvaveda, to the smooth, now1ng form· :roum 1n the 'Rig­

veda. This applic t1on o:r a principle is discarded by most 

- scholars in the :race of tho internal and external evidence. 

l 
F.dwa:ra \"Jashburn Hopkins, ~ Religions £!. Iftdia 

(Boston: Glnn ~ co., c.1895), PP• 153 rr. 
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The Character ot the Atbarvaveda 

Ed\ml'd \ ashburn Hopkins. ai'te r reading the Rigveda• 

che.racterizoo the ,'itbarvaveda as: 

Tho hJrt.ns of the Ri t:,-veda inextricably confused; 
the da1t1ec of an earlier era confounded• and 
again merGed togothor in a panthe1am now complete; 
the introduction of str&nge gods; recognition of a 
hell of torture; instead of many divinities the one 
that represents all gods• nnd nature as well; 
incantations f or evil purposes and charms for a worthy 
purpose; formulae of malediction to be directed •those 
\1hom I r..t"!.te and who hate me J • magical verses to obtain 
children. to prolong life• to dispel evil magic; to . 
guard against poison an6 other ills; the paralyzing 
extre~e of ritualistic :reverence indicated by the 
e~.altntion to godh&ad of the · •remnant• or sacrifice; 
hymno to snakes• to dioeases. to sleep. time. and the 
stars ; curDos on the priest plaguor.2 

It ia true tha t the Rlgveda ia not lacking in incanta­

tions. 1n w1tchcro.ft practices. in h:,mns to inanimate things. 

and in indications of pantheism. llowever. a£ter reading 

both works• the collective impre~sion is that what 1s added 

to the Rigveda 1s essential to the i\tharvaveda. The explana­

tion for thi s is put .forth that these pmct1cos developed 

w1th the Rigveda and antedated 1t. They w•re. hovever. left 

out of the rligvcdn and given but a perfunctory nod on rare 

occasions in the R1gveda. 'l'he AthBrvaveda• on the other 

hand \78.s prod uced w1th the express intention of preoerving 

these th1n~.s; however this is pointed out. that this lies in 

2 ~ 
Ibith• P• 151. -
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the realm ot· historica"l probab111t1es and can neither be 

PI'OVed nor disproved.3 

<iuote.tions .trOJ!l the Athar.vavedn 

The following selections -have ·been excerpted from v. 
Ragbavan•s translations 0£ the Atharvaveda.4 

For success in trade: 

I urge Indra t he merchant• may he como to us and be 
our rore1~nnor; \'larding of£ the unpaying. the cutting 
beast, let that masterful Indra be a bringer of wanlth 
to me. O Gods I 'l'ha.t money with which• desiring more 
1noney• I ca rry on my bargains, let that multiply, 
never decroase. O Agn.1• with this oblation, do thou 
frustrate those who ruin my prof it (III •. 16). 

To Varuna: 

Tho grea t superintendent of all this sees as if f'l'om 
nearby; whoever thinks he 1s going secretly. all that 
the aods know. Ho who stands or moves, he who walks 
crooked, he who moved the third• h1m. Varuna knows. 
Evan he who may cross to the other ~ide of the sky 
\7111 not E>xcape Kins varuna; i'rom heaven. bis spies are 
po.trolling this earthJ VJ1th a thousand eyes they scan 
thr.ough t he eazoth (IV. 16). 

The ke.rth: 

Great truth, formidable morel order. vow, penance. 
spiritual Jmot11led3e• and sac·r11'1ce su·atain the Earth; 
may t hat l'.artll• mistress of our pant e.nd future. e..fford 
us a w1do ~orld £or our life. ~1thout congestion• 
amidst men, She who has many heights, stretches, and 
level grounds. who bears herbs of can11.'old potency,- may 
thnt Earth spread out and be rich ror us. Let all the 
people millc her v1ith amity; O 1::arth, give me sveet 
words (x. 1) • 

3s. c. Chatterjee, The FUndamentals or Hinduism 
(Calcutta: Das Gupta & co-;;-1§50) • PP• ?2-175 • 

• 
4v. Raghavan. Prayers, Pro1seo and Pse.lma (1-~adraas 

o. A. Mateson ~ Co., 1938). PP• 2s, 'Ii'; ii7. 
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CHAP.l'I!R V:I 

THE BRAl~lAI AS .'\ND 'l'HR UPA!IISHADS 

Description of the Brahmanas 

Brahrno.na mo11ns 11Belon51ng to Brahmana.11 These are 

works composed by and for Br.s.hrnans to be used as a guide 

tor Brahm.ans in the u se of the hJmDS of the Mantra. Be• 

ca.use of t his• t hey nr e assumed to be of later origin than 

the book of the VedG to which they a,re attached; however 

the Brallmanas are held on the same level or autho:t-ity as 

the Vedas and are included 1n the Srut1. Excepting its 
l cl~ims to divine revelation• it is a Hindu Talmud. 

The arahmana ~olleot1vely is made up of Brahrnanas. 

which are ritualistic and 11tu~g1cal writings in prose. 
. . 

They contain tho dota1ls o.t· tho V·edic ceremonies., \'4th long 

expl.rmat1ons of their orig in and ?aoan1ng; they g1ve instruc­

tions as to the use of pnrt1cular verses and meters; and 

they abound with curious legends divine and human.2 in 

1llustrat1on. In them, we beve the oldest rituals, the 

oldest 11nguiat1c oxplsnntions. the Qldest traditional 

narratives. and tho oldest philosophical speculations. 

1
swarn1 N1:r,redananaa, Hinduism at a Glance 

(V1dysmandira• DakhUl'ia• Bengal:· s. Mandel. 1946), P• 59. 

2 
Supra• PP• 28•30. 
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Aa l1terary ·product1ona they are not of a b1gb order.3 
. . 

but some striking thoughts. bold expross1ona• oound reason-

ing. and curious tro.d1t1ona are found among the mass of . 
"pedantry and grandiloquence. 1•

4 

F.ach of tho Veda.a ho.a its Brahmanaa. Oenero.lly. these 

ma1nta1n the essential character of the Veda to which they 

belong . 'l'hue the Bre.hmanas of the Rigveda are specially 

devoted ~o the dµties or ~he Hotr15 who recites the verses. 

those 0£ the Yajurvoda to the perrormance or the sacrifices 

by the ,A.dhvmrl!¼• ancl those of the se.maveda to the chanting 

of the Udptr1. 

The A1 tnreyo. Bra..'li.'?lana belongs to the R1gveda. This is 

generally assumed to be the oldest Brahluana and dated as far 

back as the seventh century B.c.6 This Brahn1ana is some­

times cnlled Kaush1t1ka1 or ~7ana. 

Tho Taitt1r1ya. Black• Yajurveqa hes the · Taittirive 

Bl'llhmana• and the Vajasnneyi ·YajUl'Veda ·has the Satapatba 

Brahmana., one of the most important 01' all the arabmanaa.7 

3J. N. Farquhar. An Outline 0£ the Rel1tioua Literature 
.£!: India (London: Ox.tom Onive:rsity .Press• 1o) • P• 463. 

4Ib1d•• P• 464. -
5supra. P• 24. 
6J. Murdoch• An Account of the Vedas ( London and 

Madras: The Cb:riatian tUie:rature Society fo:r India• 189'i) • 
Hindu SG:riee• III• P• 84. 

7 
J. N. Fnrquhar • .sm. .2.!1 • • p. 472 • 


