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Character of the ¥Yajurvede

The neme ccmes from Yaj, sacrifice. It ;ontains the
forrulas and verses to be ruttered by the priests and their
assistants who had chiefly to prepare the sacrificiel ground,
to dress the altar, slay the victims, and pour out the

libaticns. The {iret sentences in one of the two divisions

vere to be uttered by the priest s he cut from =2 particuler
tree 2 switeh with which to drive awey the calves from the
cows whose milk was to furnish the material for the orfering.4
The Black &nd White Yajus differ in thelr arrangement.
In the Bluek Yajurveds the sacrificlal formulas are for the
nost part imrodiately followed by their explanation. In the
Yhite ¥Yajurveda they are entirely soparated from one ancother.
It is safe to assume that the ¥ajurvede came slong as a
natural compenion to the Rigveda. The Rigveda furnidhed the
knowledge, and this knowledge was in turn applied to the
worshlp of the gods propounded in the Rigveda. Though the
formation of the ¥Yajurveda had to take place et a later
time than the composition of the earliest Rigvedic hymns,
its beginnings are still veiled in the cloud of Hindu
antigquity, and no authority will venture a guess as to 1ts
date but will place it along with the other Vedas in the
Vedic poriod, which dates from 2500 B.C. o 500 BeC O

4A. C« Bouguet, HinGulsm (Now York: Hutchinson's

University Library, 1948), pe. 206.

SFarquhar, ope clte, De 90

e ‘4
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Slgnificznt Quotations from the Yajurveda

The following is extracted from the Black Yaju. This
is a prayer used at the feast in memory of the departed.
It is & favorite with many modern scholars, wvriters, and
‘Public figures vho consider 1t suitable for a national
prajor. Both translations guoted in this section were mmade
by V. Raghavan,

fmong the Brahmans, may the Brahnan be born with
spiritual luster; in this country, mey the kind be
born a warrior, o capeble archer and chariot fighter;
ray the cow be born & mlleh cow; the ox a good draught
cx; the horse a {leet one; the damsel the object of
the city's admiration; the fighter victorious; ard the
youth it for the assembly; may a hero be born to the
periormer of the sacrifice; whenever we wish may the
cloud rain; may our vepetation ripen with fruits; may
thoere be for us acquisition and conserving of pros=-
perity (¥sjurveda VII. 5. 18. 1).0

The liymn of Good Intent was selected from the White

Yo ju. This Hymn is placed on a par with the Purusha=Suktae '

In the Smritis, this hymn is held to be of great value as an
oxplatory hymn.

That Xiind, the Divino, which wvhen one 1s wakeiul or
asleep reaches lar, whlch is the far=reaching light
of alil lights, may that {ind of mine be of good
intent. by which the active and the wilise perform

the duties in sacrifice and intellectual activities,
that which is the wonder=being inside the beings, may
that lind of milne be of beautiful intent. That which
knowledge and fortitude, that which is the irmortal
1light within all beings, without which no sct 1s done,

6
V. daghaven, Prayers, Fraises, and Psalms (Hadras:
e Ae Nateson & CoJ:"Iggﬁf, Pe Z%e

7511 I'y Do 18.
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may thet Kind of mine be of ausplsious resolve.
That vhich directs men like & good charloteer,
directing the horses wlth reins, that which is
established in the heart, is immortal and swiftest,
may that Mind of mine be of gocd intent (XUXIV).

erido, Pe 59




CHAPTER IV
THE SAUAVEDA
liistory and Character of the Samaveda

The Samavede is wholly metrical. It contalns 154¢
verses, only,soveﬁty-eight of which have not been traced %o
the Rigveda.l The readings of the text iIn this Veda fre=-
quently differ, like those of the Yaju, from the text as
found in the Rigveda. At least one authority feels tlnt
the verses occurring in the Sama steamp themselves ss older
and more original by the greater antiguity of thelr gram-
matical iorms,z but this opinion is disputed.

The verses of the Sama have been selected and chanted
at the sacrifices or offerings ol the Somu. lany of the
Invocations are addressed to Soma, same to Agni, and some
to Indra,.

There were ditrferent sets of priests for each of the
three Vedas. Those whose duty it was to recite the Rigveda

were called totris or Bahvrichas, and they were requlred

fo know the whole Vedae The priests of the ¥Yaju, who

mattered its formules in & peculiar manner at sacrificeos,

lﬁ. C. Bouquot, iinduism (New York: Futchinsons

University Library, 1948), ps 1G7.

21b1d., pe 160.
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were called Adwarxgs. The chanters of the verses of the

Sama were called Udggtris.a

Hindu iiusic

The music to which the hymns are sung in Indla are
stated in ancient Sanskrit menuscripts. Iiindu hymnody has
two Iundamental aspects, melody end time. These are
embodled In systems of rags, or tune patterns, and tals,
or rhythmic phrases. Two schools of Indian muslic are dif=-
ferenticted, the Hindustsnl of the North, and tho Carnatic
of' the South. The Carnatic 1is considered the most genuine
carrier of the traditional music, since the Hinduatani was
influenced during the centuries of the MNohammeden conquest.4

The reg of Hindu muslc has no counterpart In ¥uropean
music, zlthough 1t is in csome respects similar to the iiestern
concopt of mcde. iach rag expresses a certaln motion and is
linked with a certaln time of the day and a certain season
of the year.® The Swars are the notes of the rag. They are
called 5o, e, Ga, Ma, Fa, Dha, Ni, Sa, and correspond te

the Do, Re, iil, Fa, S0, La, T1, Do of the Yestern scale.

sIbid., Da a2,

4 . “w o
He Lo Popley, The Liusle of Ipdia (Calcutta: Y.i.C.de
Publishing Hause, 1950), pPe Oe

5
Ibide, De 276
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; Hindu music is improvisational within the limits of
the reg. The rmsiclan muet know not only the swars but also
the arohl and avrohl, or escending snd desconding structure,
cf the raz end the order in which these are to be used in
connectlon with the characteristic phrase, Heoe must also
know the vedil and semvadl, or notes of the drone, end the
proper time and seascn for playing them.

The typical Hindu instrumental tune starts with a long
prelude, which is in effect, a statement of the rag and
serves the dual purpose of familiarizing the listener with
the musical materials to be employed and of assisting the
masician to fa2ll into the appropriate mocd. After the preo-
lude, the rhythm scheme is introduced, and the performer
proceeds to improvise and get Interesting muslcal patterns
vhile remaining within the coniines of the _I‘_&_I.E-G

The rags stem primarily ifrom the devotional hymns,

although tribal songs and poetical creations have made

their centributions. The Carnatlic system of classification

is mathmatieally derived. There aro seventy=-two primary

rags, called janaka. These are formed by varylng each of

| the seven notes of the scale in reguler order. The socond-
j ary rags, called raginl, ere formed by omitting one or two
of the scale notes or by altering a primery rag. This
alteration within a limited system makes possible thousands

GIbid ey EDe 47=58,

L
|
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of variations, but there are not more than three hundred
rags in use todany, so that their number was probably less
during the Vedic period.7

The tals or rhytbm patterns of Hindu music are formed
from, long und short beats, none of which is stressed. In
lindu music, there is nothing corresponding to the measure,
nor is there an exact egquivalent to the time signature,
although the music can be expressed in terms of these con=
cepts. The system of"tals is & mnemonic system, in contrast
to the classirficatory systen of the West; thus the liindu
musiclan must learn the tals beat for beat. Certain tals
are asscclated with certain rags, but considerable latitude
is poermitted. Therg are three tempos in Hindu liusie; slow,
mediun, aFé iaste HNo acceleration is permitted, although
the time may be doubledo8

The tals are ordinarily expressed on percussion instru-
ments, of which the drums are the most lmportant. There are
almost three hundred varieties of drums thaet Hindu rusicians
mey choose frome The most lmportant of the meledic, stringed
instruments is the vina or bin, which l1s a seven stringed,

plectrum instrument with'gourd resonatora.g

7 f7d
1do’ PP 2"10._

8

Ibide, Ppe 145=87,

QIb:!.&., Pe T4.
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Hindu Poetic leter

Crect lmportance is attached by Hindus to the meters
used in spenking the Vedus. The peower and significance of
the prieafs at a sacrifice consists in their being the
mastors of the szecred word, which is frequently personified
by the god Vaech, speech, who 1s 1déntica1 vith Sarasvati,
the goddess of' learning, in the later Hindu Pantheon. Vach
has aseribed to him the power of vivifying and killing. .

The sacred words proncunced by the priest effect, by dint of
the innate power of Vach, the spiritual birth of the sacri-
ficer, form his body, ralse him up to heaven, connect him
with the prototypes of those things which he wishes to cb-
tain (such &s chlldren, cattle, etc.) and make him attain

to his full life term, which is a hundred yeara.lo

At the soine time they are a weapon by means of which
the saerificers’ enemies, or they themselves (1f the priest
has any evil designs against them) can be killed, and all
the ovil conseguences of sin can be destroyed.

The power and effect of Vach as regards the obtaining
of any particular thing wished for, mainly lies in the form
In whieh 1% is uttered, thence the great importance of the
moters and the choice of words and tersis. Dach meter 1s

the invisible master of something obtuinsble in this world,

105, ¢. Bouquet, Hindulsm (New York: Hutchinson's
Unlversity Library, 1948), pe 005
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It 1s, as it were, its exponent anc idesls. This great sige
nificance of the metrical speech 1s derived frem the number
of syllables of which it consists. There is & certsin
numerical proportion for each thing.ll

The Geyetri moter consists ol three times eight syllables.
This is the most sacred meter. It is the meter to be addressed
to fgni and Indra., The hymn nemed after this meterl® is con-
gldered the most sacred of all Hindu hymns. The meter ex-
bresses the ldea of Brahma; therefore, the sacrificer mmist
use i1t wien he wishes anything closely connected with Bpahma,
such as the acculrement of knowledge and the thorough under=
stending of all of the problems of theology.

The Trishtubb meter consaists ol four times elsven
syllables. This moter expresses the idea of strength and
royal power. It 18 used primarily by the seconc elass of
citizens, the regal or warrior castes.

: The Ushnih meoter is & variety of the Trishtubb meter.
The Ushnih has twenty-clght sylleble s The sacrificer who
aspires to longevity uses thls meter since twenty-elght is

the symbel of life.

11
Ibido’ De 507 «

12
J'IJ.EI'E, Do 17.
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The Jagatl meter consists of forty=-eight syllables.
The meter expresses cattle, and anyone who wishes for
cattle uses this meter to achieve his goal. The same idea
is expressed by the Panktl meter, which has five times
olght syllables,

The Brihati meter consists of thirty-six syllables.
It 1s used when tho secrificer is aspiring to fame and
renowm, since this meter is the exponent of those ldeas.

The Anushtubh meter consists of thirty-two syllables.
Thie meter 1s the symbol of the celestial world. A candi-
date for & place in heaven must use this meter,

The Viraj meter conslsts of thirty syllables. It is
the symbol of food snd satisfaction. Anyone who would wish

for plenty of food would use this meter.




CHAPTER V
THE ATHARVAVEDA ¥ .

Origin end Eistory-

Therg are no authoritiéé vho. will venture a guess as
to the date of this book. . From the internsl evidence, .1t
would seem Ep come after the writ}ng of the tenth Mandala
of the Rigveda, since its quotatlons come execlusively from
fandalas aiter the tenth. Also the Laws of “anu mention
only three Vedas, so that it would have to postdate that
work, which is & Brahmsnic commentary on the Vedas. It
viould be aaféat Eo assume,‘aloné wlth most authorities that
this writing comes from the later part of the Vedic pericd,
somewhere around 800 B.C .1 '

IExponents of the thecloglcal evolutionary theory try to
date this work before the Rigveda. Their theory assumes
that religion evolved from a rough form, as i1s found in the
Atharvevede, to the smooth, flowing form found in the Rig-
veda. This application of a principle is discarded by most

scholars in the face of the internal and externel evidence,

1
Fdward Washburn Hopkins, The Relizions of Ipdia
(Boston: 0inn & C0e, Ce1l895), PPe 153 ife
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The Character of the Atharvaveda

Edward Vashourn Hopkins, after reading the Rigveda,
cheracterizes the Atharvsveda as:

The hymns of the Rigveda inextricably confused;
the deities of an earlier ora confounded, snd
agailn merged togothor in a panthelsm now complete;
the Introduction of strange gods; recopnition of a
hell of torture; instead of many divinities the One
that represents all gods, snd nabture as well;
Incantations for ovil purposes andé charms for a worthy
burpose; Iformulze of wmalediction to be directed 'those
whom I hate and who hate mej! megical verses to obtailn
children, %o prolong life, to dlspel evil magic; to .
guard ageinst polson and other ills; the paralyzing
extreme of ritualistic reverence indicated by the
zeltation to godhead of the 'remnant! of sacrifice;
hymns to snakes, to disemses, to sleep, time, and the
stars; curses on the priest plaguer.?

It ig true that the Higveda is not lacking in incanta-
tiona, in witcheraft practices, in hyuns to inanimate things,
and in indicetions of pantheism. However, after reading
both works, the collective impression 1s that what is added
to the Rigvedsn is essentiel to the Atharveveda. The explana=
tion for this is put forth that these practices developed
with the Rlgveda and antedated it. They were, however, left
out of' the Rigveda and given but & perfunctory ncd on rare
occasions in the Rigveda. The Atharvaveda, on the other
hand was produced with the express intention of preserving

these things; however this 1s pointed out that this lies in

Ibica, Pe 15l.
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the realm oi historical probabilities and can neither be

proved nor diaprovad.3
Guotations from the Atharvaveda

The followlng selections have been excerpted from V.

Raghavant's translations of the Atharvavada.4

For success in trade:

I urge Indra the merchant, may he come to us and be
our forerunner; warding off the unpaylng, the cutting
beast, let that masterful Indra be a bringer of wealth
to me. O Gods! That money with which, desiring more
money, i cerry on my bargalns, let that multiply,
never decrcasa. O Agnl, with this oblation, do thou
frustrate those who ruin ny profit (III..1l6).

To Varunaz

The great superintendent of &£l1ll this sees as if from
nearby; whoever thinks he 1s golng secretly, all that
the gods knowe Ho who stands or moves, he who walks
crooked, he who moved the third, him Varuna knows.
ven he vwho may cross to the other side of the sky
will not excape King Varuna; from heaven, his sples are
pasrolling this earth; with & thousand eyes they scan
through the earth (IV. 16).

The karth:

Great truth, formidable morsl order, vow, penance,
spiritual knowledge, and sacrifice sustain the Earth;
mey that barth, mistresa of our past end fubture, afford
us a wide world for our life. Without congestlon,
amidst men, She who has many heights, stretches, and
level grounds, who bears herbs of manifolé potency, may
that Barth spread out and be rich for us. Let all the
people milk her with amity; O Earth, give me sweet
words (Xe 1)

3s. ¢, Chatterjee, The Fundamentals oif Hindulsm
{Celcutta: Das Gupta & Coep, 1U50), DDe 72=70e

L5 _ : .
V. Raghavan, Prayers, Praises and Psalms (¥adras:
Ge Ae Nateson & Co., 19355: Pp. 25, o4, 117.




CHAPTER VI
THE BRAHBMANAS AND THE UPANISHADS
Description of the Brahmenas

Brahmana means "Belonging to RBrahmans." These are
works composed by and for Brahmans to be used as a guide
for Bralmens in the use of the hymns of the Mantra. Be=
cause of' this, they are assumed to be of later origin than
the book of the Veda to which they are attached; however
the Brohmenas are held on the same level of authority as
the Vedas and are included in the Sruti. Ixcepting its
clglms to divine reveletion, it is a Hindu Talmud.l

The Brahmane collectively is made up of Brahmanas,
vhich are ritualistic and liturgical writings in prose.

They contain the details of the Vedic caremonias,'mith long
explanations of thelr origin and meaning; they give instruc-
tions as to the use of particular verses and meters; and
they abound with curious logends divine and human,2 in
illustration. In them, we heve the oldest rituals, the
oldest linguilstic explonations, the oldest traditional

narratives, and the oldest phllosophical speculationse

15wam1 Nirvedunanda, Hindulsm at a Glénca
(Vidysmandira, Dekhuria, Beéngel: Se ﬂnnaeI, 1946), Pe 59

25\121'11 » DPe 28=30.
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As literary productions they are not of a high oz'der.3
but some striking thoughts, bold expreassions, sound reason-
ing, and curious traditions are found among the mass of
"pedantry and grandiloquencea“4 .

Each of the Vedas has its DBraohmenas. Generally, these
maintaln the essential charescter of the Veda to which they
belong. Thus %the Braymanaa of the Rigveda are specially
devoted to the duties of nhe.ggggls who recites the verses,
those of the Yajurveda to the pertormance ol the sacrifices
by the Adhwaryu, ané those of the Semaveda to the chanting

of the Udgatri.
The Altareya Brahmana belongs to the Rigveda. This is

generally assumed to be the oldest Brahnans and dated as far
back as the seventh century B.G.6 This Brahmana is some=-

tines called Kaushitikail or Sankhayana.

The Taittirlya, Black, Yajurveda hes the- Talttirive

Brahmane, and the Vajasaneyl Yajurveda has the Satapatha

Brahmana, one oi' the most important of all the Brahmanaa.7

3J. Ne Ferguhar, An Cutline of the Religious Literature
of India (London: Oxford University Press, Igéﬁi, Pe. 4605,

247bid., pe 464

5Su2ra, Pe 24,

O1s lfurdoch, An Account of the Vedas (London and
ledras: The Christien Literature Society for India, 1897).
Hindu Series, III, p. B84.

73+ N. Farqubar, op. cite, pe 472,




