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CHAPTER X

LITRODUCTION

The Church finds herselfl today, as nover before, flooded by o
truly nassive publication of nowls vwhoso message, to a great cciend,
is diameirdically oprosed to the Revelation of Truth as it is found in
ihe Scriptures, This fact is go uwidely lmoun as 4o be almost trite.
Tet the Church itsolf == and by the Church I mean g2ll Protestant
Christian congrepations in the world -- has vory nearly completely
fpnored, from its begioning, this particular strean of literature.

The Protestant chiéwches have done pitifully 1itile to challenye
the nodern novel. What has been donc has becn dene in an unorzoniszed,
hit-and-niss fashion, A few reviews appearing in colwem spoteg
perhans a nole in e theologicel jouwrnals perhaps a line in a newspaporg
or a "plug® in o publishing house bonkejackelbs or a sentence in the
pulpit =e only this bit %o fight what 1o probably one of the most
notent public forces, along with the movies, in cxistenco.

The Roman Catholic Church has done more to sten the tide, First
of all, ghe has produced nore novels of her owm, cven at tho risk of
sonetimes certain financial loss. I refor particularly o the works
of the contemorary mystic, Thomas Herton, whose carly writings must
have lost the Empire mmch in fundse I refer also to the recent novel,
The Cardinal, which not only appeaved in *Cosmopolitan® mejazine as
2 serial, bubt vent on to becune o "besteseller! on the book stands e
and not, according to any competent literary standanl, deservedly.
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Certainily The Cardinal canmot conceivably be ranked with books of the caliber
of James Jones' From Here %o !:‘.ternig.zl An literary qualitys
Then, tuoy the Roman Catholics have maintained & steady and clear eye

en the goinmeeon in the literary wordd. TFew novelists have berated the
Roman Taith, and made off with it. To be analyzed, pumacled, and finally
loughed at by a magezine which carries the welght of, for example, "imerical,
is not a desirable experionce for any novelist. Host of the writers uwho know
tthe ropes® stey away Lrom the priesthood and the elevated Host: or, on the
othor end of the seale, they bombard the sanctity of the Roman Chureh with
kndly bits of hunor (of the Bing Crosby, Sarry Fitsgorald type), and win
the onile of The Archbishop. And we have not even mentdioned the Iibrary

of the Forbidden Bocks, nor the fast hold which the Roman Church gains on
the reading of its children throuch the powerful dsy schools

Andy truthfully, the Homan Church cught to be praised for its energies
directad toward the novelist. The Roman Church has secn the nced, and acted
uson it maturelye It is possible that tho Protestant Church has only
mlimnsed the needy; and has chogsen to act upon it in a correspondingly spo-
radic manners:

The Church needs creative novelists, and good onesy to place the
nesgeze of the Cospel intc the hands of a strange,- elusive audiences The
roaders of Gladys Schmitt, possibly, could be reached with a fine Lutheran
pamphlet, but it is doubtful, Or conceivably they could be touched by a
church service, but that ic doubtful, tooe. Readers of the novel are very

Loron flere to Eternity has been cited by many critics as Americal ,
best novel in the last decade, the Mwork of a natursel novelist, a genius,® |
The work will be quoted directly lator in this paper. As far as literary
esiyle and capacily is concerned, Robinson's book cannot stand alongsiie
that of James Jonene
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ofton the kind of people who avoid preachiness of any kinde That's why
they read the novel «= bocause it doesn't preachy it insimates.

But uho ingimuates? The aunthor? Can he be held accountable for the
worda of his chalmctara? Ip the awthor doing the insinuating, or is he
neroly holding the mirver vp tc his times, and leaving it to the mature
reador Lo do his oum culling, his oum morallzing, his awm Ju 1?2 This
arpunent is constantly advanced by the novelist himself agesinst critics
who wish to hold him morslly responsiblee

It cught %0 be saldy relevant to thal argusent,; that no novelist can
actually write without ldentiflying himeelf with at least one character
in his worke 1t is imposgible to make & character live whion one does not
Blknowe" And since every novelist lmows himself better than anyone clse,
he will almost invariably put some of himself into every novel., It is
possible to find Hemingwoy in every Hewingway herd, and the same applies
to nearly every other modern American novelist.

Secondly, who roads the novelist? Only the mature? Any druggist
will quickly point oub that e considerable number of tean-agers, for
cxunple, browse daily about his pocket book twirle-counter. Are these
teen-azers capable of doing their own judging? Or the determined member
of the Bookeofwihe lionth Club, the young wife and mother who manages to
droumn her perhaps disillusioning life with her husband and childron by
reading the latest sexmal exploits of a Frank Yerby hero == is shs
capable of doing her cwn judging?

If the author can shrug off his responsibility to the young, and
%o the inmatuve, in such easy fashion as in the past, the Christian
reader is indeed in a sorry position. He may dislike, but he cannot
criticizes, If he likes the author’s morals, finel If noty the author
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novels did not once mention the heart and center of the Gospol,d pop
even approached the concept of worship as preseribed in the lew Testanen)
or the ligw Testoment idea of the Churche

liogt modern novels are guilty of insult against the Church, and
esnecislly the young people of the Church. It is difficult to see
anyihving lescs than continwing hamm comning to the Church firom the
millions of pages of 1ibel® which yeerly sprin: from the prossose
The question iss UWill the Church lsamm to defend hercelf? And-- how

can zhe?

z‘t-:he confusion of religious cmotlonalisn with religion is not an
orror poculiar to the secular publishors. Religious publishers have
beon mora than a few bimes guilty of this, ond have advertised as
religious novels which are nerely; at test, encouraging to the liwving
of o clean, Chrigtianeliie life, Somowhet more cars could be exarcised,
in this respect, by roligious publishing houses,

51:; the sonse that, by polluting the teaching of the Church, the
writers defane the very name of the Church of Christ, and render her a
vatered-dowm ingtitution of chayity in the eyes of the young prospects
of th: Churche




CHAPIIR VI

TOHARD AN ANSHER

The Church can dofend horgolf azainst the underglrding acid of
the modern novel in one of o wayse. Eithor she can take the novel to
her boson -- and so inevitably wealesn her oum theoloxy to the ®thin
bluish nill® ag Professor Oliver Rupprecht termed it.l Op sho can tale
& stand against the Fros and Death of the novol - a stand which will not
ablde any comroniso.

lavy of the Protestant church bodies in our country, unfortunately,
have effected a mergere The "Christian Century® is eble to £ind spiritual
denpths in Heminguwmy - indesd, Christian depﬂtsoa It is discouraging
o hear book reviews of sone of the worst novels in contemporary literature
Leinz presented with applause to the ladies! ald societies end guilds
of almost all larger Protestant churches.

The compromise has, then, Leen made o some extonbts It is no
longer possible Lo discusgs the Church as completely separate from her
descexiption in the novels es a gaudy bauble, Perhaps she has actually
earned her name in the novel by her weak, puny form In the worlds That is
2 definito possibility, but one which it is not casy to determine, Hovore
theless, we mey £ind a sure clue by nerely watching how the Protestant

J‘In a lecture on the nodern novel given at Concordia College,
Miluoukee, Wis,, in Hay of 1945. Prof. Rupprecht had speclal reference
to the emotionslism prevalent in novels, oftten mistaken for genuine
:'alision-

230bert Conover, "Haninguay, The Writer As Artist,” a Review,
Christion Century, Vole LXX, Nos 9, larch Ly 1953, pe 255
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churches, for o major part, have feiled to see in the modern novel any
Threat whatsosver to thelr cun well-=being.
The clmrehes blame thelyr fa2lling youth socloties upon poor organishe
tion, lack oi teachers and leadora, and mamy other factors, and aimost

totally icnore the vipeor of the novel at the boson of the entire Church
3

youth movemente” For it i the youth who roads with most imnocent

suscoptibility the novels of Jemes i, Caln, Heminguway, Stedlnbecl, and
ell the other potentizl poisons which flood today'!s drug atore stands,
lilans Bruss quogtions the entire viewpoint of Christendom torard nodern
Liction:

Religionigts claim that they have the stuff theb will meet the
needs of our desperate houry, but a person would not suspect this
by roading many of the religious books that anpear, especially
Ziction,

Perhapa we nosd Lo look azain at what we wean by "Chrdistian®
literature, ospecially "Chiristlan®™ fiction. Do we pass it off as
Christian Literature simply because it has been sterilised?
Because any offensivae saut or obscenitics have been eliminated?
Does thot make it "Christian"? There are erronecus notlons abroad
as to vhat constitutes wholesome llterature. There arc too
nmany reformed taboos operating within Protestantisn « « « »

Such & "Puritan" aporoach, as Pruss polnts ocuty, is haxily an answer
to the problenm of the Chureh's defenses You can't fight fire with millk,
nor volunes with a plous exprossions You can't win the youth of the

31¢ is Qifficult to find any literature in church journals which
dealy exhoustively and realistically with the threat vhich the modern
novel holds doward the Churchs Even the current furor over the teen
delinquoncy problen has failed to bring forth any evaluation of the
role played by the novel in contributing to delinquency.

bians Bruss, "Obscenity in Popular Fictlon," The Creasot, Yol. 15,
foe 8, June, 1952, pe 32.

C owy o TR
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Church tack by telling then thot you will censor their books, or write
nenby-panby now onese The answer will have to be better than thedt, The
answer will have to be real.

It will involve, first, a snitable education in Christian doctrine.’

It will involve, second, a psychological approach which will point
out the failures of the modern novel.

The youth in the Church like to think that thoy can find, in the
Iros love ol the modern novel, a geanine heppiness., The expresgsions
of a Hemingwsy hero avpeal to them. Tho phrases sound promising, They
sound promising boecause, for a nomenb, they manage to dull the sense
of gine

Ondy when sin is made a reality in the heart of youth will
Heminzway®s heroos cmerge in their real darimess = as blind, dead,
and enenies of Gods Only when, under the cross of Christ, our youth
bor subrissively and ssy, "I am a simner? -- only then will they be
able to discriminate betwcen the good and the bad in literature, That
much iz fundamentol in Christendom, and especially in Lutheranism.

Haturally, that situation poses a regponsibllity. The Church needs
a continuing religious education of her youth, who should be led closer
Yo their Savior after the years of Confirmation, when the impact of the

modern novel makes itself most threateningly felt.6 And that education,

si'he United Intheran Church has come to some discourazing concluw-
sions as an outccome of a Confirmation Testing Progran, recently cou-
pletede One conclusion:s pastors in the W.L.C. have been too optimistic
ebout their confirmation instruction, as well as the actual amocunt of
doctrinal certainty which the aversage ULC pupil takes from the classe
rocm into life. 3

5Ear1;r adolescence has beca called the "putty® age, when the young
boy or girl is frighteningly pliable, It is of course impossible to
estinate the good —= or evil == which a single bock can effect in the
nind of one who is in this 2ze. But the estimate made would probabdbly

tond to understate rather than overstate the potencye.
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uidch should start aftor Confirmation, should best continue on into and

through the adull years,

o one in the Church is free from the danger of complacesncy,

Evevyons needs to lmow the trath aboubt God -and himself. And only that
truth ean ho the counteracting asent azainst the modorn novel, The
first anmmer, thon, is the Bible Class, the study class =- the education
of youn; and old adults in the doctrines of Scrinture = lest any young
person in tha Chwreh should be forcoed, out of ignorance, to share the
dreadful uncertelnty of Temple: "To save ny sovl -- if I have a soul.
If thers is a God to seve it — & God who wents it ~—="27

This education of the youth and adults will be the growing concern
of the Church in the years to come, The forces of the world have been
toc woll elignod for the Church to consider Confirmation a fair end to
Dible educatione. 7astors, teachers, laymen, and writers will have to
join 4o produce materials® and tesching hours which will cafely protect the
Church's own from the ravaging of Eros,

Socondly, the Church will have to point out the failure of the modern
novel ©o meet life successfully. This can be done in the classes discussed
above, in books, megasines, sciool rooms, The Church will be obliged to
reveal the modern heross for what they arss Godless peper weaklings, who

Ri1110n Foulkner, ope cltes pe 2126

aAft.ur cxamining the Bible study materiasls of z2lmosth every
Protestant denonination, the writer has been unsble to find a2 single
course, or quarterly, or leaflel, which touches upon the fallure of the
modern novel, Or even, in any way, deals with the modern novel,
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die hopeless, with no eternlty shead,
The charactors of the modern novel will have to be honestly depicted
as fully surrendeved to the evils of the flech, and as deserving cnly of

the Death they inveriably encounter, Fros itself, the enjoyment of sex
for its own seke, will have %o be portrayed as the instrument of Death,

ardd only Death, Hros will have to be revealed as a road to sin, and
finally 4o hell, by the modern novelists! very confassion.g
In 1940 2 novel by a promising new uriter cppeared on the market ==

one which contained a few rore gems of religion. It was tho story of a

vdnicter and his family, and their sdventures in post-Civil Var days.
The minister is prayings:

Dear Tathor in Hvaven ¢ « o thess good young people have cone a
long waytacross the groat conbtinent of Amoivicz and have suffored
many hardehips. So far Your kind providencs has been upon thems
Vie aslkk You now to contimue to favor them with the benign light of
Your countonance and tz2ke a hopeful view of their future, far-
wandoring acrose the land, Moy this 1little child that is this
day born unto them live and prosner in-the far land towhich they
are now jourmeyinge, Dear Lord, preserve hinm and his father and
his mother in the trials that await theme oy they reach that
far-off beautiful land of Califcornie and mey they find all of
Their deslres Dulfilled until they arrive as all of us musty
after nuch wvandering, on that Colden Shore where there is no
digtinction betueen here and hereafter. Ve ask it, lLord, in
Josus! name. Anened

7In o Divle class An Dotroit, the writer attempted this method,
citing fron the novelists themsclves passages in which they confessed
their oun tragedy. In my opinion, the method was suceessful, and served
to dispol some of the false "glemor” which the novellsts sometines
nmanaze o give their loose-living characters, Incideantally, it was
made guite apparent to the writer, during the course of that class,
;}imt nost teen-agers ars quite well-read in modern Amerdcan newsstand

terature,

Onoss Tockridge, Jres Raintree County (Bostons Riverside Press
Gmbridgo, 19U8), pe 536
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That prayer, aad other jewols like it, appeared ocarly in the books
Then, abruptly, with the story of the minister's son, the novel changed
into a Insh, bawdy escapade of sex advenbures, until finally it bogged
dowm inbo a wallow of filth and failure, Seversl months after the
publication of the novel, and in the midst of a welter of reviews, the
eunthor coxiitied sulcide,

A few stovies like that, accompanied by a sound exposition of the

doctrine of oin amdd grace, will tend to shabiexr the halo which youth

places unon the hero of the modern novel, The clay idols must come doun,

n their place must come spirituval writers of another vein == sharp-sceing

sharp «thinking authors with »eal things to sayt words of hope and Joy
end paszion for Gods words of Agape, the true and higher love; words
of the Savior Jesus Christy words of promise on the lips of chavacters
uho need rot be ashemed,

Thoy ean be writien, those words. Alan laton is the one novolist
of ouwr time who has atnrbcd to write them for the general publica
STLLL other movelistn can write thomy until lros is destroyed for
Aganop uwntil the heroes are (od's hercess uniil the finsl destruction
of materialism and its vest influences is begun, and contimed « o o ¢

In the deserted harbor there is yet water that laps against the

quayes, In tho dark and silent forest there is a leaf that felis,.

Behind thepouahadpanﬂlingthnwhitoﬂt eats auay the wood.
Nothing is ever gquiet, except for foolss

IMhis story rode the news for several weeks, Ho one could
explain why an author who had finally reached his dream of writing a

bogt-selling novel would commit suiclide, The death is still unexplainsd.

12A1an Faton, Ope _ﬂ&o’ Pe 186,
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