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CHAPTER X

LITRODUCTION

The Church finds herselfl today, as nover before, flooded by o
truly nassive publication of nowls vwhoso message, to a great cciend,
is diameirdically oprosed to the Revelation of Truth as it is found in
ihe Scriptures, This fact is go uwidely lmoun as 4o be almost trite.
Tet the Church itsolf == and by the Church I mean g2ll Protestant
Christian congrepations in the world -- has vory nearly completely
fpnored, from its begioning, this particular strean of literature.

The Protestant chiéwches have done pitifully 1itile to challenye
the nodern novel. What has been donc has becn dene in an unorzoniszed,
hit-and-niss fashion, A few reviews appearing in colwem spoteg
perhans a nole in e theologicel jouwrnals perhaps a line in a newspaporg
or a "plug® in o publishing house bonkejackelbs or a sentence in the
pulpit =e only this bit %o fight what 1o probably one of the most
notent public forces, along with the movies, in cxistenco.

The Roman Catholic Church has done more to sten the tide, First
of all, ghe has produced nore novels of her owm, cven at tho risk of
sonetimes certain financial loss. I refor particularly o the works
of the contemorary mystic, Thomas Herton, whose carly writings must
have lost the Empire mmch in fundse I refer also to the recent novel,
The Cardinal, which not only appeaved in *Cosmopolitan® mejazine as
2 serial, bubt vent on to becune o "besteseller! on the book stands e
and not, according to any competent literary standanl, deservedly.
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Certainily The Cardinal canmot conceivably be ranked with books of the caliber
of James Jones' From Here %o !:‘.ternig.zl An literary qualitys
Then, tuoy the Roman Catholics have maintained & steady and clear eye

en the goinmeeon in the literary wordd. TFew novelists have berated the
Roman Taith, and made off with it. To be analyzed, pumacled, and finally
loughed at by a magezine which carries the welght of, for example, "imerical,
is not a desirable experionce for any novelist. Host of the writers uwho know
tthe ropes® stey away Lrom the priesthood and the elevated Host: or, on the
othor end of the seale, they bombard the sanctity of the Roman Chureh with
kndly bits of hunor (of the Bing Crosby, Sarry Fitsgorald type), and win
the onile of The Archbishop. And we have not even mentdioned the Iibrary

of the Forbidden Bocks, nor the fast hold which the Roman Church gains on
the reading of its children throuch the powerful dsy schools

Andy truthfully, the Homan Church cught to be praised for its energies
directad toward the novelist. The Roman Church has secn the nced, and acted
uson it maturelye It is possible that tho Protestant Church has only
mlimnsed the needy; and has chogsen to act upon it in a correspondingly spo-
radic manners:

The Church needs creative novelists, and good onesy to place the
nesgeze of the Cospel intc the hands of a strange,- elusive audiences The
roaders of Gladys Schmitt, possibly, could be reached with a fine Lutheran
pamphlet, but it is doubtful, Or conceivably they could be touched by a
church service, but that ic doubtful, tooe. Readers of the novel are very

Loron flere to Eternity has been cited by many critics as Americal ,
best novel in the last decade, the Mwork of a natursel novelist, a genius,® |
The work will be quoted directly lator in this paper. As far as literary
esiyle and capacily is concerned, Robinson's book cannot stand alongsiie
that of James Jonene
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ofton the kind of people who avoid preachiness of any kinde That's why
they read the novel «= bocause it doesn't preachy it insimates.

But uho ingimuates? The aunthor? Can he be held accountable for the
worda of his chalmctara? Ip the awthor doing the insinuating, or is he
neroly holding the mirver vp tc his times, and leaving it to the mature
reador Lo do his oum culling, his oum morallzing, his awm Ju 1?2 This
arpunent is constantly advanced by the novelist himself agesinst critics
who wish to hold him morslly responsiblee

It cught %0 be saldy relevant to thal argusent,; that no novelist can
actually write without ldentiflying himeelf with at least one character
in his worke 1t is imposgible to make & character live whion one does not
Blknowe" And since every novelist lmows himself better than anyone clse,
he will almost invariably put some of himself into every novel., It is
possible to find Hemingwoy in every Hewingway herd, and the same applies
to nearly every other modern American novelist.

Secondly, who roads the novelist? Only the mature? Any druggist
will quickly point oub that e considerable number of tean-agers, for
cxunple, browse daily about his pocket book twirle-counter. Are these
teen-azers capable of doing their own judging? Or the determined member
of the Bookeofwihe lionth Club, the young wife and mother who manages to
droumn her perhaps disillusioning life with her husband and childron by
reading the latest sexmal exploits of a Frank Yerby hero == is shs
capable of doing her cwn judging?

If the author can shrug off his responsibility to the young, and
%o the inmatuve, in such easy fashion as in the past, the Christian
reader is indeed in a sorry position. He may dislike, but he cannot
criticizes, If he likes the author’s morals, finel If noty the author
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can clainm artistic immunity.

Thie dmmunibty, incidentally, is not so conveniently present for every
form of arbte Hollywood haes snuffed it with the Hayes 0ffice. - The zoverne
ment has smuifed it with a refusal to sond through the mail any poracgraphys
Unfortunately, this law has not exbended to the novel, which often is as
poraographical as any nudist colony Journal,.

It is 2 problem, of courss, as to how fer one can hold the novelist

responsible for the words and sctions of his characterss The writer of

ot

is paper belleves he can be held as responsible as any essayist for his
egsayy as any teacher f{or his teaching. That s the opinion which controls

the tonor of this pavere It is so because theo uriter has soen, in three

‘years of mindstry, the trapic offect which sordid fiction can have, and

often doos hevey, upon especlally the tcone-age mind,

The modera novel corries a potent message. The Chwrch ought make
no mistake about thate The time for igmoring the novelist and his novel
iz overs We shall either find a mecans o deal with the novel, or
shall 1ot our Church sulfor from it. b we shall not lgnore it longer.
The baby has gorown for beyond cxpected proportion, and the Church has a
probles on her handse

The youth of the Church are noty of course, the only ones involved
in this problem. Bub i$ is the contention of the writer that they ere
the moct susceptible ones?, and that, thorefore, the problem meebs them

2i5any nodern novelists would themselves agros with this. CGladys
Schmith, in Alexendra (Hew York: Deal Press, 1947), tells dramatically
how the young giri Alezandra, in her teens, patierns her life so
imoginatively after her book hercines that she actually, at times,
experionces periods where she and her idol are oneg where she ls her
heroines This phenomenon, according to many medern peycholozists, is not
unusual to teen-age girlse
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with peculiar focus. That is why the title of this paper is: "God
in the lodern Nevel, with Special Reference to the Young Christian Reader,®
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CHATTER X
O CORVEGTIONS®

grnect fdondinouay hioo axid & 1ot of words since he firat sterted

patliohing in the years following World lar I, [o one reslly knowe how

many necple hove read hin, and believed his wordse The mubeor runs up

into She hundreds of millionse Uhen hlis last novel, Across the River

od Into ihe Trees, appeared in "Cosuopolitan” magasine about 1047, the

Lok
Ve .

cditors of tha® journal reported thai Hexdinguoy had never written a bad
lne in his 1ife.

Porhans thoe Idolising editors chuse to igncé*o statesonts liko the
foliowing, which fairly well indleato the morally hollow strain which
rung throurh Deninquay's vorks, Tho Uolorol is spenkinge

Vow wo are rovernod In some uwyyy by tho dregse Ve are goverued

by what you find in the botiom of doad beor glasses that uhores

have duniced thelr ciparotics in, The place has not even bean

suwend out yot and they hoave an asatour pianist boating on the

bose

If that is not a "bed" line in alnosd avery conceivable way, wo
might an well Soss the principles of litnmryz and moral criticisa dowm
the drain and open the flood gatos teo a host of inent, palo and distraught

writers who have nothing to tell us excente "ie have nothing to tell you."

1 Ls ) 2 o 4 4 ] -
roest Hesdnguay, Aorogs tho River and inte the Treos (lew Yorks
Charies Scribnor'e Sans, 1550)y De 2ol

25en0 eritics would argue that tho pessage contains that lesinguay
touch uhich malos it literature, Thore iz ne doubt that llemdinguay can
urite a dom-toecarth, vivid orose which is its own groatncos. lowewver,
‘he position of the provesition "in®™ in the gbovo passape doen not ite
prove the lino, "o are governcd ¢ « « oF In fact, tho provosition mipht
e consldered az detriaental o the passape, and in thoroughly bad taste.




Nor is tho hollmmeas poculiar o Hemingueye Gladys Schniti, quite

well Imown in the literary ficld for three novels, Tho Jates of Aulis,
Alecondra, and David the Hiog, is o member of the United Lutheran Church.
Tet her novels are hardly less than Homingway'e shot through with a
conpletely vacant morplitye. In Alemmndra this attitude comes to the fore
in the story of an aciress who falls into 1llicit love with at leasht

thres guccessive paramours., The goal:
I no longer thoughit it pessible for them to become 1lovorse
Their faces, side by side against the mouve and pinik
otripes of the sofa, ruled out ami such possibility. The
flogh of her checks looked youngy bliant, moist; che was
frogh and rogilient in the certainty of his satisfaction.
bt he, brooding on old soured trilumphs, was limp and
lusterileoss, [is cheeks sagped, his eyves were straincd and
yellowish, he vas plainly out of breethe?

Heningwoy and Scimitt seem o be reprosembative of their generation.t
It is possible 4o list 2 cligue of powerfvl writers --Steinbeck, Maughan,
Faullmer, Caldwoll, Voul, ailer, Shew (Imrin), and even Spillano --
who fall inte the identical categorye Thoy have no hope o give, and
yet they write and prate their hopelessness gbout as if they could save
the vorld with their vacuum. In fact, they often are proud of their
amntinesgs

At the presont moment," wirote Flavbert ian his Proface 1o the final
edition of ladame Bovary, "I bellove thet even a thinker (and the artist,
surely, is three times a thinker) should have no convictions,"® Flaubert

35ladys Scinitt, ope cites De TOs

h"’i‘he Lost Goneration,” as they love o refer to theuselves.
However, they are not so mmch 2 lost generation as one found by a
strange, reactionary moral codee

ﬁiﬂus‘bave Flavbert, Jadems Bovary (Uew Tork: Hodern Libvrary, 1947),
Pe ®
PRITZLAFF MENMORIAL LIBRARY
CONCORDIA SilaiNARY

ST. LOUILS, 140.
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has been celled the "Fathor of the Modern American liowel®, At least in
the sense of the statement shove, it wonld be difficult to discredlt his
titles FHoot uriters of novels today seem to be without conviction of any
positive sort. To the average reader of the novel, that must certainly
scem the case,.

But L8 it possible to have "no convictions,® really? Eiblical
theology says nve if you do nob love lieg, said Chirist, you hate iio.
There is no middle road, no place where there is no faith and no denial
o falthe T‘rzemk is elther, ory; aluways,

S0 4t is wlth the modera novelists o may wish to state hia lack
of beliefs, bubt he gives himseli awey in countless sentences, Thus
Do Is Tawrence wriltes: "Give me the bodye I believe the 1ife of the
body is a grostor reallly thon the 1life of the minds whon the body is
really awalened to Zl..:i.:“-.'ca.“"5 is that being "without couviction"? Aind

Prow in James Jones! Fyom jiers Lo Bternibys

e
)

Ile folt o greoat deal like on annesia case must feel, upon waking
in some forciga land uvhere he had never been and hears the
language that he cannot understand, hoving only & vague, dreaiie
hannted picture of how he ever gob therec. IHow canc you here?
he asks hinself, among these strange outlandish pcople% but 1s
afraid to listen vo the anguer hinsclfl gives him baclk,

85, 1. Iswwence, Iady Chatterloy's Lover (New Yorks Hodern Librexyy
1‘;!53)’ Pe l?l

7Jma Jones, Fron Hore to Stermity (Hew Torks Charles Scribnerts
Sonﬂ, 1951)’ Pe 22e
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Tho point is: there ig an answers Tuere nover is no answer. Theore is
always comviction. It may be ncgutive,a bat it is there nevertheloss.

It is the business of the religious critic first vo pinpoint this
conviction of “the novellist, Then to estinaic its truth in the light of
the Dible and Chris blan cxperdence. If the novelilst has 2 dogma, and
as we have showed, he does, Then that dogua mmst be cither in accord or
dlocord with the teachinge of (od as rovealed in lioly Scripture. And
it must bo the concorn of the Church o state itself clearly concerning
other dormage

What is the doctring of the modern novel? And hew is the young
Chistian involved? These questions will concern us in future chapitersa

8:4 alnost alwaye is. Prow, in From Here to Biernity (Ibid.), ends
up dying on & golf course, shob by one of hic owa as he wries

o return o his regiment during the attack on Pearl Harbor. It ia
siznificant thet this novel has achieved such high honors in the faw
years of its iifo, nob only for ivs methoed, but 2lso, presunadbly, for
its nessage.




CHAPTER IIX
EROS AITD IROO

& novel is not 21l imagingtions The major ingredient in ony work
of fiction is the emporience of the author, Without gmperience, &
writer could tell no story, And, if you look for a central doctrine, or
neaning, in the modern novel, you must scek it in & central experiocnce,

It is common lnowledge what that ceniral experience in today's
novel is, IT is "Love.® The hero and heroine of alwost every work of
fiction on corent stande can weave through only e few pages before
strinping ecach other neled aad enjoying usuelly unsanchtioned passion.

Love, in the novels abt least, exists to give the woman & chance

to Yget hor oun baclks IT i, anparently, the one means theought

to Be at her digpospl for mmilieting men and "putting them in

their placo.” The heroine of one currcent best-sollor carves

the Lmitials of every man who zoes to bed with her on the hendle

of her fan, just as the bad mon in the old-time westerns carved

nobches in the handles of thelir gpuns whonever ancther Yvarmintt
bit the dust.t
Love (Bres)," according to Frederdcle Hoffnan, "is the champion of lifo,
engaged in e relentloss sirucgle sgainst Baa‘ch-“z

So then, we may assune, the "life force' in the moderm novel, the

nost proainent doctidine, is the %gospel" of Love, which is enjoyed

aridst the Death of the world == the wars, the slclmess, the decay, the

Inergen Dvans, "This Thing Galled Love,” ftlantic Honthly, 101
(J;‘Cbo, 19}46)5 Pe 294

Zrvederick Hoffnan Fraud:!.anima.nd the Literary iind (Hew Yorks
Philosophical Press, 19
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failurcss We can citc no more feorvent exponont of thvs doctrine than
Erncot Heminguwey, ospocially lﬁ.é-nm-el, Tor ¥hom the Bell Tollg,3 Jordan,
‘“he hero, repeatedly cmerientes amorous adventure with Maria, a refugce
Lfron Faselst invesion of her homeland, At the end of the story, Jordan
goes to his death defanding Horia; dreening that thedir Love will live on
beyond the bullets.

Jones Jones presewbs the story of Haren and Hilb VWarden, also
111deit lovers, who snabeh from tho droll hwm of the avmy barracits some

L

excitemént of soxX.® Alsh Faton, = Dritish author whoso recent novels
have enjoyed a vast popularidyy in America, tells aboubt Picoter, who cannct
resloty bucause of a cold wife, the temptation to have an affeir with a
colored native of South ﬁ.friw.s The sbtory is alugys be the saue. Love
againgt nighlts Love against the worlde Lovers against fates And,
sometiney, lovere agalnst Code _

1t io strange, though, how oiften doubis of this religlon creep into
the pages of even the strongest exponents of Lovs, and how often the
lovers 1;;591-. everything because of their relations, IHemingway's Piler
complains?

One hes 2 fesling witivin one that blinds & men while he lowss you.

Touy with that feeling, blind him, and blind yourself., Then one

day, for no reascn, he sess you ugly as you really are and he is
not blind any more and then you see youraelf as uily as he sces

3irnest Heningway, For Whom the BZell Tolls (New Yorks Charles
Scribner!s Sonz, 1%h ;. ' : ' '
byanes donesy Ope Gile

_ 5alan Paton, Too late the Phelsvove (liew Torks Charles Scribmerts
Sons, 1953). i
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you and you lose your man and your i‘eelins..é
James Jones! Karon Sells her lover:
®1 love to touch you,” Kaven whispered, "to cuddle you, be
fondled by you, love you. BHub it alimys leads to gsex, You!ll

aever know the times I've wanbtod to touch you, but not done it,
becanse it always leads to gexe

Hote that immense "BUT,? Ividently Xavon isn'é very harpy with the
kKind of Iove Milt Varden is giving her,
The hero of James M, Jaln, relating a conqueste
I ldsesed nher, then held hor ticht and kissed hor again, and apain
after that + o » » I Imew I was gping ¥o have here But when I
did, she cried and kept on crying,Y
Are those tears of paassion? Or regret?

And Tjuna Darnos, in her poctic fashion, explodes the entire sex

Pecounse the lesson we lsarn is aluwzys by giving death and 2 siord
o owr lover. Wou are full to the brim with pride, Lut I am an
enniy pot roing forwaxrd, saying my preyers in a dark place;

because I know no one loves, I, least of all, and that no one loves
me, thatts what nakes pcople so passcionzte and bright, because they
wantt to love and be loved, when there is only a bit of lying in tho
ear {o make the car forget what time is compiling,

Put the most striking instance of this failure of Ires, as portrayed
in the modern novel, may be fomd in (ladys Sclmltt, whose :“hvidlo is

Sernoet Hemingway, One Cite, PPe §7 and 98,
7James Jonos, Loe _E_i_gog De 826,

OJamop 1. Cain, Past 411 Idshonor (liew York: Alfred A. Xnoof,
1‘9&6)’ De 127,

7Diuna Barnos, Michtwood (lew York: HNew Directions, 1547), pe 79«

103350ye Seheitt!s David is not the lavid of Scripture. He is,
inotead, a rather depressing combination of mystic end Epicurean, !iss
Selmill enphasizes Dovidls romentic apisodes to an extent not campatible
with either RBible or docency,; and so places this novel in a class with
any commpletely scoular work,
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naying the penaliy for hls escapade with Bathshebas

Through the reaainder of the long aftcornoon and evening, the
Ring of Igracl sought earnestly aifter the countenance of the iord,
He remerbered thogse 4imes when he had drowm nigh unto Hn ~- the
misht vhen he had sensed the broeding prescnce hovering atove the
Gibean cave in which he walted for his last meeting with Jonothang
the evening when he had sat beside the open grave in Samuel's house,
touching the dry soles of the prophetls fest;y the afterncon when
he had lmelt in the brown house of lbinadab, pondoring upon the
half-obliterated symbole cared wnon the ark of Code And he ims
anazed o see how fow and far apart were the occasions when he had
locked upen his Crecators They rosc. distant and widely seporate,
ike the few mountain peaks that lifted themselves out of the
plains of Israely and seas of misgt, seas of impencirable blackness
floated betuecn. They are beyond ne now, he thovght; my eyes
behold them as through a fope Strive as I will, I camnot be lified
up, nor can L Yruly sce then fyom below « « & ¢ The long ray of
Light paled while he strove to remcmbers The voices in the garden
ceasads the ontlines of the earthen Jars and the wineskine grow
vasue and were loste Suraly, he thought, if I csll upon Him with
ell wy opivit, Ile will come again « « o ¢ Dub the longer he pore
sisted in his search, the more dim end remoie that which he sought
becaues, He turned on hic face and beat his fists giainst the earth
in rage and bafflement, "0 God, God, T he sgid aloud, EBut the
word refused to yigd its blessed essences

So Devid fails to meet his Zod after his Love with Dathsheba., The
penalty for physical "life," thon, is spiritual poverty, bordering on
Ueathe God will not comes Only Sathsheba will.

The annt of Fieter Van Fleandersn in Tatonts Tco Late the

Phalarone tells the retribution which comes to Pietor afier his adultexry
with the Scuth African natlve:

Sut though the captain and I followed, we did not go into the
room, bub stood at the deoorg for he was sgying that he was
cleansed, once and for ever, bub wiyy must a man be struck dowm

t0 bo cleansed, and why could not the man who had struck hinm
dovm have warned him, for by this very wamming he would have bemn
cleansed for ever, and why could not Ged have warned him, and

M;Jﬂlmu Schmith, Dovid the King (New Yorks Disl Press, 19L6),
De .
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vy muot God strike him down so ubterly, amd phy must the innocent
also be struek dovmy and why and why and wiy

“he Lnmocent' are Ploterts foamily, uho shut themselves off from society
forevert> because of Pleteris follve This is probably one of ihe more
honest noritrayals of the result of samuel depravity in the novel today,

Willian Faullmer equates Love with an early death, In “in Odor
of Verbena," one of his early stories, he urites:

Sometines I think the finest thing that can happen to a man i

to love something, a woan preferably, well, hard hard hard, then

-?::3 :L'j.e young beiﬁuae ho belioved what ke could not help bub

believd o o o o

It is truo, as Porgen Evans wrote, that Love (or rather sex which
is confused with Love) is portrayed as the "sole end of life, the
ochgession of every m.ind.“w It is held up as the ideal of life, the
blosson and the fruit of existence. Novertheless modern suthors, with
an Inatinet bordering on divine, sonse their own failure in preaching
their oun gospels Oaid Aldous Husley:

llaving, by thelr voluntary igmomance, urong-doling and wrong beoing,

caused the divine springe to diyg up, human heings can do souwobhing

to mitigate the horrorg.of thelr situation Ly 'keeping one anothor
wot with their glime.!

12!;1811 Patony ope cibey De 262,

13reis narratives are so ubierly relentless in depicting the rosulits
of semual sin, Pieter's femily live henceforth in a shutiered house
having thelir groceries biought to them by a servante They have no
friendse They dic fron lonolinogs and sicknesse. 4nd Ploter is forover
alone, becauso, for one mement, he tried sinfully not to be alons.

Uyri11iom Paulimer, The Porteble Fanllmer, edited by Halcoka
Cowley (llew Yorks Viﬁg'ﬁess. 149), Pe 199,

1513ergan Evans, ops citey Be 28,

182340us ihodley, T Percyal, Mrilosopy (ilew York and Londons

Harper and Brosa., 19hh, 10L5)p Pe 9le
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But the slime seldom achieves a lasting reality. And soon, invariably,

those who practice this namner of 1ife must find themselves facing a
stone wall of destruction. The indizcretion of youth, made into a guick
gody soon twims upon its creator with a terror and & thrust. lMNarcel

Proust: "Dlaming this final calanmity; I return o you forever; my last

illucion hac been torn away, I am forever mzhapm’."r’
That is it, Eros and Eros and Eros egquals Love, But, finally,

there i only unhappiness. And then there is certain Beath,

17rarcel Proust, Pleasures and Regrets (Hew York: Fhiloscphical
I.:'..bra.v'jr, 1.'»"43)3 DPe 57.




_CHAPTER IV
DE MORTUIS

We have indlcated that Deathy is the almost invariable catastrophe
which succeeds 2 full suwrrender to Lrcs. liearly all of Hemingway's
keroas die, evantually, as a natural oubcome of the sort of life they

have choson - tha Dros life, Only the Jld Man, in The Uld lian and

the Sea, lives a sort of pathetlc existence, dreaming of lions and
remembering that once, onceg ho had caught a big fish:
ile unstepped the mast and fNurled the sall end died ite Then he
shouldered the nast end sterted o climb, It was thon he knesr
the depth of his tircdness. e siopped for o moment and looked
baclk and saw in the reflection from the street light the great
tail of the Tish standing up well behind the sidff's stern. fle
sawr tho white naized Lino of his backbone and the dark nass of 1
the head with the projecting bill and a1l the nakedness betwcens
This last of Hemingmay's novels endse UThe old man was dreaning ahout
the 1ions."® 5o gven this camparatively clean character {nevertheless
cast in Heninguay's oun nold) ekes out a fairly existence. One
emperience is oupposed to carry him into Death a content man.
That may indicate, in a little way, how lightly Death is finally
treated by the nodern novelist, Heminguay!s war novels are replete with
instances wherein Ueath is scormed by the ltan, the Soldier, the Lovers

This wms Jordan's most vitel strength -- the abilily to laugh at Deathe

Lrrnost Hening 012 lan and ihe Sea (New York: Charles
Scribner's Scns, 1952 , p- 3e

2mhide, pe 0s
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This was the mreatest gift he had, ths talent that fitted him for
war; that ability not to ignore but to despise uhatever bad ending
there could bee This quality was destroyed by too much responsivi-
ity for others ar the nedessibty of undertaking something 111
nlamed or badly conceived. For in such things the bad ending,
fallure, could not be ignored, It was not simply & nossibility of
hamm Yo one's solf, which couwld be ignorveds. lie kuew he hinself was
acthing, and he knew death was nothing, Iie lmew that wruly, es
+traly ac he Imewr anything. In the last few doye he had learned
tha® he himself, with another person, could be everything. Put
inside hinself he lmow that this was the exception. That we have
bhed, he thought, In that I have becn most fartunate. That was
given o mey, porhaps, bocause I never asised for ite That camnob
be tnken msey nor loste Bub that is over and dene with now on this
norrdrp end what therc is to do now is our work,3

Also in Yor Yhom the Bell Tolls, Lichtenent Ecrrendo locks at a dead

soldier, refuses to touch him, sayss ‘ Wihat 2 bad thing war is."l*
Hemingway contimiog:

Then he made the slizn of the cross agein and as he walked doun

the hill he zald five Our Fathers and five Heil arys for the

repose of the sould of his dead comrage. He did not wish to stay

To soe his orders bein: carvied oubs

Tioath is not played with lightly because a dymamic faith has
conquered it. Death iz ignored, or laughed at, because it is "nothing,"
mogh cortalnly not an entrance into an eternity of life. IT aunything,
Death iz the dark, dumb shadow that anti-climawes all of the brilliant
lights of the Eros moments, when and when only tho nature of man and
his world can be revealed and understood, The modern fmerican novelist

has little to say about the land beyond except that it is "nada, nada,

Jrrnest Hemingwmay, One Clbes Pe 393,

thido s Pe 322!

sIb:I.d. s De 322,
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I
nada,"™ or, in other words, the last, the final, the deep slumber that

is not 1ife, and therefore is note.

Thusy the terror of the modern war nowl, in particular, is casy
to understand., Time and again 'bﬁo soldeir, the sailor, complain of
the imninonce of destruction,; when the "I will be no longer “I;'- and
a1l will end wilthout warnings Yarren Iyster, in his Far From the

Custonary Skies, and also Hicholas fionsarrat in his The Cruel Sce

are reploto with this fear of immediate destruction and ensulng darkness,
In lysterts book Fam is desecribeds

Yot even as ho mocked he was helpless and bewdldered bofore this
deoper intellizence than his owmy, this mystery of being that
leaves n,? clue and turns all search into defeat and hunility

s » & @
Ardd in lonsarrab, the fearful Ferveby laments the time when a torpedo
may crash into hic ship, indeed,; into his berth, and hurl hin into the
sea of Death:

Ab midnight, every night at sea, Perraby was free to go below,

end twn in, and glecp undisturbed 11l btreakfast time: he had
never found this possible eave at the very dbeginning and the

vexy ond of a voyage, when they were in safely and shelter.

There was soncthing in the very act of lying down below tho
vateriine that tortured his imagination: it seaned quito impossible
that Compass Rose would not be torpedoed during these dark hours,
and that the %ornedo, when it strucik, would not rip its way into
the very cabin where e 1ay « ¢ o » light after night, vhen they
vere out in the deep of the ddvlanticy, these thoughts returnsd to
him: he would lie there, while the ship rolled and groaned and

the water slulced past a fow inches from his bunk, swsating and
staring at the bullkhead and the rivets that bound the thin plating
togethere That plating was all that stood between him and the
bleck water: he waited in terror for the iron clang, the explosiaon,
the inrush of water, the certainty of being trapped and choked
before he could nake a moves Ome terrible night he had managed

to get to slecp, even though there had been wernings of a subnarine

GIbid.’ e TTe

Tdarren Eyster; Fax from the Customary Siies (Yew Yorks Viking
Press, 1953), pa 105-
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-pack in thelr vieinity: after an hour of swealing nervousness

he had dozed off, and then, betwecn waking and sleeping, he had
asarl a monstrous explosion thalt seemed to come from within the
ship itself, and as he leapt from his bunk the alarm bell clanzed,
followed by a rush of fect, and he had felt o Mgg of blinding
panic as he reced for the ladder and the open sky.

It must be stated that one contemporary novelist has succeeded in
avolding the “dead end” of his fellows, That man is Alan Paton, FHis
%o novels, Too Late the Phalarops and Cry, the Deloved Country,

contain characters vhose eyes are constantly crying for the intervention
of leaven, and vhose faiths are set on the eternity beyond. Thus, in
Orys the Deloved Country, the pastor Rumalo thinks long and harde

tho indeed Imows tha secret of the earthly pilgrimage? Uho knows
for vhat we iive, and struggle, and die? Who lnows what keeps
us living and struggiing, whilo all things break about us? liho
Inouws why tho warn flesh of & child is such comforty whon onets
oim child ie lost and canmnot bo recovered? Wise men write mony
books, in words too hard %o understand, Dut this, the purpose
of our lives, tho end of all our struggle, is boyond all human
wisdom, Oh Cody, nmy CGedy do not Thou foraale me, Yez though I
walk through the valley of the sbgdm of death, I shall fear no
evily, if Thou ax?t with N0 o o e »

Pagtor Humalo on the train, traveling to rescue his son and daughter
from the ravages of the Citys

The Journoy had begune. And now the fear back again, the fear

of the unlmown, the feay of the groat city where boys were killed
crossing the strect, the fear of Gortrude’s sickness. Deep dowm
the fear for his sones Deep dowm the fear of a man who lives in &
world not made for himy whose own wordd is slipping away, dying,
being destroyed, Deyond any recall.

aﬂichclas Honsarraty The Cruel Sca (New Yorks Pocked Books, Inc.,
1953)3 P ]533 15ke

9Alan Paton, Cry, the Beloved Country (New Yorks Charles Scribnerls

Sonsy 19L8), ps 624
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Already the knoes are weak of the man who a moment since had showm

his little vanity, told his little lie, before these resnectful

“,L::n ?fu;.blc man reached in his pocket for hie sacred book, and

began %o recad, It wag this world z2lone that was ee'z'l',:,t:l.n.:'-3
Paton is constantly aware of the destruction of all thinzs. He is very
sensltive to the Lnminence of Jeath, and guestions its meanings repcatedw
lye Dut the answer he arrives at is the Uhristian answer, and his books
are well 1it by tids hope .11 :

The tragedy is that Paton is alone in his offering. lany modern
rovelists allow thelyr characters to !'J.omr:éer aboub in a vast sea of
darkness, faced by Ueath as the inevitable finis to all life,

After Fros, then, there is nothing. People should want nothing
more than each other's flesh, That is the climax of this life, and it
is the only real lifec wo shall have.

The question immodiately occurse Why live this kind of life out
e a finish? Why poriray the dumb creatures who stagzer aboul enjoying
each other'!s bodics with no other purpose than the cxmerience of sex?

The answer of the novelists is sinmple: The experience of living,
off loving, is justification for itself. ![lan needs no further responsibie
lity than tho enjoyment of himself and his ikinde. And the purpese of

being born is o engage in this perpetual lmnd for love, Thus,

10_1_13‘_;_9_., De 1k,

11;3an voton's novels arve written in a manner close to the Ring
James Diblicel sityle. Iliis dialogue is punciuvated by constant references
to Jesus Ohrist, lils tone is reverent. ile has proved definitely that
it is very possible for novels to be clean, and oven religious, and
still be interesting to this generation.




-21-

Hemingway®s heroes moy die, but not unfvlfilled,

enough for them, and their wonen,

"You see?" egyc Temple, "That's W

even noed Hime Simple evil ie enoughe'3

12 mpedr Love 1s

s =0 terrible, Ve don't

Lerrederick Hoffuan {ope cite) goes so far as to state that Death
io the real ambitlon of Love as it is pictured in the modern American
novel, and that Love reaches ivs fulfillnent only in its suicidal
denouencats from the mass of cvidence in current novels, we may find

This view quite tenablo.

133150m Faullmer, Reouien for
15¢ 0, 1351)’ Pe 128,

(liew Yorks Random House,




GHAPTER
PORTRALT OF A SKRELETON

fne would alnost suppose thet the negative doctrine of the modern
noveliat would autonatically exclude any ideas of the Churchy indeed,
a doctrine of no-lifc-afbor-loath would have to eliminate the Church
alse, sinee the Church cn earth iz primarily conccrned with cternal
1ife, not physical lifec.

Hore, however, the novelists disnlay some inconsisiencye. Zvery
now and then one can detect in their pazes a lonzing for the securlty
of the altar, 1t iz not unusual for a deningway horo Yo pray hefore
the batile; nor for a Fawliner citigenxy te spezk for a chureh in
their towme

le've roinz 4o have a towm,' Peaboldy said. e already zot a

hureh - that's Whitficld's cabine.  AnG we're going to build

a school. oo soon as we geot around to 1te Dut welre going to

build the courthouse todays we'lve already got scmething to pub

in it to maks it a courthouse: that iron box that's been in

Rateliffe's way in the store for the last ten years, Then we!ll

have a tom.*®
Mt the church is only & part of the town, no more.

tyster's sailors do not hesitate to attend o service on board
chip. 2nd even the ravaging, raping herces of Janes 1. Cain will bow
before the Fomen candlesiicks one minute, and the next minute continuve

with their chase afbor seXeo

libid., Ve 28,

27amos M. Coin has written a story in which the hero rapes tho
heraine at the foot of a lexican chapcl altar (Rouan Catholic), and
thon later prays for forgivencss. This prayer, of covrse, does not
change his sex habits, for the rapine continues later io the siory.
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1% is hawrdly possible to ogcape, in 211 this, a suspicion of
Igpoerisy. Elther modern wuriters lmow nothing of what tho Church is all

about, or they are deliberately spoubing their venom upon the Church
with an intont to undermine,

tiors offten than noty tho former is the cace. Hodern authors have
strayed so far firom the cemtral truths of velipion as revealed in the
Hlblo that they cannot possibly understend the gignificance of the
Churche The only thing they cen understand is the appearance of the
Churchs As a part of the lmman scems this indefinable institution
rast of neceasity enitor the picture in gimost any story of some compre-
hensione Dub it enters, usuwally, as a mere shell of itself, shadow of
ridiculouns gymbolicns and chosp glitiers

it is not uncommon to ses, in moderm fiction, the Church decimated
by ramantic sglush so over-emobtional and senbimental as to make the
Uhuwreh thoroughly distasteful to any sane recader. Such is the case
with Hemincway, whose soldiers spealt profuss prayers in battle and then
ronounce all clains to the Christlan life with a typical Hemingway
scsual encountere Such, also, is the case with men across the occan ==
Bvelyn Vauzh, for cxample, whose conversion to Homan Catholicism broucht
forth Prideshoad Rovisited: a mass of gymbols so meaningless that they
render hie Mconversion! a matter for discussioned

What has happened is thiss modern writers have abandoned Agape
for Eros, the Pible for Darwin, Clavist for Selfs Bub, because the

Waugh's Brideshead Revisited (Hew Zork: Simon and
Schuster, 1947) is stTil carried on Catholic bookstore shelves es a
tostinony to the conversion of the authors As thls writer has pointed
out in the "ILutheran Outlook,® howover, the go-called Waugh conversion
was a litile more, 1f anything mores then a return to Roman Uztholic
romanticlam (Tatheran Outlook,” Febey 1946)e

.
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Church secms o be here for good, it must be portrayed sonchow. And so
it is == portrayed in the same pale sheen 23 a dollar and ninety-five-
cent necklace in a dime store,.
The cathedrals are beautiful, but vaconte The music is there, bub
it is the nueic of learbts and Flowers, The flowers are perfumed, but

papers The Uhmech isy finally, & skeleton unable to move, with no

o

reath, no life, nothing bubt a memory and a tear. She has no word but
the word of emotiong no voice but tho silly uhdspers of rcomances She
is only a Place Where Pecple llot Married, or kneel %o say a quick prayer
bofora the next eplsodo.

it is impossible to cstimate the damage the modorn novel has done
to the Church as a whele. The sentimental atiachuent to the Church
iz sonevkat of a unique phencmenon in America, Yitness the amnual
gplurge of aticndance in the pews alt Chaistmes, £4nd the novelists
have employed this emotional tug vo the limit, The Church is there to
bo wenerated, adored like a Christmas treey, and then forgotten while
Eros continues on her way undisturbede

The attack is so dangerous, so successful, because it is so
insidious, The emotlional appeal sounds pood == cven to sone religious
vriters, Pooks have been tagged "Christian! or “religzious" which have
Little vwight to the title -- books such as Haughan's The Ranzor's Edge,
or Waugh's Brideshead Revisiteds. 4And this happened ripght under tho

eyes of Christian readerse Totally ignored was the fact that these
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novels did not once mention the heart and center of the Gospol,d pop
even approached the concept of worship as preseribed in the lew Testanen)
or the ligw Testoment idea of the Churche

liogt modern novels are guilty of insult against the Church, and
esnecislly the young people of the Church. It is difficult to see
anyihving lescs than continwing hamm comning to the Church firom the
millions of pages of 1ibel® which yeerly sprin: from the prossose
The question iss UWill the Church lsamm to defend hercelf? And-- how

can zhe?

z‘t-:he confusion of religious cmotlonalisn with religion is not an
orror poculiar to the secular publishors. Religious publishers have
beon mora than a few bimes guilty of this, ond have advertised as
religious novels which are nerely; at test, encouraging to the liwving
of o clean, Chrigtianeliie life, Somowhet more cars could be exarcised,
in this respect, by roligious publishing houses,

51:; the sonse that, by polluting the teaching of the Church, the
writers defane the very name of the Church of Christ, and render her a
vatered-dowm ingtitution of chayity in the eyes of the young prospects
of th: Churche




CHAPIIR VI

TOHARD AN ANSHER

The Church can dofend horgolf azainst the underglrding acid of
the modern novel in one of o wayse. Eithor she can take the novel to
her boson -- and so inevitably wealesn her oum theoloxy to the ®thin
bluish nill® ag Professor Oliver Rupprecht termed it.l Op sho can tale
& stand against the Fros and Death of the novol - a stand which will not
ablde any comroniso.

lavy of the Protestant church bodies in our country, unfortunately,
have effected a mergere The "Christian Century® is eble to £ind spiritual
denpths in Heminguwmy - indesd, Christian depﬂtsoa It is discouraging
o hear book reviews of sone of the worst novels in contemporary literature
Leinz presented with applause to the ladies! ald societies end guilds
of almost all larger Protestant churches.

The compromise has, then, Leen made o some extonbts It is no
longer possible Lo discusgs the Church as completely separate from her
descexiption in the novels es a gaudy bauble, Perhaps she has actually
earned her name in the novel by her weak, puny form In the worlds That is
2 definito possibility, but one which it is not casy to determine, Hovore
theless, we mey £ind a sure clue by nerely watching how the Protestant

J‘In a lecture on the nodern novel given at Concordia College,
Miluoukee, Wis,, in Hay of 1945. Prof. Rupprecht had speclal reference
to the emotionslism prevalent in novels, oftten mistaken for genuine
:'alision-

230bert Conover, "Haninguay, The Writer As Artist,” a Review,
Christion Century, Vole LXX, Nos 9, larch Ly 1953, pe 255
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churches, for o major part, have feiled to see in the modern novel any
Threat whatsosver to thelr cun well-=being.
The clmrehes blame thelyr fa2lling youth socloties upon poor organishe
tion, lack oi teachers and leadora, and mamy other factors, and aimost

totally icnore the vipeor of the novel at the boson of the entire Church
3

youth movemente” For it i the youth who roads with most imnocent

suscoptibility the novels of Jemes i, Caln, Heminguway, Stedlnbecl, and
ell the other potentizl poisons which flood today'!s drug atore stands,
lilans Bruss quogtions the entire viewpoint of Christendom torard nodern
Liction:

Religionigts claim that they have the stuff theb will meet the
needs of our desperate houry, but a person would not suspect this
by roading many of the religious books that anpear, especially
Ziction,

Perhapa we nosd Lo look azain at what we wean by "Chrdistian®
literature, ospecially "Chiristlan®™ fiction. Do we pass it off as
Christian Literature simply because it has been sterilised?
Because any offensivae saut or obscenitics have been eliminated?
Does thot make it "Christian"? There are erronecus notlons abroad
as to vhat constitutes wholesome llterature. There arc too
nmany reformed taboos operating within Protestantisn « « « »

Such & "Puritan" aporoach, as Pruss polnts ocuty, is haxily an answer
to the problenm of the Chureh's defenses You can't fight fire with millk,
nor volunes with a plous exprossions You can't win the youth of the

31¢ is Qifficult to find any literature in church journals which
dealy exhoustively and realistically with the threat vhich the modern
novel holds doward the Churchs Even the current furor over the teen
delinquoncy problen has failed to bring forth any evaluation of the
role played by the novel in contributing to delinquency.

bians Bruss, "Obscenity in Popular Fictlon," The Creasot, Yol. 15,
foe 8, June, 1952, pe 32.

C owy o TR
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Church tack by telling then thot you will censor their books, or write
nenby-panby now onese The answer will have to be better than thedt, The
answer will have to be real.

It will involve, first, a snitable education in Christian doctrine.’

It will involve, second, a psychological approach which will point
out the failures of the modern novel.

The youth in the Church like to think that thoy can find, in the
Iros love ol the modern novel, a geanine heppiness., The expresgsions
of a Hemingwsy hero avpeal to them. Tho phrases sound promising, They
sound promising boecause, for a nomenb, they manage to dull the sense
of gine

Ondy when sin is made a reality in the heart of youth will
Heminzway®s heroos cmerge in their real darimess = as blind, dead,
and enenies of Gods Only when, under the cross of Christ, our youth
bor subrissively and ssy, "I am a simner? -- only then will they be
able to discriminate betwcen the good and the bad in literature, That
much iz fundamentol in Christendom, and especially in Lutheranism.

Haturally, that situation poses a regponsibllity. The Church needs
a continuing religious education of her youth, who should be led closer
Yo their Savior after the years of Confirmation, when the impact of the

modern novel makes itself most threateningly felt.6 And that education,

si'he United Intheran Church has come to some discourazing concluw-
sions as an outccome of a Confirmation Testing Progran, recently cou-
pletede One conclusion:s pastors in the W.L.C. have been too optimistic
ebout their confirmation instruction, as well as the actual amocunt of
doctrinal certainty which the aversage ULC pupil takes from the classe
rocm into life. 3

5Ear1;r adolescence has beca called the "putty® age, when the young
boy or girl is frighteningly pliable, It is of course impossible to
estinate the good —= or evil == which a single bock can effect in the
nind of one who is in this 2ze. But the estimate made would probabdbly

tond to understate rather than overstate the potencye.
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uidch should start aftor Confirmation, should best continue on into and

through the adull years,

o one in the Church is free from the danger of complacesncy,

Evevyons needs to lmow the trath aboubt God -and himself. And only that
truth ean ho the counteracting asent azainst the modorn novel, The
first anmmer, thon, is the Bible Class, the study class =- the education
of youn; and old adults in the doctrines of Scrinture = lest any young
person in tha Chwreh should be forcoed, out of ignorance, to share the
dreadful uncertelnty of Temple: "To save ny sovl -- if I have a soul.
If thers is a God to seve it — & God who wents it ~—="27

This education of the youth and adults will be the growing concern
of the Church in the years to come, The forces of the world have been
toc woll elignod for the Church to consider Confirmation a fair end to
Dible educatione. 7astors, teachers, laymen, and writers will have to
join 4o produce materials® and tesching hours which will cafely protect the
Church's own from the ravaging of Eros,

Socondly, the Church will have to point out the failure of the modern
novel ©o meet life successfully. This can be done in the classes discussed
above, in books, megasines, sciool rooms, The Church will be obliged to
reveal the modern heross for what they arss Godless peper weaklings, who

Ri1110n Foulkner, ope cltes pe 2126

aAft.ur cxamining the Bible study materiasls of z2lmosth every
Protestant denonination, the writer has been unsble to find a2 single
course, or quarterly, or leaflel, which touches upon the fallure of the
modern novel, Or even, in any way, deals with the modern novel,
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die hopeless, with no eternlty shead,
The charactors of the modern novel will have to be honestly depicted
as fully surrendeved to the evils of the flech, and as deserving cnly of

the Death they inveriably encounter, Fros itself, the enjoyment of sex
for its own seke, will have %o be portrayed as the instrument of Death,

ardd only Death, Hros will have to be revealed as a road to sin, and
finally 4o hell, by the modern novelists! very confassion.g
In 1940 2 novel by a promising new uriter cppeared on the market ==

one which contained a few rore gems of religion. It was tho story of a

vdnicter and his family, and their sdventures in post-Civil Var days.
The minister is prayings:

Dear Tathor in Hvaven ¢ « o thess good young people have cone a
long waytacross the groat conbtinent of Amoivicz and have suffored
many hardehips. So far Your kind providencs has been upon thems
Vie aslkk You now to contimue to favor them with the benign light of
Your countonance and tz2ke a hopeful view of their future, far-
wandoring acrose the land, Moy this 1little child that is this
day born unto them live and prosner in-the far land towhich they
are now jourmeyinge, Dear Lord, preserve hinm and his father and
his mother in the trials that await theme oy they reach that
far-off beautiful land of Califcornie and mey they find all of
Their deslres Dulfilled until they arrive as all of us musty
after nuch wvandering, on that Colden Shore where there is no
digtinction betueen here and hereafter. Ve ask it, lLord, in
Josus! name. Anened

7In o Divle class An Dotroit, the writer attempted this method,
citing fron the novelists themsclves passages in which they confessed
their oun tragedy. In my opinion, the method was suceessful, and served
to dispol some of the false "glemor” which the novellsts sometines
nmanaze o give their loose-living characters, Incideantally, it was
made guite apparent to the writer, during the course of that class,
;}imt nost teen-agers ars quite well-read in modern Amerdcan newsstand

terature,

Onoss Tockridge, Jres Raintree County (Bostons Riverside Press
Gmbridgo, 19U8), pe 536
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That prayer, aad other jewols like it, appeared ocarly in the books
Then, abruptly, with the story of the minister's son, the novel changed
into a Insh, bawdy escapade of sex advenbures, until finally it bogged
dowm inbo a wallow of filth and failure, Seversl months after the
publication of the novel, and in the midst of a welter of reviews, the
eunthor coxiitied sulcide,

A few stovies like that, accompanied by a sound exposition of the

doctrine of oin amdd grace, will tend to shabiexr the halo which youth

places unon the hero of the modern novel, The clay idols must come doun,

n their place must come spirituval writers of another vein == sharp-sceing

sharp «thinking authors with »eal things to sayt words of hope and Joy
end paszion for Gods words of Agape, the true and higher love; words
of the Savior Jesus Christy words of promise on the lips of chavacters
uho need rot be ashemed,

Thoy ean be writien, those words. Alan laton is the one novolist
of ouwr time who has atnrbcd to write them for the general publica
STLLL other movelistn can write thomy until lros is destroyed for
Aganop uwntil the heroes are (od's hercess uniil the finsl destruction
of materialism and its vest influences is begun, and contimed « o o ¢

In the deserted harbor there is yet water that laps against the

quayes, In tho dark and silent forest there is a leaf that felis,.

Behind thepouahadpanﬂlingthnwhitoﬂt eats auay the wood.
Nothing is ever gquiet, except for foolss

IMhis story rode the news for several weeks, Ho one could
explain why an author who had finally reached his dream of writing a

bogt-selling novel would commit suiclide, The death is still unexplainsd.

12A1an Faton, Ope _ﬂ&o’ Pe 186,
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