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The clarity is woll defined throughout this exordium,
In order to keep the atyle clean and clear cut, the preacher
uses no florid adjectives in the description. The progres-
sion of thought reaches a climax by placing the strongest
ideas near the closs of the exordium. OClarity is also at-
tained by placing questions directly to Peter. "What was
it, Peter, that brought you to this place? Was 1t because
you felt that the only place where you could express your
grief was where your Lord entered into his agonﬂ"aa

!.!acartn-cy domonstrates his forte in the dramatization
of Peter. The descriptive style displayed hes emotional
value which carries the hearer with a suggestive tone to
hear more.

There 1s also a diversity of material utilized in this
exordium. The Garden of Gothsemene is described. Peter 1s
the central object of obaservation. The questions are all
pointed at Peter in a very personal way, And the preacher
reaches the climex in the words; "...we are to lot Peter
Preach to us, that he' may both warn us and encourage us,
and-tell us of the marvelous forgiving love of Ghﬂaﬁa'z’

alx—u.@-.!a - 2% .70--

az-u&cartney, Great Nights of the Bible, ps T1.

3Ib14., p. 72.

.




20
Yet with this great veristy of material, the preacher main-
tains a unity, 2 onencss of lmpression.

In the study of the introduction one notes certain
characteristics which are peculiar to tho introductions of
sermonste.

In the first place tho exordium should sult one sub-
ject. Tho oxordium is but the porch to the building. And
2 porch to a porch in the form of two or thres subjects
leading to cne discourse is undesirable and misleading.
There should be & unity within the structure of the opening

words, becauss scattersed ideas which are disjointed from
the one central core thought carry no one lasting impression.
The words of the exordium are pointing ashead, aiming toward

2 greabter elaboration of thought. Dr. unzllwould suggest
that the exordium telze aim and head straight for it, for the

opening remarks do not aim to give instruction separate and
aside from the actusl body of discussion. The VG!‘!'?W”
of the introduction as previously outlined rules oub such &
procedurs,

A second characteristic suggested is that the exordium
have a vital rolation to the theme of the sermon, If-a toxt.
18 used, the exordium must be fitting to that text to main-

z"‘“- Rou, Homilstles (Chicagos Wartburg Publishing
House, 1922), pe §90.
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tain a harmony with the theme. The introduction is the
bridge from the text To the theme and should load naturally
from Scripturc Lo the theme of the message.

Of very groat lumportance is tho reletion of the exor-
dium to the body of the sermon. The introduction is inti-
mately connaected with the body as a flowor is rattnchﬁd te-
the stem. However, as previously stated the oxordium is
but & means to an end as it forms a transition from the
text to the major portion of the ssrmen. The transitional
charactcr and nature of the iantroduction is well handled by
Macartney. lany of his exordiums havc a transitional sen=
tonce which iz in the form of & question. For instance, in .
the sermon on death and hopes

And then Turgenev askss :

Can it be that their prayers, their tears are
fruitless? Cen it boe that love, smcred; devoted lova,
is not all powerful? Ob, no; however passionate sin-
ning and rebellious the heart hidden in the tomb, the
flowers growing over it peep serenely at us with thelr
innocent syes. They tell us not of. the ateornal peace
alone, of that great peace of indifferent nature; they

tell us, too, of eternal reconciliation and of 1ife

without end : e
A beautif:;l tribute, that, to a father's and mother's

love for a son who had passed into the unseen, and a
noble oxpression of the hope of eternal reconciliation
and of 1ife without end. But upon what is that hope
based?e :

From this point of the question, the body begins by glving

three anaswers to that ' question.

25Macartney, The Grestest Questions of the 3ible 2nd
of Life, p. 209.
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By tho use of the question, lacartney pointed up ;the
particular interest center he wished to impress on the
minds befors him. Thus the introduction is drawn as
Gicaroaéauggests from the heart of the case. It brings for-
ward the interest center upon which the audience 18 to cone
centrate.

The majority agree that the introduction should ba.
brief. Pattison proposes, "In your introduction take the
thome by one hand and the audience by the other, make them
acquainted, and then drop the hands, and get to work as
soon as posaible.,"2T In making two people acquainted the
exchange of names is done in a very brief manner. The two
are not concerned in the entire background history of one
a:iothor. Host authorities suggest that the exordium dise
pense with its weight:} business quickly. The people have
not come to hesr the introduction but a sermon.

The study on the structure of Fosdickf's_?emonaze
would sa;v:“tvlnxe- '-lcy.appoa!.te. His sermons al:;owed;: Eﬁaﬁ greater
space is utilized in tho development of the mtroduction.
The important idea 1s expanded in the beginning rather than

26g1cer0, De Oratore, translated by H. W, Sutton
(Cambridge, Massachusetta: Harvard University Press, 1942),

» 439.
2Ty, ttd Making of n
(fhnaﬂ'ﬁlpgﬁ:ooghsahm;ggzn%pﬁiﬁuﬂion :l’;_';%%ﬂoty,
1898). P. 11'.9. ' .
2gGilbert Stillman NaocVeugh, op. Sitep PPe 531l=l5.
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in the body of the discourse. The approach i1s a psycho=-
logical one. In thls unconventionally long exordium,
Fosdick claims that the audience's patience and energy is
tapped lmmediately. The claim 1s that the farther nmg the
sermon progresses, the more fatigue sets in. Therefore the
stress and the bulk of material is grouped ror.emphu!.a in
the introduction. The most important ideas are placed first
and are then further expanded in the exordium, :

Thus concentrating and expanding in the introduction,
the audience is not pormitted to reach the point of fatigus.
At the beginning the preacher is able to plunge more deeply

into the details of the subject and to use more finesse when:

the hearer's mind is fresh and receptive.

Macartney's sermon introductions showed examples of the
lengthy exordium. Out of the twenty sermons, fourteenZJof
the introductions were composed of five paragraphs or more.
Pwo30of the openings exceeded fourteen parsgraphs. In these
cases the paragraphs were of varying lengths. One notes
that the lenzthy introductions were brought about by long

29Maoartney, The Grentesg Questions of the Bible and

of ” ~
et ﬂguéegs'emt Nights of the Bible, Ppe 53-59

0= - ..'2’66—
Tees Hzeggtnig;’ The Wisest Fool and Other Men of the Bible,

'pp! 32-37: 99-102,

lacartney, The areatest Texts Texts of the Bible, PP- 57-58,
97-100, 160-162, 1T1i-1

Bj . 53-59
Oyasirne, o Bt o 29 3030 2l e

PP. 32-37,




2l
narrations. The preacher went into a very detalled descrip-
tion of the background events of the texte liuch of the
desoription centerasd around the Biblical characters par=
ticipating in these scenes,

There were twollor three introductions which exhibited
& developed skill with the short introduction. In these -
exordiums the pertinent facts are stated and dispensed with
in short order. The preparation of the audience 1s dis-
patched ei'fectively but with a noticeable haste.

The forms and molds in which the above meritioned
qualities of style and peculiar ohnrautor.tstiél are couched
should be varied. In taking a sermon anthology, one will
soon raecognize that the varlety of types are many. And it
is the job of sach exordium to seek a new avenue of
approach to the hearer. BEach of these types smong many
wmust fulfill the task of gaining the attention and foousing
that attention on the truth at hand.

The guideline for the analysis of the types and varie-
ties of introduotions will be those listed by Dr. Blackwood.32

In his enumsration, he 1lists twelve so called "sermn gates" 33

3l4acartney, The Greatest Questions of the Bible and
of Life, pp. hlp-ﬂg"l'ﬂ‘)rﬁﬁ- : X

Baandrew Watterson Blackwood, The Prepara 1on’2_§
Sermons - (New Yorks Abingdon-Cokesbury Fress, »

33.;..‘.’.&9.0 s Pe 113,
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to be used in varying the introductions used from week to
week., He lists the following with thess connotations
attached to eachs 1) The textual, that is the direct
quotation of the text or parts of them as a jumping off
point for the sermon; 2) The contextual, the device which
draws its material from the historical setting of the text
as well as tho extenuating clrcumstences attending the im=

mediate text at hand; 3) The dramatic description, which

drews 1ts power from the fact that the prescher saw the
places mentioned in the text and dramatiges them to create
more of & concrete impression in the mind of the hearer, to
form o living background for ensulng remarks) L) The topi= °
cal approach, made famous by Fosdick, draws its luster by
showing that a current plece of literature uses a similar
plot as the text cited; 5) The problem, & technique vibrant
with human interest, with the challenge laid open to listen~
ery 6) The direct statement of purpose, in which epproach
the sermonizer throws his case to the hearer in a simple
fashiony 7) The striking quotation, that is, using a
famous or well known word or phrase which catches the inter-
est lmmodiately; 8) The illustration, a sensational form of
catching interest by the medium of the story or anecdote}

9) The news ltem or cartoon, the method of putting to use
the "motion picture mind"3lUof the hearer; 10) The ocoasional

3lanarew Watterson Blackwood, op, 8ite, P. 118
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introduction, used largely &t timee of dedication, cols-
brations, or amiversery; 11) Ths psychological approach,
used for exauple, by Nathan in spproaching David; 12) The
life sibuation, viiich centers interest in the life or current
event of the laocel scena,

In ell the sermons studied, eighteen of them dlsplayed .
coubinations of variety. The ingredients of the variety
were well utilized In producing the cumulative force of ‘the
oxordium in :l.tsgprograsaion to the body of discussion.

The exordium to the sermon "The lystery of Godliness"35
contains 2 description of tho city of Ephesus, the temple
of Disna, a dramatic narration of men singing words from the
text of the sermon, an illustration, namely, the letter Lrom’
Pliny tho Younger to Bmperor Trajan ebout these singing
Christians, the metaphorical iuport of the words in the
toxt, and a short excursus on the mystery concept of Paul
as found in I Timothy 3.

The enalysis of th.a twonty exordiums showed that ten
out of the twelve seraon gatos of Blackwood were used. The
only two bypes not represented were ths ococasional fora snd
the news item or cartoon.

tincarsney drew on thres sources for his varieties.

Sach pattern of npprdach stemmed from either the context,

jgHacariney, The Greatest Texts of the ;b:l.e,
PP- 171-17h. : :
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or from the actual theme of the discussion, or rpon.tho
text propers. ' :

In the breakdown study of the sources for the
Macartney exordium, eloven360f the twenty were taken from
the context. It was intereating to note in this oohneotlon
that not all of the contextual flavored exordiums were from
the biographical sermons, Seven3Tof the twenty exordiums
sprang directly rro.m the theme itself as it suggested an
opening to the hearers. And finally two of the twenty
dwelt largely on the texts themselves. :

The majority of the introductions used the narrative
and the descriptive techniques, as they a_ppured in the con=-
textual approach. The excerpts showed that dramatization
was used extensively, particularly so in the biographical
sermons. As a variety dovice, Macartney also spoke in the
first person. He restated what the people had said or
addressed the Biblical charaoter in a perscnal, intimate

manner,

36yagartney, The Greatest Questions of the Bible and of

Life, pp. ! ,
:5 pglcﬁiﬁi: Great Nights of the Bible, PP. 53, 70, 85,
1 ~ e s
i 19;a°artner. The Wisest Fool and Other Men of the Bible,
PP. 32, 99, 132,

3Tyacartney, The Greatest Questions of the Bible send of

ey PR iethey, fhe Wisest Fool aad Other Men of the Bible,

::. 69;1&:52;'1;““ The Greatest Texts of the Bible, ppe 5Ts
» 128, .
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In a sermon on Judas,38the Pittsburgh preacher speaks
of a dream he had of heaven, much in the style of the
Apoastle John, whore he saw the twelve foundation stones of
the wall of the new Jerusalem. One apostle's name was ime
printed on each stone. But one name was missing. From
this juncture point, the preacher developed the story of
Judasas '

Some seven of the twenty 6xord!.ums used illustrations
to illumine the truth and as en Interest arouser.

The toplcal or book title spproach was used in bring-
ing out the selient points for a discussion on death and
hope. Macartney refers to a story told by Ivan Turgenev in
his great book, Fathers and Sons.3?

The historical illustration helped to clarify the exor-
dium of one sermon by veferring to a letter written by
Pliny the Younger to Emporor Trajan.

The Tield of art lent itself well for the discussion on
Pontius Pilata.’-l'o The preacher describes with exacting de-
tail Munkascy's painting of the court of Pontlus Pilate.

He describes the faces of many mingling in the court and the
one face of Pilate; The illustration paints the truth of

38yacartney, Great ﬁ;ggts of the Bible, PP. 85-88,

39Macartney, The Greatest:Questions of the Bible and of
Life, p. 209. T o

M;I.E!g;‘l ppe =45
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the sermon, Vhet Shall I Do With Jesus,.

: Another springboard for an exordium is offered by an
illustration from modern life. The airlines with their
beams to direct planes coming in to the fislds opens the
interest on a discourse on conaeienee.hl

The great problem of life as presonted by the text was
the burden of two of the sample éxordiuma. The device
seeks to create the realization of the problem not only in
the wide world, but individually for the:listener.

hl&:acartney, The Greatest Texts of tho Bible, DPs 57e
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CHAPTER III
THE SERMONIC CONCLUSION

It 1s the contention of Dr. Blackwood that ",,.compara=-
tively few secm to appreciate the importance of the conclu=
sion."l It 13 common knowledge that the sermon at sometime
or another must come to an end. Yet there are meny preach~
era who by their evident attitude cut off the final part of
the sermon by appending an after thought to an otherwise
well outlined sermon. Or the pulpiteer rambles on to a
8leepy, letharglc, and tired out audience.

In the eyes of the homileticians and speech critics,
the conclusion is an integral part of the entire sermon.
Broadus is very plain in stating, "Fhetorically, psychologl=
cally, and spiritually the conclusion 1s ne'xt to the intro-
duction the most vital part of the germon."2 Great care and
Planning must go into the peroration as it brings the sermon

Ypndrew Wetterson Blaokwood, The Preparation 6%1_' Sermons
(New Yorks Abingdon-Cokesbhury Preas, Eﬁ, s Pe 102,
2 64 ivery of
John A. Broadus, On the Prepara :
Sermons (Revised editionj New !or% ﬁaﬁ %o

O, . 123,




31
to a convenient and well drawn halt,

The approach and content of the conclusion depends
largely on the purpose which that group of sentences desires
to accomplish.

The purposa of tha peroration in the sermon is to
gather various statements in order to bring them to ﬁou' in
their united force upon the hearer. This cumulative force
i1s used to produce a pesrmanent impression on the listener.

It 1s the object further of the peroration to compress
into a small spece the arguments the case presents that they
may be viewed collectively. The proacher as it were drives
the sermon nail in, and the peroration clinches the entire
aermon.

Howover, it is nscessary in the conclusion to motivate
the audience to action. To tentalize and stimulate the in-
tellect alone would leave an lmportant feature out of the
total purpose. The Word of God is presched not only foz
the gathering of Biblical knowledge, but primarily to move
the heart of the hearer. First and foremost the purpose of
the conclusion is to tie together the threads of the ser-.
mon in order to motivate the congregation to decision and
action in the matters discussed. .

The oritics of speech are of the seme opinion. Monroe
in speaking of the principal function of eny method of °?-°"
ing a speech says, "...focus the thought and feoling of the




