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CHAPTER I
INTRCDUCTION
Cbjectives of the Study

The pattern of public worship and what may bLe associated
with it seems rather meaningless to many. Some tolerate a
given pattern and accept it rather half-heartedly, while
others overecmphasize other types of worship and elevate them
to a degree just short of perfection. Yet, despite these
extremes, public worship still scems devoid of meaning for
many worshipers.

A part of a so-called meaningless worship pattern is the

Gloria in Excelsis. If one looks in Rahlfs' Septuagint next

to the Psalms:at the fourteenth ode he will find the basgis of

the Gloria in Excelsis. It would scem that if the investi-

gator were to study this ode as well as the history of its
form and usage, the Gloria should become more meaningful to
him. Were he to record his findings 6thers couid alsc benefit.
his paper will pursue a study of. the structure, content,
nd history of the Gloria in Excelsis, and in this way suggest
a possible method for giving meaning to other parts of the
public worship service. To do this we will especially con-

centrate on the Septuagint Ode PBourteen and on the English

version in the forepart of The Lutheran Hymnal.
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The Introducticn will give manuscript evidence about the
ode, as well as quotations from writers who were contempo-
raries of the author of the ode. Chapter I1I will deal with
the relation of the ode to New Testament hymns and their
evaluation by some individuals. Chapter I1I will treat the
theme of the ode, Luke 2:14. Chapter IV will be a study of
the text and theology of the ode. Ancient and modern versions
of the ode will be the subject of Chapter V. The final chap-
ter will contain couclusions based on this study, A transla-
tion of the Septuagint version of Qde Fourteen concludes this

paper.
Manuscript Evidence

A glance at tihe Septuagint calls attention to several
differences betwcen QOde Pourteen and the English version,

In the first place the latter has omitted the ode's reference
to the Holy Spirit in the second sentence. Furthermore, the

English Gloria in Excelsis is equivalent to only the first

twenty-eight verses of the forty-six-verse Ode Fourteen.
These and other differences make it necessary to study manu-
scripts containing the ode along with the form, content, and
history of Cde PFourteen.

Biblical manuscripts A (Alexandrinus, fifth century),

T (Turicensis, seventih century), and Minuscule Fifty-five
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(tenth century) contain Ode Fourteen.l However, the Vaticanus,
Sinaiticus, Bohairic, Sahidic, and Syriac (all fourth century);
the 0l1ld Latin (fourth to eleventh centuries); all threce Psalm
translations of Jerome (fourth to fifth centuries); and even
the ancient commentator Theodoret (fourth century) fail to
treat the Odes.2 According to Schneider3 both Origen? and
Hesychiusd have included the Odes in their writings contrary
to Rahlfs.® Also in one manuscript of the Gallican Psalter
of Jerome? and in Dreves' list of twenty-one church songsS
there are certain extra-Biblical soangs, but none that resem-
ble Ode PRourtcen.

The first group of odes Rahlfs calls '"Nine Odes of the

Greek Church."® It might seem at first that the five "Other

lalfred Rahifs, Herausgegeber, Septuaginta (Gﬁttingen:
Vandenhoeck und Ruprecint, 1939), X, 80. lereafter it will be
referred to as LXX RG, X.

21bid., pp. 78-9.

3fleinrich Schneider, "Die biblischen Oden im christ-
lichen Altertum,' Biblica, XXX (1949), 28-65.

4ATbidu, Deolh
SIbid., p. 58.
6LXX RG, X, loc. cit.

7Ibid., p. 78. Rahlfs' abbreviation "Ga" refers to
Jerome's Gallican Psalter (sce his "Prolegomena' on p. 17).

: 8Guido Maria Dreves, ''Aurelius Ambrosius, der Vater des
Kirchengesanges," Stimmen aus Maria-Laach, LVIII (1893), 18.

9A1fred Rahifs editor, Septuaginta, Vol. II: Libri
noetici et pronhetici (5. Autlage; Stuttgart: Priv11egier?e
Wirttembergische Bibelanstalt, 1935), p. 164. Hereafter it
will be referred to as LXX RS, II.
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Odes™0 are to be separated from the first nine, but Rahifs
is convinced that all were used regularly in the Greek
church, 1 By "the Greek ciurch" he probably means the wor-
shipers of the first five centuries, especially those in
Alexandria.
Swetel? and Rahlfs!3 cite various number ing of the Odes.

The numbering not cnly changed in the early Middle Ageslé
(fifth to seventh centuries), but also in the eighth to tenth
centuries.t> In the latter list even the Cur Father and the
prologue of John (John 1:1-14) are included as odes. This
variety may be accounted for by differences in locality and
by viewing various stages in the formation of the cagﬂ&n.

The earliest manuscript witness of the ode comes from
the fifth-century Codex Alexandrinus.l® At least onel? writer

dates this codex from the fourth century, however.

10v1pid., pp. 178%f.

1l1xx RG, X, p. 78.
Jzﬂonry Barclay Swete, An Introduction to the 01d Testa-

ment in Greek (Cambridge: Cambridge University Press, 1902),
r’. bJ3c

13y xX RG, X, pp. 79-80.

—_— =

145chneider, op. cit., Table, p. 64.
151bid., Table, p. 489.

16y 4% »s, 11, pp. 181-83. See also LXX RG, X, pp. 364-5.

17gernand Cabrol and Henri Leclercq editors, "Cantiques,"
Dictionnaire d'Archeologie chretienne et de Liturg ie (Paris:
Librairie Letouzey et Ane, 1625), 11, 2, col. 198
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The writer of this codex closed his collection with a
large, two-color cclophon: PFourteen Odes.18 Treating the
Odes as an independent, Biblical book, this author cornately
illumined the large-size number fourteen of the Alexandrinus,
indicating to Schneider what the author of the codex con-
sidered to be the canonical number and order of the odes.1?
By establishing the order of the odes a Christian creation
was brought about,20

Milne and Skeat?l assume that the entire Alexandrinus
probably comes from two authors, with the collection of odes
writtem by tie second author. Schneider agrees with Milne
and Skeat's view, aiding that the seccond writer probably put

the odes into the Septuagint since codices Vaticanus and

Sinaiticus do not have the odes.22¢ A further indication of
two authors appears in the title of Is. 25:1 and Is. 26:1.

In each case the first writer put the title "Ode™ over the
chapters, and in both instances the second writer failed to
include these two in his list of odes.43 Such evidence leads

Schneider to conclude that the second writer is more

18y, J. M. Milne and T. C. Skeat, Scribes and Correc-
tors of the Codex Sinaiticus (London: n.p., 1938), Table 30.

lgSchneider, op. cit., pp. 53-4.
2

“OIbid., p. S4.

21
22

Milne and Skeat, op. cit., p. 91.
Schmeider, op. cit., p. 53.
231bid., p. 56.
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Alexandrian and thus more Greek oriented, while the first
writer is mcre nationalistic and thus more Egyptian or Cop-
tic.®? yhile Schueider sounds very logical, the arguments are
still based con cenjecture.
Rahlfs?d and Kenyon2® give the fourth century A. D., as
the period when our most ancient complete manuscripts and the

last Septuagint revision were finished, A definite date for

the Odes' entry into the Septuagint is still uncertain.

2 - . . x . . .
Green®’! is convinced that this date cannot be determined by
the present evidence:

The origin and early history of the Septuagint Version,
and even its original compass are involved in great
obscurity. It is evident from the varicus merit and
ability with which different parts of it are executed,
that it was not all prepared at one time nor by one
body of translators. No one can tell when the entire

ranslation was finished and put together, nor when
and how these other writings came to be asscciated
with it,

The "“other writings" to which he refers in the last sentence

above nc doubt refers to all books outside the ilebrew cancn

-

241pid.

25p1fred Rahlfs editor, Septuaginta, Vol. I: Leges et
historiae (5. Auflage; Stuttgart: Privilegierte WHTTteuber-
gische Bibelanstalt, 1935), p. Vvi.

20gir Prederic Kenyon, Qur Bible and the Ancient Manu-
scripts, revised by A. W. Adams (New York: Harper and Bro-
EHGIS, 1958)’ pn. 109-100

27W1111aw Henry Green, General Introducticn to the Old

Testament, Vol. I: The Canon (New York: Charles Scribner's
SDI‘JS, 1916)| Pe 1&7
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of twenty-two books. Cyril of Jernsalsnza refers to the

Septuagint in this way when he encourages his catechumens

to read the twenty-two books of the 0ld Testament:
Read the divine Scriptures of the 0i1d Testament,
which is to say the twenty-two books 1ntcrbrotmd
by the twe and seventy translators.

The llebrew canon and the Septuagint canon were the same for

Cyril, twenty-two books., The seventy-two translators are

the interpreters of the Septuagint.

Unfortunately, with such scant evidence the question of

the exact time of writing for the ode we are considering is

b=

still unanswered, except that it could have come into the

o0

Septuagint any time after Christ, and that it probably was

not considered part of the canon. Rahlfs' suggestion that
the Odes were appended to the Psalms in the Greek church
does not aid us in coming any closer to the solution.29

However, we can make the following cobservations thus
far: first, the ode appears in a fifth-century manuscript;
second, the Qdes were appended to the Psalms; and third,
they were used regularly along with the Psalms in the early
chiurch,

Perhans the 01d Testament may suggest more clues to

the ode's composition.

SWG. Telfer editor, The Library of Christian Classics,
Vol. IV: Cyril of Jerusalem and Nemesius of Emesa (Philadel-
phia: The Westminster Press, 1955), pP. 116.

29

LXX RG, X, p- 78.



01d Testament Lvidence

The pvattern for hymns like QOde Fourteen was set by the
01ld Testament writcrs. Twoc such songs occur in the Penta-
teuch in Bxs 15:1-19 and-in Deut, 32:1-43, The first was

sung by Moses and the pecople ¢f Israel (Ex., 15:1); the

g

ec—
ond, by Moses in the prescnce of Israel (Deut, 31:30). These
congregational songs became part of the tradition of the 0Old
Testament that reached its peak in the Psalms, It is fitting
that the Septuagint labelled these two songs cdes one and
two, indicating that congregational hymns werc usced by God's
pecple from a2 very early time.
Moses made a practice of addressing hymns to the xfprog .
This is indicated in the two cdes by an addressz that is both
direct (Bx. 15:6) and indirect (Bx. 15:1; Deut, 32:3), The
song in Deuterconomy calls Him by the name of xfprog (
32:4), and even quotes the wfpro¢ dircctly (Deut. 32:37-42).
Because of the close resemblance of prayers to hymns,

certain prayers from the Septuagint might also be seen as

patterns for the worshiper to follow: the prayer of Hannah
(I Kings 2:1-10), of Habakkuk (Hb. 3:2-19), of Isaiah (Is.
26:9-20), of Jonah (Johan 2:3-10), and of Ezekiel (Is. 38:
10-20). Together with certain other prayers and songs, these
prayers are repcated in the Septuagint in cdes three, four,

five, six, and eleven respectively,
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While the two songs of Mos2s in cdes one and two sug-
gested a pattern for group worship, these prayers indicate
the importance of the individual in worship. It scems sig-
nificant that in the oles both group and individual responses
appear side by side, giving each a nccessary place in worship
of the wéprog .

The 0ld Testaument has shown us that songs like the Cdes
were vatterned after previous Old Testament examples, and
that several of the odes were taien word for word from the
01d Testament itself.

The relation of the Odes to the New Testament will be
the subject of Chapter 1I.

We shall now see what early writers of the Christian

century have to say about odes and Christian songs.
Evidence from Barly Writers

Hymns like the cdes may be found among Bithynian Chris-
tians. It is there that Pliny the Younger (A. D. 61-113) was
governor. In 2 letter asking for Fmperor Tetian's advice con-
cerning the Christians, Pliny describes their woxship. The

they" in the letter are Christians who had defected: 30

30caecilius Plinius, Letters, transiated by Wm. Melmoth
(Cambriige, Mass.: Harvaxd University Press, 1935), 1I, 10,
xcvi. The following quotations and versions of the ode have
been divided accerding to lines as an aid to the reader,
This does not necessarily mean that the lines had the same
division in the original, The numbering of these "lines" and
tyerses" refers to their appearance in this thesis oanly.



L

10

Adfirmabant antew hanc fuisse sunmam vel culpae suae

TR o o e . 4258 i - a3 el J 4§32 D g T P ,
vel erroris, quod egsent soliti stato die ante lucenm
g - 3. o e My es d o de ” A& o X . = . - 3
puvenirre C.;r..'!f.‘ﬂ-'.;.u* L ASTC (:‘.1-.’11-'- 00 dicerce secum
nvVicow séague sacramento non in sealus niod obe-
£ goers, sed ne furta, ne latrocinia, ne l1teria

- ]

5 LA - S & "l p— L : 1 . . . - 5 A4
watterent, ne fidem fallerent, nc deposit

Iy itum appel-
o, N gt o fa e d o5 e ~ - g o, s -
abnegarent, Guibus peractis morem sibi discen-
- . T - Ny I3 e 1. 3 "
rursusque coeundi ad capiendum cibun,

@I L@ O

P PO PO

tamen et inanoxium; gucd ipsum facere do-
e 1S ~Ferpy 20 P 1 - T g ae w1 % 3 ¢4 o= . doa oy
S ST edacitun mews, quc secundum nanGgata tua
L] # oo "y am oy ey
0 TASC Votuarane

lcubt the "secum invicem' in lines 3 and 4 above refers to
type of antiphonal siagiong, Pliny reports that the songs
Bithyni xtolied the Godhead of Christ,
Christian aymn writers receive the approval of Busebius
Caczerca (A, Do 203-340) because they have effectively

o [ - ) VTR e i, ¥ § R ~ 33
yclaimed Cirist as botih WO afa Yii-.l;l:""‘
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dnep e Enpelag xatl npd¢ wd¢ néte alpfoeic Eypoyav, Aéyw
&8¢ *Tovoclvov x:? Hitidbov xai Tatiavol ot Kfsvrog xal
evépow mesbvav, v oi¢ dnraoiv SeodoyeTtar & Xpiorde, @
yadp Elprvafov ve xat Mehfwwvog xal <liv oindw tl¢ &yvoet
Bipafa, €edv wal &vOpunov mw.Trlle oV Xprovdy,
vadpot 62 Soor §Bar &6eholv &u ond nsotlv ypaveloas
wdv Ayov 7ol Geoll vdv Xpiowdv duvoSoiv GsohoyoBvrec;

note that the toerms Yadpof and Foar

7L g .
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de by side, and that the odes are further described

$ar &6enelw in U

P

¢ sume line, iundicating that even con=-

cemporary hymn writers of the Christian comaunity couid De

o 2
.

i to have composed odese The repetition of the VerD geoloyée

31I'.:_ambius, The Feclesiagtical liistory, translated by

Kirsopp Lake (Lomd m: Wm, llcincmant, 1920), I, 3, xxviii.
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in lines 6 and 10 shows the high regard that such early hymns
held in Christian circles.
The same Fusebius a little later=? alludes to the impor-
tance of psalms and odes, Paul of Samesata is the subject:
yaluodg 68 wod¢ udv elg wv wbpiov Wudv * Tnoodv Xpiowdv

nadoug ¢ 6% vewrfpoug wal vewrfpuv &vSplv cvyypduuata

el¢ davtdv 58 &v péoy f boomoly ) peyddy o8 ndoxa
ﬁuéa;imlumﬁ#htvuvdhwm.mnxunwg&amu gfhwﬁ &woboag
5 & 7Tic pplEciev,..

We notice in this quote that Yalpode in line 1 above refers
to church music written by Paul's contemporaries. Ia line 4
the verb YalwdSelv combines both psalms and odes in its
form.

In his psalm commentary ﬂusebiusjs urges congregational
participation as he comments on Psalm 65.34 In the same para-
graph35 his use of VJanbe and 54 anpears tc be an expla-
nation of the superscrintion and does not aid in our search
for the carly Christian understanding of "psalm" and "ode."

ilowever, we have come up with certain evidence about
early hymns in the Christian church. They were an integral

part of the regular worship cf early Christians in Bithynia

32£uscbius, The Ecclesiastical History, transiated by
J. E. L. OQulton (Londecn: uWm, Heinemann, 1942), II, 7, xxX.

jsEusebius, "Commentaria in Psalmos,' Patrologiae:
Patrum Graecorum, edited by J. P. Migne (Paris: n.p., 1857),
X111, 648,

34 Bach psalm reference given in this paper will be ac-
cording to the Septuagint numbering.

3Sfusebius, "Commentaria in Psalmos," op. cit., p. 648.
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as well as Alexandria. These hymns were highly estcemed by
the Christians, and their composers held in great honor. The
terms "psalm" and "ode" became part of the regular vocabulary
of hymnody. The hymns were, finally, congregational and con=-
gregational participation was strongly encouragecd by using
them and the Psalms. This agrees with Rahlfs' statement
quoted earlier in part:36

Den Psalmen werden in der griech. Kirche die Qden ange-

hingt, d. h. andere Lieder, meist aus dem A, T., welche

gleich den Psalmen regelmissig im Gottesdienste gebraucht
werden.,

These pieces of evidence lead one to believe that, though
the evidence is scant,'a predominating theme in early worship
was worship in song, and that it held a noteworthy position
for the early Christians.

We shall now turn to the New Testament to get an even

more cemplete picture.

36
LXX RG, X; p- 78.



CHAPTER I

THE RELATION OF ODE POURTEEN TO NEW TiSTAMENT HYMNS

When Ode Pourteen is compared with passages in the New
Testament, a person notices that many parallel tihie ode. Be-
sides Paul's references to "psalms, hymns, and spiritual
cdes" (Eph. 5:19; Col. 3:16) there are a number of songs in
the Gospel of Luke (Luke 1:46-55, 68-79; 2:14, 29-34; 19:38)
and Revelation (Rev. 4:8-9, 12-13; 5:9; 14:3; 15:3ff.), as

well as other possible New Testament hymns (1 Tim. 6:15;

\J

Tim: 2:11-13);

The Nestlie text of 1 Tim. 3:16 has one such verse in
poetic form:

Kal 3202:z::g2;ﬁc£s£§:p:g:lv 3 ~fic eboepelag puoripiov®

£81narbbn v mveduate
&Mhlﬁﬁaﬁnnc. y

Exnolyon &v Eoveorv,
Enrovedon v xboup,
&verfupen &v 66&y.

After a close examination we notice that excluding the first

L

phrase no line contains over four words. BEach of those lines
ends with a dative: Each unit is complete in itself, but a
combination of several or all of the units suggests a close
reseublance to Semitic parallelism.

But what to do with the first iime. By redividing the
word to read duoloyolusv d¢ , the term “without contro-

versy" reads "we confess that,™ and becomes an introductory
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formula for what follows. The entire verse amounts tc a con~-
fession of faith, either spoken or sung.
Ancther example appears in Phil. 2:6-11, which might be

.J.U

constructed as tollows:

8¢ &v popgf Ocol
dndpyav ody dpnaypdv
Tijoato ©d elvar Toa 0ed,

&%scu'cg{o &Lévawgv
po Sovdov g
év dpoifpats &vepdnav yevépevog®

~ nal oxfuats edpedele d¢ Bvopanog
16 Evansfvacev davrdv

vevépevog dmfnoog p.éxél 6avdrov,
favérov &2 .ovavpol,

513 nal & 9ed¢ adrdv Inepdyuoey
wi &xapfonto abrf o .8vopa
78 dnép ndv Bvopa,

i

tva &v 1) dvépats * Inool
, ndy yévu wap

20 gnovpavfov xai Emsyefov xal xavaxovlov,

el nloa yAGooa &Xopoloytionral

&ty KYPIOZ JHIOYZ XPIZTOZ

el¢ 860y 0eol natpde.
The opening 8¢ in line 1, the use of participle and aorist
tense, and the creed-like affirmation in  grouoleyhionras
in line 22 above parallel 1 Tim. 3:16 with its similar intro-
duction, grammatical forms, and cognate vecrb duoroyée
Line 12 seems to be explanatory to line 11, and would not
seriously disturb the three-line scheme. Line 20 has three
parts within tiie line, presenting a valid objection to a

strict adherence to this structure. Suggested by A. B.
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Macdonald,l the structure has similarities with rhythmic
and poetic constructions, but does not fit the scheme of
poetry in every respect as we think of it. However, the
verb dpoovén and its compound &Eouohoyéw give one the
impression that these twe “confessions of faith" have some
connecticn with a congregational setting.

Because a number of things have been written about the
subject of "confession of faith' and its relation to the
early church, we shall look at two writers whc have treated

this subject in detail, Otto Michel and Henry Joel Cadbury,
Otto Michel

Because the early church functicned in a Hellenistic
culture, Otto Michel assumes a Hellenistic influence on the
early Christian community. FRollowing the logic of J. Berger,2
Michel pronoses the following in his commentary on Hebrews.

The early church in its preaching followed traditional
Palestinian and Hellenistic forms, cften analogous to the
rabbinic method of teaching. Sspecially in Aiexandria the
Hellenistic synagogue encouraged Christians to follow the

Greek system of education. A llellenistic Christianity

lalexander B. Macdonald, Christian Worship in the
Primitive Church (EBdinburgh: T. & T. Clark, 1934), p. 119.

2J[ohann] Berger, rEinle.itung _:1._:; das Neue Testament_]
(GBttingen: GHttinger theclogische Bibliothek, 1797), 111,
l' ppt 449-59.
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arcse, as a resuit, whose Greek form and ancient rhetoric
appeared in preaching. "Das Liturgische, Bekenntnismissige,
{ultische findet hier seinen besonderen Ansdruck."3 Michel

elaberates on this a2 1ittle later:4

Die Hbereinstimmung des Iib mit fest gepr#gten wWendungen
des I Clem fdhrt zu der Vermutung, dass bestimmte ;
liturgische Traditionen beiden Briefen gemeinsam sind,
dass sich die verwandten at.lichen Zitate auch am besten
aus dem Gebrauch der Gemeindeliturgie erkliren lassen.
Auffallend ist allerdings, wie die Zitate gewdhnlich

das entscheidende Stichwort fdr die nachfeolgende Unter-
suchung abgeben, dass sie auch bestimmte Ber#hrung haben
mit Begriffen, die als festes liturgisches Gut der Ge-
meinde bezeugt sind,

Michel seems to emphasize first, that Christianity was influ-
enced by its Hellenistic culture; second, that infiuence was
felt in the form which preaching took; and third, the Pales-
tinjian-Greek form could best be observed in a public worship
service compesed of certain liturgical, confessional, and
cultic elements.

e explains in much greater detail:d

Schon damit ist die religionsgeschichtliche Stellung

des Briefes gekennzeichnet: der jlidische Gedanke klei-

det sich in hellenistische Form, ja mehr noch: er passt

sich dem hellenistischen Gedanken an., Weiterhin gilt

auch fiir den Hb wie fiir den hellenistisch-jlidischen
Traktat Hiberhaupt, dass er seine Verbindung mit der

9}

30tto Michel, Der Brief an die HebxHer Ubersetzt und
crkl¥é¥rt in Kritisch-exegetischer Kommentar Hiber das Neue
Testament, begriindet von Heinrich August Wilhelm Meyer

(10, Auflage; G¥ttingen: Vandenhoeck und Ruprecht, 1957),
R0 AS

TThide, pai7.

SIl)id' ’ pp. 7-8-
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damaligen rabbinischen Spekulation und der allgemeinen
orientalischien Gnosis nicht verloren hat, so dass wir
annecihmen diirfen, dass rabbinische und spekulative Ein-
10 fliissc durch die Lehrtradition der hellenistischen Syn-
agoge Hbernommen und weitergegeben sind, Hat die reli-
gionsgeschichtliche Porshung wieder auf die Bedeutung
des Diasporajudentums fHr das entstehende Urchristentum
hingewiesen, so macht die gemcinsame urchristliche und
i5 JUdische Tradition auf die geistige GrUsse der hellen-
istischien Synagoge aufmerksam; diese besitzt die Ver-
bindung mit dem Rabbinat und ist selbst Mittelpuankt der
verschiedenen geistigen Kreise, In diesem Sinn ist
auch Philo nur Vertreter der hellenistischen Synagoge,
20 in diesem Sinn setzt auch der IIb die Existenz der hell-
enistischen Synagoge voraus: er hat selbst in ihrem
Denken gestanden und hat es liberwunden; das Interesse
am at.lichen Kultus und an der rabbinischen Spekulation
steht bei ihm im Dienst einer neuen Sache. Damit ist
die wichtige religionsgeschichtliche Voraussetzung ge-
kldrt, die mit der literarischen PFrage zusammenhingt:
IV Makk, Philo und Hb entstammen der geistigen Sphire
der hellenistischen Synagoge, zZeigen uns den hellenist-
ischen Synagogenvortrag. Aber inhaltlich hat der Hb
30 die alte Sciilung Hberwunden.

DD
i

Here Michel has pointed out that in the book of ilebrews

(1) Jewish concepts are clothed in Hellenistic form; (2) the
author accommodates himself to Hellenistic concepts; (3) nei-
ther has he lost his association with rabbinic speculation
nor with universal, oriental "gnosis'; (4) both rabbinic and
oriental influences came from the Hellenistic synagogue;

(5) that synagogue is the center of all these diffuse ele-
ments; (6) the author is in the midst of the thought pattern
of the Hellenistic synagogue, but has overcome it; (7) PFourth
Maccabees, Philo, and the letter to the Hebrews arose from
the spiritual sphere of the Hellenistic synagogue, and show
us the sermon delivery of that synagogue.

The difficulty in understanding the entire passage lies
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in the interpretation of two catch phrases: "er passt sich

e « « an" in lines 3 and 4 above, and "#berwunden'" in lines

22 and 30. In what sense does he "accommodate"™ and "over-

come™? I1f there is one without the cther, would this not re-

sult in a mixture or a synthesis?

Before amswering toese guestions, we sihould look at the
treatment by Henry Joel Cadbury. Since the next chapter will
treat the theme of the ode, Luke 2:14, it would be well to
study Cadbury's statements on Luke to apply them directly to

the ode.
Henry Joel Cadbury

Cadbury calls attention to a custom among ancient his-
torians like Luke of inserting speeches of leading characters
into the narrative that were to enhance the rhetorical style
of the author, but were not neccessarily a direct quotation,
except in a general way. He refers especially to Dicnysius
of Halicarnassus and Thucydides: Dionysius, in one-third of
his historical work; Thucydides, in one-fifth of his. The
speeches were to be appropriate to speaker and occasion.®

At this point Cadbury quctes Thucydides. The criginal

reads:7

6anry Joel Cadbury, The Making of Luke-Acts (New York:
The Macmillan Company, 1927), pn. 184-85.

TCarolus Hude editor, Thucydidis Historiae (Lipsiae: in
Aedibus B. G. Teubneri, 1903), I, 1, xxii.




Thucydides is making the point that perhaps not all the state-

ments or speeches he makes in his history will be accurate,

19

nat Sou pdv Aéyp elnov Exacror P pélrovreg morepfioerv
A &v abt)p fiom Bvreg, xarendv v &xplBeray adtiv v
Aex0€vruv SirapvnuoveSoas Epol we dv abtd¢ fovoa
wal toT¢ 8\obév noev fpol anayyéMovoiv® d&¢ 6° av
£56xovv pos Exacrtos nept v alel napdvruv Td Sfovra
pdhior’ elnelv, &xopévgp St Eyydvara the Eopndong
yvling v Endlg Aex0EvTuv, ..

Where material was lacking, he supplied a speech or narrative

that would say in general what might have been said cr done.

Cadbury concludes, after having guoted Lucian in a simi=-

lar passage, that ancient writers and readers considered

speeches in the body of a book more as editorial aund dramatic

coniment than actual historical tradition. Neither the form

of direct quotation nor anpropriateness of words to a par-

ticular occasion guaranteed hknowledge of whut was said, or

even that there was an actual speech. If a writer did not

use contemporary history, the difficulty was increased, for

he either invented those speeches or rewrote fictitious re-

rorts of his predecessors. Bven contemporary historians

probably relied on their imaginatiocn and sense of fitness

rather tha

{a

on knowledge, oral memory, o written record.

Bven published speeches, like those of Caesar and Cicero,

were regularly omitted, either because they were available

to the reader or because the author wanted to keep a uniform

style throughout.® Cadbury sums up his statements:?

8Cadbury, op. cit., pp. 184-85,

91bid., pp. 185-86.
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Contrary as it scems to modern standards, it may be
confidently affirmed that many an ancient writer para-
phrases without acknowledgment the narrative of his
source, but when he professes to report the speech of
a general or statesman he deliberately re jects the

same source's earlier version, whether authentic or j
inauthentic, -
Cadbury further includes Josephus as an examplc of E

keeping the content of the original, but varying the form
either according to Hellenistic style or long, prosy, moral
expositions.lo This is what Luke has refrained from doing
with the traditions of Jesus' words. Rather Luke has re-
ported accurately the speeches of Jesus, for the evangelist's
underlying material has determined its ultimate form.1ll

For the songs or canticles in Luke in the first two
chapters, Jewish writings provide better parallels than
Greek. There are exampies in Old Testament narratives that
are older than the narrative, and some arec by the author of
the narrative himseif. Later Jewish literature shows the
tendency for such insertio:s like the "Prayer of Jonah' and
the "Song of the Three Children' (odes six and eight in the

Septuagint respectively), the Rirst Book of Maccabees, Baruch,

and Tobit. Most of these examples show an imitation of ear-

lier phrases, many parts of which are dependent on the c¢lder

1itnrgy.12

101pid., »n. 153.

ypid., p. 154.

L2 ibid., p. 192,



21
The poetic material of Luke's nativity stories belongs
to the same category. Not only does their setting have O1d
Testament precedents, like the Song of Hannah (ode three in

the Septuagint), but also the style and thought reminds one

of the older hymnclogy.l3 Perhaps Cadbury is thinking of the
Psalms under "oldexr hymnology' and Yolder liturgy." The ma-
terial is in Luke's cwn vocabulary, though only on occasicn
"does he return to the noetic and Biblical 1lyric stylﬁ."14
Bxamples of this style Cadbury gives as Luke 7:16, 19:42-44,
23:28-31, parts of Luke 21, Acts 4, the rebuke in Acts
8:20-23, the farewell in Acts 20, and the commission in

Acts 206:16-18, BExamples of this style with Old
quotations are Luke 4:18, Acts 2:19, 8:21-23, and 15:18, as
well as here and there in the canticles of Luke's gospel.ls

In the following quote Cadbury comes close to agreeing

yith Michel:1€

P

it is, of course, not impossible that the Benedictus,
the Magnificat, the Gloria in Excelsis and the Nunc
Dimittis came from a Greek source like the sayings of
Jesus, from a Semitic source as is the case apparently
with the lyrics of 1 Maccabees, or from oral tradition.
The relative merits of such alternative explanations
can be settled, if at all, only by detailed study of
the text. If they are older than Luke they are never-
theless illustrative of the literary craftsmanship of

131pid,

L4103,

}S1bid., pp. 192-93.
01pid., p. 193.




22

later Judaism and early Christianity. If, as seems to

me at present mere likely, they are mainly the evange-

list's own cewposition, they illustrate, as do the
speeches and letters, how the author conforms to the
customs of his literary inheritance--customs citen
gquite different from ocur own.

Cadbury is presupposing that the collection he calls
Luke~-Acts is not uniquely different from other Greek liter-
ature. In this, too, he resembles Michel. Cadbury also as-
sumes that the hymns and songs in Luke-Acts are possible in-
sertions Dy the evangelist himself. This statement could
allow for a margin of error on the part of the evangelist.

)

The statement also suggests that noetic structure in itself
might not be genuine.

Such assumptions seem strange in a discussion of his-
tory, where the very subject involves establishing the facts
as reported by the observer, Allowing some but not ail of
the evidence to stand seems to obscure the entire historical
data. WNaturally, if one allows that the Scriptures are not
uniquely different from other literature, and that the author
of Luke~Acts, no less than Thucydides, was subject to possi-
ble errcrs in his text, these assumpticons might not seem out
of place.

We will do better justice to the evidence if we follow

another suggestion of Cadbury above in making a detailed

study of the text:17

17 1pid.
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The relative merits of such alternative
can be settled, if at all, cnly by detai
the text.

&
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explanations
led study of
This principle must be upheld. it will be lost or obscured
one invalidates the history that has produced the text.
Such invalidation takes place when part of the history is
bypassed in favor of another part. Not only would the re-
searcher have to spend precious moments trying to decide
what is genuine and what is not, but he would prepare the
way for a conclusicn that would fall far short of what the
full weight of evidence could give him. With such a small
of evidence to work with as it is, it becomes even

more important to make the best use of the facts at one's

Should no distinction, then, bLe made between cne form
and another in poetry and prose? The form itself has crea-
ted a distinction. Perhaps the designation "poetic" has a
certain distasteful sound, either bhecause of its peculiarity
or its abuse. That it is poetic, however, should not make
that form less authentic either for Cadbury or Michel, It
does call for determining how much of the uniqueness of God's
revelation is affected, and what measures may be taken te

preserve that unigueness.

With reference to Qde Fourteen or to any piece of liter-
ature whethar part of the canmonm or not, it is important to
let the text spealk to the researcher as its own primary evi-

dence. Supporting material may be brought in to back up this
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primary evidence, but supporting evidence should remain sup-

porting evidence. All the evidence, especial ly in the Scrip-

tures, should be allowed to spear for itself.

In the following chapter we shall examine primary evi-

dence for the ode that appears in Luke 2:14. E



CHAPTER 111

AN INTERPRETATION OF LUK

E 2:14,
THE THEME OF TiE ODE

The ode begins by quoting Luke 2:14:

A8ka &v Sylfotoig € »al Ent yHe elpivn &v &veplmoig eddoxfa,
This quotatién introduces a long expositicn and looks much
" like what we would call a topic sentence. As we look at it
with no punctuation except for the final period, it is diffi-
cult to tell how many parts it contains. If there are three
parts, it would probably read:

A8t Ev dyfotoig €ef

xal ént yfie elp

&v &veplnoig aﬁ&o:?a.
If there are only two, the division might be

ASEa &y dYfororg 0ed xal bnd yFfic ef
&v &vepdmoig eﬁﬁouf?, e sene

or possibly

ASEa &v dyforoig O
xat ént yhc elpfvm v &veplinoig edonfa.

There seems to be something akin to Hebrew parallelism here,
but the guestion is what is in parallel. Structurally, the
&v dylowig agrees best with 8y &vepdmosg - If tlhis is the

correct cembination, there would be a possible contrast be-
tween the heavenly and earthly realms. The nouns gfgg 20d
elpfivm would then agree in case, and either be synonymous or

in contrast with one another. But what about the third part?



26
Would &ni 4f¢ be synonymous with  &v &vopbmosg ? If not,
what would be its relation to either of the other two phrases?
Furthermore, which concent does the author wish to emphasize:
86a , elpfivy , ebdoxfa , or all three?

However, the verse may not consist of three parts, but
only of two. Then would 88%a and elpfim be parallel to or
contrasted with e&b8oxnfa ? Or does the stress rather lie on
the twe realms, heaven and earth?

Its parallel in 19:38 reads:

ebhroympévoe & Epxduevog,

4 Bacirede &v Svdparts wwplov®

&v obpavyp elpfivm

et 58ta &v SVlovroig.

In this pussag;elaﬂgq is used with gy d¢fovorg as in 2:14,

but  gfpfyy appears with &y obpavd rather than &nl vfie -
There is no equivalent for dv &voplmorg ebboxfa . OFf impor-
tance is the term § gpydpevog¢ in line 1 above which has Messi-
anic overtones as in Ps. 118:26 and in John 6:14 and 11:27.

At this point it might be well to ask: Wwhat is the re-
lation between §8ka and efpfiym in Luke 2:14, as well as De-
tween &y &voplmoig edboxfa aud &y dyfororg? To avoid a2
hasty decision that might only resulf in further difficulty,

we shall examine Luke 2:14 in detail,

88ka

The first term in the ode is gfgg. This term suggests

brightness and radiance, magnificence, fame, or beings that
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possess these qualities.l Such brightness appeared at
Bethlehen (Luke 2:9), and cn the mount of transfiguration
(9:31).°2

That brightness is reminiscent of the brightness of the
TY.:IDthdt appeared in a cloud te the Children of Isrzel in
the wilderness (Bx. 16:10), and on Mount Sinai (24:16-17).
tfhile the cloud covered the tent of meeting, the glory of
the Lord filled the tabernacle, not permitting Moses to en-

(40:34-35).

ilowever, the Lord was determined not only that the taber-
nacle, but that the whole earth be filled with that glory
(Num. 14:21). The seraphim in the temple at Isaiah's inau-
gural vision declared that all the earth was full of His
glory (Is. 6:3). The return from Babylom would show this
glory to the whole earth (Is. 40:5). Isaiah also indicates
that the glory of the Lord would anncunce Someone to come
(60:2).

St. John understands the glory of God to apply te the

entire life of Christ (John 1:14)., It was the glory of the

lwilliam F. Arndt, and P, Wilbur Gingrich editors,
" §8ka 7 A Greeh-Engllsh Lexicon of the New Testament and
Other Barly Christian Literature, a translation and adap-
tation of Walter Bauer's Griechisch-Deutsches WBrterbuch zu
den Schriften des Neuen Testaments und der Hbrigen urcirist-
lichen Literatur, 4. verbesscrite Auflage, 1952 (Chicago: The
University of Chicago Press, 1957), pp. 202-3.

2Seo Gerhard Kltt(l, " 58Eq »'' Theologisches Wdrterbuch
zum Neuen Testament (Stuttgart: Verlag von W. Kohlhammer,
1935), IT, 252.
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Lamb of God that dies for the sins of the world, the glory of

the Good Shepherd who dies for His sheep that they y may have

life and have it more abundantly, the glory of the Crucified.
It was the glory of a perfect love, a glory which only the : i
eyes of faith could see., Iilis glory is not manifest in the

church, which is His bedy, nor in the world over which He

-

rules, but is a hidden glory, "hid with Christ in God™
(Col. 3:3). The glory of the enthroned Christ is the glory
cf His love, a glory which only those who are loved by Him
and love iinm know and can adore. We confess in our creed:
"And He shall come again with glory to judge the living and
the dead," Believers shall appear with Him in glory (Col.
3:4). The believer longs for that coming (Rev. 22:20), and

that glory to be revcaled to the believer (Hom. 8:18).

1so

o
)

But the TY2QDdoes not remain with God. It i
T

God's people's response to Him. Israel is te give the Loxd
the glory due His name (Ps. 95:9). They beheld His glory
the very presence of God. The shepherds reflected that glo-
ry announced by the angels at Bethlehem by vecognizing that
the message came from the Lord (Luke 2:15), and then glori-
fying and praising God for what they had heard and seen
(232005

Glory is at the same time what God is and God's pecople's
response to what He is, 7The people's response to what He is

is more than respect, greater than hconor, more lasting than

fame, Giving God pg8gq is nothing less than man's worship,

e
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imperfect though it may be, of the God who is the superlative

of all perfection,

Wiotoig

The term gyyf{ororg +S the object of &y , and can be
either masculine or neuter plural dative., In Luke 19:35
it seems to bDe neuter because it is used in parallel with
ovpavée - In Ps, 148:1 the plural &x «tv odpaviv is in par-
allel with ¢y{otor¢ « The absolute use of dyiororc in
Matt. 21:9 and Mark 11:10 suggests ecither masculine or neuter.
An interesting expression comes from 1 Clem., 59:3 & Syiorog
&v dyioroie » where the singular &Yioro¢ apvears with the dative
plural, This sounds very much like Is. 57:15, where &v OymioT¢
is used rather than ¢y ¢yfooi¢. In 1 Clement the singular
$ Syioto¢ @ppears to be a circumlocution for God.3 This can
also be seen in the phrase ¢ 0ed¢ 6 Uyioreg (Mark 5:7, Luke 8:28,
Acts 16:17, and Heb. 7:11),

The phrase &v dimloi¢ seens to contain a clue for un-
derstanding the entire passage in Luke 2:14, In Ps. 92:4
&v dymot¢ is associated with the xbpio¢. However Ps. 112 is an
even better example of the use of &v dimloi¢ . It may very
well be that this psalm is the one the writer of Ode Fourteen

had before him, Pirst of all the &vopa wpfov is praised

3George Foot Moore, Judaism in the First Centuries of
the Christian Era, the Age ot the “Tannaim (eighth impression,

19583 Cambridge, Mass,: Harvard University Press, 1927),
gL 430.
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(vv. 1-3). The x8prog¢ is high Gyma8¢ ) above all nations,
and His &6ka above all ofpavolg (v. 4). God is the One who
resides &v dymloT¢ (v. 5), llis permanent residence ( wat~
oy ). '

Ifowever, it might not seem that a*tmu and ﬁ\y-r,xo'[‘
are synonymous, because the former is the superlative degree
while the latter is not. Yet, if any distinction is inten-
ded, it is not clearly expressed.

The tern O¥fotoig appears to be a realm or sphere of

activity in Luke 2:14,

elpim

The word efpfhm ¢ is the Greek equivalent of the Hebrew
U?’L_ru ,9 suggesting soundness, wholeness, and health. The
01ld Testament term, 'n'i‘wl, is used both as a greeting
(Judg. 19:20) and a fare\.zll (Judg. 18:6). It is contrasted
with evil (Ps. 34:14; Jer. 29:11), as well as with war.

(1 Sam, 7:14). It is the description of the new covenant
(Is. 54:10; Ezek. 34:25; 37:26) whose Initiator is called
the Prince of Peace (is. 9:0). The act of conferring this

peace on another is associated with the act of bringing the

covenant to that person or perscns: proclaiming (Is. 52:7;

4LArn.it and Gingrich, op. cit., " efpfivy AR 2 ) s
Sprancis Brown, S. R. Driver, and Charles A. Briggs,
editors, "DY¢w," A llebrew and English Lexicon of the 0l1d

Testament (0xfdrd: Clarendon Press, 1957), pD. 1022-23.
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Nahum 1:15); speaking peace to the heathen (Zech. 9:1C); pro-
claiming peace to those far off and those near (Is. 57:19),
It is the Lord who blesses His people with peace (Ps. 29:11),

The covenant of life and peace (Mal. 2:5) described in the

01d Testament was proclaimed at Bethlehem (Luke 2:14), usher-

ing in the new covemant. The Lord Jesus Chirist is our peace
(Eph, 2:14-15), and claims this peace as His (John 14:27) {

which He gives tc llis disciples. IHis greeting to the dis-
ciples after the resurrection is very likely iis offer of
the covenant again te those who had broken it the night of
the arrest, trial, and crucifixion (John 20:19, 21, 26). It
may not be impossible that the greeting of the apostles at
the beginning of their letters is not merecly a conformity to
the standards of politeness, nor merely a Jewish greeting,
but Ged's assurance to them that the new covenant is meant
for all pecples, Indeed, gfphwm is to De spoken tc the jaég
(Ps. 84:9), to Israel (Ps. 124:5; 127:6), and to the heathen
(Zech, 9:10), Proclaiming peace is a feature of messianic
salvation (Is., 52:7; Nahum 1:15; Acts 10:36; Eph. 2:17).
Perhaps the proclamation of peace at Bethlechem is an echo of
Isaiah and Nahum an<d signals the coming of the Messianic

kingdom in the person of Christ.
ebsonla

IIunzingerf’ has shown that the term g88oxfg in the New

0claus~Hunno Hunzinger, "Neues Licht auf Lc. 2:14,"
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Testament always has God as the subject. Relating the term
ebboxfa to other literature, he found a corresponding ex-
pre-ssion??.!jr in the literature from the Dead Sea community
(iymn iv, 32f.). This is confirmed by Habermamn,?’ However,
Vogt8 has found another example of 7‘]37 in Hymn xi, 9. In
T
both instances _]7:§7 refers to the electing and predestining
T

will of God, a will that must be done (Manual of Discipline

v, 1, 10; ix, 13ff,, 23), be loved (ix, 24), and bec scarched
for (v, 9).

What does this have to do with Luke 2:14? The question
to be decided is whether the correct reading should be g¢8Sonfla
or ebBoxfa¢ . GELvidence for the former might be listed as

follows:

the entire Koine tradition--EBighth to tenth century
Koridethi--Ninth century

most witnesses

Dohairic--Ninth century

Syriac tradition--Bourth to fifth century

quoted by Origen in part--Died A. D. 254
Busebius~-Died A. D. 340

a marginal recading in Westcott-Hort.

Evidence for efBoxfag is the following:

Vaticanus, the first hand--Fourth century
Sinaiticus, the first hand--Fourth century

Zeitschrift fur die neutestamentliche Wissenschaft, XLIV
(1952-53), pp. 85-00.

" 7a. M. Habermann, Megilloth Midbar Yehuda (Israel:
Machbaroth Lesifruth Publishing House, 19539), p. 151.

8'Elfnest Vogt, The Scrolls and the New Testament, edited
by Krister Stendahl (New York: Harper and Brothers, 1957),
pe 117,
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Beza--Rifth to sixth century

a few others

the entire Latin tradition--Fourth to thirteenth
century

quoted in Latin by Irenaeus-~-Second century

quoted by Origen in part--Died A. D. 254

Gothic--Eighth to tenth century

Latin church fathers--Third to fifth century.

The evidence above favers the latter reading, efsoxfac »
especially by the support of the Vaticanus and Sinaiticus,
as well as a larger number of carly manuscripts containiag

tion

Fee

that reading. It should be noted that the Syriac trad
unanimously has edboxfe in Luke Z2:14., lowever, because
Syriac is a Semitic language, it is important to remember
that when two nouns appear together, the first is in the
construct state and the second in the absolute state. The
translation in BEnglish prefixes the second noun by "of," as
"men of the city™ ( ",‘v?!-rr HUJQ_\‘ ). PRBven the reading
cbsonlfag scens to be a Greek expression of the Semitic
construct noun followed by a noun in the absclute state.
This construction seems to expiain how the two nouns
&vepdmoig and ebSoxfa in Luke 2:14 fit together.

The construction &vopdnoig eddonfag in Luke 2:14 is
equivalent to 'I'f]'l "J.'l or 77.!1 "UJS_\‘ in the Dead Sea
Scrolis.? These llebrew expressions refer to the men in the
Dead Sea community. To them God will give cternal (ii, 24)

and bountiful peace (iv, 7). They have Deen taught the

9Hunzinger, op. cit., pp. 87-7.

RRRERIn e it 1
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secret of God's truth and insight into His wonderful mys-

teries (Hymn xi, 10). In the Manual of Discipline they are

called sons of light (i, 9; ii, 16; iii, 131, 24ff.); sons
of justice (iii, 20, 22); sons of truth (iv, S5ff.); sons of
the eternal assembly (ii, 25); men of holiness (viii, 17,

J; ix, 8); men of the covenant (vi, 19); men of God's des-

tiny (ii, 2); chosen of the way {(ix, 17ff.); chosen of the

time (ix, 14) of future fulfillment (iii, 18); and chosen of

God's gmood pleasure (viii, 6). Vogtl0 sounds very Lutheran
in arguing for reading Luke 2:14 8y kvlplnoic shbonfag

e o o the Qumran texts do more than lend decisive sup-

port to this reading They also indicate that "God's
good pleasure' here szurs noere naturaily to the will

of God tc confer grace on those he nas chosen, than to
God's delighting in and approving of the goodness in
men's lives. Thus neither '"good wiil toward men" nor
'scace among men with whom ﬁu is pleased" is an ac=
curate trunslatiun, but rather '"peace among men of
God's good pleasure,” i.e., his chosen ones.

1

This quotation would be incomplete without adding that the

parallel, however close, is not an exact one. Though the
men of the Dead Sea community thought of themselves as the

chosen ones and interpreted the covenant promises narrowly

to inciude a small set of ti

u

e plite, God's covenant aever
intended to be exclusive, It was intended for all nations
and all peoples (Luke 2:10, Is, 42:6, 49:6)., On the con-
trary the Lord speaks against an exclusive coming at fhe

end time (Matt. 24:26-28),.

10Vogt, logc, cits




[L

35

After examining the above evidence, we might translate
Luke 2:14 as follows: "Glory to God in the heights, and on
earth peace to men of God's good pleasure."

How this topic sentence is the key te the rest of the

ode's structure and theology will be the subject of the

following chanter.
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The text of the Codex Alexandrinus

Septuagint reads aszs follows:
2l

e
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alvoﬂp&v ae,
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Bofodoyolipby oc,
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ércupdvzc

fed rm.-hp naveonpdtop,
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edhoynede ef, xBpire, 618a&bv pe o Sinarbpari cov®
edhoymyTde e;, xﬁpte: 686akbv ue & Sinasfparéd coo®
edhoynmde el, xfpie, 516akéy s W Sixaifaté cov®
wipre, natapuyd &yeviiome Wty Ev yeved xal yeved.
40 Eyd elna Képre, &énody pe, 3
Yaoar v Yuxfdv pov, 8ti Mucptdy coi,

wipre, npd¢ o2 watépuya®
516akév pe of noieTv 10 0 mud cov, dti o el & 6edg pove
&ty napd ool mnyh Yafic,
45 & 1% gorf oov &Ydueba ¢iic®
napdteivov 3 Eledg cov toTe¢ yivionovafv e,
Upon comparing the above with the English text in The

Lutheran lUymnal? it can be seen that verses 1-28 above are

the basis of the English Gloria in Excelsis. The remainder

of the ode appears in other parts of the Lutheran liturgy.
Verses 29-31 are in the Te Deum;3 verses 32-33, in the
"Morning Suffrages";4 verses 34-35, in the "pvening Suff-
ragps";s and verses 4(-41, in "The Sufirages" for merning or

evening use.® The last part of the ode is composed of

1pi1fred Rahifs editor, Septuaginta, Vol. II: Libri
poetici et prophetici (5. Auflage; Stuttgart: Privilegierte
Wirttembergische Bibelanstalt, 1935), pr. 181-83. See also
Alfred Rahlfs editor, Septuaginta (GHttingen: Vandenhoeck
und Ruprecht, 1931), X, 364-5., Hereafter the latter will
be referred to as LXX RG X. Microfilm vol. iii, folio 589,
ii of the Codex Alexandrinus contains the original. The
English translation of the ode may be found in the Appendix,

2The Lutheran ilymnal (St. Louis: Concordia Publishing
liouse, 1942), pp. 7-9, 17-19,

STbide, Dsi3Te

e

51bid., p. 116,

OIbid, pyalis.
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portions from the Psalms: verses 29-31 from Ps. 144-:2; vv,
36-38 from Ps. 118:12; v, 39 from Ps. 89:1; vv. 42-43 from
Ps. 142:2-10; and vv. 44-46 from Ps. 35:10-11.

The ode nay Paslly be divided into three parts: verses

1-28; verses 29-35; and verses 36-46,

The first part (verses 1-28) consists of four units
which Rahlfs has placed in four sentences.

The first unit is Luke 2:14, which is a kind of topic
sentence and forms the theme of the ode.? FEach unit that
follows depends to a greater or lesser degree on this topic
sentence, and sceims to develop what the topic sentence has
introducad.

The secound unit scems to explain what the 56ta of the
topic scntence means. The response of the people of God is
demonstrated by the repetition of the object of worship witl
oe (verses 4-7), oo, (vexse 8), and . (verse 9). BlumeS
and Drinktrine? believe that verses 4-9 are remnants of old
liturgical formulas already in existence by A. D. 150.

Verses 10-15 of the second unit are part of a nominative

|5

of address. All forms are vocative except natho in verse 12.

7Supra, chap. III.

8c1emens Blume, ''‘Der Engelhymnus Gloria in excelsis Deo,"
Stimmen aus Maria-Laach, LXXIII (1907), 57.

J Brinktrine, "Zur Entstehung und Erklidrung des
Gloria in excelsis,'" RUmische Quartalschrift fdr christliche
Altertumskunde und fir Kirchengescaichte, xaVv (1927), 309.
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The word  mgyvonpdrep in the Septuagint is most often

used of the Lord, It is a translation of ?l‘}!\‘ (Zech.

11:4); ?r‘j;r“'“u:ec:-;‘. 0:14); "TW(:Ln the book of Job, €24
585 LT 815 1”1:7; 15:25); and 4N :),y(C.;.,., 2 Kings. 5:10;
7:25-27; 1 Chron. 17:24; Amos 4:13; 5:27; 111 Mace. 6:2) . 8 0t
is a title that signifies anthority and power (Amos 4:13; 35:

27). The Lord uses this title to validate what He is about

B R o

—

to say (Amos 3:13; Nabum 3:;5; Hag. 1:2, 5, 7, 9), Not only
does the word  poyronpdrup indicate that God can do all
things, but that He actually does them. 0 This title is ap=-
plied to God the PFather in credal formulations where the phrase
natépa mavroxpdvopa appears.tt

A spnecial title, ovoyevh is given God the Son (verse
13), t is probably best to take this title in the sense of
the French Bible translaticn "unique." In addition it sug-
gests something or someone dear (Tobit 3:15). The idea of
"the only one of its kind" is suggested in the lament of the
psalmist:  yovoyevie nal wwxde efus bvd (Ps, 24:16),
This title scts Christ apart from other "sons'" as the unigue
Son of God, tihe only soan of God who can share the title yfpiog

with God the Rather (verses 10, 13),

J. N. D, Kelly, Barly Christian Creeds (Seccnd edi-
tion; London: William Clowes and Sons, 1966), pp. 136-37.

11ypid., pp, 182-83, 187, 189-90, 197, 215, 268, 272,
289, 293, 297,
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That this hymn is primarily about God the PFather and God
the Son might explain why there are no corresponding titles
for God the Holy Spirit (verse 15). Some manuscripts also
read "with the lMoly Spirit" after verse 27.%2 In the second
unit, the Holy Spirit is mentioned along with the Father and
the Son, indicating that although there are no titles, the
Holy Spirit is no less esteemed than the other two Persons
of the Trinity.

The second unit, then, exnlains the 68%a of the topic
sentence by applying it directly to the worshipers: they are
to worship and adore the Triune God in total obedience.

The third unit seems to describe the efpfyq of the
opening sentence. It is made up of two groups of three:
the first three verses go together (verses 16-18), and the
last six verses make up a group of three (verses 19-24).

This unit is addresscd to God the Son. One extra title is

given lEim: 3§ fuvd¢ 7ol g0l (verse 17). The title & vild¢
<ol natode (verse 18) is a further emphasis of the title

in verse 13. This title makes a definite identification be-
tween the Father and the Son.

The Son '"takes away the sins of the world,"™ This phrase
appears twice (verses 19, 21), recalling John 1:29, 36. How-
ever, the passage from John reads duaprfa where the ode has

duaptlag « The plural may be recalling anothex passage like
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Is. 53:4a: "Surely he has borne our griefs and carried our
SOrrows . . o ™3 This phrase is really ancther titlie,
describing what the Son is or does.

Varse 23 is another such description. Sitting at the

(=

right suggests either locatiecn or position.

14 It can also
suggest power (Ps. 117:15), rescue (Ps. 20:9), or help (Ps.
43:4). With the ggiyd the world was crcated (Is. 48:13)

IThe right hand is the place of good fortune, 15 honor,+0
]'-’-—' L? avel ol 3 - . N e 1 0 2.t
ife,*’ and riches (Prov. 3:16). The sheep on Christ's

right side at judgment will receive life (Matt. 25:31ff.).

The right hand also refers to the exaltation of Christ (Acts
7:56; Rom, 8:34; Eph, 1:20; Col, 3:1: Hebonl=8s

133 8s1: 10:12: 12:2: 1 Pet 32295

In verse 23 sowe might ask wiy gy gezig is used and not

&x Setilv - They may have in mind a phrase like the one in

-
9., ) : 1 o e = > 2
Holy Bible, Revised Standard Versicn,

4Wi1l' am F., Arndt, and R, Wilbur Gingrich editors,
' sekfoc »'' A Greck-English Lexicon of the New Testament
ad JtheL Barly Christian Literature, a transliation and
ad&ﬁtduloﬂ of Waltcr Bauer's Griec1lsch- Jeutsciies Worter=-
buch zu den Schriften des Neuen Testaments und dezr librigen
urchristlichen Literatur, 4. verbesserte Auflage, 1952
(Cnlcago. The University of Chicago Press, 1957), p. 173,

lsue\uann I.. Strack and Paul Billerbeck, Kommentar

zum Neuen Testament aus Talmud und Midrash (Minchen: Beck
1922-61), 111, 94f.

16yp54., I, 835. See also 1 Kings 2:19.

17Ibid., T'S' 980f0
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Ps, 10G:1: w&0ov &x SeXifv pov , quoted in the New Testa-
ment (Acts 2:34; Heb., 1:3, 13). However, such a questioner
forgets that the same author sometimes uses gy and cther times
&v in the same book in referring to Ps. 109:i, The author to
the Hebrews uses gy in iHeb. 1:3, 13, but g, in licb, 8:1 and

10:12. The last two seem to be indirect quotes; the first

two, direct. If we wish to make this a general rule for this
psalm, we should keep in mind that there is at least one ex-
ception where gy is used outside a direct quote with seEibe
(Acts S5:31).

The last unit (verses 25-28) is addressed to Christ.
The double occurreance of pgypg repeats the idea of povoyevh
(verse 13). The additional title @uo¢ (Verse 25) sums up
the other titles as one set apart for a special task, to
"take away the sins of the world." Because of this God-man
the believer asks Christ to "hear us" (versecs 20, 24) and
"have mercy on us' (verse 22).

The second section is composed of verses 29-35. This
scems to be a natural division because of the closing auny ?

unaccented in the Septuagint text.

What is interesting about this section is the first
person singular in verses 29 and 30. This is a shift f rom
the first perscn plural of the first section, and a break in
a passage that returns to the plural Hulic in verse 33, How=-
ever, it must not be forgotten that verses 29-31 are a guote

from Ps. 144:2. Although the author might have adapted his
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pronouns to {it perfectly, he chose to quote the Psaim

directly.

In this unit the anthor seems to be saying that (1) he
acknowledges God's lordship over individuals as wel 1 as over
the whole earth; (2) the Lord can and does protect all people;
(3) s chief orotection is against gugprfag ;3 and (4) this

is a daily protection from which no believer is excluded.

g
=
B
-

18

This unit is really a brief expression o

=

several petitions
of the Loxrd's Prayer, The worshiper nct only asks for for-
giveness, but also acknowledges the rule of God over him and
God's gracious protection,
The phrase  gf¢ <dv affva xat ef¢ v afdva w8 allvog

(verses 3Ub~31) is peculiar to the Psalms (Ps. 9:6,
37; 44:18; 47:15; 71:19; 118:44; 1l44:1, 2, 21; and 148:6),
It is a translation of the Hebrew 19‘1 'D}‘f)\}and the same
expression without the prefix: -,-97 ‘D%‘H’ Literally this
could be translated: '"to etcrnltf and unt1l." The Greek ex-
pression is equivalent to the ending on collects in Latin:
"in saecula saeculorum,' which in English probably should not
be expressed "world without end,™ but '"forever and ever,"

The third sentence in this unit, verses 34-35, is iden-
tical with Ode 7:26 and 14:34. Such a formula of blessing
had its beginning with Shem (Gen. 9:26), Abram (Gen. 14:19),
and Abraham (Gen. 24:27), The phrase 'Lord God of our

fathers" (verse 34) is also connected with a blessiag in

2 Bsdras 7:27 and Tobit 8:5. This expression can be traced
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+o Ex L1 5 A tiad 18
O Ex. 3:15 where the phrase is explained:

God also said to Moses, "Say this to the people of

Israel, 'The Lord, the God of your fathers, the God

L - -

of Abraham, the God of Isaac, and the God of Jacob,

has sent me to you': this is my name for ever, and

thus I am to be remembered throughout all generations.”
The worshiper is again called on to give God's name praise
(cf. verses 4, 30) and glory (cf. verses 7, 28), The final
unaccented concludes this section as it had with the

first section (verse 28).

The final section is composed of verses 36-46, Verses

[

36-38 reneat Ps. 118:12 threc times; verse 39 is a quotation

(91

of Ps, 89:1; verses 40-41, of s, 40:5; verses 42-43, of

Pso. 142:9-10; and verses 44-46, of Ps. 35:10-11. 'The final

)

section, then, is made up entirely of psalm verses, Each

unit is addressed to the Bach is a reminder of the

xfprog*

covenant God made as can be gathered from such tcrms as

statutes (36-38), a place of safety (39, 42), mercy, or
covenant love (40, 46), teaching (36-38, 42), life (44), and
light (45). The prayer in verse 43 '"teach me to do Thy will,
for Thou art my God" might be viewed as another way of saying
"teach me to glorify Thee."

What thosghts bind these three sections of the ode to-
gether? There are several, Because sin threatens the cove-
nant relationship (vv. 19, 21, 33, 41), the worshiper lcoks

to God's m“(w._ 20, 24, 46) to help in time of need.

18Holy Bible, Revised Standard Version.
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The worshiper is encouraged to nraise (vv. 4, 30, 35), bless
(vv, 5, 29, 34, 36-38), bow before (v. 6), glorify (vv. 7, 28,
35), give thanks to (v. 8), and do the will of (v. 43) the
abprog + It is the wfpsog (Vv. 10, 13, 16, 26, 32, 34, 36-40,
42) and the @e8¢ (1, 12, 16, 17, 24, 28, 43) that bind the

ode firmly together. These thoughts express the theology of

the ode, which is really the theoleogy of the New Testament,
Confessing Christ as xBpro¢ Lecomes the true essence of New
Testament theology. It is the title x8prog that

expresses as does no other the thought that Christ is
exalted to God's right hand, glorified, and now inter-
cedes for men before the Pather. In designating Jesus
as the Kyrios the first Christians declared that he is
not only a part of divine Heilsgeschichte in the past,
nor just the object of future hope, but a living reality
in the present--so alive that he can enter into fellow-
shiip with us now, so alive that the believer prays to
him, and the Church appecals to him in worship, to bring
their prayers before God the Pather and make them effec-
tive., DBoth the individual Christian and the gathered
Church experience in faith the fact that Jesus lives and
continues his work. The Church as the Body of Christ is
founded on faith in the exalted Christ who still inter-
venes in earthly cvents. The first Christians expressed
this deep conviction in_their confession of faith Kyrios

Jesus, 'Jesus is Lord, 'Y

This ode made such an impact on the people who heard it

that it was translated into various languages from that moment
on. It is these versions, both ancient and modern, that we

now wish to examine.

1905car Culimann, The Christology of ithe New Testawment,
translated by Shirley C. Guthrie and Charles A, M. Hall
(Philadelphia: The Westminster Press, 1929), p. 195.




CHAPTER V

VERSIONS OF THEZ ODE

Ancient

Ancient versions of Ode FBourtecen appear in Syrian, Gzeek,

ic, and Armenian manuscripts.

Latin, Copt

The Syrian church does not have the Gloria in 5xcelsis

except in the Nestorian liturgy.l A German translation of
the Syriac by Jungmann? reads as follows:

hre Gott in der Hdhe
und auf Erden Priede
und gute Hoffnung deun Menschen!

Wix beten dich an,
Wir verherrlichen dich,
Wir erheben dich,
Du Wesen, das von Bwigkeit ist,
Verborgen und von unbegreiflicher Natur,
Vatesr, Sohn und Hl. Geist
10 K8nig der Kbnige und Hexrr der Herren,
Der du in erhabenem Lichte wohnst,
Den kein Menschenkind gesehen uoch sehen kann,
Der du allein heilig bist,
Allein ndchtig, allein unsterblich.

L% ]

15 Wir bekennen dich durch den Mittler unsererx
Lobpreisungen
Jesus Christus, den Erldser der Welt
Und den Sohn des AlleriWichsten.

1John Julian editor, A Dictionary of Hymnody (Second
edition; London: John MJrray, 1907, col. 458. See_also the
rahhsa, the Syriac daily missal (1890), and the Odham-u-wathar,

ok of daily offices (1892).

Josef A. Jungmann, Missarum Sollemnia (Wien: Verlag
llerder, 1949, I, 430.
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O Lamm des lebendigen Gottes,
20 Jer du himwegnimmst die Slinden der Welt,
Erbarme dich unser!

Jder du bit?@ st zur Rechten des Vater
Nimm auf unser Flehen!

Denn du bist unser Gott
25 Und du bist unser Herr
Und du bist unser KBnig
Und du bist unser Brldser
Und du bist der Vergeber unserer Stnden.

30 Die Augen aller Menschen hangen an dir,
Jesus Chrlat

Ehre Gott, deinem Vater

Und dirx

Und dem Hl, Geiste
35 In Bwigkeit. Amen.
Wordiness is characteristic of this version: verses 7-8,
10-12, 14-18, 19 'lebendigen," 23-35. Verses 7-8, 11-12,
and 14 seem to be a defense against Arianism,. Furthermére,
the cmotionalism of the Syrians is betrayed in verse 23:
"Nimm auf unser Flehenl!" Probably the most interesting
variant is the substitution of "lHofifnung' in verse 3 for
"Wohlgefallen,” the German equivalent of ebbonfa « This
particular variant may be explained by examining the Syriac
New Testament at Luke 2:14. The phrase )‘L‘L.b ],._:.oo
"a good hope' appears where we might expect ) u a__\, l_,

"reconciliation, good will." Although a Syriac palimpsest

does have the latter reading, it appears to be an attempt

to harmonize with the Greek.

The Gloria in Excelsis also appears in the Anostelic
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Constitutions,? a manuscript that Mercer? dates from the

fourth century, and a document that according to Baumstarkd
represents liturgical forms that are not Syrian, but quite

definitely Egyptian. The version from the Apostolic Con-

stitutions reads:

MEa &v S fororg 08P
xai Ent «fig sipfm
Ev &vopdnoig eddoxla.

19}

afvolpév oe,
Suvoduév oz,
edhoyoBpuéy oz,
SoXoloyoUuév oz,
npogruvolpéy oe
10 8i1d wo¥ peydhov &pyiepbug,
o tdv Bvrta Gedv &yévvirov Eva,
&nséovcov bvov,
81d TAV peyédqv cov SéEav,
- wlpre Baorhel Enovpdvie,
15  @e2 nétsp mavronpdvop.

wBpre & 6edg¢
¢ nathp to8 Xpiovol Tof &ubuov &uvol,
d¢ afpes v duaprfav to¥ xdopov,
i npSobekar iy Sénosv Mubv,
2V @ wabfuevog &nt thv Xepoupfpe
dt1 od pdvog dyiog,
o pbvo¢ udpiog * Inoolic,
Xptordg ol Beol ndong yevnifie eloeng,
ol Baoiding Wudv,
s o
25 & oot &68%a, Ty xatl ofBag.

SPranciscus Xavierus PFunk, Didascalia et Constitutiones
Apostolorum (Paderbornae: in Libraria Ferdinandi Schoeningh,
1905)’ I’ 7’ XlViio

4sanuel A. B. Mercer, The Ethiopic Liturgy (Milwaukee:
The Young Churchman Company, 1915), pp. 47-8.

Santon Baumstark, "Acgyptischer oder Antiochenischer
Liturgietypus in AK I-VII,"™ Oriens Christianus, VII, 388
to 407.
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Two manuscripts, of the fourteenth and eleventh to twelfth
centurics respectively, have the same reading as the Codex
Aloxaudrinus,6 but it seems that these two late manuscripts
do not carry encugh weight to be used as primary evidence.
The occurrence of this reading in the twc manuscripts helps
to show how much influence the Alexandrinus had already by
this tinme.

There is a close tie to the book of Hebrews in certain

terms from the Apostolic Constitutions like  &pyiepéag

(verse 10), &ubpov  (verse 17), and the reference to the
mercy seat in the phrase & xa@fjuevog &ni v Xepoopf)
(verse 20). 1In Hebrews Ps. 109 is connected with the work
of Christ as high priest.’ The term &ufpov describes
Christ's high priestly work as well (lleb. 9:13-14)., The
mercy seat of the 0ld Covenant (Heb. 9:5), shadowed by the
Cherubim c¢f glory, only pcinted to the Mesrcy Seat to whon
all believers are enccuraged to come boldly (4:14-16).

If Baumstark is correct in assuming that the Apostolic

Constitutions have Egyptian influences, we can also cite a

second example of the Gloria from the Bgyptian mcnastery at

Schenoudi:d

6Funk, op, cit., pp. xxviii-xxix, 456,

7Oscar Cullmann, The Christology of the New Testament,
translated by Shirley C. Gutirie and Charles A. M. Hall,
(Philadelphia: The Westminster Press, 1959), pp. 89ff,

strnand Cabrol and Henri Leclercq editors, '"lymnes,"
Dictionnaire d'Archeoclogie chreticenne et de Liturgie (Paris:
Librairie Letoyzey et Ane, 1925), VI, 2, cols. 2691-92,
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8o¥a evar viio(coig) Gew naL enet YN MEIVNG ev aVOPEROLO
(svBoniac) evovpey oe svdovue(v o)e vuvoupev oe mPOOXLVOLUEY
oz (BoZoloyoupev oe) evyapiotovpey aes Sie Ty pley)anv cov
Soka® wopie Baoilev enov(pavie Bee matep NaAv) TOXPATWP® AVPLE
5  Vie pOVOYEVNO IMUOL XPIOTE AL ayloy mveupa xupie o Beoo o
apvoa (Tov Osov ovo100 Tov MATPOT o) atpov® wmv auaptiav Tio)v
woapov eiencov mulea) o arpov t(a)o auapriac (Tov xoopou)
npocdege o0 Beoo Ty Senoiv Mpowv o xabnuevoo ev SeEia Tov
netpor (a1 lenoov Muao) 0TI OV POVOD GYI00 JU HOVOG KVUPLOT
10 NGOV ¥PLIOTOV CUY UYIOVY TIVELUC €40 &§(oZ)asv Oeov naTPOT GV
(xaBenaomuv) npepay VAOYIOK OB KA GIVSOW TO OVOWK OOV €40
TOV Qimve Xal 610 ToV ciova (Tov ciwvoos xata)Eiooov Xuple xat
v npspe Tavm(v) avapapryrovs guiaxmvat M{pac evioyntoo et )
Wpte 0 000 TAV TMATEPWY THWY KAl CiveTo ual HeboEaouevov
15 70 ovopa cov (610 Tovo atwvao) cuny YEVOITO XUPLE TO EAEOT
gov £ Tpao wavanep mMAnscapev (eny oe) evioynroooel wvpie
516cZov pe Ta SINCIGUATACOOU EVACYTTOCUEE KUPIE (516akov pe)
Te SixalepaTe OOV SUAOYYTOCUEL NUPLE CUVETIOOV MHE Ta Sinaiwpata
oov: wwple (naTapuyr eyevnénc) MLV EV YEVVER AGL YEVVER &YW
20 €10 AVPLE EAEMOOV pe tace Tnv Yoxnmv wou ot(i nuaptov col xupse
no00 oe) waitapuya SiSaEov :?u)a TOU NOINY TO TEANLATOOV OTL OV
0 0eoo pov ot nape (cos myn Yeno ev Tw PuTi cov) oYueTa Quo
napavivov to ekeos (gov) Toio Y1VWOAOUTLY TE NUPLE TC EAEOT OOV
eto T(ov atwva) pn napidno Ta spya TOV XEIPOV COVE OV TPEREL
25 atvoo: gu mpenet upvoo (ool npenes) Soxa T NATPL AL TO VIG
AL TOU QYIOV TMVEVNATOC €10 TOLC alavacs Twv alavay (apnv

This sixth-century version above betrays a previcus
acquaintance with the Septuagint version, Verses 1-23a are
synonymous with Ode PFourteen. The final sigma in gf. (Verse
24) may be an exrror in the French dictionary since the other
occurrences (verses 10, 11, 12, and 26) are spelled glg -
This characteristic is showm on all words that ead in sigma,
The bracketed words indicate lacunae in the manuscript and
are probably Cabrol and Leclercg's reconsiruction,

Verses 23b-26 from yfpie in verse 23 to the end is in
addition to the Septuagint Ode Pourteen. It is similar to

the Te Deum. As far as Cabrol? is concerned Qde Fourteen

91bid., "Doxologies," IV, 2, col, 1534,
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itself has rescmblances to the Te Deum. Verses 230-26 may
have been considered part of the ode by Bgyptian Christians.
These verses may also bhave been placed wltn Ode Pourtcen be-
cause of their similarity.
The spelling in the Bgyptian document is probably tc be

explained as a southern dialect in words like gney in line 1
for &nf , svovtev (verse 2) for alvoBpev , and in combina=-
tions like gvloynrocoes (verses 16-18) for ghroymedeg el ’
S e Tacoon (verse 17) for sixaibuatéd cov » and
TEAMUEOOOL (verse 21) for eéxnpd cov « AlsO moyvme (verse
1) for elpfjvy may be synonymous, but the final sigma is étill

unexplainable, unless it serves to heighten the alliteration.

The dyiov nvedya is mentioned in verses 5 and 10. 1In
both verses the three Persons of the Trinity appear. The oc-

currence in verse 10 follows Minuscule Fifty-five of the

Septuagint at this peint.l0 It may be that there is some re-

lationship between this minuscule and the Egyptian manuscript
above. Schmeiderll refers to the sixth-century Coptic manu-
script Vindcbonensis that contains nothing but the Biblical

Odes. The Coptic may also be related tc the manuscript from

-

Schenoudi and to Minuscule Fifty-{ive.

loAlfre:i Rahifs, Sentuaginta {(GHYttingen: Vandenhoeck
und Ruprecht, 1931), X, 364,

lyeinricn Schneider, 'Die biblischien Oden im christ-
lichen Altertum,"™ Biblica, XXX (1949), p. 33.

e e e e ———————————p——
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Bangor in Ireland. He dates the following Latin form

AD ULSPERUM ET AD MATUTINAM

gloriz in excelsis dec
et in terra peax
homnibus bonae voluntatis:.,

5 laudanus te
benedicimus te
adoramus te
glorificanus te
nmagnificamus te..,

10 gratias agimus tibi
propter magnam misericordiam tuam
domine rex caelestis
deus pater cmnipotens:.,

DOMINE [ilii unigenite ihesu christe
15 sancte spiritus dei

et omnes dicimus amen,.,

DOMINE {ilii dei patris

agne dei

qui tollis peccatum mundi
20 miserere nobis.,

cipe orationem nostram
se*ns ad dexteram dei patris
ere nobis:,,

\ﬂ e (/‘

SUS
qu
mis

woniam tu solus sanctus

le. E. Warren, The &ntlunona:y of Bangor (Londeon:
Harrison & Sons, 18937, pp. viii, fol. 33 rocto, cols, 1-2,

13 pernand Cabrol, Les Origines Liturxgiques (Paris:
Letouzey et Ane, 1906), p. 120.

14Warren, op. cit., pp. Xi=-xv.
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25 tu solus dominus

tu solus gloriosus

cum spiritu sancto

in gloria dei patris amen:., !
The Celtic liturgy prescribes the above "for evening and for
morning" (versc 1). The punctuaticon marks appearing at the
end of each section are either sectional dividers or instruc-
tions for the choir. Since an antiphonary is a collection of
music for use by the choir, the capitalized word, "Uomine"
(verses 14, 17), and syllable, 'sus" (verse 21), may alsc be
musical shorthand for a reciting tone or musical divisions.
The "tu solus glcriosus” (verse 26) seems to be an equiva-

lent for that can be seen in Ode FPFourteen.

* InooB¢ Xprovée
Verse 27 harmonizes with Minuscule Rifty-five, the Coptic
Vindebonensis, and Schenoudi manuscript.ls It is also sig~
nificant that begimnning with the Bangor document the Gloria
in Excelsis as we know it today has separated from the rest
of the ode that we find in the Septuagint. We should note
before leaving this manuscript the ﬂubstitétiOn of '"miseri-
cerdiam" for "gloriam' in verse 11, the addition "magnifi-
camus te'" in verse 9, and the additional rubric in verse 196
"et omnes dicimus amen." It is impossible to say whether
these changes could be traced to a different locality, or

whether there was a change because the scund of certain syl-

lables with a particular musical setting fit more naturally

1S5gupra, pp. 49-51.

P T— e —————————— S —— p—
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with the singula
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the Codex Alexandrinus.

The next Latin form comes from a tenth-century manu-

script:10

h

10

25

Gloria in excelsis Deo.

The writer reverted to John 1:29, 36 in verse 19

"neccatum,'" and so bypassed the plural in

Et in terra pax hominibus bonae voluntatis.

Laudamus te,

Benedicimus te,

Adoranus te,

Glorificamus te,

fymnum dicimus tibi,

Gratias agimus tibi

Propter magnam gloriam tuanm.

Domine Deus Rex coelestis,
Deus Pater omnipotens,

Domine Rili unigenite Jesu Christe altissime,

Dowine Oeus,

Agaus Dei,

Filius Patris,

qui tollis peccata mundi,
miserere nobis.

Qui tellis peccata mundi

suscipe deprecationem nostram;
qui sedes ad dexteram Patris,
miserere nobis,

quoniam tu solus sanctus,

ta solus Dominus,

tu solus Altissimus Jesu Christe
cum sanctce Spiritu

in gloria Dei Patris.

The additional phrase "iHymnum dicimus tibi'" is synonymous

with

dpvolpéy oe of the Apostolic Constitutions, except

that in the latter the phrase cccurred after the eqguivalent

16J0annis Bonae, "Missa Latina," Patrologiae: Patrum

Latinorum, edited by J. P. Migne (Paris: Garnier Fratres,
y CAXXVIII, col. 1314. Herecafter Migne's edition will
be referred to as MPL and to the Greek rfathers as MPG.

1880
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of verse 3 above. Following the Alexandriaus "gloriam" ap-
pears in verse 9 as contrasted to "wisericordiawm" in the
Bangor manuscript. In the above tenth-century manuscript

L -~
.

Ior the first time verses 10-12 become detached from the

second sentence and have joined to the third sentence. In
verse 11 there is an additional *"Deus," probably for added
emphasis,

Another first is the omission of ''sancte spiritus dei"
after verse 12, but the inclusion of '"cum sancto Spiritu®
in verse 25. The Iconoclastic Controversy (A. D. 725-842),
described by Welleszl? may account for this omission.

The use of "altissime'" (verse 12) and "Altissimus"

(verse 24) with "Jesu Christe" may be based on Jerome's

Vulgate, which reads "altissimus" for "excelsis" in Luke
14,

The substitution of "deprecaticnem" for '"oraticnea"

(verse 19) does not secem to change the basic meaning of the

sentence.

The plural '"peccata'" reflects the Alexandrinus and em-
phasizes it by its double use (verses 16, 18).

Probably originating about the same time is the Ambro-

sian Antiphonary, described in two installments of a musical

17E"'on Wellesz, A History of By&adtlno Musgic and ilynn-
oaraphy (Secoud edition; Oxford: Iie Clareadon Press, 1941),
pp. 169-70.




56

journal in volumes V18 and V1,19 and quoted by Cabrol and

Leclercq as follows:éV

(971

10

15

30

Gloria in excelsis deo
et in terra pax
homnibus bone voiuntatis.

iauvdamnus te.

Aymnum dicimus tibi,
benedicinus te.
glorificamus

adoramus te.

gratias tibi agimus
propter magnam gloriam tuam.
domine rex celestis
deus pater omnipotens
ihesu xpiste

sancte spiritus
domine deus

filius patris.

Agnus dei

qui tollis neccata mundi
suscine denrecationen nostram.
qui sedes ad dexteram patris
miserere nobis.

fiserere noebis
subveni ncbis
dirige nos
conscerva nos
munda nos
pacifica nos.

Libera nos

ab iniwicis,

a temtationibus,
ab haereticis,
ab arianis,

a schismaticis,
a barbaris.

18uy,v antiphonaire ambrosien, addit. 34209," Paleo-

granphie musicale, V (1895), 2066-67.

cols,

191pid., VI (1900), 316-20.

20Cabrol and Leclercq, op. cit., "Doxolozies," 1V, 2,
1533-34.

e
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verse 21, 1t serves as a bridge to

prayer {verscs 28-34). This prayer is the

first specific mention of the Arians by name, although Lhe

') b3 3 3= o,
”llbla., cols, 1535-36

t. Louis: Concordia Publishiag
er it will be referzed to as

“SThe Lutberan ilyunal (5t
iDuse, 1942;, lymn 147. lereaft
TLii,

234bid., pp. 7-9, 17-19.
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Syriac Gloria in Excelsis scemed to be a defense against the

e

same heresy.24

Verse 38 has dropped out, but probably was also a con-
tinuation of verse 37. The last group (verses 35-40) closes
the entire Gloria as a prayer with an ending like the col-
lects: '"in secula seculorum.” Since the date of this anti-

phonary is unknown, it may well have sct the pattern for the

Ccollects that followed in the sacramentaries of the Middle
Ages.

Perbaps getting closer to those sacramentaries is the
"'1.‘1 (‘Y"."‘ £ m That wa - y 4y 3 'a‘t. . l‘: “‘25
armenian form that we bave in a Latin translaticn:

Gloria in excelsis Deo
et in terra pax
heminibus bonae voluntatis

Laudamus te.

5 fHymnis te celebramns,
te benedicinus,
gloriamus te,
adoramus te,
per magnum pontificemn.

10 Te Deuuw ingenitum,
inaccessum
solum,
propter magnam gloriam tuam,

domine,
15 lex coelestis,
Deus Pater omnipotens.

24Sunra, Syriac version, pp. 46-47.

szabricl Avedichian, Origines et Raison de la Liturgie
Cathiclique suivies de la Liturgie Armeniennc, in Encycliopedie
Theologique, traduite nar 1tAbbe J. B. B. Pascal, publiees
par M. 1'Abbe Migne (Paris: Aux Ateliers Catholiques, 1863),
VIII, cols S06,
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the order of verses 4-9 above. Verse 9 has the reading

"pontificen' {or the first time, where the Apostolic Constie

tutions reud &pysspoc « Verses 10-31 are a very careful

Grancolas<® probably of the Armenlan church. On certain
festivals there were a few variations. Oa the festival of
the Blessed Virgino after the words ‘quoniam tu solus sanctus"
(verse 23) was said "Mariam sanctificans™; after "Tu solus

Dominug" (verse 24), the response "Mariam gubornans's; and

»

after "Tu spluz aliissimus Jesu Christi w27 (vopse 252,

tis
5 - ] - - -
Mariaw cu:c:—znans."“s tn a day of dedication or on an

201pi4.

“?Ibid. This respense is in the versicn of Cardinal
HSona, but not in the one quotad.

“B1nid,

e n.
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anmmiversary following "adoramus te" (verse 8) were said the
following words: "Omnipotens, adorande, colende, tremende,
venerunde."zg

Tradition about the authorship of the ode is varied.
Since Alcuin (A. D. 800) the ode has been ascribed to Hilary
of Potiers.30 Avedichian3! has also suggested as possible
composers pope Telesphore (second century), Pope Symmachus
(died A. D, 514), and Hilary (died A. D. 368). With
Avedichian it is difficult to understand Alcuin's state-
ment that the middle and end of the cde are attributed to
llilary, but that Pope Telesphore introduced it into the mass
in the second century.32 The church fathers at the PFourth
Council of Toledo attributed the verses following the open-
ing words to the "ecclesiastical doctors."™33 perhaps we

should heed the advice of Avedichian in another place about

the authorship of any hymn:34 "Le venerable Bede, saint

2971pbid.

308runo Stiblein, "Gloria in excelsis Deo," Musik im
Geschichte und Gegenwart (Kassel und Basel: im Ndrenreiter-
Veriag, 1956), V, col. 304.

31Avedichiau, op. cit., col. 3504,
320454
Iblﬂo
33Ibid.
34

Ibid., ''Hymnes," col. 660.




61
Bernard, Abailard et quelques amtres moins connus, ont reussi
dans ce genre de composition,™

There are many other references to the Gloria in Ex-

Celsis and to the Odes. Among them Ambrose3d has a vague
reference in his psalm commentary: "Quam jucundum inchoare
ab hymnis et canticis, a beatitudinibus quas in evangeiio
legis."” The tract '"De Virginitate,"36 a spurious writing

of St. Athanasius,37 prescribes the Gloria in Excelsis for

(4]

the merning., Schneider3® refers to this use of the Gicria
in Excelsis, as well as to its appearance in the mass at
Rome beginning with the sixth century. The Gloria aad the
Odes were preserved in varying forms through local liturgies
and even private libraries.>?

Some fragments recall part of the ode., One fragment
from Zaghouan4U reads:

GLORIA IN EBX(selsis)

35 pmbrose, "In Psalm. CXVIII,™ MPL, XV, col. 1479.

368ﬁ. Athanasius, "De Virginitate," MPG, XXVIII,
COLS 276,

37John Julian, A Dictionary of Hymnody (London: Jjohn
Murray, 1907), col. 450,

38Schnoider, op. cit., pp. 57, 270.

39C. Blume, '""Der BEngelhymnus 'quria in excelsis Deo, '™
Stimmen aus Maria-Laach, LXXIII (1907), 43-44.

4OCabrol and Leclercq, op. cit., "Doxologies," 1V, 2,
col, 1528.
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From Carthage?l is this remnant:
GLORIA IN
DEO EZ(xcelsis)
Prom Ammaedera (llaidra) on two cornices of a column in a

Christian basilica:42

GLORIA IN BEXCEL HOMNIB
SI5 80 ET I T3 BONE BOLV
RRA PAX MTATLS

3 < &. 3
From Chusira (Xessera) on a marble slab:®2

In Numidia

*
b o
£

(Gloria in exc)ELSIS D0 ET IN TERR(a)

on the door of a c:n;u.ch."'Lr

GLORIA IN BXCEHLSIS )J.-O ET IN
TERRA PAX HOMINIBVS BONAE VOLON
TATIS -~ HARC EST DOMVS DEI

In the ruinsg of a church near Henchir Abdallah, cicose to Ain
Beida:45

GLORIA IN EXCELSIS DEO

PAX IN TERRA HOMI "IB""

BONE VOLVM(tatis) SPES IN

DEQ SEMPER
A palmette from Berdj el Amri (twenty-eight kilometers from

tunis) has this dinscripticn cn the tip:40

G o
“Ibid.

421b1d.

431pid., col. 1529.

44 Ibi ‘i .
451pid,
461nid., cols. 1529-30.
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From Bl Barah is this fragment:49

+ACEANNYY I T(o)I2  KAIRIITHRIPIRIHIAIEN
However, it should net be forgotten that these particular
fragments may werely be recaliing Luke El: 4 withiout any
intendod reference toc the ede or to the Glorig in Excelsis.
ese ancient versions of the cde prepared the way for

the modern versions of Cde Pourtecu.
Modern

2

All modern versions of Ode Ffourteenr are based on thdse

The Roman Missal of the past century follows the same

50
pattern as today:-™

Q{&‘é—éof \:01. 1530-
481n1a,
M as

“Urie Roman Missal for the Use ¢f the Laity (London:
Burns & Lambert, 1832), pe 119,
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Gloria in excelsis Deo;
et in terra pax
hominibus bonae voluntutis.

Laudanmus te;

S  Dbenedicimus te;
adoramus te;
glorificamus te.

Gratias agimus tibi
?
propter magnam gzloriam tuam.

10 Domine Deus,
Rex coelestis,
Deus Pater omninotens.

Domine Fili unigenite
Jesu Christe;

15 Domine Deus,
Agnus Dei,
Filius Patris,
qui tollis peccata wmundi,
niserere nobis:

20 qui tollis peccata wmundi,
suscipe deprecationem nostram:
qui sedes ad dexteram Patris,
miserere nobis.

Quoniam tu sclus sanctus:
25 tu solus Dominus:
tu soclus altissimus,
Jesu Christe,
cum Sancto Spiritu,
in gloria Dei Patris. Amen.

The Roman Missal basically follows the Codex Alexandrinus

of the Septuagint. Verse 10 adds "Deus'" as did the tenth-

century mass of Joannis Bonae, and the Latin version of the
Armenian liturgy. Verses 10-12 did not folliow the Latin
precursor of the tenth century. Instead of being part of
Verses 4-9 these verses split into a sentence by themselves.
The next two verses (vv. 14-15) in the Alexaudrinus belong
with verses 4-9 also. However, in the Roman Missal they

have been joined to verses 15-23. There is no rercrence to
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' f » 8y L N ~ % A - =
the Holy Spirit as we had in the Alexandrinus and in the

Bangor docuncnt following verse 14 and before verse 15, The

1" - -
deprecationen nestram" (verse 21) also follows the tenth-

century Latin instead of fecllowing

of the 3z mgor manuscript. The "tu solus altissis

26 an - ' el b
28) and the "cum Sancto Spiritu” match the tent!

the ‘'orationem nostram®

us' (versc

i=cen a.ur,

Latin, with the latter appearing also in the Greek Minus-

cule Fifty-five,

The version in The Lutheran Iymnal reads:ol

Glory be to God on high:
And on earth peace,
good will toward men.

We vraise Thee,
5 We bless Thee,
We worship rhce,
We ”10L1fy Thee,
We give thanks to Thee,
for Thy great glory.

10 O Lord God,
heav'nly King,
God the PRather Almighty.

0 Lord,

the only-begotten Son,
15 Jesus Christ;

0 Lord God,

Lamb of God

Son of the Father,

That takest away the sin of the world,
20 have mercy upon us.,

Thou that takest away the sin of the world,

have mercy upcn us.

Thou that sittest at the right hand of God the Rather,

have mercy upcen us.

lm, pp. 7-9, 17-19.
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25  Por Thou only art holy;
Thou only art the Lord.

Thou oniy, O Christ,
with the Holy Ghost,
y art most high

30  in the glory of God the PFather. Amen.
Verses 1-3 give the theme of the ode. Unfortunately for
some Christians it is not the Eing James wording of Luke
2+14, Although the wording we have above was probably done
for metrical reascns, the difference between it and the King
J&més Version has no doubt kept many worshipers from recoeg-
nizing that verses 1-3 are identical with Luke 2:14.

Verses 4-9 match the ode exactly. Verses 10-12 are a
nominative of address. But thev have been broken off from
Verses 4-9 and like the Roman Missal are now in a sentence
by themselves. 1In this half-way position they could go
either with what precedes (verses 4-9) or with what follows
(verses 13-20). Because verse 10 begins at the top of page
eight in the hymnal, many worshipers may feel that verses
10-12 go with the latter. If this were the case verse 18
"Son of the Father" would have nc meaning if applied te the
Father and the Son.

Verses 13-20 have one missing ingredient, a reference
to the Holy Spirit, which we should expect to come between
vVerses 15 and 16. With this reference missing, verses 10-12
were stranded, and verses 13-15 were attached tc verses 196

to 20, This runs counter tc the composition of the ode,

which treated verses 4-15 plus the reference to the Holy
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Spirit as one sentence.92

Verses 16-24 follow the ode. lowever, like verses 4-15
they have been split into sections instead of being one sen-
tence, Splitting verses 16-24 is not as serious as the par-
tition in verses 4-15 because of the repetition in verses
19-20, 21-22, and 23-24. Verse 23 is ionger than its Greek
counterpart, whose transiation would read: "Thou that sit-
test at the Pather's right." The trauslation in verse 23
Creates the longest verse in the entire Gloria.

Verses 25-26 are accurate translations of ihe cde. Yet,
they too have been broken off from verses 27-3C. The content
of verses 26-27 is an expansion of the Greek ode that might
be translated: "Thou only art the Lord, Jesus Christ."

Verse 28 follows Minuscule PRifty-five exactly.53 Verse 29

is most puzzling. Julian34 regards the words "art most high"
(verse 29) as spurious. The words may be related to the
Latin mass c¢f the tenth century where "altissimus'" appears
both times Jesus Christ is mentioned by name ;93 n The Lu-

theran Hymnal these would be verses 15 and 26-27. The use

of "most high'" may be comnected with Jerome's use of

=

52Suora, Chapter 1IV.

S3p1fred Rablfs editor, Septuaginta (GYttingen: Van-
denhoeck und Ruprecht, 1931), X, 364,

34

Julian, op. cit., col. 425.

SSJbannis Bonae, "“Missa Latina,' MPL, CXXXVI1I, col,
1314,
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"altissimus" For "excelsis" in the Vulgate at Luke 2:14,
Verse 30 reproduces the ode substantially.
It is very likely that Joannis Bonae's Latin mass or
its direct descendent greatly influenced the form found in

The Lutheran Hymnal.

Net only literal versions of the ode, but also para-

phrases anneared especially in the Reformation century.
Paraphrases of the Ode

One oif the more familiar paraphrases is the German
"Allein Gott in der ¥h sei Bar'" of Decius, written about
1525:56

Allein Gott in der HBh sei Ear?
Und Dank fHr seine Gnade
Jdarum dass nun und nimmermehr
Uns ri#ihren kann kein Schade.

5  Ein Wohlgefall'n Gott an uns hat,
Nun ist gross' Fried chn' Unterlass,
All' Behd' hat nun ein BEnde.

Wir loben, preis'n, anbeten dich
Flir deine Bhr'; wir danken.
10 Dass du, Gott Vater, ewiglich
Regierest ohn' alles Wanken.
Ganz ungemess'™n ist deine Macht,
Fort g'schieht, was dein Will' hat bedacht;
Wohl uns des feinen Herren!

15 O Jesu Christ, Sohn eingebor'n
Deines himmlischen Vaters,
Vershner der'r die war'n verlor'sn,
Du Stiller unscrs Haders,

Lamm Gottes, heillger Herr und Gott,

20 Nimm an die Bitt' von unsrer Not,
Brbarm' dich unser aller!

%y, G. Polack editor, The Handbock tc the Lutheran
Hymnal (St. Louis: Concordia Publishing House, 1942), p. 177.
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out Luke 2:14 and internreted it for the wershiber. Verses

1, 54 an2 6 ecspecially bring cut this First sentence of the
ode, Verses 8-9 express the first part of the ode concisely.

The single verh "iepierest"” (verse 1l1) expresses the noun

Tavronpboup of the ode as the God who is in action and who

5t

1

|a.

L‘\

11 carries cut Hizs will {verse 12). Verses 15-21 cone
sider the septence about Christ's work, The titles “Sohn
eingebor'n Deines himmlischen Vaters" (verses 15-16), "Ver-
shnex" (verse 17, "Loamu Goties, beil'ger Hexrx und Gott™
(verse 19) mirror the ode. Verse 21 renders @aénoov e
of the ode. The section verses 22-28 is an expansion of the
ode, The author of this paraphrase felt he had to
Spirit an ecqual place in the hymn., Sspecially prominent are
the tasks of Comforter (verse 23) and pProtector (verse 24).
For Decius the Gloria was wade up of the first part of the
ode and no nore.

Some differences in German hymnals as "g'schicht” for
"glschieht” (verse 13), "furis" for "Vor's" (verse 24), and

“darzu® for "Darauf" (verse 28)37 are residues of Early New

57k1rchuu-bc,¢ngbuch fiir Bvangelisch-Lutherische Ge-
meinden (St. Louis: Concordis Publishing House, 1880 }, pe 1.
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High German,
At about the same time aﬁother Nikolas, Nikolas Sel-
necker wrote a version similar to the one just cited:I8

Allein Gott in der h¥h sey eir?',
Und dank sey seiner gnade.
Er sorget, dass uns nimmermehr
Gefabr und unfall schade.
S Uns wohlzuthun ist er bereit,
Sein rath ist unsre seligkeit.
thebet ihn mit freuden.

Ja, Vater! wir erheben dich
lit freudigewn gemiithe,

10  Du herrschest unverinderlich
Mit weisheit und mit glite.
Unendlich gross ist deine macht
Und stets geschieht, was du bedacht.
Wohl uns, dass du regierest.

15 O Jesu Christ, des H8chsten Sobnl
Dich seinen Eingebornen,
Dichh sandte Gott vom nimmelsthren
Zur rettung der verlornesn,
Du Mittler zwischen uns und Gott,
20 Hilf uns im leben und im tod
Brbarm' dich unser aller!

O heil'ger Geist, Du geist von Gott,

Erleuchte, Less're, tréste,

Die Jesus Christ durch seinen tod
25 Zum dienst des lerrn erl¥s‘te.

Auf deinen beistand hoffen wir:

Verlass uns nicht, so sind wir hier

Und auch einst ewig selig.

Selnecker's version is basically the content of Decius' com-
position. Verses 1-7 of Decius seem to express Luke 2:14

more clearly. The accent of Selnecker on "Mittler" (verse 19)

SSNeuestes Gemeinschaftliches Gesangbuch zum gottes-
dienstlichen Gebrauch der Lutherischen und Reformirten
Gemeinden in Nord-Amerika (New York: A. Liebenroth und von
Auw, 1861), pp. 16-17. Selnecker's dates are approximately
1530-90,
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Could indicate that he had &pxiepedg of the Apostolic Con-

stitutions before him. But it is very likely that he merely

reinterpreted Decius' version in his own words that often
Could not surpass that version, and so repcated it or made
vVery minor changes.

Another paraphrase by an anonymous writer in the six-
teentlh century is called "AlLl' Ehr' und Lob soll Gottes
sein." W. G. polack has translated this paraphrasc in The

Lutheran Hymnal as follows:99

All glory be to God alone,

Forevermore the Highest Qne,

Who doth our sinful race befriend

and grace and peace to us extend.
Among mankind way Ilis good will

ALl hearts with deep thanksgiving fill.

tn

We praise Thee, God, and Thee we bless;
We worship Thee in humbleness;
From day to day we glorify
10 Thee, everlasting God on high.
Of Thy great glery do we sing,
And eter to Thee our thanks we bring.

Lord God, cur King on heaven's throne,
Qur PFather, the Almighty One,

15 O Loxd, the Sole-begotten One,
Lord Jesus Christ, the Father's Son,
True God from all eternity,
O Lamb of God, to Thee we flee.

Thou dost the world's sin take away;

20 Have mercy on us, Lord, we pray.
Thou dost the world's sin take away;
Give ear untoc the prayer we say.
Thou sitt'st at God's right hand for aye;
Have mercy on us, Lord, we pray.

25 Thou only art the Holy One;
Thou art o'er all things Lord alone,

SO9TLH, Hymn 238.
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C Jesus Christ, we glorify
Thee only as the Lord Most High;
Thou art, the Holy Ghost with Thee,
30  One in the Father's ma jesty.

Amen, this cover true shall be,

As angels sing adoringly.

By alil creation, far and wide,

hou, Lord, art ever glorified;
35 And Thee all Christendom doth praise

Now and through everlasting days.

The translator of the German paraphrase comes closest to
expressing the content of Ode Fourteen in Baglish. Verses
1-0 express the first sentence cof the Gloria, namely Luke
2:14, "The liighest One' (verse 2) describes Christ as the
tenth-century Latin version had done. The extending of
peace (verse 4) supgests the bringing of the covenant of
beace. It is God's good will (verse 5) that all hearts are
filled with thanksgiving (verse 6).

Verses 7-12 express the small units of the ode in the
same order: praise, bless (verse 7), worship (verse 8),
glorify (verse 9), and give thanks (verse 12), Verses 9-10
Seen to indicate an acquaintance with verse 29 of the ode:
"Day by day I will bless Thee, and I will praise Thy naume
forever and ever."

Verses 13-18 itreat the Persons of the Trinity to whom
the ode is addressed. Unfortunately the translation does
neot include a reference to the Holy Spirit. The translator
may be depending on the Latin version of the tenth century
rather than the Alexandrinus in verses 13-18, Verse 18 is

similar to verse 42 of the Alexandrinus "Lord, to Thee I

flee."
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Verses 19-24 paraphrase the third sentence of the ode,
This paraphrase repeats "Thou dost the world's sin take away"
(verses 19, 21) and "Have mercy on us, Lord, we pray" (verses
20, 24) the same number of times and at approximately the
same places as the ode,

Verses 25-30 reproduce the fourth sentence of the ode.
The form resembles the tenth-century "altissimus" in verse
28, and "the Holy Ghosi with Thee" (verse 29). ''The 68k of
God the Father™ of the Alexandrinus can be seen in the term
"iajesty" (verse 30).

Verses 31-36 speak as though the translator were Luther
himself, Dy discussing the "amen" at this point, the trans-
later may have the Ambrosian Antiphonary in mind with its
similar ending: "in secula seculorum. Amen,"

The same translator of MALILl' Ehr' und Lob" summed up the
Gloria in BExcelsis this way:90

No metrical version, however, no matter how ingen-

iously constructed can take the place of the ancient

canticle, which has the sanction of time and usage

and which should be retained as a part of ocur rich

liturgical heritage of the past. Though we know nct

its author, the Gloria in Excelsis, as an orthodox

confession of faith, every statement of which has a

firm Scriptural basis, is such a sublime canticle,

such a rich outburst of praise and thanksgiving in

honor of the Father and His creation and reconcilia-

tion, in adoration of the Son as the Redeemer, and

in the gloxification of the Triune God in the fulness

of His majesty, that the entire hymn represents prac-
tically a unit c¢f surpassing powcr and loveliness.

60W. G. Polack, Hymns from the Harps of God (New York:
Irnst Kaufmann, Inc., 1940), p. 206.




CHAPTER VI

CONCLUSION

One worship pattern that is meaningless to many people

is the Gloria in Bxcelsis. It would seem that by studying

its history, form, and usage, and by recording the results,
those who examined this evidence carefully would be able to
overcome some of this apparent meaninglessness.,

The original of the Gloria in Excelsis is probably the

fourteentlh: ode of Rahlfs!? Septuagint. This paper attempted
to compare that ode with the version in the forepart of The

Lutheran Hymnal., This paper also attempted to study the

history, form, and usage of the Gloria in Excelsis and re-

cord the results to give this worship form more meaning.

The Gloria in EBxcelsis is preserved in eaxly Greek,

———

Latin, Syrian, Coptic, and Armenian manuscripts from the
fifth through the tenth centuries. Origen and llesychius
also comuented on the Qdes.

The earliest manuscript witness of Ode Pourteen is the
fifth-century Codex Alexandrinus. This collection is il-
luminated by a large, two-color colophon: Fourteen Odes.
To Schneider the writer was giving the entire collection
canonical status and a Christian stamp of approval.
Schneider believed in dual authorship for the entire

Alexandrinus, with the seccnd author responsible for the

QCdes.
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Wien the Odes came into the Septuagint is uncertain.
Their appearance in the Codex Alexandrinus is the earliest
and most definite evidence.

The 0ld Testauent set a pattern for bymns like the Odes
in two songs of Moses (Bx. 15:1-19 and Deut. 32:1-43), which
could be looked on as congregational songs. They have be-
come odes cone and two of the fourteen odes. However, indi-
vidual worship is also stressed in prayers like those of
Hannah, Habakikulk, Isaiah, Jonah, and Bzekiel. These prayers
are odes three, four, five, six, and eleven respectively.

Barly writers like ¥liny the Younger and Busebius are
witnesses to hymns like the odes in their communities. This
worship in song became prominent in Christian communities
from very early.

The New Testament followed the patteran set by the 01d
Testament in songs reccrded by Luke aud the book of Revela-
ticn, as we 1 as some possible hymns in Pirst and Secend
Timothy. Paul's reference to "psalms, hymns, and spiritual
odes™ (Eph, 5:19; Col. 3:16) are probably best illustrated
in 1 Tim. 3:16 and vhil, 2:6-11, early confessions of faith.

Otto Michel and Henry Joel Cadbury treat the subject of
confessions of faith more fully. Michel assumes a Hellenis-
tic and rabbinic influence on the church service and preach-
ing. The worship pattern of the early Christians to him had
a Palestinian-Greek form. More than that, the content of the

preaching was somehow related to the influences from



76
Hellenistic and rabbinic association. Jewish concepts had a
Hellenistic form, and even Hellenistic and rabbLinic concepts
were not absent from the Christian worship service. The
synagogue was the melting-pot for rabbinic, oriental, and

Hellenistic elements. The author to the Hebrews is pictured

Fae

as writing to that kind of a synagogue situation. IHe is
described as accommodating himself to Jewish and Hellenistic

concepts and overcoming then,

Cadbury mentions a custom among historians of inserting
speeches of leading characters in a narrative to satisfy the
ego of the writer. This was especially true of Dionysius of
Halicarnassus and Thucydides. Thucydides points out that not
all reports in his history are accurate, for where material
was lacking, a speecﬁ or description of what might have hap=-
pened is supplied to give a general impression of the circum-
stances. adbury does not say that Luke follows this pattern
of Thucydides completely, for Luke dees quote the speeches of
Jesus accurately. This leaves the possibility that other
parts of Luke and Acts were invented by Luke. In the songs

Luke imitates older hymnology. The Gloria in Bxcelsis could

" possibly cone from a Greek source or from oral tradition,
but to Cadbury it is more likely that it is the author's own
composition and conforms at least in that respect to Luke's
predecessors and contemporaries of history.

Cadbury insists that the question of source and depen-

dence can only be settled by a carcful study of the text.
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This is a nprinciple that must be upheld. If this is done
the accempanying task of demonstrating the uniqueness of
Christianity will also be carried out. The latter scems to
have been neglected by both Michel and Cadbury. All the
textual evidence should be allowed tc speak for itself.

The theme of Qde Pourteen is Luke Z2:14. God's glory
is both what God is and God's people's response to what He
is. This response is unothing less than worship of the true
God. The highest is probably a reference to a realm or
sphere of activi ty. Psalm 112 (113 in Bnglish) seems to be
an excellent commentary on Luke 2:14. Peace is related to
the new covenant. Proclaiming or conferring peace on ancther
seemns to be an act of bringing the covenant to them and of
Proclaiming the Messianic kingdom., This proclamation was
done by angels at Bethlehem, as well as by Christians since
then, Good will is God's good will, proclaimed for all
pechle,

The text of the ode is in Rahlfs® editions of the Sep-

tuagint. Verses 1-28 form the basis for the English versicn

L e—e

of the Gloria in Excelsis. Verses 29-35 and 40-41 are also

included in the liturgy in verious orders of service for
morning and evening worshin, Verses 29-31, 36-39, and 42-46
are from the Psalms.

The ode may be divided into three parts: verses 1-28;
verses 29-35; and verses 36-46. The first part (verses

1-28) consists of four units, The first unit (verses 1-3)
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is Luke Z:14, the topic sentence and theme of the ode. The
second sentence (verses 4-15) describes the88&x of the first
sentence: both what God is and the response of the people
of God to what He is. The third unit (verses 16-24) seems
to explain the efpdwq of the topic sentence: the bringing
of a new covenant through Christ, who removes the barrier to
that covenant,dpaptfae . The fourth unit (verszes 25-28) is
addressed to Cﬁrist.

-

Tt ond section of the ode is comnposed of verses
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29-35, The unaccented qwy marks the end of this section.

The final section (verses 36-46) closes the ode.

The ode is bound teogether by the concept of sin threat-
ening the covenant relationship, but the Lord's mercy and
help overcoming that barrier. The worshiper is encouraged
to respond tc this God, thenfpto¢ . This title sums up the
theclogy of the ode and of the entire New Testament.

VYersions of the ode appear in ancient and modern form,
Ancient versions of Ode Fourteen appear in Syrian, Greek,
Latin, Coptic, and Armenian.

The Syrian form is found in the Nestorian liturgy. The
topic sentence follows the Syriac New Testament, the eantire
document being characterized by wordiness.

The Apcstolic Constitutions is more Egyptian than
Syrian., It appears to have a close tie to the book of
Hebrews,

The sixth-century document from the monastery of




79
Schencudi in Bgynt follows the Sentuagint versioun quite
closely. The ending has echoes of the Te Deum. The reading
odv dyiov nveBua follows Minuscule Fifty-five.
The seventh-century Antiphonary of Bangor from Ireland
is a representative of the Celtic liturgy. It also follows
the reading of Minuscule PFifty-five like the document from

Schenocudsi,

Peie
n

The tenth-century Latin mass of Joannis Bonae begins to
resemble the form with which we are familiar today. The
Father and the Son, but not the Holy Spirit are directly ad-
dressed in the Gloria. The final form of this Latin mass
may be the result of the Iconoclastic Controversy, as well
as a dependence on Jerome's translation of Luke 2:14.

The Ambrosian Antiphonary is related to oriental 1it-
urgies and probably also to Minuscule Pifty-five. Interest-
ing is its prayer agsinst heretics, Arians, schismatics, and

barbarians.

The Armenian fcorm is related to the Apcstolic Coustitu-

tiong, except that the "greater pontiff™ is the one through
whom praise to God is to go.

Tradition ascribes the authorship of this ode to Hilazxy
of Potiers, to Pope Telesphore, or to Pope Symmachus.

Many references to the ode, direct and indirect; are
given by church fathers, local liturgies, or private li-
braries. Possible fragments of the hymn appear throughout

North Africa and Egypt, but these fragments may oaly be
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remnants of Luke 2:14 rathcr than of the entire ode.
Modern versions appear in the Roman Missal and The

Lutheran llymnal, among others. A scrious discrepancy in

the latter is the omission of the Holy Spirit in the address
to the Pather and the Son, as well as the fragmentation of
the entire comnosition,

Paraphrases of the ole cccur in hymns like "Allein Gott
in der HYh sei EBhr'" of Decius and Selnecker, and in the

ation of t}

¢ anonyncus hymn, "All' Enr' und Lob soll
Gottes sein' inte Bnglish by W. G. Polack, "All Glory Be to
God Alone." the latter seems to betray references to other

parts of the ode besides the Gloria in Excelsis properx.

History shows that a great variecty of changes has taken
place in the ode from the first writing in the Codex Alex-
andrinus, It has revealed that the ode as first written ad-
dressed the Trinity, where modern versions only have an ad-

dress to the Father and the Son, This seems to do the Holy

ce, as well as make the entire Gloria less

.

Spirit an injust
meaningful, It would seem that this would call for a version
in which this Person of the Trinity is recognized not only at
the end of the Gloriz, but also the first time the Father and
the Son are addressed (verses 10-15).

The sentence structure has not followed that of the

Sentuagint in the English version, This will probably be

if the Holy Spirit is put back in the address to

eF
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the Bather and the Son, Then verse 16 may rightly begin a

et il m
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New sentence with the words, "O Lord God, Lamb of God. , . ."
Purthermore, some effort should be made to make the

worshiper aware that the version in The Lutheran Hymnal and

other modern versicns like the Roman Missal are only a small

part of the cntire composition as it was first written, The

+

debt of this rich composition to the Te Deum, the Morning and

Ivening suffrages, and to The Suffrages for cither morning or
evening use ought not pass beyond the worshiper's notice or

understanding. It is still a question for further research

to determine whether the Septuagint version of Ode Pourteen

futs

n its entirety should replace the present modern version
with which we are acquainted.

Whatever formal changes this may have pointed up, it
may also invelve composing a musical setting that will ox-
press what the ode says, This is also for further research
to determine,

The examination of the ode has revealed above ail its
rich Scriptural basis. This scems to be coverlooked when we
acquaint someone with the liturgy. To study this ode with
an eye on Scripture passages which it helps illumine would

greatly aid the worshiper to see that the Gloria in Bxcelsis

does have meaning. 3But it requires the earnest, devoted
study of Christians who know their Scriptures and are will-
ing to make the effort to let those holy writings speak to
them where they are. Some avenues of exploraticn would be a

careful study of Luke 2:14 which this paper only began, a
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comparison of Psalm 112 (113 in Bnglish) with the Gloria, a
study of various hymns and songs in Luke and in the rest of

the O1d and New Testaments, and perhaps a course in the first

i

hymn book, the Psalms, with related lessons that pointed to
various hymns in use today. What about taking any portion

of the liturgy and in Bible class or a special class relating
it to the Old and New Testaments? Somecne, if available, who
has written hymns or made translations could be invited to
speak to a church group on principles of his work and on
making the worship life more mecaningful. But the pastor and
people themsclves should be challenged to make their cwn in-
dividual study and scurch as far as their talents permit,
share this information with one another either formally or
informally, and never try to substitute these forms for the
reading of the Scriptures themselves from which the forms
were taken,

The Gloria in Excelsis can be meaningful if it speaks to

people today as an expression of their worship to God and if
it points to the Scriptures as its source. It is up to the

worshiper tc see both hanpen.
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APPENDIX
MORNING [IYMN
ODE ROURTEEN

Glory in the heights to God,
Aud on earth neace
To men of God's good will.

We praise You,

e bless You,

We worshin You,

Wie glorify You,

We thank You

For Your great glory,
O Lord,

Heavenly King,

God, the Father, Ruler of All,
O Lord, the only Son,
Jesus Christ,

And O Holy Spirit,

O Lord God,

The Lamb of God,

The Son of the PRather,

Who takes away the sins of the world
llave mercy on usj;

Who takes away the sins of the world,
Receive our prayer;

Who sits at the Pather's right,

Have mercy on us,

For You alone are hely,

You alone are Lord,

Jesus Christ,

To the glory of God, the Father. Amen.

Day by day we bless You,
And we praise Your name
Forever and ever,

Grant, Lord, that also this day

We may be kept from sin.

Blessed are You, Lord God of our fathers,
And praised and glorified be Your name forever.

Amen,
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Blessed are You, Loxrd; teach me Your commandments.
Blessed are You, Lord; teach me Your commandments.
Blessed are You, Lord; teach me Your commandments.

Lord, You have been our Refuge from generaticn to
generation,

1 said, '"Lord, have mercy on me,
Heal my soul, for I sinned against You.'"

Lorxd, toc You I flee;
Teach me to do Your will, for You are my God.

For with You (is) the source of life;
In Your light shall we see light.

Extend Your mercy to those who know You.
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