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Introduction: The purpose of this paper is, by an snalysis of the
dramatic features in St. Mark, to bring the reader to a more
intimate appreciation of the second Gospel.

I. A critique of Mark's style.

A. The reasons for his type of presentation.
1, Peter's influence.
2., His own constitution,

B. Characteristics of his Evangel,
1. Forthright narrative of an eyewitness account.
2. Vividness.

II. An analysis of the dramatic elements.

A. Use of detail.
1. Time and place.
2. Number,
3. Proper names.
L. Description.
5. Accessory circumstance.
6. Personal -action,

B, Noting of human feelings and emotions.
1., In Jesus.
2. In His disciples and others.

C. Forceful expression of ideas.
1. Diction.
2, Copious phraseologye
3. Contrast of Wdt.'c
ki, Crowding of participles.
5. S0YUS,
6I Dimi.nuﬂﬂla

« Euployment of grammatical effects.
1. Double megative.

2. Ellipses,
3. Parataxis.

« Direct speech.
l5‘. Unusual.aserb conatrucﬂ-onsc

6, Tenses.
7. Adverbial .

E. Elimination of long discourses.
F. Retention of original Aramaioc expressions.
G. The abrupt ending.
Conclusion: What Mark tries to achieve in his Gospel.




INTRODUCTTON

Mark 1s commonly recognised as the most vivid, the most
dramatic of the Synoptic writers. His Gospel fairly leaps with
life-like action. It progresses rapidly in presenting an historical
account, without stopping for long discourses. AY the ssme time
as brevity is the watchword, Mark does not limit himself in des-
oribing detail of all sorte - time, place, personal emctions. He
often adds pieces of information that reveal much to the reader,
thus affording a more.intimate glimpse into the event. The pur-
pose of this paper is to present an analysis of some of these dra-
matic elements, together with a critique of Mark's style, with a
view to creating a more intimate appreciation of and a greater
fondness for the second Gospel.

This study has been primarily concerned with uncovering the
dramatic elements through a comparative study of the parrallel
accounts o:t":the three Synoptic Gospels in Oreek. More vivid dic-
tion, omission of certain sections, and additiod of detail in
relation to.the two other Gospels were particularly noted.
Commentaries and isagogical material were.consulted for opinions
on Hark's style and analysis of the drematic elements. A com-
bination and interweaving of these studies resulted in the con-
viction that in this practically eyewitness account of Peter the
Christian world has a most faithful reproduction of the life and
actions of its Savior, that Mark preserved through inspiration of
the Holy Ghost & most dramatic, & most vivid, a most living sccount
otthemmauomorchmtmdotmsmmdwmum
Son of God, The Gospel of Mark abounds with dramatic elements.




PART
A ORTTIQUE OF MARK'S STYLE

The reasons for his type of presentation.

-The question arises as to the reason for Mark's writing in
the style which he used. Commentators are fairly well agreed
that iark was, to a large extent, a falthful recorder of Peter's
accounts. Peter's influence then is Tresponsible, partially at
least, for the vividness of the second Gospel,

That Hark and Peter were closely associated is asserted by
Eusebius, who quotes Papias, bishop of Hierapolis in Asia Minor
in the first half of the second century:

"This also the Presbyter (John) saids Mark, having
become the interpreter of Peter, wrote down accurately

* though not indeed in order whatsoever things he remem-

bered of the things said or done by Christ. For he

neither heard the Lord nor followed. Him, but after-

wards, as I said, he followed Peter who adapted his

teaching to the needs (of the hearers) but with no inten-

tion of giving a connected account of the Lord's dis-
courgses. So that Mark committed no error in writing

some things as he remembered them, For he was careful

of one thing, not to omit any.of the things which he had

heard, and not to_state any of them falsely." (Church

History, 111, 39)1 :

One can hardly escape the impression that lMark's Gospel is the
result of a request by some who had sat at the feet of the Apostle
Peter for a permanent record of his accounts. The minute observa-
tions are without any doubt possible only from an eyewitness, only

from someone who had followed Jesus close at hand and someoneb

= Branscomb, B. Harvie, The Gospel of Mark, p. xvi,




wla .
preservation of a lively image of Him. Mark, who in I Peter S, 13,
is called the son of Peter, throughi:.mua eyes has seen and ro-
corded even the looks and gestures of Christ, 3,53 5,323 11,11.
Peter's extroverted personality thus has.led Mark to write as he
does.

While most authorities state that Mark recorded the dis-
courses of Peter, all do not agree that such was the only source
of his materlal. Zahn believes that Papias, in the quotation
above and elsewhere, expressly limits the dependence of Mark's
Gogpel upon the discourses of Peter to some portions of the Cos-
pel. DBut he agrees that in so far as he recorded Peter's infor-
mation, he recorded it accurately, without omitting or without
including any additions of his own.l

Only one comrentator consulted in this study disagreed
entirely with this theory of the source of Mark. Branscomb,
writing in the recent Moffatt New Testament Commentary, feels.that
the last half century of study has elimintaed the easy answer
mentioned sbove. Instead of a direct eyewitness account, he
postulates, we have an account made up of @ combination of mater—
lals from different sources. .He denies the exactness of detail
as pointing to a direct personal source. Instead the Evangel,
although some of the material goes back to Peter ultimately,
incoréoratea stories with a long previous history.2 In answer we
might point out some of the autoptic touches found, for example,
in the transfiguration story as being likely only from an eye-

L Zahn, Theodor, Introduction to the New Testament pp. Llho-ull.
2 Branscomb, op. ol ’E., P xxile :
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witness.

Itisnotthepmpouorﬂﬂ.aatndytoaoluﬂmmblu
of the source of ark, Instesd we wish to point out thet the
majority opinion feels that Mark was influenced by the bold and
exeii'.abla personality of Peter, whose discourses he heard often,
to write in the stylelndtoinoludethedatdlwmchhodid.

At the same time as he was influenced by Peter, Mark very
likely found that influence very congenial to his own tempera-
ment. Mark was probably of a like fiery disposition and a man of
action, as was his teacher. Hence he was fitted for his task of
recording the vivid recollections of Peter., He would not be
likely to tone them down, but to record them faithfully, because
of hiamakedupappreciatingthmﬁfmyuhiam. An
appraisal of lark in his role as Peter's recorder is given us by
Westcott: | :

"It is perhaps a mere fancy, but it seems natural
%o find in St. Mark a characteristic firness for his
speclal work. One whose course seems to have been
marked throughout by a restless and impetuous energy was
not unsuited for tracing the life of the Lord in the fresh
vigor of its outward power. The friend alike of St. Paul
and St, Peter, working in turn each of the great centers
of the Jewish world, at first timidly sensitive of
danger, and afterwards a comforter of an imprisoned
Apostle, of the circumcision and yet writing to Gentiles,
St. Mark stands out as one whom the facts of the Gospel
had moved by their simple force to look over and beyond
varieties of doctrine in the vivid realizations of the
actions of the Son of God. For him teaching.was subor-
dinate to actionj and every trait which St. Peter pre-
served in his narrative would find :n:dé::!ul re::rde;m
in one equally suited to apprehend asure it.
want of personal knowledge was made up for by the liveli-
ness of attention with which the Evangelist recorded
twithout omission! or 'misrepresentation' the words of
his master. The requirements of a Roman audience...fixed
the outlines of the narrativej and the keen memory of a
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devotedApostletmedupthemwmuththﬁdch
nightva]lrmininmthairtreahmonlmhnnind
as his. For St. Peter himself was of a kindred nature
with St. Mark, He, too, could recall scenes of incon-
siderate zeal and failing faith; while in the later years
he still dwelt on each look and word of. thu .
Lord, whom he had earlier loved with more than a disciple's
affection. Thus it was that master and disciple were
bound together by the closest sympathy. The spirit of
the Apostle animates the work of the Evangelist..."l
Hence Peter, the faithful Apostle of Christ, and igrk, the

faithful reproducer of the reminiscences of Peter, formed a
toam alike in disposition and temperament. It is not sur-
Prising that the Gospel is a vivid and dramatic presentation of -

the life of Christ.

Characteristics of the Evangel.

Basically, the Gospel of lark is a forthright narrative of
the account of an eyewitness, Mark, in recording the vivid
recollections of Peter, wrote a straight narrative style, ‘
plunging directly into the story and proceeding repldly to the
end. There is here no mbeth such as one might expect from
a learned man, Instead Peter, an unlettered man, and Mark,
following him, spoke simply and directly. Faced with the necessity
of telling his story to the world, Feter q:d.llndoubthgluories
of his own heart, mumm@mﬁmomm .
Of the men with whom the Savior ceme in contact, of tines and
places in a straightforw&d namar - a mamner which Mark
faithfully reproduced. 'Ot the forthright ohamter of the Gospel -
Kleist says:

hic, and
"Here -everything is simply direct, graphic,
intensely interesting to the speaker. There is here no

1 Westcott, B.F., An Introdustion to the Study of the Go PP 23L-6.
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¥labor, ! no unwholecome straining after oleverness. A

poet or master of prose may give illumination to a great

concept to invest the statement of truth with glory.

All that St. Peter or St. Mark is able to do 1s to tell

directly what has happened. And this is the very thing

that pleases us so Tm:h. There is here no 'art,! but

Just. conmon sense.”

It is this manner of writing that not only makes possible,
but is a part of the dramatic quality of Hark's Gospel. In the
framevork of a forthright narrative Mark has given us a graphic
and realistic Gospel of action, rich in pictorial effects and
life-like touches. The second Gospel has the oharm of a singular
vividness and it is this vividness which makes the second Gospel
dramatic. Almost all the features of Mark's style contribute to
the vividness and hence dramatic quality which is the predominant
note in Mark.

Not loast among the characteristics of this Gospel which make
it dramatic and graphic is the fulness Mark employs in mt:lng_
detail, Peter undoubtedly furnished much of the intimate detail
which liark wrote down from his warm personal memory of the
Savior?'s actions. In including these aﬂditional deteils, many
of which the other .two synoptic writers do not. have, he paints in
a few strokes scenss for us which stand out in their life-like
quality. In-a phrase he sets the time or the place, or giffes
added :lxﬁomation, often not essential to understanding the story,
but giving us a more intimate glinpse of the situation. It ie
true that Mark omits much that latthew and Luke have, but Markls

style is not on the whole distinguished by brevity. What he does

1 Kleist, J.A., The Gospel of St. Mack, RRCIORCHAP.
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1,45 "And began to publish 1t much® (KW@ OTdLLY TToAAL),
3,12 "And he straitly charged them® (oAl ETMETIpd ), 6,20
"o did many things" (moAML WTTOQEL),

Elimination of long discourses.

Vhile Merk st tines is fuller than the other two eynoptic
writers, in recording the discourses of Jesus he is very brief.
Long sermons are no‘i*. in Ineepingw.'l.th thé r'np:ld Mt of his
book. Vith a few exceptions (suoh as the Eschatologloal Discourse
in Chapter 13) Mark compresses the longer discourses into a few
sentences, which are, however, compact, For example, the Sermon
on the Mount leaves only a few traces in Mark (4,213 9,503 10,11).
The lonz charge to the Twelve in Matthew 10 is reduced to a few
short verses (6,8-11). Such public teaching as Mark records is .
chiefly parabolic (2,19-22; 3,23-27j U,3-32; 7,15) 12, 1-9). Yet
his parables are less numerous than Matthew's or Luke's. On the
other hand, instructions delivered to the Twelve are sometimes
longer (7,18-23; 8,17-213 9,33-50; 13,34-37). Swete adds, ."And
such sayings as Mark records are often, like his narrative,
characterized by touches which possess & singular freshness and
originality."l Examples of the last are the followings 1,15 "The
time is fulfilled, and the kingdom of God is at handj repent e
and believe the Gospelj® 3,23 "How can Satan cast out Satan?®
(peculiar to Mk.); 7,27 "Let the children first be filled: for it
is not meet to take the children's bread, and to cast it unto the
doges" 8,21 "How is 1t that ye do not understand?” (gp. Mt. 16,11);

1 swete, op. cit., p. Lxxive
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12,27 "He is not the God of the dead, but the God of the livinzs
ye do greatly err."

Retention of original Aramaic expressions.

Mark in five instances retains the original Aramaic phrase,
while liatthew and Luke write only the Greek equivalent. The
impression of accuracy is heightened, and the vividness increased.
The Aramaic is used, with translation, in 2,17 "And he surnamed
them Boanerges, which is, The sons of thunder;® 5,41 "Talitha
cuni, which is being interpreted, Damsel, I say unto thee, arise;"
7,11 "It is Corban, that is to say, & gifts" 7,34 "Ephphatha,
that is, Be openedj" 14,36 "Abba, Father." In the first, second,
and last of these quutations, Matthew and Lyke record only the Oreek. :
In the other tmo the materisl is peculiar to Mark. ‘

The abrupt ending.

It is not the purpose of this section to discuss whether or
not the Cospel actually ends with the expression hp'opoam §ees
16,8, Tt, however, seems evident that this point was at least some

sort of deliberate breaking-off point’ for Mark, whether or not he
intended to continue and whether or mot he did _oont:lnm. This
ending, in aay case, is a dramatic one and is a fitting close to

a dramatic presentation. "For they feared" leaves us on a note of

sugpensa. The history of the beginning of the Gosgpel thus ends,

leaving the reader to wonder what the results of the reswrrection

were, what became of the women's fear, The play is out off at the

climax, leaving no denouement, This 1s a remarkable, unexpected

close to an energstic, fast-moving Gospel.




CONCLUSION

In writing the history of the beginning of the Gospel, Mark
intended to lay only the foundation, leaving the superstructure
of Christianity to the other Evangelists and the Apostles. Hence
he does not go into the desper mysteries of faith, but instead
presents actions which are easily translatable into lessons., He
compreases the longer discourses of Christ and concentrates on His
miracles. He presents Christ as the Son of God, in the majesty of
- His divinity, for example, at the transfiguration. He paints also
the humen side of our Savior, His compassion on the pecple, His
weariness at the end of a long day. But he records the life of
Christ in action,

In achieving this purpose, he keeps lils Gospel moving at a
fast pace, not permitting himself, lionver, to pass by a scene
which had been described in all its detail to him by Peter.

Hence, the use of detail of different kinds is a chief characteris-

tic of this Gospel. H;u'k describes, adds information giving the
reader a more intimate knowledge of the situation, notes time,
place, and number, records proper names, and remembers even per—
sonal movement.

¥ark does mot look into character deeply or explain human
motivation, but he does not fail to note human feelings and
emotions. He is particularly interested :l.n_ the effect of Jesus'
work and sayinzs on those who heard Hime In this connection he
uses some of his strongest words, "astonished out of measure,
"feared a great fear." Peter also was impressed with Jesus!
compassion, but also His anger and grief, and passed these
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impressions on to his son Mark, _

Underlining the speed of the narrative iu the frequently
encountered £3UU'S , straightay, Lending force to certain
expressions is a repetition with similar words, or a contrast.
with an opposite expression, Overcome with the picture he is
painting, Mark adds detail to detail by stringing participles
toget.her. He forcibly expresses himself by noting that the
heavens me rent, not mare].y opened; that Ghriat was driven, not
led, into the wildemaa; and that the unclean up:l.rit was msled,
like an ox.

Again, using certain grammatical devices, he expresses
himself more v:lvidly than Matthew and Luke. He is fond of the
historical present and slipu into it often as he is carried away
by the mood of the story. I-Ie phrases the material in direct
discourse to add realism. He retains the original Armn:lo
expressions in five instances, heightening the impression of
accuracy of his th. |

In keeping with his style, he breaks off with "for they
£eare&.

Mark is not artificial, He makes no conscious attempt at this
graphic style, for he is not a master of the Greek language. The
graphic clearness of his marrative flows out of his own personality
and mirrbrs, at the same time, the eyewltness reminiscences of
Peter. For this reason, whatever he does, whatever he writes seems
t0 contribute to the oversll dramatic quality of his Gospel.
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