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to the total community. Radio emphaa1zeo that the 

church i s not ·an excl usive institution for the benefit 

of registered members onl y• but 1s the Ohriat1an Gospel 

and Ohr1B·tia.n people penetrating the surrounding 11fo of 

the co~1ty.20 

Radio offers the Church a greater opportunity to 

oarry out the command of Jesus, "Go ye therefore and 

teach al l nations . . .. . 1121 Th~ radio wil l not and 

oanno t replace the church and the group-spreading of 

the Gospel-1-ieasage, but 1t wil l and can prove to be one of 

tho most effective media ever given to man. The failure 

to use such a ma2s medium in an intelligent and oon­

struct1ve manner i mpl ies a refusal to oarry out the 

command of Jesus to teach all peoples! 

Hore concretel y, the church has a duty to present 

the Gonpel to throe types of l 1etenera: a) those who 

approve of rel i giou~ broadcasts, b) those who are in­

different but not unfriendly, and c) tho:;e who are 

positivel y hostile t o r eli gious programs.22 The church 

serves the fir st group, after a fashion, seeking to lead 

them to a higher l evel and to conf irm and establ i sh 

those who are already favorable to 1ta message. But the 

Church has neglected its duty to the othor two groups, 

20. Parker et f!J.., .22• ~., p. 1x. 
21. Matt. 28:19. 
22. Dorothy L. Sayers, �~� i.1an Born !9. !Ml. K1n3. P• 11. 



,-1ho f1nc that thoy 0.an live without God, for whom tho 

language of rel igion has lost its- moaning, who have a 

great if5noro.nce of the Christian f'a1th, and yet, who 

otilJ. a.re rl1s sa.t,1sf1ed with materialism. 
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In actual 1.y assuming its respono1b111ty the Ohurch 

then will bea.o tts me ssage of hel p to the emerging 

vitalities of our ngez the veteran and his family, the 

working man, the manager class, the farmer, adults 1n 

the firs t ten years of married l ife, tho puzzled and 

caught pre:.en t 5enera t,1on of young people, the school 

children o f junior and high school age, and family groups.2} 

As the church thus undertalces to fulfill her duty 

of teaching a l l the nations the Go:~pel of Jesus, 1t 1s 

essential tha. t ::;h e first re-examine the word "teach ... By 

this 1a meant t he c ontroll ing and regulating of exper­

ience uo that t he "learner" is guided 1nto the desired 

channels of f a cts, eventu, attitudes and emotional 

~ th '1 . h 11 
respons e s . The chui"ch has emphasized on1.y e preac 

expor1ence, and has i gnored the other aspects and 

poss1b11 1t1os . The church ha s b.:·on unconscious of the 

possibil ities- radio offers in apply1n~ the "teach-comma.nd
0 

of Jesus to its listeners. 

In attempting to clear the spiritual da.rlmesa from 

the American peopl e, the church has negl ected the 

23 .. Parker ~ §J_., .!m• cit., P• 5. 



poaa1b111t1eg of r a d 1o almos t completel y. It baa 

emphasized onl y 1tn c ')ncept of 0 teach, 11 talk11 and "preach," 
. 

without seriougly considering the opportunitie~ orrered 

by radio itee"Lf. In thi13 tna.nncr tho ra.'l of light which 

can pierce the darlmcrn~ ha.a been shaded and diffuaed,. 

so that nany a r e unable even to see it. Radio Biblical 

Dra~a i s one mean s a~ong many for the lifting of the veil 

which masks t he rel 1gious radio progl:'am~ of the prenent 

day. 
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IV. Advantages o.nd Types of Radio B1bl1cal Drama 

Hadio Bibl i cal Drama i s an important and neoeua~ry 

moans which mus t be ,.:ona1clerad as the Church undertakes 

to nteachn the Go8pe1 . It should be notod, ho\1ever, that 

1 t 1s but one of ma.n.y poss1b111t1es in the radio medium. 

Radio Biblica l Drama heads the lis t of the fol l owing 

pos s 1bil 1t,iea : rel i g i ous mus i c progr ar.i s ; adv1co on per­

sona l probl ams ; s pot announcements with facts and say­

ings; rnin1? .. ture five minute talks; religious ep1~odes and 

prayers ; s err:ion s ; r ovial·m of rel i.'31ous books; great 

rel i g ious drama s ; rel igious news broad.:,a s ta; dramat1z­

a.t1ons of curren·t r el i g ious novel s; religious stories 

1 for ch1l dron; an d s ocia l action top1oa . 

Advantages .Q!. Had1o Bibl ical Drama 

Radio Bibl ical Drama deal s with a variety or topics, 

covers o. wide range of J.1fe-exper1ence, and thus presents, 

1n many cas e s . the Ghr1:., t1an attitude toward, and answers for, 

real living prob).e t1 ::; . The basic motivations for huroan 

condu c t never change; only the scene, cha racters and 

s 1t.uat1o·n rern~Ln in a conutant st ate of t.ransf'ormat.1on. 

Many w11.1 bec ome acqua1ntod w1 th the Word of God through 

T 1~ tt 1n 
1. John K. Hough ''The Greatest Story Ever o a, 

Education on the Ai~, o. Joo Olson, ed., Seventeenth Yearbook 
of the Institute for Eduoation by Radio, P• 342. 



interas t-o.J."tchirlg Radio B1bl1ca1 Drn.ma, and God Hiurnelf 

has promised tha t H1B Word wlll not return void. 

Clos e ly a l l ied ,-11th thl3 is the entrance or the 
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Word of God into unchurched homes. r,,1any who will turn off 

tho Devot:lnn3.l program wil l l1!Jten to the dramatized 

Bible Stor,y ,. beca u se 1t is drama. And the underlying 

' mesnt"..g e wi lJ. enter tho ea r and tru.nsfi;c th'l heart. Hero 

1s an entrance int o tha t home which cannot be reached 

in any other \·my or manner. 

'fhes e drama t t ze. t.tons of the Bible will also give the 

bl ind, the bed-ridden., and shut-ins something tho.t hc:l'"oto­

fore ba a boen denied them. They can hear t he s poken word, 

foal the dr~ 1a , visualize the oharacters and sott1ngs, antl 

aba9rb the l e sson s imparted.2 

Ch11 1ron r ·· co'-.ve t,heir share of Gospel-Messase a.'!.so. 

for the seem:i.ng l y un-11vi:ng creatures of another age a.re 

HUddonl y human beings, in understandable human situa tions. 

They spoc.k human t-mrds, and bring a freshneso and vitality 

into the BibJ. c S't '.)ries a s children 1moH them. 3 The three 

to fb1e h ::>u r s of dail,\r J.istenin3 then is util ized by the 

Church. Truth cntero the minu, and replaces the f ~rmer 

attitude of fabJ.e and story. 

The testimo111al letters received by various produc­

ers of na dio Biblical Dre~a demonstrate forcibl y the value 

2. ).:!utting the .Bible on the Air, P• 14. 
3. Rit.a Benton, !!19. BTbl e Pla:g \'torkohop, P• 14. 
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of this technique. Here 1B a le.tter a father wrote about 

a test program for '1The Ba d:to Edition of the Bible": 

We h ave, accord.i:ng to my per8onal kno~1ledge, 
within the past fifty years, distributed many 
kinds of Biblical litora ture to tbe four corners 
of this earth, in our a tte~pts to interest every-
one in the Bibl e. · 

It has indeed been rno$t disappointing that 
more chi ldren·• s interest c;)ul:J. not be a.wakened. 
We have tried to make the printed religious liter­
ature for chi ldren more a.ppea.lin3 , o.nd we ha.ve used 
beautiful ly ill ustra ted and splendidly colored 
books s o tr..D.t their childish mind.a might more 
thorough l y grasp the stories, and beco,:'le in­
terested in tbem. But, I long ago aecided that 
it was too much to expect of their childish m1n:is, 
until one ~unday , when the test biooadcaat. of 
a Bibl e .;.,tory came into our home over the radio. 
I uat and. ,1a.tched the r•eactions of roy chllt.'lren. 
The result was gratifying t -o me. 

I-·iy chll ciron ha d frequently beard us read 
about the Biblical characters who were to t,hom, 
I assume, purely fic tional peraont-::.ges beca.uae 
they coul d neither be seen or heard, and con­
sequentl y were more or less mythical peo!1le who 
lived in a dim and a hazy pa.at beyond the com­
prehens ion of their 1ittle minds. 

The Bibl e St .ory broadcast that Sunday to \oJhich 
I refer, enabled IWJ child.ran to actua lly hear the 
voices of those characters they had read about. 
and who had b-eon dest!r1bed to them at vhurch and 
Sunday School. Consequently, they had been in­
stantly cb.2.n3ed from fictional, eythiea.l person­
ages in to apparently real, live, pulsating people, 
and the truths of the Bible and its stories were 
more indelibly printed. 

It is my candid opinion that those pi•opoaed 
Sunday Broadcast ~3tortes which are so cleverly 
ar·ra.i1~ed, judging from the ones I heara.. will 
constitute the greatest step forward in the way 
of religious education. They a.re 1.mprossive, 
interesting., thrilling, convincing and more 
forcibly ecohasized than a.J'lything that has been 
advanced in- the past 50 yeara.4 

But the influence of Radio Biblical Drama does not 

stop with children. A Br1t1sh listener wrote this to 

4. Puttinf.\ .!:!1!! Bibl e Q!l the L\ir, pp. ~3-14. 
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Dorothy Sayers: 

Your ;Jlay, ~rhe Man Born To Be !ting, i s qu1to 
chanGi ng the a t mosphero 1n our houua, and 
where t her e has been resentment and orit1o1sm, 
wo can f ee l it all dyi:13 a \,;ay in the pre::sence 
of 0hr L3t . I am uure t hlu 1s truq in every 
home where t l11s program 1H heard.5 

Types ~ Radio Biblical Drama 

There are numerous variations withi n the field 

of Radio Bibl i cal Drama. It i s not limited to a single 

pro0r am which 1s entitl ed ndra:-aa, 11 but rather it contains 

countless pos s1b111t1es which enhance this valuable tech­

nique of "tea ching." It wil l be impossible to explore 

every technique availabl e 1n Radio Biblical Drama; only 

basic pa tterns wil l be cons idered, which then radia te 

i n to innumerabl e pa tterns and variations. The mos t im­

portant of the~e basic pa tterns i:!.re: First Porson Narration, 

Second Person Na.rratlon,. Third Person Narration, the 

Dramatic Narra~ive, Narration-Dialogue Alternation. and 

the ''Y'ou are There" dramatic production. 

PAUL: 

F.1rst Person Narration 

I am Paul , a. J~w, born in Tarsus, but 
brcught up in Jeruaal em at the fee t of 
Gamaliel L?1structcd 1n the Law or our 
Father g, ' and zeal ous f er God. I was s. 
?har1see, and lived after the strictest 
ser.; t of our re,liglon. I verily thou5ht 
with myself, that I ought to d~ man~ things 
ae;ains t the nar::e of Jesus. Ana. thio I 
did. I persecuted this way unto the death, 
bind.1n(5 and delivering lnto prisons both 
men and women, and punishing them often­
times I s trovo to muke t hem blaspheme; , 



an d I caot my vote against those that 
\-Jere put to death. And being exooed1ngly 
mad againnt theo, I persecuted them even 
unto foreign cities . Then -- I Journeyed 
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t o Dama s cus , with the authority and oomra1oa1on 
of the chief ~r1eat, that if I found any 
t hat were of The Way, whether men or women, 
I might bring them bound to Jerusal em. 
And it came to pass, tha t as I made my 
journey, and drew nigh to Damascus; that 
ut mi dday there suddenl y shone from

6 heaven a gr eat l i ght r ound rne ••• 

Thi s t ype of drama utilize~ one of the mos t effective 

kinas of narra tion. The lis tener gets the impression of 

meeting so;:ie on e who knows what he i s talking about. 7 Ao a 

matter of f act, he meets the char acter who 1s directly 

i nvolved in t he action, and in this manner 1s abl e to 

receive a clear an d. vivid firs t-person account of tho 

ep1oode. Grea t characters a.re able to teJ.l theil'" o\m 

stories , expl a i n thoir own emotions and actions, and the 

l i s tener i B abl r, t o see, feel and eval uate as if he were 

present w1th the character •. 

Second Person Narration 

NA'l RATOR: Your n ai-'le i s James Cohen. Age, 16. 
uol or. white. Hair, black. You're not 
tal l and not heavy ••• you weigh about a 
hundr ed and t hirty pounda. You live 1n 
Ar.1er1ca, on this s treet, 163 Mel rose 
Avenue ••.• you and your father ru1d mother •••• 
in this small cottage. 
It' s June 28th, and you, Jiramy Cohe~, are 
go ing s wim:dng. Arnie i u goin:,s witn you, 
Arnold Kapl an that is,, your friend from 
next door . There are a number ~f beaches 
1n South Boston, and you und Arnie have 

6. "Proclaim on the Hou setops, 11 from Iru! Radio Ed1iijn 
l?! the Bibl e, quoted 1n Parker, li al., .9.12• cit., P• • 

7. l,a rker §1. fil-•, .Qll• cit., p. 11in'. 



.3CUND: 

J I :11 : 

NARR: 

decided to go to ~outh Beach. Alroady 
you can f'eel the sand between your toes ••• 
the warm sun tanning your shoulders. t ou 
close your eyen and see the clear oold . , 
s parkling water. 
You, Jimmy Cohen, a.re going sw1mm1~! 
Th i a 1s going to be a wonderful day. -
You agree to meet Arnio in five m1nute8~ 
a nd rush upthe step~ to your home ••• 
your hand fumbles with the lock ••• tha 
door comes open, you rush through ••• 
DOOR :3LAI4.S 
And you yell ••• 
!fo ther? No ther? D' Y' lmow where m' towe 1 
'n'trunks are? Arnie and I are going 
t::W i 1JL:1 in5 ! 
Your mother comas out of tho kitchen, dry­
ins her hands on tho corner of her apron, 
a quos tion on her llps, but you hurry on 
with • •• 
It' s a ll right,, Mum. Arnie ba.o beon there 
before ••• 8 

Se cond Person Narration wa.s developed during the 

wa.r by 1:1r1tl~r s of the o~, l umbia Broadcaating System in the 

sorio.s, 11The i1.lan Beh ind the Gun. 11 This technique em-
~ If t n tt~ pJ..oyn the y ou II and '1your" approach: 'You do this, .i.QU 

say that." The u s e of t hi s k1nrJ of narrati~n ls real l y 

an 1nv1ta.t1on t o t l1c l 13tener to identify himself with the 

actor. to ·, becol'.!le the person who is exper1eno1ng tho 

act ion. 9 The u se of the present tense augments this 

experience, for the lis toner doea not find himael f listen-

ing# but experienc i ng. 

Third Person Narration 

JHRONI GI..ER: Now believers were added to the Lord, 
mu1 ti tudes of both men and women, insomuch 
that they even carried out the sick into the 
streets and laid them on beds and couches, 

' 
8,. Darrel l Hol mers, "Neighbors. All," unpublished. ms. 
9. Pa rlter, li !tl_., 1.Q.Q.. c it. 
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t h::.t atJ Pe,ter came by• a t l~a u t hie 
t:ihadi:n-1 m15ht overt:1hadow someone of t.hem. 
Dut tho High Pl .. 1es t, and all tha t were 
with hi':!, \·!ere :til lt>d with indignation 
aud ca l led ~he council together, and • 
a.'~l the Sena.to. ( lfu;{lfilH Il0 .And l aying 
h m1d~ on tho apos t l e·S, they ha.d theui 
brought -- but without, violence. for i:.hay 
f ea red the people. ( i•ii.JH!t;uH u.r: , I'.Hi~i~ QUIET;:, ) 

· ?HI::3:,>'r : \le commanded you not to teach 1n this 
n ame: and behol d, ye have filled Jei"Us­
alem with your teaching, and ltltend to 
bring this man' s bl ood u~on us. 

Jfl.R.ONI 0LEH : Peter ans\'lerad: 
PJ~'l'ER: V!e muot obey God rather than man. The 

God of our f ather~ raised up Jesus who 
was crucified. Him did God exa.lt to be 
a Savior, to give repentance and remission 
of s i na . And we are witnesses of these 
tib..1.n gs . 

(!HHON I :;J,EH : The Jounc11, when they heard this, 
were e:.11 .. aged, and minded to s lay them. • • 

''Thore a re many kinds of Third Person Narration 

ava i labl e to the r adio writer. Probably one of the mo3t 

com!non l :3 the i mpei:·sonal Voice, (listed on the s orlpt as 

ei ther n arra t or or announeer) who lntroducei:J the program, 

shifts t he aconery betwe en epi sodes Orl radio' s i maginary 

at1~ge, and t hen s ums u p or recap1tualtas before the sign-

1ng o""J' J. .!. of t he program. 1tll This will pcrh~ps bacome ever 

cleare i~ in the 115ht of t he f oll0\·1ing example: 

SJ UND : ; 0 INS CLI NKI NG· A3 DiW..:' .i;:11::1) I NTO l , BOX 
NAl{RA'l.'~;H.: Do you hear that, boys and g irls? You 're 

right,· that• s money dropping int-0 a box ••• 
pennies., n1okel a, dimes, quarters, fifty 
cent ·oieoea --- your money and mine. 
Every- tvne thos e coins jingle, they carry 
a certa in meaning ••• food to someone starv­
ing, clothing to someone freoz1ng •. medicine 
t o s omeone dying. ~"very ttme thes e coins 
Jingle, they ring out a mes sage of help 

10 •. Ibid • ., p. 149. 
11 .. ~-

10· 



-

for sor1e pool"' helpless person. Listen: 
.;OUi.~D : 00 I N,J DH.O.i'I' I NCJ- :m'l'O JOX: I NTO ~OOH. ,;LAI-! 
~:A:...Ji: VOI .:J::i: I: UHG-ENTi..Y Nurse. LOUDEi'1 
' 011.,, Nurse! ••• 

1,illli Dr~matic Narrative 

NAR. l!\ 'rOH : · il!.1en ths ~rd God crea ted Ada~ and. Eve~ 
He made t h Enn holy --- por.feot -- they oou l.d 
d.o no wrong . Then He planted a Garden 1n Eden 
a.nd pl aced .Adam and Eve 1n this Garden. · tta· • 
go..'Te t hem careful 1nutru~t1ons- regarding 
t he care of the Garden. 

MU.3I J : CHOR.D;J BUILD U? BENl•;JiTH 
NARR : ·Ju yrrH· I ,.'A- ~ ·.r rro -·u . I" Of ~ .hu •. · ·'- V L,.L:l. h !·I .:; ..., every tree OJ. 

the Ga r don thou mayest freel y eat •••• 
. btt t of. t ho tree of the knowledge or good 

a nd evil ··--- thou shalt not eat of 1t,. 
for on t he day when thou @o.test, thereof. 

_i,:lU~ I .J : ~;TING 
>l'hQY. sha1 t surel z .9J&,! ( ;;;LI GHT PAU;;;E ) 
.3o Adam and Eve cared -for tho Garden of 
~den. ·An d they ate of the fri.11t of the 
trees in the Gar.den, but remembering 
C-rod • s co1.nrnand, they avo lded. ea. tin3 o:' 
t he , fruit of the tr,ae or

1
, he. lmowledge 

o f gnod and e'Vil. • •• 

The Drama t ic l!arr a tiv0 i s nothing more than a 

dramat i c r eading \-; ith a mun1cal background. The music 

creates and omphas :i.zes the mood, and tha narrator. carries 

t h~ burden of tho entire program. 'rh1s !Jrogru.m technique 

1s of noto particu:Larly for 1t requires a. J.lr.-;itad cast. 

This b:, no mGa.n.s a :'fects the a ppe~.l of the program, how­

ever. and i n c 3rta:l.n Bible ,;.,tories it i s ver y often preferred 

over the other techniques available. The Dramatlo Narrative 

ha.a become popular i n y oung children·• s pro5ra.::1s, 1n order 

not to compl i cate the action and confuso the children 

with numerous characters and sub-plots. 

12. Darrel l Helmers, "The Helping Hand, at from I.mt :Jbrist\an 
School of the Air 

13. Darrel1Teimers, The Fall ~ Sin• unpublished rno. 
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Narration-D1alosue ,Altorn&tion 

NAJ.-t-1 .. 1•.roH : In the beginning God crea ted the 
hc~a.vet1 and the earth. And the earth 
was without form and vo1d, and dark­
.r:iess was upon the faoe of the deep. 
And the Spirit of God moved upon the 
face of the waters. 
God sa.1d: uLet there be light!" And 
t here was 1 13ht. 

Mu,:, r e; : ,,TTim , OUT ,FOH 
N.< PJ1 : .And God saw that the light was good, 

anr. He called the light day .• 
:.::IJ ,) I C: L I C-H1r 1v1ELOJ Y {JP AND Ul~DER 
~-101'Hr·:R : ( OF!•~ Tommy. It a time to get up! 

Jome on! . . 
TOM: ( Y.Ai'IN.:.i ) . But I'm still sleepy, 1-lother. 
?·J.C'rn:a : ( .JL0 .:3ER) You ca.n t:i.ke a nap later in the 

morning. (PIZADii{G) Oh, come on! It's 
reaJl y u b(rnutiful day out. 

:,ru .. : TJ : ..; ,Gi!:)Ll ~ 0HOHDci1 OUT fOR 
NA;-·:1: And t he darkness God c::.lled nlf.ht. 
t~U~iI :J : .30FT LUI..,LABY', UP -~ND UNlJEH 
!-'lOi'Hl::~ Torrtny, 1 t I s getting late. ru~sht 1s the 

t1~p for little boys to be 1n bed. 
TCd : t-a1 :i_ y ou hear lI\Y prayers, Bother? ••• 14 
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Thiu t,ec1Jn1que emplcya a t h ird person narrator, but 

ho alterna tes with cUt.Iogue., a11d thus a preoont-day, under­

standabl e explanation is provide d for the words of the 

narrator. The entire drama is m~do up of these alter­

n~tion s , oi>, ii' y ou. will, eApJ.anations by dialogue of 

the words of the narra t or. Certain Blble Stories lend 

themselves to this t echnique very readi~y, and are valuable; 

not or,l y i'oi-• the explana tion e.;iven, llut als o for the 

interest-s t i m.ula tion to the lis tener. 

'~Ot\ ~ 'l'bere 11Draroatic a ·oduct1on 

.iC lJND: 
Today we tui-n back the hands of time to the 

14. Dux•rell Helmer~, !hQ. c1,eation gI_ the ~lorld, unpubli::Jhed ms. 



year29 A.D. -- to the country of Pal­
e s tine -- to the city of Jerusal em. ( :3LI CHT 
PAU,~E ) And not1, i r.itag1ne that you are go ing 
with U E1 i n memory to Jerusal em, where mem­
bers of t he K·UO News DepRrtraont are wait­
i ng to describe for you some of the things 
t hat happened in the year 29 A.D. 
CO f•iE I tJ , J -cr'{u:sALEM! 

'!~j I C~ (l{8PO;.t'1'1~RJ ) ,.,J.. I GHTLY MUl<' F'Lfm , A.j IF GHORT i'!A VJ .. m 
.:l.."G.; >oi"<Tti:R I: !h.!.§. is Jerusalem. 'r/e have set uo 

our ICFlJO 11crophones here ln beautifui, 
g ol den J erusal em. Jeruoo.lem, the capital 
of Pales tine ••• Jeruna l em, the city of the 
Jews •••• Jerusal em, teeming with people, 
p eO!)le who are choking it:.J narrow, tw1~t­
ing , vrl"!'ld l ng streets . 
We spea.k to you from our vantage point 
i !'l one of the toHera o:f the Fortress 
Ant onia , look1n3 out over the city of 
Jerusal em. The window from which we 
view the scene l s some sixty feet above 
t he ground. T.he c ity of Jerusalem lies 
at our very feet ••• sprawl ed out before 
our eyes. 
Jerusalem is not a l arge city. Reported-
ly 1t covers only a.bout three hundred 
acrei:; •••• which would malce it about three­
quarters of a mile long, and a half mile wide. 
It 1s ouiJ..t on four hills---each of which 
forms a corner of the city. Fortress 
Antonia 1s built on a hill 1n the North-
eas t corner of the city. Directly 1n 
front of us, on the slope of the South­
eas tern hill of the cit{, l s the mos t 
magnificent build.ing we ve ever seen. 
It 1s the famous templ e. It rises -
terra ce upon terrace -- ourrounded by 
ma s nive walls, a glltterin3 spectacle of 
marbl e and g old. •. .• 15 

This 11You Are There 0 technique has becm,1e popular in 
.. . 

the last s everal yearn on UBS, and recently the title was 

ch~nged from O .:ms IS There 0 to 11You Are Thora." This pro­

du ction i :3 of particular value in the realm of ~ett1ng and 

realism. The l istener is una.~·1are that he is receiving a 
. . 

rather thoroua-h descr1ut1on of past pla ces and events as 
~ ., 

15. Darrell Ha·l mers , 11T1l'!t8 Rat.urns, 11 from Ih!t <Jhr1-s~1an 
School .Q! ~ lli, February 27, 1948. 
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the reporter retreats 1nto the past and offers 1ts his­

tory as present news. The l i s tener sees tlirou3h the ,eyes 

of the reporter on tho s oene, and even 1nngi~os that he 

is he1pin3 make t he news! The realism or the production 

oarries \.,r·i th 1 t a 3p1ce that make~ it palatable to all 

age gr~u9s of t he l i s tening au dience. 

The forego i nt-5 are but a fe\·t of the endl ess variations 

poss ible L~ the presentation of Radio Biblical Drama. 

Different s torie8 w111 l end themselves more eaally to one 

or the other of those basic types of drama, depending to a 

great doal on the ingenuity and capabilities of the writer. 

But thes e techniques are available, e.nd are different 

enough, one from the other, to provide an interesting. 

st1mulo.ting e.na var1ed approach. 

T:t.o techniques available f or Radio Biblioal Dra:;ia, 

for spree.ding the Word of God, are J. imltod onl y by the 

ab111tieo a.nd intel l igence of the writer and producer of 

the program. 
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V. :i3as1c Considera tions in the Writing of the Radio Drama 

fi.:.ver,y drama h as basic fundamentals which must be 

p reoent i f it i s t o have t he l a.bel "drama." These a re: 

tit~-e. t heme , plot, confl i c t, i::haracters, beginning, 

mi ddl e and end.l Remove any of the~e unremovables and 

the dra r:1a nags and dl s l n tegr ::i.tes. Within these eGsent1ala 

tho ra.din p1a.y wr1£;ht works; they aro a a necessary to his 

succe ssf u1 s crlpt a.s are the intelligence, ability, pen 

and ;1aper \·1htch he util izes . 

Genera l Pr i nc i nle s .Q!. Writing 

'J.'h e guidep ont s for attracting and hol ding the 

att(ent1on of a r adio a udi en ce, an n for produo1nt; a success­

ru:µ r ,'3.cll.o clr a.:w. are numerous . .Among tho more important of 

theoe a re t he f ol. l owing : 1) Catch lis tener attention 1n 

the· f1rc t twenty s e con ds, by novolty oound, theme mua1c, 

1ntere!::l t-ch a.l l e ng 1ng s t a tement or provoca tive dialogue; 

2) .!n t he f1rst minute of the script arouse the curiosity 

of the l i s tene r i n wha t i s to fol low; 3) uiroct tho pro­

gram t o t he au d1c,nce mos t l llte:!.y to be 11s ten1ng . Keep 

1n rnlnd t·Jha t t he majority of the lis teners are likely to 

be do ing ~1h.tl e 11st en1ng to the progr am. Try to fit the 

progra m to the supposed mental state of the listeners; 

4) Keo:9 1n mind the l i mita tions of l i s teners both in terms 

1. ~th1pple, QQ• c1t., p. 10. 
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of vocabulary and experience. Don't a sk 11s tenere to make 

menta l expe·d ltion a t oo far beyond the range of t heir pouer; 

5) Inc l u de 1 1otenar pa.r tlc1pa t1on, 1f it ls nothing moro 

than keeping t i:'1e to mu s ic, l aughter, u s i ng p~per and pencil, 

or, even more valu o.bl e, an emotional responae, a dea1ro to 

'do s omethin3 about it;' 6) Visualize scenes and people before 

beginnl ng t h e a c tion, t ha t i s , set the stage; 7) Establish 

each v o i ce an d s ound clea r l y. Listeners shoul d not be left 

wond.erin{5 Hho a s pealter l t;; or what a sound 1s . Hotiva te 

beforehand .:n l fu t ure behavior of a. character; 8) 1-iake eaoh 

l i ne of dialogue a :.; short a,3 poss ible and to tho point, 

w1 t h out hurti ng cha.r a cterizat1ons or dramatization; 9) \·/rite 

the scrip t s o 1t 'fl ows ." ~'Ven more essential than on 

t ho o t o.go or i n a movi:·Jg p i c ture, beoau.se of the limited 

t lt:f!o e nd hol d ing po,·,.rer, tho l ines of a radio s crlpt shoul d 

advance t he p1ot or t he subjuct matter s teadil y toward the 

cl~max; 10) Incl u de varie ty ln the script. No actor or 

group of act or s s hould be a slted to carry a sae.ne longer 

t han interes t 1n a particul ar situation oan be maintained, 

about t wo mi nutes ; 11) Remind t he l i s teners continual l y 

of others pres ent in the i ndividual scene, even if they 

are not speaki ng ; 12) r repa re t he lis teners f or sounds 

and a ctions in a dvance; tha t is, if the Indi ana a.re com­

ing , anticipa tion of the sound of hoofbea.to mot 'Qe built 

up in advance; 13) \"Trite the dialogue so the characters 

Hp eak 1n charact er, f or residents of a particular place 


