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I. Introduction.

"For all things are yours, whether Paul, or Apollos,
or Cephas, or the world, or 1life, or death, or things
pre.ent, or things to come; all are yours.“l

The man of God faces the world with the Gospel of
Jesus. He seeks the means and methods for making hls message
clear and avallable to hic fellow man. Before him lle the
sclentific marvels of the ages, given by the Master Inventor,
that all natlons might receive the Gospel liessage. The man
of God selects the media that permit him to reach the
greatest number of people in the best possible way.

The man of God then develops these medla to the best
of his ability.

Radlo is one of thuse medié.

This study 1s concerned with only one phase of the
Church's use of radlo, Radio Biblical Drama. By this 1is
meant éimply the dranatization of Bible Storles (episodes
from the Bible), and the expansion of indlvidual Blblleal

Texts, Thls study will not include the strictly moral or

T eCor. 3321,



ethlcal storles whlch are based on Biblical principles,
but only those storles which have their foundation in Christ
as the cavior from sin and the Author of the New Life.

The author became 1lnterested in radio several years ago
In connection with studles in Audlo-Visual Education at
Columbia University, New York Clity. At the saze time he
asslsted in the production of Bible Story Recordings, acting

as a Sound=Effects iMan for Assoclated Metalcrafts, Inc.,

of Philadelphia, After returning to Concordia Seminary, he wrote

a number of dramatlc scripts, religious and otherwise, for
Radlo Statlon KFUO .in 5t. Louils, which were produced 1in the
series entitled, "The Christian School of the Air."

Radlo, perticularly radio drara, reaches millions of
Americans every week, leaving an indellble impresslon upon
them. This medium has not been exploited by the Church, for
instead of adapting itself and its lHessage to the medlum, the
church has forced the radio medium to adapt itself to an
Inflexible systenm of "preaching." In facling radlo, the
church has both an opportunity and an oblligation, not only
to radlo and the unchurched, but also to the glofious lessage
of the Gospel of Jesus Christ.

This study will present an evaluatlon of present radlo
programs, the present religious radio situatlion, and the
writing, selection and adaptation of a Blble Story. The
writer has consulted materials deposited in the St. Louis
Public Library, the Libraries at Concordla Seminary and
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Washington University, and personal flles for a constructive
approach to Radlo Biblical Drama. While such materials are

necessarily limited, they indlcate the problems and solutions
inherent in Radlo Blbllcal Drama as an intelligent, forward-

looking approach to the Church's use of radio.



II, Radio in the Present Day 3cene.

In 1912, John Coleman, a Plttsburgh wireless experimenter,
wag playing wilth a Ford spark coll while recovering from an
illness. Unknowingly, the signals went out'over his wire-
less set. Qulte some distance away, Dr. Frank Conrad, of the
Westinghouse Engilneering Staff, picked up these signals
on his small recelving set. Dr. Conrad was 1intrigued, and
traced the signals to thelr source. The two unsuspecting
ploneers became fast frlends, and soon began experlimenting
wilth Communication sets.

By 1919, Dr. Conrad was using phonograph records for
signals on his sending equipment. As recelving sets became
somewhat more popular, he soon received requests to play
certain records at certein hours. Groups were gathering at the
homes of those fortunates who owned recelving sets, and
they wished to be entertained. In order to accomodate these
requests, Dr. Conrad set the first broadcast time, and
announced that he would play records over the air on
Wednesday and Saturday evenings from 7339 to 9:30.

Dr. Conrad and his two: sons, howevér, soon tired of
playing records continmuously. So they devised other forms
of entertainment: local talent for readings, and primitive
forms of the modern radio drama. But there were stlll no

regular broadcast hours. The noveltles continmued untll the



performers became tlred, hungry, or ran out of maherial.l
Thils was the inauspicilous beginning of radio broad=-

casting In Amerlca. From thls casual hit-or-miss beglinning it

grew into one of the most lucratlve and complex systens

that America has cever known. The fortunate experimentation

of two men led to the network system of broadcasting

which provides thousands of Anmericans with an occupation,

and which now forms an Iintegral part of the American way

of life.

The Availlability of Radio to the Listener

The hors d'oceuvres of the past two generations have
today assumed the proportlon of a steady and constant dlet.
Today radlo reaches out and engulfs the Amerlcan people with
its criss-cross 6f contlnent=spanning networks. AL the
Tirst of the year 1940, twenty-eight mililon American homes
were equipped with radio, elghty six per cent of all American
homes. The remaining fourteen percent were not without radlo,
however, for they could enjoy the hospitallty of other homes,
the drug store, tho gas statlon and the country general
merchandise store.e A more recent survey shows that ninety
3

five percent of all homes 1n America have at least one radlo.

And they use this plece of equipment? It 1s estimated

-~

1, Donald W. Riley, Handbook of Radlo Drama Technilgues,
pp. 1-2-

2. Paul F., Peter, "The American Listener in 1940," in
Ihe Annals of the éEQEiSEE.é%é%ﬁﬂ!.QéﬁE!éé&lEél.égé;gasiél
Sclence, GCCXILI (January, 1941), 2. A -

3. John W. Bachman, "Surveying Rellglous Radio,” Iodav,

IV (January, 1949), 13.



that thlrty one mllllon radlo famllles are walting sagerly
each day to listen to thelr radios.4 In our present
generatlion the radlo 1s one of the staples of famlly enter-
tainment and perhaps unforeseen educatlon, for 1t i3 in
almost constant use In the home.

One writer estlimates that chlldren who have access to
receiving sets listen from two to five hours daily.s The
International Journal of Religlous Education estimates that
"The average American child spends more than fourteen hours
every week in front of the loudspeaker. Our children
actually spend more tlme listenling to the radlo than they
do at any other single occupation except sleeping."

Adults also spend much time listening to their radios.

The surveys indicated that eighty two and nlne-tenths per cent
of all radio famililes listened to their radios at some time
each day, The same survey found that the home radlo set was
used four hours and twenty two minutes per day. Rural famlilies
used their sets four hours and forty seven minutes per day, and
urban families used theirs four hours and nine minutes per day.7

To make the statistics even more meanlngful, suppose

that one listened to a radio program fifteen minutes per day,

six days a week. Thls would mean one and one~half hours of

4, "Preacher on the Alr, by the Listener," The Atlantilg
Ms'b'% CLXXII (December, 1943), 124. ;

« Peter « cit « 124

6. RaYmoﬁd—ﬁi Beais,p“naking Radlo a Famlly Experience,"
The International Journal of Relimious Educatlon, XXIV ,
(Fopruary, 19887, 13. i

T+ Peter, op. clt., pp. 2=3.




listening per week, s8ix and one-half hours per month, or,
seventy alghﬁ hours a year. The time consumed seems insig-
nificant when consldered on the dally basis, but it amounts to
two working weeks each year.a The Amerlican Public has the radio,

and listens to 1lt.

Radio's Offering to the Listener

During the week of March 6, 1938, the Federal
Communications Commlsslion made a study of all
programs broadcast by all American Radlo Statlons.
The results indicated thzt more than 62,000
hours of programs had been offered; that
approximately one-third of the time was used
for advertising purposes; and that sllghtly
more than one half of the time was used for
music. When the rest were analyzed, 1t was
found that 9.1 per cent was drama; é.S per
cent, news and sport; 8.8 per cent, varlety;

5.2 per cent, religlous; 2.2 per cent, speclal
events; and 2,3 per cent, miscellaneous. The
remaining 11.4 per cent considered only taik
programns .

lorton Wishengrad studled the dramatic offerings of
radio broadcasting and made the following evaluatlon:

With a few saving exceptions the creatures of the
daytime serial inhabit an intellectual slunm,

a world of "organ bridge" and the dramatlic pause,
where trouble is attenuated and the paragon

is generailly "John." The technique of the soap
opera has been stamped out by the newspaper
comic strip and prefabricated by the true-
confession pulp magazlne.

Radlo's night-time drama is better but 1t 1s
equally derivative. It 1s more sophisticated
than the day time serlal to the sanme degree
that the slick-paper nmagazine is more sophls=
ticated than the pulp product. But witha few
outstanding exceptlons 1t springs almost en=
tirely from the crime thriller, or some diluted
Hollywood opus, or the Sunday Supplements, re-
serbling each of 1ts examples, but liaa satls=
fying than each, and somehow meaner.

8. Shermen Paxton Lawton, Radio Drana, DeTs.

9. Petel’.‘ _()_E. 01t. p. 15.
10. HMorton Wishengrad, The Eternal Light, p. X1V.
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Thls condemmstory evaluatlon will become clear and
seeningly Juctified as we now dip Into the listener interest~
rating surveys to find the type of program preferred by
the listening audlence.

The Program Preference of the Listening Audience

In 1948, according to Broadcasting Telecasting, the
top ten evenlng programs were: Jack Bemmy, Lux Radio
Theater, Charlie licCarthy, Fred Allen, Phil Harris-—Allce
Faye, Fibber !icGee-Molly, Bob Hope, Amos 'n' Andy, Walter
Winchell and Godfrey's Talent Scouts. In the five-day=-
a=week orogram the listing was Arthur Godfray, Breakfast
Club, Grand S3lam, Big S5ister, Helen Trent, Rosemary,

HMa Perkins, Our Gal Sundey, Guiding Light, Wendy Warren
and Aunt Jemny. The ten top programs of Saturday and
Sunday daytime were The Shadow, Quick as a Flash, Stars
Over Hollywood, Theater of Today, Let's Pretend, Tue
Detective, Grand Jentral Station, Junior HMiss, Counterspy
and House of Hyatery.ll

The preference seemed to lle with comedy, muslc and
some form of drama, as the programs were selected by the
listener. But this should be noted: no religlous programs
were listed, and this was partlcularly mystifying vhen the
top ten programs for Saturdsy and Sunday daytime were studled,
for the peak load of religlous programs was on the

WGekend.l2

11. "Benny at Top," Broadcasting Telecastlng, LVI
(February, 1949), 42. 6
12. Waldo Abbot, Handbook of 3roadcasting, p. 90.

Gl st



Indlvidual surveys wero carried on in certaln sections
of the country with partlcular attention glven to the
devotional program. In one lntervliew survey conducted,
the people were aslked to rate rifteen different progranm
types 1n order of preference. The devotlional program,
the major rellgious program of the present day, was
placed, on the average, in thlirtecenth or fourteenth
positlon.13 The telephone surveys, which sampled the
actual listening, revealed that weekly devotlonal broad=-
casts had comparatively few llsteners. As a matter of
fact, the devotional progran had even fewer llsteners than
the program which preceded 1t on the saue statian.14
In general then, the ovidence revealed that the typlcal
religlous program, the Devotlon, which 1s heard on the
Nonday-through=saturday schedule, had very few llsteners.

But these same telephone surveys revealed that
musical and dramatic religlous prograns, such as "Hymns
of all Churches," "Light of the World," "The Family Theater"
and "The Greatest Story ever Told" reach audiences worthy
of the mass medium.t?

The Influence of Radio in the Secular Fleld,

The charge is often advanced that radio has value

in the fleld of entertainment only, and has no great

13. Bachman, op. cit., p. l4.
14, Ibid., pp. 14-15.
15, 1Ibias, p. 16,
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influence on the customs and soclal dutles of the Anerican
public. While no one willl deny radio's contribution to
entertalinment, 1lts pover in the commuﬁity should not be
underestimated.

The socilal importance of radio has grown with
the development of the industry. The advent of
radio has brought to the American llstener socilal
forces not avallable to him previous to that
tine. « « o It 1s significant to note that with
the increase in the number of radlo sets in the
Unlted States, there has been a one hundr:d per
cent increase in the numher of ballots cast in the
national elections. It 1s not contended that radlo
is completely responsible for the lncrease in the
number of citizens who exercise thelr franchise,
but certainly radio's influence has been great
in bringing direct to the public the candidates
and thelr gupporters' dlscussion of the 1ssues
involved,l - '

It should be clearly recognlzed that radlo has
assumed & vital place in the American life. It 1s no
longer a fad or fancy, that scon will fade from the
pilcture., A medlum has arrived, 1s a recognized and tested
soclal habit, for,

Radlo is no longer the novelty 1t was up to

very recently, when the seeming mlracle of volce

and music coming into the home via invisible ether

waves was sufficlent to command the interest

of the listener regardless of the quallty of the

program. The novelty has worn off; we now accept

radio as we accept alr planes, talking pilctures,

and other scientific marvels. . .

Radio is an established force, and as such, 13 to be

seriously regarded as one of the forces that molds American

16. Peter, op. git., P. 6.
0

17. James Whipple, How wrlte for Radlo, pp. 6-7.
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public opinion and sonclal customs,

An example of radio's woight and prestige

as a nommunity factor 1s demonstrated by news-
caster Lyle Van's compaign via WOR ageinst the
ticket chiselling racket which brousht action by

the New York City Councll strengthoning the city's
licensing law. Uouncilman Edward Vogel of Brooklyn
admitted that hls introductlon of the amendment
came as a direct result of Ven's dlsclosures

on the rackcetesring and that the adopted
amendment shou®d be calied the "Lyle Van 3111,"18

The Advantages Inherent in Radlo Broadcasting

Az the art of broadcasting developed, and as daring
and unique forms of radio appeal were invented, 1t became
apparent that radlo carried within 1tself certain lnherent
advantages, not granted specifically to other media.

The very fact that radio became such a famlllar and
accepted American custom witnesses to the enormous
advantages of radio over other media. There are several
advantages which demend our attentlon here, and in the fore
we find this, that radlo appeals more to the emotions
than to thevlntelleet. Psychologlcally, our emotional
drives are stronger than our intellectual ones, and radio
radio peculiarly adapte 1tself tc the emotional side of
man.lg The intellect 1s not disregarded, however, but
the emotional is so sulted to radio that educatlonal
features are flavored and sugar-coated with varying emotions

that the audlence misht more easily listen and swallow.

18, ™dleowscaster's uampwizn Changes License Law,' Radlo
Daily, XLVI (February 15, 1949), 3.
19: Albert COrews, Ra&io Production Directing, P. 14.
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Radlio also provides a very personallzed message.
In the case of radlo drama particularly, because of the
imaginative creatlon, the radio li:tener creates in his
own mind, in terms of hie own experlence, the character,
setting and detalls of the actlon. Thls extrenely per-=
sonalized nmessage enables the listener to live the pro=-
gran more thoroughly, to experience the actlon more vividly,
to appreclate the setting more intensely, and to llve with
the characters more 1nt1mately.2o

Radlo also has an immedlacy and speed not granted to
other medla.21 On-the=spot coverage of events is possilble,
and the dramatic 1s given to the listener while 1t remains
drama, and not news. Intermedlate means are not necessary
for the listener; he can be reached with the latest
happenings, with the world's outstanding music and draasa,
in the fraction of a second, whereas he may be unable to
scan the latest newspaper, play his own records or read
the lotest novels and short stories. Radlo becomes avall=
able with the turning of the Xnob, and the speedy and im-
medlate message pervades the atmosphere of the home.

Hlany are now familiar with the station break given
at the pre:sent time by the Columbia Broadcasting System:

This is 0BS, where ninety nine million people gather each

week, the Columbia Broadcasting System. Whlle thls is

20. LathOl’l DT Qit. p- 1]-. o
21. Everett E%bParke;, Elinor Inman, and Ross oSnyder,

Religious Radio What to do gnd How, p. X.
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easlly recognized as an advertlsing blurb, it undoubt-

edly contains an element of truth, and demonstrates aptly
an enormous advantage of radio over every other media:
radio has the audlence: It does not cater to a specific
clientele, but reaches out and grasps the attcntion of
everyone from the cradle to the grave. And they listen,
ags we have seen earlier in the Chapter.

The great literature of the ages also lles open to
redlo; 1t can sift and collate, expand and compress, for
"The principal problem is not scarcity of materlial, but
the selectlon, adaptation ani presentation of materiel in
such a way as will contribute most effectively. . . "o2
Radio is pecullarly adapted to that form of teach-
ing In which the lesson to be learned 1ls a by-
product of a life~experlence., Through this
sclentific marvel, the dead past may be made to

live z2pgain and the cultural wealth of the ages
brought to all men everywhere.

The Limitations of Radio Broadcasting

As there are advantages, so there are also disadvantages
In radio broadcasting; radlo is faced with certain limitations
Inherent within 1tself. It finds itself within certain con-
fines beyond which it cannot go.

Primary among these limitations is this: radlo plays
to one sense only, for the visual has no part in radio.

The scene of the drama or action exists only in the nind

22. Cline Xoon, The Art of Teaching by Radio, Bulletin
1933’ No. 4‘, Pe 524
23. Ibld., p. 29.
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of the listener, and since 1t 1s the listener's own cre-
atlon, it must be directed and guided into thé desired
channels.2* only the oral, the audial, is perceptive in
radio; 2ll that ie¢ broadcast must be heard, for it cannot
be seen.

It follows from this then that radio is not an ideal
medium for expressing that which is inherently visual.25 One
has only to compare the radlo description of a baseball
game or parade with actual presence at the game or parade
to realize the limitations. Agailn, the pageantry, glorious
eolor and general atmosphere of the Tournament of Roses 1s
not experienced by the radlo llstener in as hlgh a degree
as 1t is by the individual who is present. Certain actions
and scenes become clear only when aeen, and radio provides,
In such cases, an unsatisfactory vlicarlous sensatlon.

Radlo also finds itself confronted with the problem of
makling complex action clear to 1ts audience.26 As each
listener creates the scene in his mind, the counter-current
of plot and sub-plot tends to confuse and retard the mental
vision. At best, the listener iz gilven a serles of
individual "snapshots," individual scenes, which, when
placed together logically, form a composite picture. The

producer of the radio program strives to present simple

24, Ibid., p. 28.
25, Grews, ov. cit., pp. 12-13.
26. Ibid. s
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scenes, Lo make the actlon and plot clear; the listenor
demands those simple scenes, lest the image be incompleote
or distorted.

"The psycholozical effect of the crowded theoater and
the holiday mood are absent. . . "27 ag the progranm is alred.
In the theater or movié, a2 laugh or a tear in the aud-
lonce will stimulate other laughter or tears.28 But not
so In radlo. Here mass=-psychology 1ls almost totally absent.
At the present tine, many audlence-participation programs are
in vogue, 1in an attempt to counteract thls limltation.

Nor is the listening audlence 1tself any grezt help
to the radlo bhroadecaster. The appeal to one‘listener
may mean boredom to another. OCertain exporiences will
color the imagination of cne,'and 2t1l1l snother wlll
recelve no mentzl image whatsosver. The prime element here 1s
diatraction.29 The listener 1s met within hls own
world, a world of numerous distractions. The doorbell sounds,
friends visit, the telephone rings, children play,
and all will cause the listener to lose the thread of the
program. Here is radio's greatest obstacle: the bored,
shifty, distracted and "individual" individuel,

Time itself provides a curb for the radio broad- .

caster,?Q The casual nicht-zt-the-movies=or-opera spirlt

27, EKoon, loc. cit.
28. Lawton, Loc. cit.

29. 9Jrews, loc. cit.
30, Ibiad,
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is lacking, and the program producer must pack hils theme
and plot into the unalterable fifteen or thirty or sixty
ninutes., Jurtain-time 1s at the splitesecond, and the
assigned perlod cannot be lengthened. Between the opening
and closing the program has 1ts confines; it must tell its
story and then very coldly "get off the air."
Within these cunflnesrwe algso find the‘radio dramatist.
As radio is limlted, he 1s limited; as he 1s 1limited, so
radio is limited. The radio dramatist hilmself acknowledges
that
It 1s very difficult to wrlte radio plays. The radio
dramatlst must know the techniques of play con-
struction, prepare the play so that 1t can be
broadcast effectlvely, and understand the listen~
er mind and methods of appealing to and holding
attention and interest. Without gorgeous scenic
effects the author's lines and the actor's skill
mist produce the desired mental reactions. There-
fore, an even greater knowledge of psychology is
needed by the radio playwright than 1s needed by
the stage playwright. With a few well-chosen llnes
glving only the base essentlals, the radlo play-
wright must rely upon the ever-revolving stage of the
imagination of the audlence to create_the scenlc
effects and set the invislble stage.3
Radio, like the tiny acorn, has grown into a mighty
oak, casting its shade over the millions of the American
people., As they possess thelr own radlo sets, the pro=
gram offerings becomne avallable with a twist=of=-the=wrist,
These listeners practice discriminatory dlal selection, as
they have decided likes and dislikes in thelr program

selection., The results upon the listener are not in the

31. Koon, loc. cit.
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f16ld of entertalnment only, for radio has proved to be a
poverful force in the shaping of public opinion and the
stimulation into action of the forces of government.

Radio, with its inherent advantages and limitations,
has arrived; it 1s a powerful medium which cannot be

ignored,
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IXI. The Present Role of thse Church in Radio.

In 1948 the Ladies' Home Journal sponsored & nation-
wide survey in an attempt to find the reallty of the
"falth in God" of the American people. In the words of
the survey,

It 1s notable thuot only 26% of the people think

of God in intimate relation to their own llves,

The remainder seem to regard Him as an lmpersonal

abstract element that designed the_atom and ad=-

ministers the laws of gravitation.t

Nor did Americans have a specific bellef about death
and eternity, for,

73% professed belief in some kind of afterlife,

15% foresaw death as final extinction, and 124

refused to express an opinion. Host of those

who sald they helieved in 1ife after death ex~

pressed a pleasant expectatlon of reward for a

good 1ife and reunion with loved ones.

There were several other lmportant conclusions from
thls survey: a) nearly three-quarters of the Anerican public
did not consclously connect religion with thelr judgments
of right and wrong, b) eighty per cent, or elght out of every
ten Americans felt that tho problems confronting America
and Amerilcans could be solved by complete adherence to the

Law of Love, and c¢) eighty per cent, or eight out of every ten

n
1. Lincoln Barnett, "God and the American Peogle’ &
Tho Reader's Direst, condensed from the Ladies' Home Journal,
IV (January, 1949), 33. :
2. Ibid., pp. 33-34.
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Americans actually bellieved that they were followlng that

law ot Love.3

Howard Gray Bartling summarized the spiritual con-
dltion of the American people 1n thls manner:

Apathy in religlous worship is rapidly dimin-
ishing attendance of Church and Sunday Schools,

Gondltions in thls country are changing. We
are faced with readjustment, not only of our own
soclal and business llves, but also of our spiritual
exlstence.

Pgople are in a disturbed nmental state., De-
structive forces are steadlly lining up to combat
the principies and teachinge of rellgions 1n these
turbulent times, Chlef among such forces are
Communlsm; Governmental decrees; athelsm; and the
pleasures of a fast moving, restless and hysterilcal
worlid, The combination of such factors has
caused our venple to lose interest in their
churches and religions. Religlon, in fact, 1is
facing one of the most lmportant hattles 1t has
ever waged for its exlstence.

Thils 1s a most startling situatlon when we con=
glder that our children, the future leaders of this
natlon, are unccnsciously absorbing communistic
teachings antagonistic to religion, law, order and
morality. The effﬂct of thls perniclous influence
rust be nullifiled,

John W. Bachman wrote, "We know that many of those
homes (of the 95% of the American homes that listen to the
radio) are unchurched, meny are seldem visited by a pastor,
and many have little access to rellglous pub7ications.“5
What 1s boing done to combat this spiritual defle-

lency of the American peopie? The schedule of the religlous

radlo programs at the present time includes scme extraordinary

J. Ibld., p. 36.
4, Putting the Bible on the air, De T.
5. Bachman, op. c¢it., pe 13.
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Biblical Drana.

One of the most familiar of these is the "Light of
the World." This religlous program is produced.by

Trans=American and ls commeréially sponsored by General
1lls over a Natlonal Broadcasting Company hoolup. It was
£irst broadcast in March, 1940,0

"This 1s far more than a radlo program. . . « It 1s
an opportunity for us all to spend the essential message of
love and forglveness and nercy. . . we bring you nothing
new; we merely put a modern frame around truth which
1s timeless,"! In these words of the suthor and editor
Fulton Oursler, the American Broadcasting Company,
under the sponsorship of the Goodyear Rubber Company,
plugged its newest show, "The Grsatest Story Ever Told,"
on Jamuary 24, 1947."

Early in 1940 the Director of Religlous Broadcasting
for the British Broadecasting Company Invited Hiss Dorothy
Sayers to write 2 cycle of radio plays on the 1ife of our
Lord, The twelve programs, entitled, "The Man Born to Dbe
King," were presented once each month during the year
1942 and again at shorter intervals in 19#3.8

On Raster Day, April 6, 1947, the Columpia Broad=
casting System presented what was announced as Radio's |

first Passlon Play, "The Son of Man." Tho selections from

6. Louls #insky et al., "Religious Broadcasts, " Education

on the air, Josephine H. Maclatchy, ed., Thirteenth Yearbook

of the Institute for Educatlon by Radlo, 249.
7. "Gospel for Radlo," Newsweek, XXIX (February 3, 19470, 64.
8. Fred Eastmen, Christ in the Drama, pp. 151=152.




the King James Verslon were made by Archibald iMaclelsh,
poet and former Assistant Secretary of State, who also
wrote a brief introduction. The occaslon was a special,
single religlous broadeast.g
"The Eternal Light" 1s produced each week by the
Jewlsh Theological Seminary of Amerlca 1in behalf of Amerilcan
Jewry. It 1s generally conceded to be not only one of the
best religious programs on the alr, but also one of the
leading dranatic shows in all radlo.lo
"The Radio Edition of the Bible" might also be men~
tioned, whilch is commer¢ially sponsored, but it is lmportant
here to make the following observation wilth respect to
these outstanding religious programs: only the program
“"The Eternal Light" is the undertaking and accomplishmont
of a religious body! All others were elther sponsored by
the network 1tself or by commercial Interests.
The church 1s in evidence on the networks, however.
But its contribution lles chiefly in the realm of the
devotional-type program. According to one survey, "64
per cent of the programs of the Jounclls of Churches re=
porting are devotional in character--which means'their

1] 11

principal element is talk. As we have seen in the

previous chapter, the peak load of religlous prograns on

9. ™{itnesses of the Resurrection," Newsweek,' XXIX

(4pri1 14, 1947), 80. : :

1Q Parker et al., op. cit., pp. 6 Tf.
11, Ibid.
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the American radlio station lles between ten and twelve
o'clock on Sundays.

Following this same line, the "Famlly Worship Hour"
vas recently transcribed for use all over the country.
In the words of Wilbert E. Scheer,

The Family Worshlp Hour broadcasts feature a
fifteen-minute dally devotion consisting of
prayers, inspirational music, and quiet med=
itations presented with complete anonymlity. All
speakers, the cholr, and the announcers submerge
thelr identities in order that listeners might

feel the presence of no one but Jesus. The

progran 1ls not identifled with any denomination

but is designed for all who want to have wlthln 12
thelir home a family worship centered about Christ.

The Attltude of the Church toward Radio

With its constant emphasis on only one aspect of the
radlo medium, the "talk", the church has ignored com=
pletely the time element of the program from the llstener's

point of view,

A recently completed survey of broadcasting by
Jouncils of Churches in the United states shows
that the bullk of weekday prograss, which constltute
over 50 per cent of the total rellglous programs on
the air, are broadcast during the morning and eariy
afternoon hours. . « « There 1s no dally religlous
broadcast presented by any of these Councils 1n the
period from 5:30 Pi to 10300 Pi.13

Nor has the church taken cognlzance of the audience.
Fifty per cent or more of the religlous prograams on the

alr were scheduled at a time when the audlence was composed

12. Wilbert E. Sgheer, "Family Worship Hour," Ihe

American ILutheran, II (January, 1949), 26.
13. Parker, et 2l., OD. cibe, De 5o
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almost entirely of women. And yet, the Uouncils of the
Churches did not report a single weekly program series
conducted by or for woiuen!l4 The pulse of the audlence
was not consldered as the Church faced the radlo medium.
As the church views the llmitatlons and advantages
of radic, as 1%t undertakes lts program of Hessage-sending,
as 1t conslders 1its own program offering, it will see
the biltter truth of the survey and analysis of Everett
C. Parker:
In most religlious broadcasts, there 1s too much
taik =-- that 1s, preaching and exhortation --
and too 1little use of other radio techniques of
proved effectiveness, such as dramatizatlon,
foruma, round table discussions, and great music.
The talk 1s not only excessive in quantity,jbut,
on the average, not very good in quallty. Qh?
religlous program too often impresses the critical 1ist=-
ener as being a cheap show, with too much!
sentimentality, too 1little artistry. . . 5
In an attenmpt to explaln the low listener interest
rating of 1ts devotional programs, and to Justify 1ta
present use of radio, the charge has often been levelled
by religious leaders that the devotional programs were
scheduled at such tlmes that few poople wers able to
listen,
There 1s an element of truth in this charge. Bub
it must be penembered that the broadcaster considered

only the low listener interest rating, and scheduled the

14, Ibid., p. 6. :
15, "Reliéigus Radlo Programs Need luch Improvement, '

The Ohristian Jentury, LXI (February 16, 1944), 197.




vrograms accordingly. In advertising circles, a
reiiglous program of the devotlonal nature is consldered
the nmost undeslrable spot on the schedule, and most ad~-
vertisers object to having thelr programs follow ona.16
Because of the low llatener 1interest rating, broad-
casting executives scathingly refer to devotional pro-
grams as "audlence dissipators, "I It is, of course, an
opven question as to whether or not the time schedule
would lmprove the listener rating of the devotional
program, But this will still not eliminate the prevlous
charge that religious programs are "cheap,” with t00
much "talk."

The spirltual condltlon of the American people 1s
such that the church mst recognlze its duty. But
again, to recognize the duty, and to fulflill 1t, these
are objects of different colors. The attitude of the
church, of its leaders, toward radio is, one might say,
an attitude of indifference. The duty has been recognized
in part, perhaps, but the result has been the over-=
exaggerated emphasis on the "talk." The audlence in radio
has been completely disregarded, and leaders for and in
religious radlo have not been trailned. This attitude of

the church has been adequately summarized in the following:

16. C.4. Orowe, "Religion on the Air," The Shristien

Sentury, LXI (August 23, 1944), 9T4.
17. Bachman, op. glt., pp. 1l4=15.




In splte of the Tact that the radio affords

the most powerful medium of mass influence in
hlstory, wilth opportunlty to reach a vast,
heterogeneous uaudlience untouched by conventional
Church activitles, ite use by religlous leaders
has been lamentably unintelligent and ineffective.
The typlecal preaching and devotional type pro-
grams have a rightful place on networks and
local statlon schedules but they need much
improvement and they need to be supplemented

by other types of rellglous broadcasts. Regard-
less of how popular a preacher may be, these
programs oifton lack the common touch, the
dramatic mass appeal which 1s the genlus of
radin,l8

Such sentiments ars not pecullar to one writer,
however, for another criticizes in thls manner:

Back of the failure to develop or show cognlz=

ance of the splritual aspect of what goes over

the radio 1s not only 1ndifference to the

spiritual aspect of our life and culture, but

an antipathy to 1t, unconsclous, I belleve, 1n

most inctances, but consclous in enought instances

to be important. HNo person informed on radlo will

deny that there has bsen little, 1f any, consideratlion

glven to the spiritual aspects of this extra-ordinary

inventlon and develcpnent.

The Duty of the Church to Radlo

This attitude of the church shows a neglect of duty.
The radlio has added a new dimension to the ministry, and
has widened the scope of the influence of the religlous
group. The church no longer exists within the four walls
of a builing, and the minister no longer is pastor oniy
to those whose names are on the membership list of

his church, The radio demands that all becoae ministers

18. Crowe, loc. cit.
L) Georg; H, Payne, "Radlo Prograus Throttlie the
Spiritual," America, LVIII (Octobsr 16, 1937), 28.




to the total community. Radio emphasizes that the
church 1s not an exclusive institution for the benefit
of registered members only, but is the Christlan Gospel
and Christian people penetrating the surrounding 1life of
the commﬁnit.y.ao

Radio offers the Church a greater opportunity to
carry out the command of Jesus, "Go ye therefore and
teach all nations. . . . "2l The radio will not and
cannot replace the church and the group=-spreading of
the Gospel-iessage, but it will and can prove to be one of
the most effective media ever given to man. The fallure
to use such a mass medium ln an intelligent and con-
structive manner implies a refusal to carry out the
command of Jesus to teach all peoples:

lHore concretely, the church has a duty to present
the Goupel to three types of llsteners: a) those who
approve of religlous broadcasts, b) those who are In-=
different but not unfriendly, and ¢) those who are
posltively hostlle to religlous prograns.22 The church
serves the first group, after a fashlon, seeking to lead
them to a higher level and to confirm and establish
those who are already favorable to its message. 3But the

Church has neglected its duty to the other two groubs,

20, Parker g_t. al., op. git., p. 1x.
21, Matt. 28:19.,
22. Dorothy L. Sayers, The Han M¥an Born to be King, p. il.




who find that they can 1lve without God, for whom the
language of rellglon has lost 1lts meanling, who have a
great ignorance of the Christian faith, and yet, who
still are dissatiasfled with materialism,

In actually assumling 1ts responsibillty the Church
then will bean 1te meusage of help to the emerging
vitalities of our age: tho veteran and hls famlly, the
working man, the manager class, the farmer, adults 1n
the first ten years of marrled 1ife, tho puzzled and
caught present generation of young people, the school
chlldren of jJjunior and high school sge, and family groups.23

As the church thus undertakes to fulfill her duty
of teaching a!l the natlons the Gospel of Jesus, it 1s
essentlal that she first re-examine the word "teach." By
this 1s meant the controlling and regulating of exper-
lence so that the "learner" is gulded into the deslred
channels of facts, events, attitudes and emotlonal
responses, The church has emphasized only the "preach"
experience, and has lgnored the other aspects and
possibilities. The church has been unconscious of the
possibilities radio offers 1ln applying the "teach=command"
of Jesus to its listeners.

In attempting to clear the spiritual dariness from

the American people, the church has neglected the

235. Parker et al., on. cit., Pe 5.
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possibilities of radlo almost completely. It has
emphasized only 1ts concept of "teach," talk" and “preach,"
wlthout seriously considering bhe oppobtunitles offered ;
by radio itself. In this mammer the ray of light which
can plerce the darimess has been shaded and diffused,

so that many are unable even to see 1it, Radio Bibllcal
Drama is one means anong many for the lifting of the vell
which masks the religious radlo programs of the present

day.




IV, Advantages and Types of Radlo Blblical Drama

Radio Biblical Drama 1is an important and necessary
means whizh must be considered as the Church undertakes
to "teach" the Gospel. It should be noted, however, that
it is but one of many possibllities in the radio medium.
Radio Biblical Drama heads the 1list of the following
posslibilities: religicus music prograns; advice on per-
sonal problams; spot announcements with facts and say=-
ings; miniature five minmute talks; religious eplsodes and
prayers; sermons; revisws of religlous books; great
religious dramas; religlous news broadcasts; dramatiz-
ations of current religious novels; religlous storles
1

for children; and soclal action toplcs.

Advantages of Radio Biblical Drama

Radio Biblical Drama deals with a variety of topilcs,
covers a wide range of life-experience, and thus presents,
in many cases, the Christian attitude toward, and answers for,
real living problems. The basic motivatilons for human
conduct never change; only the scene, characters and
situation remain in a constant state of transformatlon.

liany will become acqualnted with the Word of God through

» 3 et in
1. John XK. Hough, "The Greatest Story Ever Told,
Education on the %;}, 0. Joe Olson, €d., beVezteanth Yearbook
of the Instiltute for Educatlon by Radlo, D. 342.
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interest-catching Radio Bibllical Drama, and God Hiumself
has promised that His Word wlll not return wvoid,

Closgly allled with thls is the entrance of the
Word of God into unchurched homes, Hany who will turn off
the Deveotiona®l program will listen to the dramatized
Bible Story, because 1t 1s drama. And the underlying
mesaage Wwilill enter the ear and transfilx the heart. Here
1s an entrance into that home which cannot be reached
in any other way or manner.

These dramatizatlions of the Bible will alsc glve the
blind, the bed~rldden, and shut-ins something that hesreto-
fore has boen denled them. They can hear the spoken word,
feel the draia, visuallze the characters and settlings, and
abasorb the lessons iMQarted.a

Shildren rceive their share of Gospel-Message also,
for the seemingly un-living creatures of another age are
suddenly human beings, in understandable human situations.
They speak human words, and bring a freshness and vitality
into the Bible Stories as children know them.3 The three
to five hours of daily listening then 1ls utilized by the
Church. Truth enters the mind, and replaces the former
attitude of fable and storye.

The testimonlal lobtters received by various producs

ers of Radlo Biblical Drema demonstrate forclbly the value

2. Putting the Bible on the Air, p. l4.
3. Rita Senton, The Dible Play dorkshop, P. 14

Pl




31

of this technlque. Iere 1ls a letter a father wrote about
a tect program for "The Radlo Edition of the Zible":

We have, according to my personal knowledge,
wilthin the past Tifty years, dilstributed many
kinds of Biblical litersture to the four corners
of this earth, in our attempts to interest every-
one In the Bible.

It has 1ndeed been most disappointing that
more children's interest could not be awakened.
We have trled to make the printed relligious liter-
ature for children more appealing, and we have used
beautifully illustrated and splendidly colored
books so that thelr childish minds nmight nmore
thoroushly grasp the storiles, and becone in-
terested in them. But, I long ago declded that
1t was too much to expect of their childlish mlnds,
until one Sunday, when the test broadcast of
a Bible Story came into our home over the radio.
I sat and watched the reactions cof my children.
The result was gratifying to me.

¥y chlldren had frequently heard us read
about the Biblical characters vwho were to them,

I assume, purely fictlonal personzsges because
they could nelther be seen or heard, and con-
sequently were more or less mythical people who
lived in a dim and a hazy past beyond the com=
prehension of their 1ittle minds,

The Bilble Story broadcast that Sunday to which
I refor, enabled my children to actually hear the
voices of those characters they had read aboul,
and who had been described to them at Church and
Sunday School., Oonsequently, they had been in-
stantly changed from flctional, mythical person=
ages into apparentiy real, live, pulsating people,
and the truths of the Bible and its storles were
more indelibly printed.

It is my cendld opinion that those proposed
Sunday Broadcast Stories which are so cleverly
arranged, judging from the ones I heara, will
constitute the greatest step forward in the way
of religious education., They &re impressive,
interesting, thrilling, convincing and more
forcibly emphasized than anything that has been
advanced in the past 50 years.

But the influence of Radlo Biblical Drama does not
stop with children. A British listener wrote this to

4. Puttine the Bible on the Alr, pp. 13-i%.
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Dorothy sayers:

Your play, The d¥an Born To Be King, 1s quite

changing the atmosphere in our house, and

where there has been resentment and criticlsm,

we can feel 1t all dying away ln the presence

of Chrlst. I am sure thils is true in every

home where this program 1s heard.

Types of Radlo Blbllcal Drama

There are numerous varlatlons within the fleld
of Radio #iblical Drama. It 1s not limited to a zinzgle
program which 1s entitled "drana," but rather it contains
countless poscsibilities which enhance thls valuable tech-
nique of "teaching." It will be impossibic to explore
every technique avallable in Radio Biblical Drama; only
basic putterns will be considered, which then radlate
into innumerable patterns and variations. The most im-
portant of these baslc patterns zre: First Person Narration,
Second Person Narration, Third Person Narration, the
Dramatic Narrative, Narration-Dialogue Alternation, and
the "You are There" dramatic production.

First Person Narration

PAUL: I am Paul, a Jew, born in Tarsus, but
breught up in Jerusalem at the fect of
Gamaliel, instructed in the Law of our
Fathers, and zealous for God. I was a
Pharisee, and lived after the strictest
sect of our religlon. I verily thougnb
with myself, that I ought to do many things
against the name of Jesus, And this I
did. I persecuted this way unto the death,
binding and delivering into prisons both
men and women, and punishing them ofte?-
times, I strove to moeke bthem blasphema;

5. Eastman, loc. clt.
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and I cast my vote agalnst those that

were put to death. And being exceedingly
mad agalnst them, I persecuted them even
unto forelgn cltles. Then == I journeyed
to Damascus, with the authority and commisslon
of the chief Priest, that if I found any
that were of The Way, whether men or women,
I mizht bring them bound to Jerusalem.

And 1t came to pass, that as I made my
Journey, and drew nizsh to Damascus; that
at midday there suddenly shone fron

heaven a great lisht round me. . . 6

Thils type of drama ubtilizes one of the most effective
kinds of narration., The listener gets the impression of
mecting someone who lknows what he 1s talking a.bout..7 AS 2
matter of fact, he meets the character who 1s directly
involved in the actlon, and 1n this manner is able to
receive a clear and vivid first-person account of the
eplsode. Great characters are able io tell thelr own
stories, explain thelr own emotions and 2ctlons, and the
listener i:s able to see, feel and evaluate as 1f he were

present wlth the character.

Second Perscn Narration

NARRATOR: Your name 1s James Uohen. Ag?, 16.
Jolor, white., Halr, black. XYou re not
tall and not heavy...you weigh about a
hundred and thirty pounds. You 1live in
Anerica, on this street, 163 Malr?se
Avenue.... you and your father and mother....
in this small cottage. ¥
It's June 28th, and you, Jlamuy Cohen, are
going swimaing. Arnle is going wlth you,
Arnold Kaplan that 1is, your friend from :
next door. There are a number of heaches
in South Boston, and you and Arnle have

tion
6. "Proclaim on the Housetops," from The Radio Edllﬂg.

of the Bible, quoted in Parker, et al., QR 2ike, P.
7. P&l“kel“ _e_t;. _3;]___-,213_0 _C_.LEO’ P. l s

..




declded to go to South Beach. Alrsady
you can feel the sand between your toes...
the warm sun tanning your shoulders. You
close your eyes and see the c¢lear, cold,
sparkling water.
You, Jimmy Cohen, are going swimming!
This 1s golng to be a wonderful day, -
You agree to meet Arnle in five minutes,
and rush upthe steps to your home€...
your hani fumbles with the lock,...the
door comes open, you rush through...

SGUND:  DOOR OLANMS
And you yell,..

J Iz ¥pther? Hother? D' Y'know where m'towel
'n'trunks are? Arnie and I are going
ev imming?

NARR Your mother comes out of the kitchen, dry-
ing her hands on the corner of her apron,
a question on her 1lips, but you hurry on
wlth...

JIM: It's all right, Mum. Arnle has been there
before. L ] 08

Second Person Narration was developed during the
war by writers of the Uolumbia Broadcasting System in the
series, "The Man Behind the Gun." This technlque em=
ploys the "you" and "your" approach: "You do this," "Ygu
say that." The use of this kind of narration 1s really
an invitation to the listener to 1dentify himself with the
actor, to become the person who 1ls experiencing the
action.g The use of the present tense augments this
experience, for the listener does not find himself listen-
ing, but experilencing.

Third Person Narration

CHROHICLER: Now bellevers were added to the Lord,

multitudes of both men and woumen, insomuch

k into the
that they even carried out the slc
streets,yand 1a4d them on beds and couches,

8. Darre'l Helmers, "Neighbors All," unpublished ms.
9. Parker, et al., loc. cit.
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thet as Peter came by, at least his
shadow mlzht overshadow somecne of them.
But the High Prilest, and all that were
with hi=, were Tllled wilth indignatlon,
and called the council together, and
all the Senate. {MURMUX IN) 4and laying
haends on the apostles, they had them
orought -~= but without vlolence, for they
feared the people. (MURKUR U, THEN QUIETS)

- PRIEST: We commanded you not to teach in thils
name: and behold, ye have fllled Jerus=
alem with your teaching, and lhtend to
bring this man's blood upon us.

GHRONICLER: Peter ansvered:

PETER: We must obey God rather than man. The
God of our fathers raised up Jesus who
was crucified. Him did God exalt to be
a Savior, to glive repentance and remission
of sins. And we are wltnesses of these
chings.

CHRONICL.ER: The Jouncll, when they heard this, 10
were enraged, and minded to slay them. . .

Wy

There are many kinds of Third Person Narratlon

available to the radlo writer. Probably one of the most
common 1s the impersonal Volce, (llsted on the script as
either narratcr or announcer) who introduces the progran,
shifts the scenery between eplsodes on radio's lmaginary
atuge, and then sums up or recapltualtes befdre the sign=-
ing off of the program.™-©1 This will perhaps becowe ever

clearer in the 1light of the following examples

SOUND:  OOING CLINKING AS DROZZED INTO 4 HUX .

NARRATOR: Do you hear that, boys and girls?bxou re
right, that's money dropplng into a 1g§...
pennies, nickels, dimes, quarga;iaef ¥
cent pieces =--—= your money §na »
Every time those coins jingle, they carry a
a certain meaning... food to someono starv
ing, clothing to someone freezing, medicine
to someone dying. Every time these coins
jingle, they ring out a message of help

10, Ibid., p. 149.
L% Thid,
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for some poor helpless person. Llstent
3 COING DROPPING INTO 30X: INTO DOOR SLAM
HALE VOICw I3 (UR{C'H:?-ITL.I% Nurze., (LOUDER

Oh, Nursel. . .12 ~

THE Dramatic Narratlve

NARIATOR: When the Lord God creabed Adam and Eve,
He mads them holy === perfact === they couid
do no vronge Then He planted a Garden in Eden,
and placed Adam and Eve in this (Garden. Ha-
gave then careful Instructlons regarding

ne care of the CGarden:
MUSIO:  CHORD:, BUILD U2 BENEATH
NARR? (REHYTHHICALLY TO HUSIS) Of every tree of
' the Garden thou mayest freely eate...
. but of the tree of the knowledge of good
and evil =-~= thou shalt not eat of 1%,
for on the day when thou eatest thereof,
S5IC:  UTING :
1t Thou shalt surely dle! (SLIGHT PAUSE)

‘ o0 Adam and Eve cared.for the Garden of
Eden. 4nd they ate of the frult of the
trees in the Garden, but remembering
God's comnand, they avolded eatlng of

he.frult ol thse &ree oflghe knowledge
of good and evil. « « o

5
(o
aYims
H .‘-‘l
L
oa

The Dramatic Narrative is nothing more than a
dramatlc reading with a musical background. The misic
creates and emphasizes the mood, and the narrator carries
the burden of the entire prograem. Thls progran technique
1s of note particularly for 1t requires a liulted cast.
Thls by no meens affects the appeal of the program, how-=
sver, and in certain Bible Storles 1% is very often preferred

oVer the obher techniques avallable. The Dramatlc Narrative

has becose popular in youns chlldren's prograsis, 1n order
A
not to complicate the actlon and confuse the children

with numerous characters and sub=plols.

12. Darrell Helmers, "The Helping Hand," from The Shristlan

School of the Air. F :
13. Darrell Helmers, The Fail into Sin, unpublished ms.
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Narration=-Dialiogue Altsrnation

NarhaToORT  In the beginning God created the
heaven and the earth, And the earth
was wlthout form and vold, and dark-
ness was upon the face of the deep.
And the Splrit of God moved upon the
face of the waters,

God salid: "Let there be llght And
there was 1light. _

MUSIC: OTING, OUT.FOR

NARR: And God saw thet the light was good,
and He called the light day.

MUSIG: UI" T VELOL JI UP AND URDER

0T R: (OFF) Tommy! 1It's timoe to gat ups.

Some ond :

TOM s YAWNS). But I'm st.ilJ_ sleepy, uother.

MOTHER: (CLOSER) You can take a nap lutGI‘ 1n the
morning. (1‘[;;:.11L {G) Oh, come oni It's
r’e.s-'z; a bezutilul day out. -

MUSIS: oI¥PLE CHORDS, OUT FOR

Naiit: And the darkness God called night.

MUSIO: SOPT LUL LABY, UP AND UnN J...R

MOTHER: Tommy, 1t's getting late. Nlght 1s the
time for 1ittle boys to be In bed. 14

TG #1171 you hesar my prayers, iHother? . . .

This technigue employs a thlrd person narrator, butb
he alternates with dlalogue, and thus a present=day, under=
standable explanation is provided for the words of.the
narrator. The entire drama is mede up of these alter-
natlions, or, if you will, oxplanations by dlalogue of
the words of the narrator. Certain Blble Storles lend
themselves to this technique very readily, and are valuable,
not only for the explanstlon given, but also for the
interest=stinulsbion to the llstener.

"You Are There"Dramatic Production

14 i MTYT TV . A Y TR
SUUND 3 TRLETYrE Ha GHIEE

NARR:  Today we turm back the hands of tlme to the

14. Darrell Helmers, The Creation of the ¥orld, unpublished ms.




year29 A.D. == to the country of Pal-
estine -- to the clity of Jerusalem, (LLIZHT
PAUSE) And now, Inagine that you are golng
with us in memory to Jerusalem, where mem=
bers of the KiUC News Department are wait-
ing to descrilbe for you scme of the things
that happened in the year 29 A.D.
COME IN, JERUSALEM!

VOICE (REPCGRTERS) SLIGHTLY MUFFLED, As IF SHORTWAVED

HEPONTER It This 1s Jerusalem., We have set up
our KiFUC mlcrophonss here ln beautiful,
golden Jerusalen, Jerusalem, the capital
of Palestine...Jerusalem, the city of the
Jews....Jerusalen, teeming wlth pecple,
peonie who are choking its narrow, twlst—
ing, winding strects. 5
We speak to you from our vantage polnt
in one of the towers of the Fortress
Antonia, looking out over the city of
Jerusalem. The window from which ve
view the scene 1l: some sixty feet above
the ground., The city of Jerusalem lies
at our very feet...sprawled out before
our eyes.
Jerusalem 1s not a large city. Reported-
ly 1t covers only about three hundred
acres.... which would make it about three- :
quarters of a mile long, and a half mlle wide.
It 1s built on four hills=--each of which
forms a corner of the clty. Fortress
Antonia is bullt on a hill in the North-
east corner of the city. Directly ln
front of us, on the slope of the South=
eastern hill of the city, 1ls the most
magnificent bullding we ve ever sSeel.
It 1s the famous tempie. It rises ==
terrace upon terrace =- surrounded by
massive walls, a gllttering spectacle of
narble and golde « o

)
§ 4
SIFR N

This "You Are There" technique has become popular in
the last several years ﬂn-JBS, and recently the title was
changed from "335 IS There! to "You Are There.”" This pro-
ductlon is of narticular value in the realn of‘setting and
realism., The llstener is unaware that he 1s recelving a

rather thoroush description of past places and events as

—

15. Darrell Helmers, "Time Returns," from ghg,ﬁh;;g&;gg

School of the Air, February 27, 1948.
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the reporter retreats into the past and offers 1its hia=
tory as present news. The listener sees through the eyes
of the reporter on the scene, and even imagines that he
15 helping make the news! The reallsm of the production
carries with it a splce ﬁhat nakes 1t palatable to all
age groups of the llstening sudlence.

The foregoing are but a few of the endless varlations
possible In the presentatlion of Radlo Bibllcal Drama,
Different stories will lend themselvee more easily &to one
or the other of these baslc types of drama, depending to a
great deal on the ingenmuity and capabilities of the writer.,
But these technigues are avallable, and are different
enough, one from the other, to provide an interesting,
stlﬁulating and varled approach.

The technicues avallable for Radlo Bibllgal Drana,
for spreading the Word of God, are llmlted only by the
abilitles and intelligence of the writer and producer of

the progran.,




V. Baslc Uonsideratlons in the'wrltlng of the Radlo Drana

Lvery drama has baslc fundamentals whlch must be
present if 1t is to have the lsbel "drama." These aret
title, theme, plot, confllct, charaéters, beginning,
middle and end.l Remove any of these unremovables and
the drama sags and disintegrstes. Within theae\essentials
the radio playwrizht works; they are as necessary to his
successfu’ acript as are the intelligence, abliity, pen
and paper which he utililzes.

General Zrincinles of Hriting

The guldeposts for attracting and holding the
attention of a radio audlence, and for producing & success=
fuﬁ radio drama ape numerous. Among the more important of
these are the following: 1) Catch llstener attention in
the first twenty seconds, by novelty sound, theme mualic,
Interest=challenging statement or provocative dialogue;

2) In the Tirst minute of the script arouse the curlosity
of the listener in what is to follow; 3) Direct the pro-
gram to the audlonce most 1ikely to be liztening. Keep
in mind what the majority of the listeners are likely to

be doing while listening to the program. Try to fit the

program to the supposed mental state of the listeners;

4) Reop in mind the iimitations of listeners both in terms

1. Whipple, op. cit., pP. 10




h)

of vocabulary and experience. Don't ask listeners to make
mental expedltlons too far beyond the range of their power;

5) Include listener participation, 1f 1t is nothing more

than keeging tine to musle, laughter, using p=per and pencil,
or, even more valuable, an emotional response, a deslre to

'do something about 1t;' 6) Visuallze scenes and people before

beginning the actlon, that is, set the stage; 7) Establish

each volce and sound clearly. Listeners should not be left
wondering who a speaker ls or what a sound is. Hotlvate
beforehand all future behavior of a character; 8) lMake each
line of dialosue as short as possible and to the point,
without hurting characterlzatlons or dramatization; 9) Write
the script so it 'flows." Xven more essential than on

the stage or in a moving picture, because of the 1llmited
time ond holding power, the linss of a radiloc script should
advance the plot or the subject matter steadily toward the
climax; 10) Include varlety in the script. No actor or
group of actors should be asked to carry a scene longer
than interest in a particulsr situatlon can be maintained,
about two minutes; 11) Remind the llzsteners continually

of others present:. in the individual scene, even if they

are not speaking; 12) Prepare the listeners for sounds

and actions in advance; that 1s, if the Indlans are com=
ing, anticipation of the sound of hoofbeats must be bullt
up in advence; 13) Write the dlalogue so the characters

speak in character, for residents of a partloular place
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should cpeak llke residents of that place; 14) Frepire the
listener at the beglnnling for any offer which 1s used at the
close of a broadcast; 15) iake the directlons for the
Productlon Dlrcector and the Huslic Director ample and clear.2

There are aloo certain unwritten laws for the play=-

wright 1n the number of characters which he 1s to employ
in the drana. The entire production should contaln no more
than six characters, 1f possible., At no time should there
be more than four characters involved in a single conver-
sation. The volce and vocabulary contrast should then
make the character indlvidualistic, so that he or she can
be instantly distinguished by the listener. The characters
are also to be real, and not burlesqued, and it is well %o
sive each character = sultable, characteristic expression
of words, which tie in directly with the whims, hablits and
total personality projected through the radlo speaker.
The problem of minor characters must also be faced, and here
the dramatist follows the rule that minor characters are
introduced and used only when they are needed for the
development of the plot and dramatilc action.

In writing for radlo, sound words must be used where=
over pos:ible. Certaln words, generally adjectives, lend
themselves admirably to radioc, and among them are the

- t
followlng: "gay," "sparkling," "scintillating," "dellghtful,

2. Abbot’ oD, Qlt.. p. 10; l)arker'. Qp__&_l.' 22- 2_1_-_&0’ QDo 71—98

Ay

30 llbbotr’ __'2. clt.‘ pp. 108-109.
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"droary," "gloomy," "haunting," etc. Sound words create
the desired pleture in the mind of the llstener and demand
no further elaboration,

Mo better example of such words can be fsund
then in the opening lines of Poe's "The Fall
of the House of Usher." "During the whole

of a dull, dark and soundless day in the
autum of thc year, when the cloud hung
oppressively low in the heavens, I had been
passing alone, on horseback, through a sing-
ularliy dreary tract of country, and at length
found myself, as the shades of evenlng drew
on, wilithin view of the melancholy louse of
Usher." In one sentence Poe has sald more than
the average writer wou'd say 1n several pages.
He has set his stage, created his atmosphere
and forecast something of his story. The
words in this sentence are so carefully
chosen that thelr every ﬁound 1s Indicatlve
of the mood of the play.

The radio drama, because of its brevity, should not
have too many scenes that cause confusing transitlons, nor
should 1t have too many acts. Before the writer begins
the script, there must be a carefully plannedloutline of
the plot either on paper or in his mind, listling the scenes
and the action. The problem is to be developed in the
first scene, and each of the ensuing scenes should then
create or remove the obstacles to the successful
solution of the problem., The final scene then should pro=
vide the solutlon to the problam.s The play need not
necessarily provide a "happy ending," the solution may
be completely negative, depending entirely upon the de-

sired emotionzl response in the listener. The dramatlist

4. Gwendolyn Jenkins and William E. Knepper, Drama on the
-%!'_1:. po 16.
5« Abbot, op. cit., p. 106.



constantly works In the knowledge that 1t is difficult to
maintain listener=interest in a specific scene with
specific characters any longer than two minutes.

The transition from scene to scene, which wlll be

" and "sound

~discussed briefly in this chapter under "music
effects" demands a stroke of genius from the dramatlét,
although 1t often aupears to be simply éccumplishﬂd. it

1s the duty of the transition to shift the action from one
scene tc another in tine, location, or both, and advance

the story structurelly, all the while making it easily
conprehensible to the listener-audience. Five general
methods of transitlon are available in the radlo dramas

1. Atmosphericalliy by music;

2. Expositionsally by music;

3. Acoustically by sound effects;

4. Dramatically by volce-fades; 6
5. Directly by a cued-pause (dead air).

The playuright indicabes his 1dea and preference on the
script, and very often the production director and the musio
director abide by the thought, unless 1t does not provide
the desired effect.

Almoct every radioc dreama uses 80me form of an im=-
personal narrator. Oftentimes he provides the transition
from scene to scene and act to act. The danger for the
redio writer comes, however, not in the use of the

narrator, but in leaving too much important actlon o be

explailned by him. It 1s axlomatic that the narrator can

6. Max Wylle, Radlo Writing, p. 72.
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gset the stage for the scene, but within reason he is not
to develop the plot or explain the moods or situation. Hore
concretely, the narrator 1ls to explaln action which cannot
effectlvely be put into dilalogue; he is to summarize in-
cldental action; he 1s to summarize actlion which covars'a
long span of time; and filnally, he 1s to give the detalls
of settings, tine, shifts and coetumas.7 If the narrator
plays a more important role than this In the radio drema, he
ceases to be a narrator, and becomes lnstead an important
member of the cast of characters in the scene.

The beglnning of the play, whether 1t 1s in the
words of the narrator, or of a character, or in some other
form of introduction, 1s of vital importance. Durlng the
first moments the listener decides whether he wishes to
remalin tuned to the statlon, and he should be put 1in the
right mood to ccoperate in the reception of the plot that
1s to follow.® No radio drama has over been rescued by
a good last scene. If the beginning does not hold the
attention, there will be no listeners around for the
climax, Thus the radio dramatist pltches hard for the
opening scene or the opening block of narration. Thils

m:st be arresting. It must capture the 1istener, hold him,

and promise good things to come.g This can be accomplished

by eny one of several ways: the swift development of &

sltuation, a powerful atmosphere, an Intriguing or unfamiliar

7. Lawton, op. citl, p. 36.
8. Abbot, op. cit., p.107.
9. Wishengrad, op. cit., p. xx1il.




setting, an authentically familiar setting, or by a
striking characterization.™© The following excerpt was
the beginning of a highly successaful radio dranas

(S0UND OF A CAT HISSING AND SNARLING...KICK)

VOICE: BScats 11

NARRATOR: He.was the meanest man in town.

In a single line the narrator has done a job of character
interpretation and of opening the drama, which might have
requlred a lengthy scene to accomplish 1n dlalogue.

The radio dramatist labors within the confines of these
general writing rules. They becoize, with practice, his
second nature, which are almost unconsicously applled to
his radlo writing. He must, obviously, follow these rules
if his contribution is to be of a worthwhile nature. It
should be remembered, however, that these consliderations

come only with practlce, and aré not the innate possession

of any writer.

Music in the Radlo Drame
The functilons of mucic in the radio drama are these:
to aid the imaginstion in setting the scene, to heighten
the dramatlc effect, and to keep the listencr's attentlon
focused on the prcgram.le Although msic proéucas its
own intoxication, it is only a frame, It should not calil
attentlon to itself except when it is assuming the functlon

of a character in the drama, e.g§., except when music 1s

10, Wylie, on. cit., p. 1.
11, Parker, ot al., OD. Clbe, Ps 145.
12- Ibid.. Pe 18-5,
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featured alone, or is "in the c:?.ea.l:'."]'3 The use of music
for muslc's salke, for the pleasure of the listener, is
totally absent In the dramatlc program. Tha music which
1s available to the radio writer can be classed under
these three hesdlngs: Openlng, Background and Transitional.
On the radlo, the precedling program ls always the
prelude. The progran must get under way immedlately, and
the "opening" musle, 1f it is used, must compel attention.
It should be bright, strong, attractive; '1t. should say to
the listener: "Wake up! Listen to me! I'm the start of
aomething vmrthwhile!"m The radlo writer should indicete
the type of music he thinks 1is necessary, and should also
provide the warning for the transition from the opening
misic to the opening words of the script. The organ,
recording, transcription, cholr or or:hestra should be
faded down slowly to the proper level of background for the
speakXer. The oponlng muslc must never be dropped suddenly
or illogically from the velume spotlight to bhackground
'!_.evel.lE' While this is the problem primarily of the
music director and the engincer, the writer should also
indicate such necessary msic fades on the script.
"Background" muslc cen be used in many ways to en=

8 Wways
hance a progrem's effectiveness. Bubt 1ts use mst alway

be artful, not a trick resorted to in the hope of maxing

the program seem better the.\n it really 1s. Sometimes &

13. Wishengrad, op. cit.,
14, Parker, Qt'.’?;].;'l 00+ Clbes Ds 194.
15. Ibid., p. 195.




speaker's volce may be backed by music; but far too often
the effect 1ls theatrlical rather than dramatlc.m Back=
ground music should always conslst of tone, not melody. A
familiar melody will set the listener's mind to following
the muzle instead of the words belng spoken.]'? If the
music is 1lively, or if 1t 1s full of musilc figures, it
wlll call attention away from the words to itself. In
the competition that will follow, the listener will be
aware of neithsr, but only of the conflict.m While the
playwright will again indicate hils preference either for
or againct background music, the decislon as to where 1t
will be used wlll ultlmately depend upon the program
director,

In the "transition" music, brldge or mood music,
melody and theme are highly lmportant, »Shifts of mood
between one scene and the next can easlly be Indiocated by
chanzing from one theme to another, generally by starting
with "theme one," intermingling "theme two" with 1%, then
concluding with "theme two" alone. OSometimes even the
~ 8lmple device of shifting from one key to another will
effectively indleate the transition, the lapse of tlme, or
the change of mood.~) This type of music should seldon
éxceed thirty seconds, or the mood 1s destroyed, and the

transition loss irreparable. e

PR

16, Ibia.

17. 1Ibid.

18. Wishengrad, pp. clt., pp. xxxii-xxxill.
19, Parker, et al., op. glt., D. 196,

20. Whipple, op. cit., D« 45




I the radlo dramatlst ls to indlcate the type and kind
of muslc he prefers in hils seript, he must be famillar with
the numerous posslblllities. Radlo has 1ts own peculiar ter-
minology Tor the varlous classes and types available:
comedy musilc, elegalc, exotlc, festive, dramatlic {agitato),
dramatic (andante), impressive, light-graceful, love themes,
nature themes, neutral, religious, slumber and children's
themes, speclal characters and sltuaticns, speed (hurrlés),
moods of the sea, and triumphant.al These are the gen-
eral classifications into which the radio writer dips to
indicate his preferences in transiltions, background and
openins music on the dramatic progran.

Sound Effects in the Radio Drama

The intelligent use of sound effects en-
ables the listener to be present in imagin-
atlion wherever the wrlter desires him to bg
== in the jungle, aboard shlp, at 2 baseball
game, 1n an autonmobile wreck or high abovg
the skies in an alrplane. They enhance the
dramatlc actlon -- and create an effect of
realism. . . 22

There is a primary rule for sound effects which
every radio dramatlst must learn thoroughly: 1f sound does
not clarify a plece of stage business, 1f sound does not
emphasize or fix a spoken line, if sound does not inten-
sify the atmosphere, it does not belong in the soript.2?
Perhaps the best rule for the writer to follow ls that

he is to use a sound effect only when 1t 18 absolutely

21, Ibid., pp. 45-46.
22, I6la.. De 37~
230 1“’."119. _O_Q. Cit., p. 39.




nécessary. With the exceptlon of those sounds which 1den~-
tify themselves, as footstepsa, doors opening and closlng,
the sounds must be ldentified in advance. This identification
in advance neutralizes the effect of surprise upon the
113taner-audlence.24
As the dramatist indlcates the sound cues on hils
seript, there are several "don'ts" which he must observe.
He muat never use adjectives of sdverhs in the sound cue,
unless those adjectives and adverbs qualify elther per-=
spective or volume. He must never use a sound cus to
indicate the physical actlon or intentlon of a character
unless the action 1s already under way or the intention
already Xnown. He must never use the word "denote" 1n a
sound oue.2? The program director and the sound effects
englneer provide an effective curb on the use of the sound
effect by the writer, but the productlon will be easler
and more influental if the writer observes the slmple rules

given above.

Dialogue in the Radlo Drana

Dialosue 1s the last conalderation In this Chapter,
not because it is of little importance In relation to the
other subjects discussed, but because 1t is the most im=
portant consideration of all, Diaslogue 1s the continulty
of the program, which is bound together by the misic and

sound effects. It is almost impossible to write dialogue

24, Wishengrad, loc. clbt.
25, Wylle, op. git., pp. 41ff.
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the way 1t l1ls spoken, and tﬁe wrlting of dialogue seens
| te be an abllity that has been reserved for oniy a few
chosen dramgtlsts. The radlo drama, with 1ts clever and
stimilating uce of musice, with its same use of sound
effects, and With a clearly defined and presented plot,

will be unsucceasful, 1f the dialogue 1s poorly written.

In the script, the dlalogue has certain basic func
tilons., It must expiain the action that has gone before.
The present action, which the audicnce cannot see, will
also be explained. The thread of the action which is to
come wiil also be unravelled. But more directly, the
dlalogue carries the action forward, and in doing this
i1t may and will exphasize some item in the settlng, create
the mood of the program, call attentlon to the properties

to be used and re-emphasize some characteristlc of a

Player.es

Good radio dialogue should sound like a pair
of boxers trading blows, short, swift, mus=
cular, monosyllablc. Each biock of dlalogue
and each scene must create its own tensions.
The conflict need not be violent, it need :
not be physical; it may be latent or lmplled;
but there must be a continuous opposition of
resolution and irresolution, thesis and
antithesis.27

As the playwright pens the lines of his characters,

he must keep the listener-zudience in mind, with the 1dea

of creating the feeling that such & person &3 thls

character might speak these lines. It 1s often well for

26. Lawton, op. clit., p. 81.
27. Wishenérad, op. git., p. xxvile
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the author to pretend that he is & character in this
sltuation he is creating: "If I haspened to be John in this
sltuation, what would I say?" "If John sald that to me, what
would I reply?" in keeping with thls the phrases and
phrasing will become original, and trite slang and
stereotyped expressilons will be avclded.28 Fuch rewriting
willl also be avolded if the author reads the lines aloud

as he writes them, and listens for the general effect on
the ear.

Success in dlalogue can be atiained only 1f the drama-
tist reviews cerefully the following rules, before begin-
ning his secript:

1. Use short sentences;

2. Employ varlety in sentence structure;

3. Employ v::-.r'let.;l in speech length;

4, Refer to the "3usiness" (sound sffects), there-

by maklng the scene more natural;

5. Allow no lines which do not further the

scene;

65, Let action frequently accompany the lines;

7. Kesp action 1in the present tense;

8. Lmploy ear gestures: the pradictivenline.

E.3., "I wonder what Hary ls doing?

When all the dlalocue has been completed, and before
the seript is put into its final form, it is well for the
author once agein to test the dlalogue. Gertain pertinent
questions which he can ask himself, as he reads the lines

aloud, are: Does the written line mean anything? Does 1t

clearly convey the meaning? Could 1t be understood 1if

spoken in the dark? Does it say what 1t has to s&f with

28. Lawton, loc. cit.
29, Ibid.
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the least possible fuss? Is 1t actor-pronf?3° It is only
throuzgh constant repetiticn in the appllcation of these
rules, through constant rewriting and constructive self=-
eriticism that the radio dramatist is able to produce an
authentlec 1ife situstion replete with living dialogue.
Writing is not an easy task, and the successful
author constantly revliews hls own accomplishments. Hany
times he stores a script, allowing it tb‘“age,“ and at
some fubture date he hauls it cut and axamines it care-
fully. The formel writing of the script thus becomes the
climax of a continuous activity, an activity which sub=-
conaclously influences his writings, as he strives to pen
thoughts and actlons into a truly living situation, con=-
taining living cheracters, who speak living lines. When
the dramstist has reelized this, he will then allow music
and sound effects tc assume thelr rightful places in the
radio scripts as nmeans Tor furtherlng and enhancing the

contemplated s=ltuation.

30, Ibid., p. 83.




VI. Gelection and Adaptation of the Bible Story

In Radlo Biblical Drama the author is bound to the
Bible as the source of his writings. Needless to say, he
st be thoroughly imbued with the splrit of both the
0ld and New Testaments. He mist understand the prophecy
of the lMessiah 1n the Old Testament, and the revelatlion
of Jesus as that Messiah in the ﬁew Testament. He musp
understand the background of the peoples, thelr lanzuage
and customs, He must have a complete "theology" as he
contemplates the writing of a Radio 3lblical Drama.,

selectlon of the Bible Story

Thore are two possibilitles in the selection of a

Bible storys the expansion of a story as it 1s found In

the] B31ble, and the story bullt around a text, the story

1tself being an invention.” On the one hand, the entire

Tramework of the plot may be given the playwright, and
on the other he may find only the theme glven, around
Which he must construct his own plot.

In selecting either the story or the Bibllcal Text,

the playwright must, was was mentioned previously, con=
If produced on

Slder the time the program 1s scheduled.
the air within the hours of nine and four, the drana must

have a distinctly feminine flavor, and 1s to be geared

——

1s Hough, Op. glt., D« 337.

[RESasth-ry
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emotionally for the woman llstener. If scheduled for
presentation durlng those hours that children llsten, the
drama must be beamed to the llkes and sge level of child- .
ren. If scheduled during the evening hours, the drana
mzt carry an appeal to the entire famlly group: the tired
father, the dish=-washing mother, the home=-working child.

The preference of the radio audience itself 1s an
Important crilterlon in the selectlion of the Bible Story
for dramatic production. Upon examination of plot types
that are popular in radlo plays, it is found that the
preference and tendency is toward the thriller-type
plot.2 This does not necessarily mean action-thriller;
the drama may thrill and stir the emotions much more
subtly. Further, the audlence demands that the plo%
should not be complizated, The listener can read a chap=
ter in a book twice, sbe a ‘stage play or a motion ple-
ture twice, but the radio drama is presented oniy once.”
Thue a plot 1s preferred which develops & single, simple
idea, an idea which appeals to the 1istener's interests
and experiences, The audience dewands bhab-the radlo
drame have purpose and famillarity, purpose to Justify
listening, familiority to meke 1t ring true.

. 1 11
Since, if in a series, not all people will hear aii,

each play must also be a logical unit. It has to be a

2. Abbot, op. cit., p. 105.
3. Whlppie, OD. ci%., P. 13

it.

4. Abbot, loc. cit



logical unlt in a serles, and yet a logical unit in itself.
The characters and the plot structure have to be consistent,
yet each installment has to be a play in 1tself.5 It would
be shear folly for a Bible Drama series to feature the
"Orosslng of the Red 5ea," and follow it with the "Ralaing
of the Daughter of Jairus." There must bo a threa&, a
contlmuity, which tles the programs together into a Integral
whole, while leaving the individual program a concrete
entity.

The length of the program is another important con-
sideration in the slection of the Bible Story. Fifteen
minutes is often too limited a verlod for the proper
development of characters, plot and sltuation, and short,
choppy scenes are apt to result, creating the lmpression
of haste, ambigulty and confusion. A few simple plots
can be effectlvely developed in fifteen minutes, but most
situstions and Bible Stories require a longer period.6
A more complex situatlon will demand a half-hour production,
and the dramatlst must select and develop his Bible Story
according to the time allotted.

hen considering Radio Biblical Drana, the questlon of
01d or New Testanment source continually faces the author.
The 0ld Testament contalns many of the storles of the

action~thriller plot that lend themselves easily to adapt-

atlon for children llstening. The New Testament offers a

greater opportunlty in constructive "Gospel-iessage, " however,

5. Sayers, o0p. cit., p. 29.
6. ¥Whipple, op. 2it., pP. 5l.
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for 1t permits the dramatlst to bring the 1ife of Jesus

to the llstener-audience in & sharp, living reality. The
01d Tesbament offer: the author many types not available
in the New Testament, and there are certaln vital stories
and texts which are unique to the New Testament. The main
thread of esvery Bible story will be Chrilst and His redempt=
ive work, irrespectlive of whlch Testament the Stories are
taken. The Ltory of Abraham will carry the threzd of the
promise of Christ; the drana on the text, "A new Command=-
ment I give unto you, that ye love one anof.her," will also
bear the theme of "Clrist," and His power to turn men from
evil to good.

The author makes the final decision 1n the selection
of the Bible Story, after he has consildered these ingred-
lents, It 1s possible to write and produce good Blbllecal
drana without knowing any of the foregoing, but if tho
Bible drana 1s to benefit the listener, if it 1s to be the
means of accomplishing and not the end of the accompllsh=
ment, the selectlion of the Bible Story will be the result
of the most careful and penetrating study.

Adapting the Bible Story
The dramatis.'s real work comes with the writlng of

the script. Once h;a has selected the story, or the text,

he now has svailable the framework of the plot, or at least

the theme of the drana. Basic to his wrlting is that he

7
must percelve what moblvated the original writer. He must

7+ Wylie, op. cit., p. 219.




gean the results of those motlvations carefully, and then
translate those mobtlves and acticns into & drama which will
be unﬂer/stemdable to the llstener. The sympathles and antli-
pathies of the origlnal writer flow through the mind and
pen of the adapter to the script; fron the script they

flow to bLhe actors and actresses; then out to the listener
audience, GHssentially then the adapter 1s one who trans-
plants from one medla to anobther; he looses the printed
page from its confines of "hook. "8

Equally as iznpartaxzt.; the adapter~author functlons as
8 slnplifier, as one who boils down hoth plot and characters
into a well=rounded human situstion, The plot 1s un=
raveiled and those portions are chosen which are essentlal
to the thoroush development of the theme. The story is
stripped to o bare recital of the main facts, those thal
are realiy essentlal to the telling of the story. Economy
also demands that the author sacrifice most of the
characters of the plot who are not essentlsl to the nalin
'"Plot action.?

Jeremlah Speaklng Today, Daniel in the Lion:s Den,
Israel Crossing the Red Sea; the adapter functlons as: &
human mechanism through which this ageless mater B
and by whom 1t is changed from an unreallstlc iid=Victorian
tale into & winning struggle of real people agalnst over=

whelming odds.

Sntieren

8. Ibid., pp. 1780 179.
9. Lawton, op. git., Pe 3le




The matbver of Bibllcal unwleldliness 13 one of the
prine concerns of the adapber. dUan certain portlons of the
story be ellulnated? Uan dialogue be compressed? Adapters
have 1ald down three general rules when faced wilth the
problem of story compression: 1) Verblage may ba decreased,
gsince it is the Tunction of the adapter to reveal the
meaning of the story; 2) All dlalogue must necessarily be
compressed; and 3) By careful selection of phrase and
flgure, the beauby and magnificence of the original is to
be preserved, insofar as it 1s practicable and the adapter
1s able.lo

This problem of compression can best be understood by
scanning the Story of Job, as written by Hargaret Sangster:

1 JO0B:=-=--iy heart is singing, and my spirit
rejoices.

2 Jo3'. Jifi,=--Indeed, my husband, your face 1s
like a 1lizht., I have never seen you look
nappler.

3 JOB.=--And why shouldn't I look happy, my dear?
I am rich and powerful and my chlldren love
me and=-=

JO3'; IFE,---Where are the children?

JOUB.=-=-0ur eldest son 1s glving a feast. It 1s
his birthday and he has gathered together his
six brothers and his three slsters, and they
maks merry--—=

6 JOB's ﬁIFE.Z—-th weren't we invited?
7 JOB.=-=--iig are old and they are young.
turns to youth---and age to age. 1
be better off for our absence. e
8 Jo3': WIFE.---1 suppose you are right, Jo .
(FAUSE) Bub I can't help wishing that we we
with them. :
9. JOB-"-"‘V:; ?
10, J0B'S NIB%.---S&II it intuition,
sometimes I have a presentimen
times I think that our gladness canno

un

Youth
hey will

if you will. But
t of evil. Some-
t last==-

10. h’y"_le, Q_!_)_o clt.' D. 201'
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12.

i3.

14,

15,
16.

17.

27.
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JOB.===ihy do you think that, my wife?
PAUSE) God has hedged us about with His
love, 2nd has touched us with lils mercy.
Why should our gladness disappear?

JOB'S WIFK,=-=I don't know. (2aUsE) But
sometlimes I have a feellng that Satan sees
us and envles us as he walks up and down
upon the earth==-

JoB (Llaughing).~-~What a very strange idea!

You women! :
08'L WIFE.-=-=Don't laugh, dear husband.
saban is all powerful. When he stretches out
his hand--=

JO0B (interrupting).---God is more powerful than
Jatan, He wlll not suffer harm to touch us.

JO3's WIFE.~--~I hope you're right, Job., (PAULE)
Oh, I wish I had your falth and trust---

JOBi===I wish that you had, my dear! (ZAULE)
Faith 1s like aspring water in a desert place=--
and trust is llke & green tree in an oasis—--

JuB'L WIFE.---You talk like a poet, Job——= nNoO
one would ever think---(she breaks off) What
is that dust cloud, my dear, upon the horizon?

JCB,-=-~1 seae no cloud.

JoB's UIVE,---ly eyes are stronger than yours,

I fancy. (2aU.E) The cloud is comlng nearer
and taking shape. (FAUSE) It seems to be a
man, ridinge—-

z'ﬁ'O.i.--’-—I-;>u'r§ rignt, my wife-~-I see somethlng too.

JO3's WIFE,===It is a man, and he 1s rilding
furiously. (PAUSE) Are you expecting a massage
from Someone, Job? : -

JUB,~==ilo, I'a not expecting any message. &
affairs are in perfect order. e

JO3'. #IFE.--=The nen is drawing close. (PAUSE)
Yis horse is in a lather, and hils garments
are torn. (PaUsE) Oh, I wondere--=

J0B.~-The poor fellow seens dlstraught.
h?'s met with disaster.

JOB"n WINE,=---Perhaps.

1313.——-.;;1111(1 of & hgrse's hoofs, drumazing upon &
hard road. They come.up toward the DikEs = e
closer and closer.

JOB.===It's unwise to ride so fast——- soaaozg-“
should warn the man. (PAUSE) It's fan§6r0

J08'S WIFE,---5ee, Job, the men s-face 18
stpeaked witn blood. (PAUcE) Oh, dear—=
folt that something was golng to h§ppe!.1.

JUB,===low, wife, don't borrov trouble=-

Biz.---The hoofbeats come up, loudiy, on the mike.

Phe horse comes to a sudden stop alggu gha rider
lczps to the ground with a 1little -

Perhaps
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32, RILVER.---I bring tidings, O Job!

33+ J0UB.===What sort of tidings? (:ils volce takes on
a notc of deep concern) Why, man, you're
fainting. (PAUSL) Easye=-nole=-

34, Slz.--=Pause.

35. RIJER(Fa’tering).=---Don't bother with me=-=—I=—-
I'm all right.

36, JOB,-==Gaet him a cup of water, wife.

37. JO3'L UIFE,~-=I'11 got it at once. (She starts
to fade) I'1ll hurry=--

38, RIUER,===I necd==-=no uotore=-=-

39. J0B.=---But you do. (PiUSE) Vhy are you in this
sad state, anywsy?

40, “IUER (sobbing suddenly).---It was the Sabeans.
Your oxen were plowing, and the asses were
feeding beslde them, and the Sabeansg=--

4. JOB ~==There=--thore, (£4UiE) Take 1t more
slowly. (24UZE) ilereis my wife with the
Watore——

42, Jos's WIFE (fading in).--=Take this, poor man.

4%, LIUER,=-~lany thanis. (There's a pause as he gulps
the water) I'm better, now.

44, JUOB.~-=Then tell me your news gqulietly. ¥ou were
sayilng something about the Sabeans.

45, RISZR,-=-~Yes, I was. Thoy have astolen your oxen
and your asses---and they have slaln your
servants with the edge of the sword, (PAUSE)
Only I am escaped to tell you===...

In dealing with the ontlre problem of adaptation, and
particularly with the necessity of compression, the author
is able to simplizy and orgenize hls material more com-
pletely 1f he utilizes the following steps: 1) Try to
summarize the story in one or two sentences; 2) Declde
which scenes can best be told by: a) keeping the original

lines, and b) putting the actlon into new lines for the

actor, narrator or sound effects; 3) declde whlch scenes gad

characters are really necessary for the telling of the

story; 4) Decide what must be known about each character

to understand tholr actions; 5) Find if all the ROABESREF:

3 ~ Tpar £ Bible, quoted
11, Hargaret Gangster, Living Drasas 3. the BlDiS,

in Wylle, gp. cit., pp. 202ff.
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eienents of the characters are in the original, or must

new lines be created?; 6) Declde what facts about the setting ar

important to the plot and mood of the play; 7) Enow the

time limitutlons of the program: ten minutes, fifteen min-

utes, or & hali hour; and §) Select more materlal than 1s

needed and then cub 4o conform to the time limitation.t2
In certain 3ible Liories, the adapter is faced with

the problem of expansion, rather than compression., In

thla technigue it is assumed that the plot is incomplete,

or that only the theme 1s avallable and the plot 1s

lacklinz., One 37 the sluplest 1llustrations of

expansion of the Bible Story 1s the story of Jonah. In

the Buok of Jonah, Jonah's responss to the final question

cf Jehovah is mlssing. This answer_would make the true

conc usion of the story. The adapter sesks the correct

concluslon, and examlnes the finul verses of the 300k

carefuliy. After thls study he will see thab it ocan

be safely precumed that Jonah will accepl Jehovah's will,

which is to spare Nineveh, Thus the ending may take this

form:

GOD: Thou was angry with the worm.

JONAH: Yea, O Lord. I was exceedingly Grér
30D3 And %hou d1dst have pity for t'hsasouzi‘t.was
JOWAH: I had great plty for the plenk et

a shade over my head.

GOD: Thou didst have great plty for _thglg}lam‘
for which thou didst not labor; w
came up in a night and withered In a
night.

JOHAH: Yea, 0 Lord.

12 Lawbton, op. clt., P 30
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GOD3 Yot 1n Nlneveh there are more than six
score thousand men and women, and 1ittle
children weak with the weakness of mankind,
vho cannct dlscern between their right
hand and tholr left. And there are also
herds of patlent beasts in the field.
Should thou not have pity for them
even as thou »1ltled the gourd which has
perlzhed in the nighit?

JoMAH:  But Lord, these people are not my people,
they are not Your people. They are full
of decelt and hypoecrlasy, Thelr presence
is a mockerye--

GODs Jonal==-Jonah=--art thou still biind? Dost
thou not know after the wondrous thing I
have shown you, that I am a Just God ==
that I anm a God %o all pegoples: Is it not
better that thelr penance be belleved,
that these Winevites shall be shown good and
evll, than that they should be destroyed
in thelr weakness and lgnorance? opeak
truly, Jonahe--

JONAH: Thou hast shown me the truth at last, O
Lord, my God, ond I am a miserabie man
unworthy to he Thy servant.

GO speak, Jonah, shall I destroy Nilneveh?

Jonad: No, my lord, spare lt---spare 1t that I
mey go within the gates and preach the
glory of the Lord God of Jehovah.l3

Every razdio Biblical Drama 1is the result of compression
and expansion in soms form or another. The two cannot be
separated, for one part of the plot must needs be expanded,
another part compressed. Very often the adapter will find
materizls which he cannot put effectively into scene fornm.
The opnortunity then comes to compress the materials and
make them clear by means of 2 narrator, who becomes & sort
of story telling za.rmou.xrlcc—n:'.14 He will also provide the
bridges to 1ink the eplsodes, which rust be in keeping with

the drame theme and plot. The trifies will also be observed

a
1%. Willianm N. Robson, Living Dranas of the Biblo quote
m "’ylie. DPs» Gltu, PDe 181“'1{)2.

14, Lawton, Op. Clt., De 0.
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carefully. In the Blblical setting, a yoke of oxen would
be driven not with with a whlp, but with e goad. And yet
the lash can be heard on the alr, whereas 1t would be use-
less to ask a sound-effects man to stand by; making a noise
like an ox-gs)s.d.lf’

Expansion and compression in Radic Biblical Drama are
performed with the "total story" in view; the adanter does not
insert his own theoclogleal likes or dislikes, but he sets
down the story itself, viewed, however, withln the complete
panorama of Holy dcriptures.

Within these two general consider:tlons the adapter finds
certain restrictions. It ls generally conceded among radio
adapters that the technique iz to keep the anclent setting,
and to give the modern equlvalent of the contemporary
speech and mannears.ls To adorn the drama with the "thee"
and "thou" of the Jacobean idlom, except in certain cases,

15 utter nonscnse. While they may inspire a certaln awe,

they do create a mental bloc, and the llstener tabs the

drana as being "“story," "fable," or some such unconplinentary
thing. But even in this there is & 1imitation for the

adapter, for he must get at the original meaning of the
original language and falthfully reproduce that to Sheibehs

of his ability. The langusge used In the anclent setting 13

t0 be translated into a lunguage that 1s free of the mouiern

slang and trite saylags, and is to be such that the drama

15. Bayers, op. clt., P. 26,

oL

16“ _Ibld-, p- 24-
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may sllde easlly into the language of_pruphecy.l7 " Present
day colloqulaliswus can be used only when they lend reality
to the actlion znd emphaslis to the 1esson.18

No adapter mey, for any reason, tamper wlth the
prejudices and feellngs of the original or with those of
any character creasted by the origlnal author. These are
sacred to the first writer; they cannot be outraged at any
time; they cannot be negledted; they cannot be subjected
to a new intarpretatlon.lg Thls demands intense study
by the sdapter before he beglins the .writing of the dranxa,
The wlso adapter wlll also keep his presentation affirm-
ative, and will not resort to the ridlcule of other
denorminatiun.; or beliefs., His priie purpose is to tell a
story, a story thot carrles its own theme and confllcts,
The applicatlon of that story, the emotional fesling aroused,
depends entirely upon the listener-audlence.

It hes long been lebated whether it is wise for the
Radio Bibllcal Drama to portray the volce of God or Shrist,
¥any olalm that it 1s offensive to reverent people, and 30
should never be employed. Others contend that 1t lends
reality to the action and drama, and should be an essential
part of the drasa., In an effort to appease both, adapters
have agreed that 1n Radio Biblical Draua the volce of

Ohrist should be used sparingly, and that the soript then

the sayings

should adhere to the words taken directly from

17. Ibid,
18, Hough, loc. sit. :
19, Wylie, &p. cilt., pp. L78=1T9.




of Ghrist.eo

Under these condiltlons, sub-plot becomes rather
hazardous. It will rarely be found in the Radio Biblical
Drana. For the sake of perplsculty, the adspter must in-
variably ellminzte the sub-plot and thus simplify the maln

plot.el

any by-play tends to confuse the listener and
attract attentlon away from the main theme, plot and
characters. Bul the adapter is restricted in that he cannot
obliterate that sub=-plot which 1z essential for the
furtherance of the plot; nelther can he create in its stead
& new sub-plot in order to give the main theme a "unlque
twist,"

As ncted 1n a previous chapter, the adapter 1s also
restricted by the number of characters in the drama, EX-
perlence has shown that there may be any number of bit characters
in a script, but that more than four or five leading
characters will create confusion. In an attempt to avoid
thils ambigulty and confusion, the author restricts the
number of clmra.ct.ers.zz Agaln, he cannot, under any cir-
Sumstances, create an imaginary maln character to assume the
hablts, sympathies and dislikes of an omitted maln
character. Distortion or ridicule is not permitted for any

character, and the story 1= always told as simoly Bz

appealingly as possible.

20, Hough, loc. cit.
2l. Wishengrad, op. git., P« XXV.

22. Ibid,
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Dorothy Sayers, the auther of the serles, "The lian Born

to be King,” used two yesrs in the selectlon and adaptatlion of
the Bible 5terles used, During this time she amassed a
conslderable theologlcal llbrary, as she endeavored to find
the original meaning of "Chriast" and His "Work." As she
looked back upon this period of writing @d study, she

made the followlin: observatlons: 1l)Any adapter of Bibliecal
Drzama must hove a complete theology and must not be loose,
sentimental and inconsistent; 2) The dramatist must rid
himself of all thenloglcal intentions: his duty 1s to tell a
story to the best of hils ability, and the drama must not be
subordinated to theology; 3) New Testament Stories, and 0ld
Testement also, which deal with the 1life of Christ, demend
a speclal skilll and understandins. The history and theology
of Christ are one and the same thing. His 1ife ls Theology
in action, and the drama of Hils 1ife 1s dogme shown 1n

dramatic action. 25

The Sompleted Bible Story Scriot

This study now concludes with an example of the com=-
pleted Bible Story script, into which have been incorporated
all the principles set forth in the previous chapters, and

which 1s also set up in the accepted "final" script form.

23. Sayers, gp. cit., P. 20.




P IVE RETURNS" == No, 1

Jast Narrator
Reporter I
Reporter II
Reporter III
Reporter 1V
Joel
Marcus
Hale Volce
Friend

Sound: Teletype Hachine
Short-wave fade on volces
Ssrowd lolse
Marching Feet
Serape of clothlng agalnst rock
Sloth Tearing

Seript: by Darrell Helmers
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"TIME RETURNS" -« No, 1

TEILETYPE MACHINE

NARR® ¢

Today we turn back the hands of time to the
yoar 29 A.D. == to the country of Palestine =-
to the city of Jerusalem. (LLIGHT PAUSE) And
now, 1imegine that you are golng with us in
memory to Jerusalem, where members of the

KfUO News Department are wailting to describe
for you some of the things that happened in the
year 29 A.D.

N

JOME IN, JERUSALEM!

VOICE (REPORTERS) SLIGHTLY MUFFLED, AS IF SHORTWAVED

REPORTER I:

This is Jerusalem. We have set up our KrUO
microphones here in beautiful, golden Jerusalem.
Jerusalem, the capital of Palestine...Jerusalen,
the city of the Jows....Jerusalem, teemlng with
pesple who are choking its narrow, twisting,
winding streets.

We spoak to you from our vantage point in one of
the towers of the Fortress Antonia, looking out
over the city of Jerusalem. The window from which

we view the scene 1ls some 8lxty feet above the

ground., The city of Jerusalem lies at our very

feet...sprawled out before our eyaes.

Jerusalem is not a large clty. Reportedly 1%

- ch
covers only about three hundred 8Cres... whi

of a mile

would make it about three=quarters
(.iiORE)

P e T o
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REPORTER I: long, and a half mile wide. It 1s built on

sy four hlils---each of which forms a corner of the
clty. ZIortress Antonla is bullt on a hill in the
Mortheast corner of the city. Directly in front
of us, on the slope of the souf.heagtem hill
of the clty, is the most magnificent bullding
we've over seen. It is the famous temple. It
r'i:f-,e.s- == terrace upon terrsce =- surrounded by
masslve walls, a glittering spectacle of marble
and gold. Dlagonally across from us, perhaps
a half mlle away...ls the so-called "UPFER CITY"
where the rich and wealthy have theii' palaces. :
The Fourth K11l is to the extreme right of us.
There we see the palace of Herod...looking out
over the city like a huge watchdog. Between
these four hills, and directly below us lles
the "LOWER CITY." Here one finds the bazaars, the
shops and merkets. Here you can see the shoe-
maker pounding his sandal, the tallor plylng his

s and
needle, the carpenter, the worker in bras

lron,
]
de've menticned Herod...that is, King Herod, He's

the top man here in Palestlae. off to our right

we can alsp see the palace of Pontius Pllate.
Ho's the Bouan movernor of this province. Incid=-
eni:ally, the Romans have really rebullt Jerusalen,

: t
You find many buildings and shops here tha

et P B 1 T T T -




?Egggfuﬂ T3 resejble those of Rome itself. (PAUSE)
Jerusalem 1s qulet now. On this Thursday

evening the peocple are celebratling the Feast

of the Passover. Every Jewish householder in

this clty 1s now seated at his table with his
famlly, eating the Passover meal., The Passover,
as you may Xnow, conmnemorates Israel's deliverance
from the Egyptians sonme flfteen—hundfed to two
thousand years ago. It's becoming dark now, and
from our XFUO microphoné-stand here at Fortress
aAntonia we can ses thousands of tiny lights.

These are the lights of the Passover candles

that shine through the open windows of the houses.
They remind one of thousands of tiny fireflles....
(OMINCUSLY) But something 1s stirring here in
Jerusalem...All veek we've felt it--a kind of
ominous undercurrent that seems to be sWeeping
through the' city. But this much we do know.

It all stems from the presence here of Jesus, the

carpenter from Nazareth, 1n Gallilee. From what

we've been able to learn slnce we arrived here a

Weék ago, the TORAI (that 1s the BOCX which the
s been given them direct from God),

he God of the Jews will

Jews say ha

this TORAH promises that &

send them 2 Messiah, a Savior! iHost of the

ged on the EQPE;SG of this Messiah.

people are agr
and will be thelr

He will free thelir countrysees
(MORE)

e ——— R
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l’(lgg()gﬂ;fhﬁ Ir king? According to the word of many people we've
interviewed, they are of the opinion that E_b_iﬁ-
Jdezus from Galllee is the Messiah. For a report
on His activities in Jerusalem, we take you now
Yo another member of the XFUC News Department

ttatloned somewhere in the "Lower City."

(CUT ABRUPTLY)

SCUND : 33 Yo widea ¥
SUUND JROWD NOIUE UP AND UNDER

WRPONTER IX: This ls the KFUO News Department reporting from
Lovwer Jerusalem., We're standing with our backs

agalinst the walls of the great Temple in Jerusalem,

The Jews have completed their Passover meal, and

are now streaming out of their houses., These narrow

8treots are literally packed with people. Xog
can hardly move; if you get out in the center of
the street, you are swept along with the crush
of the crowd.

During the past few days there's been a change in

the people's attitude. The Romans, and even King

Herod himsélf have treated the Jews cruelly with

murder, torture, and every kind of "s¢rong=-arm”
treatment imaginable. But the Jews ‘have borne 1t
patiently....though at times they have rebelled,
They 1live in fervent hope that the lMesslah, pro=-
mised in their TORAH, will cone soon and drive

out the hated Romans, (SLIGHT PAUSE) Beslde me
(MORE)



REPORTEL IIs
(CONT)

REPORTER II1:

JOELs

REPORTER II:

JCELs

FECORTER IT:

sbands a storekeeper, Joel Bar Mattan by nane,
Ye're going to ask him a few questions., Joel,

d1ld you see Jesus of Hazareth enter Jerusalem
last Sunday?

Yea... I saw Him. I even helped welcome Him!

san gou tell us more about it, Joel? What :
happened?

Rumor had it that Jesus of Gallilee (He claims to be
the lMesslah, you know) was coming here to Jerus-
alem. 5o, most of the people gathered outside the
city to walt for Him and welcome Him. When He
cang riding up--on a donkey~-we all,..yes, myself
included...put our cioaks on the ground to make

g carpet for him. We even cut branches off the
palm trees and strawed these in His path. We

sang the lessiah's song, too...

The Messiah's soﬁg? And what 1s that?

"Hosanna to the Son of David...Blessed 1s He that
cometh in the name of the Lordl"

The people were joyous then? They were happy?

Oh, yes, we were overjoyed...It was beyond our
fondest dreams...we celebrated...thinking ie was
truly the Hessiah.

Why, then, in the short space of three days, has
there been such a change in the peosie? Look

at them: thelr grim, unsmiling faces don't seem
: (HURE)

S et

il mhre w0




REPORTER II:
(conT)
JOEL $

[EPOUTER Ii:

JOEL:

F3
=
ey

REZO:

TER II:

re

JOLT. s

REPCRTERII:

JOEL3

T4

to 1lndicate the presence of Israel's savior.

We have found that this Jesus 1sn't the Messlah!
But last cabbath you were so sure:..and now...iﬁ
three days, you reject Him,..

( INTLECRUSTING) We were fools==-~=-utter, complete
fools: We thought about it leter....Is the
liessiah to come with only & dozen followers? Will
the King of our nation ride into the city on a
Donkey? And then...everythlng He has done---since
He entered Jerusalem=--=1s contrary to the conduct
of a king. He walks about the streets, preaching
%0 the lowly beggars. He goes Into the Temple,
and drives out the prlests who sell the animals
for sacrifices....U080 He DO OHE THIRG AaBUUT THE
HUMANS? NO! DOES HE FREE OUR LAND FROH THIS EVIL
AND HATED CONQUEROR? NO. HE IS AN IMPOSTOR!
Aren't there some prophecies about the Hessiah

in your religisus book? Let's see, you call 1i=--
-=-=The TORAH? |

Yes, the TOxAH. Isn't there sowething in there
about the Messiah=---so that you can he certain
whether or not this Jesus is an impostor?

ie-ell, the Rabbl taught us one...lt goes lilke
this: "Rejolce greatly, O daughter of Jerusaled...
behold, thy king cometh unto thee: He is just, and

having salvatlon; lowly and riding..." But these
(1ORE)
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,ze(L;m- ere words! Mere WORDS! The liessish...the King of
the Jews.:.wlll anter-Jeruaalem...his carpet the
bodles of these Romansi He will free us from them
80 thate-—- 3UT OFF)

REPORTER It We're going to interrupt momentarily...We here 1n
Fortress Antonia have just recelved word from one
of our reporters statloned near the house in which
Jesus of Galllee and his followers have gone to
eatl. thelr Passover meal, Without further delay
we're golng to switch you to our XFUC reporter

stabtisned on the strest called Hachllah,

SOUND 3 LIGRT CROWD NOIOE

RErOiTeR III: This 1s the KFUONeuws Department. At this moment
we are standing in a doorway...two houses away
from the bullding in which Jesus of Galllee and
Hes dizelples have been meeting for some time now.
Although the other householders of Jerusalem have
ecrpleted thelr Passover meal long ago, Jesus and
His followers are still inside the bullding. How-

ever, we should 1like to report that about 2 halfl

hour or so age a man ¢ame out of the house. He
sgemed to be very aﬂéry and hls face bore a look
that seemed intent upon some act of vengeance. He

i4dn't see me as he passed, but I Just happened

(V)
to think, as he rushed by, could he be a disclple
of this Jesus?

We're trying to cover every posslble move Jesus

(HORE)
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%%gﬁ;?Lﬂ IIl: makese-or Hls followers--so I sent one of my
men to follow him., After this man (the angry
fellow we were describing) left the building,

e turned sbout, faced 1%, ralsed hils fist high
in the air, and cursed the house and averyone in
1t. Then he gathered his cloak around hins,
covering even nls face, and went...Oh, Just a
momentt, There's & man standing across the way.
lio's Deen there since shortly after we set up
oué mlcrophione here. It imay be that he knows
something about what's going on here tonight.
Let's see if we can éet him over to our micro-
phone. (LOUDLY) FRIEND? OH, FRIERD?

FRIEND: (OFF) Yes?

REPCRTER IIIs Tell me, friend, do you know this ==thils Qesus
of Galllee?

PRI (FADING IN) Yes, I Jnow him.

REPOITER III: Do you think he 1ls the Messlah of the Jewsa?

FRIEND: I don't think it, I Jmow He 1s the Messlah God
has pfomised.

HEPORTER III: Do you feél, then, that He will free your
neople from the Roman rule?

FRIEND: ip. Our Hessish has not come to glve freedom from
the Romans, bub to brings us spiritual freedon,
freedon from the gullt of our sins against God.

REPORTER III: Tell me, my friend, are you a follower of this

Bpus?




FRIEWUD: A follower, yes; a disclple, no. YIou see, 1
was crippled...and He healed me. He performed
thls miracle in a public place so that ail could
gee. Truly only the MHeszsiah could do such a
thing.

MALE VOICE: (INTERAUCTING, PANTING) Excuse me, sir., XFUO
courler reporting, sir.

REPORTER III: What is 1t, man? Speak up!

MaLE VOICE: I...I followed the man (the éngry fellow) who
left...the bullding.,.and...and he went to the
nalace of the High Priest...even now.,..even
now,., there 1ls some business afoot...I zaw
«««from my hilding place, the prisst glve him
thirty pleces of sillver, (oUT OFF ABRUPTLY)

RESORTER It We here in Fortress Antonla have Just recelved
news from the paiace of Herod that a company of
soldiers has been alerted. At this very moment
they are ls=aving the palace of the Hlgh Priest.
3o far we've been unable to find out where or
why they are going. (ABRUST CHaNGE OF THOUGHT)
Just a moment, please. (PAU.Z) Another report
has just been handed me, The company of soldlers
is proceeding to the Mount of Olives...toc arrest
Josus. We don't !lmow what the charge is yet, but
we've had one of our KFUO reporters statloned
naér Herod'!s palaze. He's been ordered to contact

; (:0RE)
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us as soon as he has anythlng news-worthy to

report., Wait a minute. Yes, here's hils signal,

somewhore betweon Herod's palace and the MHount

This 1s the nyuo Hews Department. Before us

is the strangest group of men we've ever seen.

about two hundred soldlers...armed with swords

and staves...carrying torches and lanterns atop
long poles. Behind them...that 1s, right next

to us,..are well ovgr a hundred townspeople,

stragglers who are curious as to the errand of

Roman Commandant. darcus is his name. He's

the Japtailn of this company of Roman Joldlers...

(LLIGa? PAUSE) I know your orders are to capture

this Jesus of Gélilée...hut...are there any other

Well, once we've taken him...our orders are to

(CoNT)
o, now we take ysu to our KFUO reporter
of OlLlves.

50UND: WARCHING FIEET, SROWD NOIUE

WEPORTER IV:
As we look a2head there are, I should Judge,
these men. Directly 1n front of me 1s ths
(LOUDLY) Captain, hold up a minute, sir.
detalls...

“: ‘J:\J U :
bring Him to the palace of the High Prlest.

REPORTER IV: What 1s he charged with, Captain?

HMARCUG S

That I don't know. I don't make the orders,

I only see that they're carried out:

(LoRE)
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But from reports I have heard, this Jesus is

a peaceful man...a carp:enter from Nazareth in

Galllee...and ...well,...you do have more than

two hundred ssldiers...

Orderss I know I could do the job with two men...
or even by myself... but the High Priest thinks

the followers of Jesus will fisht. By the beard

of Mars! Doesn't he know that we're Romans,
that fighting 1s our business?

Tell me... thls Jesus..what does he look like?
I cannot say. All I know is, He's a Jew.

You mean..you... you actually came out here to
capture a man you can't even identify?

Oh, we've made provision for that. The gulde of

our cahpany is a fellow named Judas Iscariot...
there he 1s...up there...in frent ¢f the men.
The fellow with the long, black cloak and bushy
hair. They tell me he's cne of the followers -
of Jesus, iuch as we éppreaiate information
on those who are enemles of Home, I still
desplise any man who'd turn traltor.
This Judas...Judas Iscariot..he betrayed Jesus?
3014 Him out to the High Priest for thirty pleces
of silver!
Excuse me, Japtain, and thank you for the
(LOWERS VOICE) Ladles and gentlemen,

( HOws)

interview.

T I IRSNRR——————
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We are now entering a swall garden on the side
of the Hount of Olives. Thls Garden is called...
I belleve..the Garden of Gethsenane. It's about,
I should judge, about seventy steps squafe.

It's covered with rocks and olive trees. The
compeny of soldlers has already entered the
Garden. Then men have been detailled to

search every poszible hidlng place...

NOISE UP BRINFLY

JUUND 3

Now, (5PEAKS LABORIOUSLY, PANTS, As THO JLIHBIEG)
if I can just climb this rock..I1'll be able to
follow the action more closaly, and I won't be
in the thick of it in case there's a fight.

BRUGH OF SLOTHING AGAINGST ROUK; SOUND OF GLOTH

...... :

REPORTER IV:

TRARING: FEW YGRUNTS.'

Oh, oh. There goos our new tunic...Well, we'il
have &~ put that on the expense account. (PA&;E)
Now, let me seo...what's been hapvoening...
(P4USE) That must be Judas, the traltor,
walking out there in front of the soldlers.

Over there is another group of men...a small
group. .standing there,.walting...and watchlng as
the soldlers approach., In front of this little
band there stands a man with the most unusual
face I have ever seen. It has a look of rugged

manliness and at the same tlme an expression ol
(RORE)

P ———
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understanding and kindliness. I wonder 1f this
is the Jesus I've heard so much about...

And nov, Judas steps forward and greets this
kindly figure. (BLATEDLY) Yes..yes, 1t must be
Jesus., Judas has just sald, "Hall, laster," and
klsses Hlm on the cheek. What a horrible
betrayal! (PAU.E) I wonder what Jesus will

do? Why, he's walkling out to meet the soldlers.

STOP _CROWD NOISE

REZORTER IV:

_command of Uaptaln iMarcus...(SLIGHT PAUSE)..

Jesus ls speaking to the men. The answer 1is...
and (BXJITEDLY).. walt a woment, the ... the
goldlers in front...they, they fall backwards
to the ground! Now, they're talking again, but
one of the followers of Josus has drawn hils
sword. It looks like there'il be a fight.

But what chance do so few have agalnst so many?
He strikes out...there's the first blow...

and one of the soldlers...no its someone else...
lies stretched out on the ground....first blood
goes to the followers of JesuS...bub.......
(#HISPER) the Romen soldlers have drawn thelr

sworda...they stand ready...walting for the

Walb.e..this ...this man who must be Jesus.. he

steps in front of the nan holdling the sword...and

he is foreing...yes...forclng his follower to

(#0RE)
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put hls sword hack Into 1ts sheath. “hat sort
of a men 1s this, who braves the swords of the
Roman 3Soldlers? And now,.now He leans over the
man on the ground...He touches hls.,.the man...
the nman rlses to his feet, and HI> WOUND Has
DIGAPPEARED, What kind of a mliracle is this?

BEGIH SROWD NOIE

REPORTER I:

.30 Ui

N

The soldiers h:.ve completely surrounded Jesus.
And all his companione are running for thelr lives,
They've disappeared completely, the cowards...
and Jesus 1s the prisoner of the Roman soldlers.
(CUT ABRUPTLY)

This iz the XFUQ News Department reporting

from Fortress Antonla, We've Just received word
from the palace of the High Prilest that Jesus
has been captured, and 1s to be tried elther
late this evening or early bomorrow morning.

Now, there are mzany questiocns in everyone's mind.
Is this Jesus truly the HMesslah? This poﬁer of
healing, 1ls 1t divine power? Is 1t power from
God? We've talked with those who have actually
been healed by this Jesus, who insist that He

is the true iessilah, and woe've talked with others

who 1nslst he 1s nothing more than an ilmpostor.

The next few hours will tell the story....
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ViI. Sunmary

A new medlum of communication has arisen within the
last forty years, which has gradually shed the chains of
novelty and assumed 1ts rightful educational position. In
splte of the opportunity presented in radlo, the church
has, to a large extent, neglected this relatively new
radio medium. I: has forced the medium to adapt 1ltself
to. the church's rites, ceremonles and "talks," instead
of exploltingrthe rmediun in carrying out the command of
Jesus to spread the Gospel. In view of these distressing
condltions, this study attempted to show the Radlo
Bibllcal Drama as a loglcal forward step in a relliglous
aporoach to radlo.

The study, based on materials available at the Librariles
at Concordia Seminary and Washington University, the St.
Louis Public Library and personal flles, was developed
in a series of f{lve steps:

The first step was an analysis of radio in the pre-
sent day scene. After a brlef discusslon of the origin
of radio broadcasting, the followlng polnts were noted:
a) radio is avallable to the majority of the Amerilcan
familles; b) radlo's offering to the listener-asudlence l1s
intellectually meager; c) the listener-audience has a

specific prograz preference, with religlous prograns
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ranking asnong the lowest on the surveys conducted; 4d) radio
has & deflnlte influence in the secular fleld; e) radio
broadcasting carrles within itself certain inherent advane-
tages; and f) radlo also contains certain limitations.

It then becase necessary to examine the role of the
church 1n present day radio. Although the spiritual con=-
dition of the American people was found to be deplorable,
the church has not utilized the radio medium, 1n 1ts fullest
extent, for a positive Gospel-lessage thrust. The majority
of the outstanding religlous programs being alred were
not church=sponsored, as the church evidenced an almost
complete indifference to the possibilitles of the radio medium,

The next step in the study was the introduction of a
poesitive note, and Radio Blbllcal Drama was advanced as
one mean: among many by which the church could effectlvely
utilize the radio medium. The following advantages of
Radio Biblical Drama were discovered: a) many will recelve
an acqualntance with the Word of God; b) the Word of God
will reach unchurched homes; ¢) the Drama willl carry a
special appeal to the sick, blind and bed-ridden; and
d) it will also carry a definite appeal to children. The
study then ilsted and characterized the various types of
Radio Biblicsl Drama: a)First Person Narratlon; b) Second
Person Narration; ¢) Third Person Narration; d) Dramatic
Narration; e) Narration-Dialogue Alternatlon; and

f) the "You Are There" Dramatic Production.
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The fourth step dealt with certain basic rules in the
wrlting of the Radio Drana. The more lumportant of these
were concerned with: a) the number of characters; b) the
chelce of words; c¢) the number of ucenes; d) the scene
transitlons; e) the narrators; f) the beginning of the
play; g) music; h) sound effects; and 1) dlalogue.

The final step of the study undertook the selection
and adaptation of the Blble Story, inciuded a completed
Blble story itcript. The ovlidence ilndicated that the
selection cf the Bible Story depended upon: a) tho tlae
the progran wae scheduled; b) the audlence preference;
¢) the time length of the program; and d) 0ld or Hew
Testament source, The adaptation of the Bibllcal Text or
Story was found to principally a problem of compresslon or
expansion, with each enforecing certaln regulations and
permitting certaln privileges cn the part of the adapter=—
writer. The final scrlot embodled the Toregolng principies,
while glving an accepted Tormat for a final radlo drama
script.

Thus the study showed that Radio Biblical Drasa 1s an
important essential in the Church's usze of radio. It 1s
a progran that 1ls practlcal and posslble, if adeguate and
successful playwrights are selected for the wrlting of the
Dramas. But 1t should alszo be noted that Radio Biblical
Drama. is one consideration among many in an intelllgent,

rolizious utilizatlon of tho radio medlum.
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