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PREF ACE

The following projects, submitted in partial fulfill-
ment for the B.D. degree, resulted from reseu'oh in the
fleld of Christian symbolism:

1) The research and writing of Qur Redeemer -- A

Qathedral of Gospel Art, submitted as the bulk of the

writer's mat.er:l.al;:L

2) Research for the Reverend Luther A. Schuessler's

origination of the Sermon on the Mount Memorial stu.eldugz

3) The resesrch and writing of this thesls, which
serves the following purpoes: to provide a more academic
introduction to the monograph mentioned sbove; and to
supply a comprehensive bibllography as evidence of the

writer's research in thils field.

Full-hearted acknowledgement goes out to the writer's
father, the Reverend Luther A. Schuessler, for his en-
couragement and guldance in the study of Christlian symbol-
ism, his fostering spirit in providing opportunities for

1. Printed privately in Chicasgo, Illinois, by Our
Redeemer Lutheran Church, 19&8; two coples of
which sre avallable in the Pritzlaff Memorial
Library. This monograph is 93 pasges long, coOne
tains ebout 1400 words, and required about 300
hours in preparsation.

2. Ipvid,, pp. 55-77.
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development in this field, and his astute supervision of
the writing of Qur Redeemer -- A Cathedrsl of Gospel Art.

The writer is also grateful for the kindly interest
and profitable suggestions offered by Professor Walter E.
Buszin in the compoaitlon of this thesils.

May, 1949, _ P. 8.




_Part I3 Introduction to Symbolism

Symbolisn permeates almost every human activity. The
Christian man thinks in symbols (ment.a‘l. imagess Heaven and

hell), telks in symbols (singing: ste.
symbolically (pilstures: the cross), ana; a;tééﬁé;nxgmbols
(gesturess kmeeling). These activitles are i@‘c&gnl.;ed as
symboliec, and, for the most part, are eaéilf“-t.ra;f'n:__l.ated in-
to the morsl or spiritusl truth for which they stand.

Furthermore, the Bible being what 1t 1is, the Grand
Eplc of divine and human astivity, wlll llikewlse be per-
meeated with symbolism. Because of 1ts Orientsl setting,
we will have to deal with the typlcal Eastern proclivity
toward symbollsm. Aund, most'import.ant. of all, the Bible
is the Word of Life, the Digtum Del.

Therefore, a systematic study of Bible symbolism 1s
highly werranted by the Christian's desire to learn from,
to be strengthened in, ard to teach from Holy Writ's in-

exhaustible resources.

Finslly, this thesis proposes en outline for study
in Biblicsl symbolism by 1) submitting a definitlon of :
the subject, 1ts Blblleal w&rants, and revealing its
opportunities for employment; and 2) submitting a work=
able outline for further analytical study.

b
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1. Definition of Symboligm : '

“The word ‘symbol' is derived from the Greek 'sym-
ballein' which means 'to plece together.' It was a wide-
spread custom in the antiquity that the host hbroke a pot-
sherd or a ring and gave one helf to his guest, retaining
the other half. When the guest came back, the one half
of the potsherd fitting into the éthsr proved him a guest

with the right of hospltality. Tﬂs 'aymbol' made him at

home."> .

¥hile the German langusge has the word Symbole, it
also uses the expressive compound Sinnblld, mesning "a
pleture for the mind."

The word "symbol"™ again, was ."used by the Greeks,
much in the seme way as we use the word ‘goupon', where

one part corresponded with or represented another part."4

According to Webster, symbolism is not an end in 1it-
gself, but "a method of -revealing or suggesting -immaterial,
idesl, or otherwise intangible truth or states...by

resson of relationship, assoclation, or convention."

Limiting our field, we shall be interested only in

3. Winzen, Symbols of Christ, from the introduction.

4, Bullinger, Figures of Speech Used in the Bible,
p. T69.



such symbollism as is found in Holy Soriptures; and this
symbolism will reveal by representation some moral or
spiritusl truth. Furthermore, it divides itself 1nto
three modes of expression ( according to our outline):

Concrete, Abstraect, and Supernatural Symbolism.

" A fow definitions glven by Webber are worth noting:
"A gymbol 1s a story told by a femlller sign....also a
mark of identification.... Symbols have been used to ex-

press abstract ideas."?

Bennett has a particulsrly lucld explanation of
symbollsms

All sensuous things to which a higher meaning,
aside from the natural significance, 1s atiributed,
are symbols. All religlons are measurably symbolic
in charsacter. The expression of spiritusl truths
and abstract notions by analogous phenomena in the
physical world hes heen common to all peoples and
religions. To communicate these conceptions to
others, and fix them by the laws of assoclatlon,
1t is necessary to glve them formal expression.
Hence, the successful teaching of the doctrines of
religion must in some sense involve symbolism. (6

5« Webber, mmgpm P« v f. See also
Ralph Adams Cram's Introduction to the same
book for & provacative discusslon on the
phllosophy of symbollsm.

6. Bennett, Christian Archeolozy, p. 72.



2. Bibliosl Varrants

"The language of the Holy Sor!:ptun;s. in boih the 014
and in the Vew Testasment, 1s extraordinarily rich in sym-
bolism and glves the highest warrant for: the use of 1it.
Th.e Bible strongly favors symbolise when legltimately used
for instruction, and condemns it when it 1s converted to
idolatrous ends. Such condemnation will always be needed.
From the earliest times 'Eye-gate' has been an important
entrance to the soul of man. !Nodern psychology has demon-
strated that our actions are governed not op‘l.y by 1deas

but by that which appeals to the subeonsclous mind."?

For a more deﬂ.nitive. viewpoint, we resd in Bullinger:
"The word symbol__] .does not occur in the New Testament,
.a.nd nothing 1s aai& in Scripture as to one thing belng so
used. The assertion as to anything belng a symbol rests
entirely on human authority, and depends for accuracy on
its sgreement wiih the teeching of Socriptures | the analogy
of Sori.pt.ure] .8

7. Stafford, Christisn Symbolism, p. 27f.
3. Bullinger, gp. 6lt., P. 769.

T
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A. Yords Employed by Soripture’

N IX 1s the 014 Testement word trensletsble in a
good share of the csses as "symhol;" although it is
actually translated in the Authorized Version as "ensign"
(2), "mark" (1), "miracle" (2), "gign" (60), and "token"
(14). It is translated in the Septuagint as Sy sciov .

& 'v_Mﬂdd" _ sppears seventy-seven tlmes in the New
Testament, where it is t.ranslat.ed‘ as "miracle" (22),
"sign" (51), "token" (1), and "wonder" (3; elthough in
two of these casss "sign" appesrs in the margin). It
does not seem, however, that the word can be as easily
equated with "symbol" as in 1ts Septusgint usage. Com-
pare: "For a sign which shall be spoken egainst" (which
seems close to "sybol")m and, "An evil...generation
seeketh after a sign" (which seems further away) _11

/ $ :
WAy g"’ L5~ __ means "to speak allegorically" or
"in a figure." This word ocours only once in the New
v 12
Testsments "which things are an allegory," referring to

9. Materials for thls sectlon were gathered from
Young, Analvtical GCongordance %o the Bible, and
. menk: gub loc.

10. Lk. 2,34, .. 1le Kte 12,39,
12. Gal. 4,24,

Tmhun
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the symbolism of an heir in the Kindgom of God.

In the New Teastament, as steated beforée, the word "syme
bol® 1tself does not appear; although it 15 practically
synonymous vith the later use of ,&&IZ’_‘L_ as in Reve-
lation 1,20 ( where "the mystery of the seven stars...and
the seven golden oandlesticks" 1s explained).l>

B. Thoughts Fxpressed in Various Passsges

After a long time of speaking in parables and utters
ing derk sayings Christ came, and after His resurrection
He "opened their understanding, that they might understand

the Seript.ures."l#

We Teel safe in concluding that such
interpretation would also include the explanation of sym-
bolism. And even before our Lord's resurrection, for ex-
smple, He explained the symbol of Jonah's being swallowed
by a large fish as meaning, "so shall the Son of man be

three days and three nights in the heart of the esrth.":>

In the New Testement eplstles we have further enlight-
_enment shed on the meaning of certalin Seriptural symbollsm.

ST

13. B\lll’.“se!" m’ De 769. ﬂ. Rev. 2’.5070
14, Lk. 25.450 : -

15. Kt. 12,40. In early days thls symbol was used as
a popular symbol of the Resurrection. Cf. Webber,

- QRs Olts, Pe 79.



Referring to Abrenam, St. Paul wrote, "He received the sign
of clroumclislion, & seal of the righitecusness of: the falth
whlch he had yet being the father of all them that belleve,

though they be not circumelsed; that righteousness might be
imputed unto them also."L6

¥gpeclally in regard to 01ld Testsment symbolism, the
student must thoroughly examine the book of Hebrews. For
exsmple, M. .spriests that offer gifts according to the laﬁz
who serve unto the example and shadow of heavenly things,
as Moses was asdmonished of God w’glen he was ahout to make
the tsbernscle: for, See, salth he, that thou make all
things according to the patiern shewed to thee in the

mount., nl7

16. Ro. 4,11.
17. Heb. 3,4f.

PRITZLAFF MEMORIAL LIBRARY
CONCORDIA SEMINARY
$T. LOUIS. MQ

B
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3. Emplovment of Symbolism

A, Values Gained From a Study of Symbolism in the Bible
a) In Bible Study

Little, in the way of a systematic study, has been
written on the subject of Biblical symbolism. True, its
symbollsm has been touched on frequently in various
specific fields such as the parables of Christ; and, of
course, one constently comes across the explanation of
1solated symbols in references, commentaries, and the
1like. (Witness the broad scope of symbolism.) However,

the general subject remsins almost untouched.

One need only glance into Patrick Falrbairn's clas-
sloc, The Typology of Scripture to see the rich rewvards
awvalting such a stuﬂy.;a In spite of certain dangerous
pltfalls (of which we shall speak later), this symbolism
is stlll another profitable method of examining the VWord
of Life.

b) In Homiletics

Common consent and opinion give well-chosen Biblical

18, See bibliogr . Note the author's opening words
(vol. I, p. 2) "The typology of Scripture has
been one of the most neglected departments of
theologlcal sclence."

TR
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i1llustrations first place J._n the construction of interest-
appealing sermons. While riarrat.’i.ve 1llustrations are
heard most frequently, illustrations taken from the field
of symbolism carry much weight in concrete "eye-appesl."

Lest enyone think that "human interest" is lacking
in symbolism, let him study the field closer. Both divine
and human elements sppear in almost all Biblical symbol-
ism. For example, "I am the vine, ye are the branches,"
says Ohrist;l9 and, St. Paul writes, "Ye are our eplstles
written in our .hearts. knovn and read of all men."20

Finally, end more importantly, we see the Dlvine
Will revealed in symbolism. Note the third chapter of
Genesis already where God placed "cherubim and a flaming
sword" at the entrance of the Garden to stend for His

grace and justice towards man.al

¢c) In Artistry

"gymbols have been used in all ages because of
their recognized educational value. Even pagan natlions
have made use of them. A symbol, as Mr. M. Williams has

noted, must be a representative of somethi a

19. Jn. 15,5. 20. II Cor. 3,6.
21. Falrbairn, gop. ¢cit,, vol. I, p. 185ff.
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~ repraesgentation. In other words a plecture of Saﬁson slay-
ing the Philistines 1s not a symbol of Samson, but the jaw-

bone of an ess 15.“22-

Through the ages Biblical symbols have beeﬁ a neve'r-
ending source of inspiration in ecclesiastical art and
literature. From the constructlori of the Temple, to the
catacombs of Rome, to Albrecht Duerer's "Four Horsemen of
the Apocalypse,” to the latest church designs, its symbols
permeate and nourlish Christian 1life., -

In literature, a]:ready the Divine Authors bo.rrow and
interpret from each other; the early Church and the Mid-
dle Ages seem enflemed with symbollic interest; Bunyan
writes his Pillxrim's Prozress, end C.S. Lewls his Scgrewtape
Letters in the Twentleth Century.

Whereas most symholliem oo-mmunioat.ea to the eye or the
mental image, music finds its appeal in the ear. In sacred
a8 well as secular music we discover strong evidences of
this. For exsmple, the great J.3. Bash of poqt:ﬁeforma_tlon
times saw the import and value of this medium. It is a
well Enown fact that his music 1s full of sharply defined
synbo].-iam. as Albert Schwelzer emphaslzes in his populhr

tome on the master.

22, Webber, gp, ¢lt,, p. 7. Itallics, ours.
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Moreover, through the centuries sacro-secular art
and literature finds its genesls 1n christlanity. and its
most popular symbols likewlse draw from ths Source Book.

A cursory reading in ggg_ggxlng_g_plg_by Lamrenee ®. Nel-
FE graphicelly attests to.this reet.'

'a) In the Enrichment of Falth Life

e

As &n artist friend recently told the Writer, WWhen '
people see Christian falth described or palnted on canvas,
there 1is aémething definite about 1it, FElither they accept
the scene portrayed as fact or they reject it; there can
be no argument -- except, of course, from a purely tech-

nical v!.evmo.tnt.."e4

The analogy is essily carried over to symbolism
proper. Scriptursl symbole, llke the great hymns of the
Church, are graphic representations of falth; and in the
employ of current bélievers. such symbols become & DOWer=

ful mode of falth-expression.

23, Wew Yorks Abingdon-Cokestury Press, c. 1945,
24, Mr. Sliegfried Reinhart of St. Louls.




B. Dengers Involved inuSuch a Study
a) For Theology (Thought)

"Symbolism can become a meens of teaching sound dooc-
trine, but we must amold'carelesa blunders which would

make 1t teach bad theology," is Webber's clear warnins.as

As always, there is the danger of misinterpretation
or re-interpretation to suit false doctrine (exemples of
vhich will be quoted in tﬁ;‘tollouins historical section).
Then we are aslways confronted with the pendulum-pwing to-
wards overemphasis, which oply rehesrses the sympol and
fslls to probe the meaning. Finally, from Phlilo to the
Nineteen Foriies; sllegory has dangerously transgressed

the sharp lines of the analogy of Soripture.
b) For Religion (Falth Life)

In actlive religlon, where false theology gains mo=-
mentun, we are confronted uith two monstrous misuses of
symbolism that fly in the face of the First Commandment:
ildolatry or fetishism ( the modern garb of the former)
and dead formalism (rerorfins. of course, especially to
the liturgy).

25. Webber, gp. clt,, p. viil.

1 TR



C. Historical Usage of Symbolism

a) In Antiquity (B.C.)

The symbolism of the 0ld Testament differs "essentiale

1y from the mere cosmic symbolism of any pasgan religion.
To pagan thinking symbols l1lke the sun or the tree are em-
bodimente of the healing powers inherent 1in nature. They
never point to a Savtour.“as or the divine dispensations
of Jehoveh,.

Mackenzle points to the close assoclation between
myths and symbols in ancient worship by quoting Polyblus.
The anclent suthor describes the international gemes at
Daphne sbout 165 B.C. He enters into detall about the
gala procession of thousands of warriors: "The number of
imeges of gods 1t is lmpoﬁsible %o tell completely; for
the imeges of every god or demi-god or hero accepted by
mankind were csrried there,...and the myths belonging to
each according to accepted tradition, were represented by

the most costly symiols."27

We £iAnd the most prolific use of symbollem in the

26. Winzen, gp. ¢lt., from the Introductlon.
27. Mackenzie, Ihe Migration of Svmbols, p. ix.

PR —




014 Testament which, as Webber points out, form the foun-
dation for all future Christisn symbolism.as

. Esimoia‘l.ly in regard to the poe.try of the .Bi.b'.l.e._ the
Ooolde.nt.al mind is wont to orfl..t.i.oi.z.e an- appearant unwar-
ranted amount of detall. This redundancy may seem to be
the case in Ezeklel's description of the Temple ( although
its foram is not properly poetic). However, it should be
brought out that thlis love of detall is typical of the
Oriental.

Furthermore, "where western poetry rests mainly upon
imegery, the poet of the east adds to imagery symbolism.
Imagery paints pletures, appesling directly to the imasgi-
nation: symholism is analytical co;.lxparison. importing
ideas as standards of excellence, which may be incompatible
with plotorial effeot, "2

Falrbalrn enlarges our scope of 0ld Testament symbol-
ism by saying:

«ss@0d's method of instruction and discipline
- in respect to the 0ld Testament Church, consisted in
the use of symbol and action. It was chlefly by
means of historical transactions and symbolical rites
that the ancient bellievers were taught what they
knew of the truths and mysteries of grace. For the

23. Webber, gp, ¢lt., p. 25.
29. Moulton, The Literary Study of the Bible, p. 220.
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preactical guldence and direction of their conduct
they were furnished with means of information the
most literal and express; tut in regerd to the
gpiritual concerns and objects of the Messlah's
kingdom, &all was couched under veil and figure.
The instruction glven addressed itself to the eye
rather than to the ear. It came intermingled with
the things they saw and handled; and while it
necessarlly maede them femillar with the elements
of Gospel-truth, it not less necessarily left
them in comperative ignorance ss toc the partie-
ular events and operation in walch the truth was
to £ind 1is ultimate and proper reslization. (30

At this point the reader will recall Philo, the an-

cient arch-enemy of orthodox ‘interpretation. In an early
effort to Hellenize the Seriptures, he turned to allegor-
1zing beyond warrant.

Hot only the 0ld Testement, however, is rich in sym-

bolic import (e.g., Isalah's word plcture of the "Lamb

without apot or blemish"); but the Hew Testament also
operates successfully in the fleld of simille, metaphor,
pareble, and even vislonary aymbolia.-ﬂ

How eeslly tho Bible is converted into a pilcture book!
A moment's concentration will csll to mind numerous vol-
umnes of Bib‘.l_e art. In conclusion, the writer likes to
refer to a walmsical book publlshed about t.h‘.l.rt;-ﬂve years

30. Falrbalrn, gp. olt,, vol. I, p. l40f.
3l. See Part II of this thesls.



sgos Bibll Symbole Die Bibel in Bildern
Q‘_Mnby Frank Beard and others,’2 Thl.s 182 page
volumno quot.aa Seripture passages, interspersing and sub-
stituting line drawings for certain phrases in a style

particularly popular with children's books today.

b) In the Early Church?>

The Hellenizetion of the Romen Empire brought with it
the philosophy of Plato (and 1ater,' Neo-Platonism) which |
"foum! in material facts 1llustrations or symbols of ideal
- truths and- principles of human life; Stoloism [also] was
interested in them as affording a foundation for ethios.
None of these systems was seriously interested in facts a-

part from thelr symbolical emplification of truth...."3%

These phillosophilc 6oncept.s vere reflected in the early

church fathers. For example, Olement of Alexeandria would
allegorize the 0ld Testament narrative of .Ab"‘h-' 8 (the
perfect Christian) bigemy with Hagar (human wisdom) and

32. OChicagos John A, Hertel Go.. .Ge 1909, It first ap-

peared in.an english edition.
33. See Cutts, Early Christian Apt, p. 357ff for a

short outline of symbolic developments from the
Firat to the Fifth Centuries.

34, Taylor, the Mediseva) Mind, vol. I, p. 57.

IR S e
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Sarsh (Christien wisdom) as exemplifying Christisn intel-
lectual development.35

'The same ensient churchman "urges Christisne to glve
attention to symholism, even in the decorations of their

household utensils.">0

However, as lMorey polnte out, there is no unenimity
of interpretation elther hy the Fathers, who were on the
scene, or by the scholers of todsy in their analysis of

current aymboli.am.y

The catacombs of Rome have always interested students
of symbollsm, where the remains dete from the Third to the
Fifth Centuries primerily. The most popular symbol wes
+the anchor (hope); the fish (strange conotztion with the
Lord's Supper) slso sppears frequently, es well as the
dove (hesvenly bliss or peace). Some of the less frequent
representations were the Good Shepherd, the palm branch
(victory), the ship (the Christian Church), end the 014

GCovenent figures of Noah and Jonsh (God's deliverance) .39

35. Felrbsirn, ops clt., p. 13f.
36. Webber, gn. Qlt,, D. 7.

37. Morey, Early Christian Art, p. 60f.

38. Ibid., p. 60. Contrary to popular opinion, the
early Christians worshipped in their homes, not
the Catacombs. Gf. Cutts, op. ¢it,, p. 2Aff,

17




The most commen theme of the ce.taco.mb gymbolism was

deliversnce either from deasth (symbols coupled with the

words ylvas in Doming) or from sin and the misery thereof
(coupled with the words ;g_gggg).39

o) During the Middle Ages

"The mediaeval man th;':usht and felt in symbols, and
the sequence of his thought moved as frequently from sym-
bol to symbol as from fact Lo Fact."'® Tne Miadle Ages
have been aptly termed the "Golden Age of Symbolism."

The 1n391190tua1 pece was set by such thinkers as
Thomas Aquines. Harking after the Greek philosophers, he
would make statements like thiss "It is impossible that:
the mind, in the state of the present 1life, whet;ein it 1s
joined to the passive body (passibili corporl), should
knov anything actually (agtu) except by turning itself to
images (M.“M

- In literature, symbolism expresses liself as sllegory.

Not only was the allegorical lnterpretation of Scripture
in the whole limitless mass of medlsavel semons,"e but

39. Horey, on. olt,, p. 61. Cf. Ngaﬁ and Jonsh.
40, Taylor, gp. olt., vel. I, p. 69.

41. . 1xxxlv. Art. 7., quoted Ibid,, vol. I, p. #96.

42, See next page.

18
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it vas reflected in such literary masterpleces as Dante's

Divine Comedv snd the Romange of the Rose.'> In fact, ex-
haustive dlctionaries of Seriptural sllegory were compiled

by such men as Rebsnus ( Allegorise in univerasm sacram
soripturan)** and Alanue (Liber in distinctionibus dictiomum
theologigaliun) . *3

In the eccleslastlcal art of this period (especially
the Twelfth and Thirteenth Centuries), symbollism found 1ts
highest expression. "The theory was that the ear is not
the only avenue to the soul, nor the printed psge the only
method of expressing truthi. It was bellieved that men might
be trained to interpret symbols, &and tl;zat an emblem of the
Fell of Man might remind...and...a symbol of the Crucifixion

42. (Cont. from p. 18) Ibid,, vol. II, p. 35. Taylor
glso refers to the most popular handbook of ser- |
mons at this time by Honorius of Autun (3 -J
egclesiae) as making constant use of allegory to : |

get forth moral advice. (p. 77.)

43, Consldered by some to be the greatest allegorical
poem of this period. It was writiten by William de
Lorris (some 4200 1ines) and John de Heun (more
than 13,000 lines). Ibid., p. 127.

44, Ipid., p. 73f., where the author also points to
the earliest of these dictlonarles as having
been compiled by EFucherius, Bishop of Lyons, who
died in « Title: De Formulis spiritalig intel-

desentlse.
45. Ipid., p. 120.

|« SSREETT NS T e e



might recall to his mind the only way of salvation."36
Webber goes on to say that symbolic carvings were found
in almost every avallable place so that even the organ-
tuner, climbing high ebove the choir loft "might see deli-
cately wrought reminders of man's Isil.n and the fact of re-
demption." b

It wes an age of "Art for religious publicity's sake."

Symbolism was a medium in which the artists proclaimed

their falth and not their art (that came 1at.ez-)."“8 Tay-

lor sdds in pralse:

‘ They rendered the sacred drsma of mankind's
creation, fall, redemption...etG...in 2ll its dog-
matic symbolism, and with a2 plastic adequacy show-
ing how completely they thought and felt in the al-
legorical medium.... They also crerted matchless
1deals of symbolism in art. The statuary of the
portals and facades of Rheims and Cartres are in
thelr way comparable to the sculpturea of the pedl-
ment of the Parthenon. But unlike the masterpleces
of antique idesllsm, these Christian masterpleces
do not seek to set forth mortel man in his natural
strength and beauty and completeness. Rather they

46. Webber, gp, olt., p. 14. We might add another rea-
: son for making cathedrels "Picture Bibles;" namely
the high 1lliteracy of the people.

47. Ibld,, p. 15.

43, Teaylor, 9p. oit,, vol. II, p. 11l1l. Probebly the
beat primary source materisl on thls subject comes
from the hands of the cohlef mediseval encyclo-

sedist, Vincent of Beauvals, and his assistants
Speaulum mesus) who labored during the best
period of Gothle art. "From thelr work, inductry
may draw an exhaustive commentary upon the series
of toples presented by the sculpture and glass of
a2 cathedral." Ibid,, p. 108.




seek to show the uork:l.ng of the human spirit held
vithin the power and grace of God. (49

This cathedrel art was reslly an ext.eniiﬁtion of the
allegory and symbollism of the lass. Taylor describes
part of the liturglicel service as follows:

The bishop clad in his sacred vestments, at the
end of the procession, emerging from the sacristy
end sdvancing to the slter, represents Christ, the
expected of the riatlons, ‘emerging from the Virgin's
womb and entering the world, even as the Spouse
from His secret chamber. The seven lights...seven
glfts of the Foly Spirit descending upon the head
of Ohrist. The two acolytes preceding him signify
the Lav end the Prophets, shown 1n ¥oses and Elias
who sppear with Christ on Mount Tabor. (50
Such strongly symbolic hymne as the famous 3alve

gaput cruentatum, attributed to Bernard of Clalrvaux,
date from this period. "It is the-seventh and last of a
series of poems (Rhythmica Oratlo) addressed to Christ

on the cross, each poem addressing itself to a separate
member of the Lord's body: the feet, the knees, the hands,

the side, the breast, the heart, and the head.“ﬂ

49, Ipid,, p. 1lll.
50. Ib a ) po 103.

51, Panl Gehardt translated the last section into
the populsr hymn O Haupt voll Blut und ‘Wunden
during post-Reformation times. 1t appears in
the Lutheran Hymnal under number 172. Materiel
gathered from Polack, The Handbook to the Luth-
oran Hymnel, p. 135ff.




d4) From Reformation Times

The Reformation age pulled aharply at. the reins of
sllegorical misinterpretations and the indesoriminate em-
ployment of symbolism.

Luther denounced myat.ical snd : Ial]'.esm;'ieal inter-
pretations as "trifling snd foolish.fables, with
vhich the Seriptures were rent into so many and diverse
senses, that silly poor consciences could receive no
certain doctrine of anything." Calvin, in like manner,
declares that "the true meaning of Soripture is the
natural, and obvious meanling, by which we ought
resolutely to abide...." (52
And yet, how Luther's language rings with Seriptural

metaphors, similies -- symbollsm! It should be emphasized
that Luther was no "altsr-wrecker" ss were the Calvinists

vho heceme rabid iconoclasts. Not onlly dld Luther have an
appreciation for expurgated liturgicsl forme, but he held

eaclesiastical art to be of true value (if it were not

tauted above the Word). These faots are. effectively brought
out by Hans Preuss in Wmmm-sj

In the poat.—Refomat.lbn era, Protestant theology stlll
harked back, from time to time, to the old Mediasvel errors.
The Cocceian school (middle of the Seventeenth Century)

52, Falrbsirn, 9D 9it., P- 17-

53. Note especlslly, "1. Tell. Luther und dle Bilder,"
pp- 11-850
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stumbled in loose allegoryﬁ“ Later, the Hutohinsonian
school (England) developed all sorts of "physico-theological”
interpretations especially in the Old Testement, stating:

"Every passege of the 0ld Testement looks backwsrd and for-
verd and every wey...."ss

Probably the most dlabollie curse in this fleld came
with Symbolo-Fidelsm in the Nineteenth Century. Certain
Frenchmen carried thelr interest in aymboneu'l too far..
saying thet we cannot contemplate the shstrect, cannot
attach ourselves to the infinite. Of course, the Bible
was held up as the best medium by which we can come
closest to the infinite. Furthermore, these false postu-
lates led to the wildest concept of ell: "we are saved
by falth independent of 'nal:l.ei!‘u."56

e) Today

The 1liturgicsl churches have remained.relstively un-
changed, at least in thelr employment of symbolism, since

the Reformation. There was a time, howaver; in the

54. Fairbairn, op, clt,, p. 17ff.
55. Ibld,, P« 25f. '

56. Regently the school has often been going under
the name of "Fideism" only. See Henegoz, "Sym-
bolo-Fidelsm" in the E Re
and Ethigcs, vol. XII, p. 151f., for more data.




AMmerican Lutheran chureh when this body conformed some-
vhat to artistic (Calvanistic) puritanism; but today,
thls 1dea hanzs on only by the coat-talls.

There is a movement, emong the remaining Christian
bodles, towards a re-evaluation and use of symbolism, es-
peclelly in the ecclesiasticel arts. Hany writers on the
subject attest to this trend.>T ' :

Modern psychology and all contemporary snalyses
bring thls fact to the fore: eye-sppeal! The market 1s
flooded wlth plcture mageszines, television is entering
more &rnd more homes, newspapers highlight their copy
with "pix," end sglmost &ll orgenizations ere employing

the motfilion pleture.

These facts are reasons why ve need a systematioc
study of Soriptural symbolism in order to form a strong
foundation in Christlian sermonlizing, teaching, publicity,
and art. FEven the "barn-like simplicity” (a favorite ex-
pression used by some critics) of yesterday's church edi-

flces can be transformed into an atmosphere of worship.

57. Cf. Webber, op, clt., p. 5ff; and Stafford, Op.
glt., who has a chapter on the subject: "The
. Festoration of Forms and Symbols,” pp. 21-3l.
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On this subject, Webber writes, "There is a close
anslogy between the correct use of symbolism and the use

of ohurch music.... It is only a means to ean end. Its

‘purpose ls to express besutifully certalin religlous

truthse.. ."53

The symbolism of Our Redeemer Lutheran Church (Chi-
cego, Illinois), described in our monograph, is strong
contemporary evidence of effective, harmonious treatment.
Its symbolic ert portrays the wagding of tredition end
current, ereative effort. In such monument.2l productions
ag the Sermon on tﬁe Kour:t Femorial Shields (created by

59

the Reverend Luther A. Schuessler), we find symbolic

art preaching 1in modern ldiom.

Truly, the "sllent sermons of symbolism" are dynamic
accouterments to the. written, spoken, and sacramental

word. They can be made to speak the language of today.

58, Webber, op, oit,, p. vil.
59. Schuessler, op, clt., Pp. 55=T7.




Part II: Specific Use of Symbolism

1. Conorete Symbolism :1F W
A. Meterial or Formsl (Memorial)

B.

2.
A.

B.

C.

D.

a. From the 0la Testament
as. Tshernscle and Temple aceouterments (the Ark
of the Covenant)
bb. Ceremonisl laws (sacrifices)
ecc. Prophetic examples (Jeremiah and the linen
girdle)
b. From the New Testament
aa. Jurrent religlous practices (Rsbbinical Sab-
bath laws)
bb. Some comments on the Christlan Sacrsments
("signed ord" and not "symbolie" Word)

Represehtative (Emblematic
8. From the 0ld Ttestament (the bored ear)
b. From the New Testament (the holy kiss)

[ g

Linguistiec e

a. Hebrew poetry (Song of Songs, Psalms, and iso-
lated examplea) ,

b. The similie snd metaphor (Ye are cur epistle)

6. The asllepory (Gelatisns 4,21-31)

Parabolic ‘

a. Ten e¥amples from the 014 Testament (Nathan to
Davld;

b. The parables of Christ (the mustard seed)

Typological
a. Definition of type (shadow of things to come)
b. Types of Christ (lMelchizedeck)

Nomencleative

a. Use of Name and names in the Bible (attributive
and characteristic)

b. Divine nemes (Fmmanuel)

6. Most prolific use of symbollc names in the 0ld

Testanent (Hosea's children)
d. Scme gxamples from the New Testeament (Simon
Peter

M
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3. Supernatural Symbolism

A. Vislonary
a. Primarily from Old Testament sources (Ezeklel's
temple)
b. Almost the whole of Revelatlion in the New Testa-
ment

B. Numerical :
8. Gen?ral approaches to the literal problem (Chili-
asm) : :
b. Specific numbers and thelr interpretation (seven)

The ¥nd

Y P, B e P P p .
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