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into The Lutheran Eymnal are: St. George, used with five
hymms; St. Crisgpin, found with five hymns: and Disdemeta.
Edward John Hopkins was born on Jvne 50, 1818, in
Westminster, and begﬂﬁ his mueical carecr as & chorister
of the Chapel Royal under William Hewes at the age of
eight. His mmsiocal background was limited to an unole,
Edwerd, who was a bandmester and the first clarinet pleyer
of his day;lv On leaving the choir in 1833, he studied
under Thomas Forbes Walmisley. INven before he secured
the sppointment of organist of Mitoham Church st the age of
16, Hopkins had played for services at Westminster Abbey.
He held two other organiatsﬁips before beginning hies long
end famous stay st Temple Church. These were 8t. Peter's,
Islington, and St. Luke's, Berwick Street, which he left in
1843, For the next 55 years his telents were used largely
at Temple Church, where, under his care, the mueicesl service
gecquired o great renown. FHe was glmost unrivalled as an ao-
compenist and demonstrated his abilities:r as & concert orge-
niet in his own church as well as in recitsle g1l over the

country until 1896. His anthems, Cut of the Deep and God Is

Gone Up, obteined the Gresham Prize ledal in 1838 and 1840
respestively. His great interest in the orgen led him to be
one of the founders of the College of Orgenists and professor
of orgen at the Roysl Normal College for the Blind, Norwood.

17. ZPrown and Stratton, "Edward John Hopkins," on.
ol s9 Pe 206. ;
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His wmritinge about the organ, partiocularly The Organ, Its
History and Construction, h:ve influenced organ building
until our own day. He contributed several articles on the
subject to the first edition of George Grove's Dictionary
of liusic and Lusioisns. Lopkins also edited ancient rusio,
primarily Bennet's lladrigels, and Weelkes's First Set of lia-
drigalg for the Musioal Antiquerian Society, and the rusical
portion of The Temple Church Choral Service (1898)., The
drchbishop of Canterbury conferred the degree of Dootor of
Kusic on him in 1862, He had sung at the corcnetion of .
william IV in 1831, end lived to join the cholr at the dia-
mond Jubilee of Queen Victoria in 1897. Hopkins retired
from his duties at Temple Church in 1898, and aiter & fow
yeare reet, died in London on February 4, 1901.

The worke of Hopkins follow the lines of the other lea-
derg---anthems, medrigals, part-songs, services, chants, and
hysn tunes, of vhich not a few "holiilaan assured place in the
repertory of English Church lusic.” Zarliecr he had also
helped to oconplete the Wesleyan Tune Book, begun by E. J.
Gauntlett &nd George Cooper.  His tune, Ellers, is the only

one used in The Luthersn Eymnal, while five of them are uti-

1ized in the Common Service Book &nd Eynnel,.
The plzce of William Henry lionk in a study of this per-

ipd ie unquestioned because of his work es editor of the

18. Grove's Dietionsry of Nusic arnd Husieians, II,
Se Y., "Edward JdJohn Hopkins," Dp. 664,



"hymnbook of the century," Hymns inecient gnd lModern. He was
born in London on lesrch 16, 1823, and his musiesl educetion
was gained mostly at the feet of T. Adams, J. A. Hemiltion,
and G, A. Griesbaéh. He beeame organist of Eaton Chopel,
Pimlico, in 1841, gnd served in the same capacity succes-
sively at St. George's Chavel, Albermarle Street, and Prot-
man Chapel, liarylebone, until the year 1847, At thie time
he bheearme essooiated with Xing's College in London, vhere
he was first, choirmester, 1847, leter organist, 1849, znd
upon the reeignstion of John Hulleh in 1874, finglly beoeme
proferssor of vooel masic. Eerlier he hed been closely ag-
sociated with Hulleh in tke work of populer mueiecel educe=-
tion. Fe also beceme professor of musio.at the School for
the Indigent Blind in 1851 arnd in the Netionsl Treining Col-
lege for Musie in 1876. Eie lest post ae organist was st
St. lMgtthias Church, Stoke Hewington, which he begsn in 1852,
Here a voluntaér choir un&er his direction presented deily
choral servicee for ﬁany yee.rs.l9 He was appointed to ano-
ther professorship ot Bedford College, London, in 1878, end
reseived the Dootor of Husic degree, honoris csusa, from
Durham College seven years before hig death in London, Harch
1, 1889,

Tn a2ddition to his achievements as & scholarly lesturer

in England and 3cotland, he produced a considersble amount

19, Ibid., 8. Y., "William Henry Monk," III, D, 495,
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of_musioal ecupoeitions. 2Zeepides hymm tunes, these included:
Te Deums, Kyries, anthems, snd other works for the ehurch
servicoes. Perheps his grestest work, however, wes thet of
musiocal editor of seversl .oollicctions of hymne end {tunes.

He worked on the Book of Psslme in leter, The Psalter, Book
of inthems, and & hymmel, for the Churoh of Scotland. His
outstanding accomplishment was the editing of Eyjmms incient

and lodern, &« title which he suggested. Iutkin;-cheaking of

his grest work writes of MHonl: ",....hip teste oand mmei-
cianship had much to do with the enoxmous success of thet
book. His confribution.of 256 original tunee is ty no meuﬁa
the least attractive feature of thet model hymnal.“21.

We now turn to the biogrephy of John Becchus Dykes,
held by rmanyto be the outstanding leader in the writing of
hymn tunes during thie century. Suffice it to say thst the
riee of thiz style mey be said to dete from 1857 when Dykes
wrote his earliest publighed group of 13 tunes for Grey's
lienusl, though the cherscteristics of the style were hardly
thon fully doveloped.22

The son of & banker and the grandson of = clergymen,
the Rev. Thomas Dylres, J ohn Dykes wes born at Euwll, lierch 10,

1825, His grendfather wes the inourmbent at St. Zohn's Church

20. The Oxford History of lusie, "FPregbyterian Church
¥usio," p. 747: "It is notable that the eaitors employed for
the first tune bhooks of these various bodies were Englishmen
and organists in the Anglicen Churchee..."

81, Petor Christian Lutkin, flusic in the Church, p. 29

22. Hymns Angient and lModern, Historiecal Edition, p.
CIV. .
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in this oity, and it is from the organist of this church,
Skelton, that Dykes received his first musical training.
He gained additional education at the propriety school =t
Wakeful, and at the age of 20 entered St. Catherine's Hall,
Cambridge. As &n undergraduate here, he helped found the
University lusical Society and became its oondu.ctﬂr.25
Through the influence of his grandfather, Dykes took holy
orders, and in 1847, the same year he graduated as B. A.
from Cambridge, he received the curaocy of Eglton, Yorkshire.
Two years later, in July, he was appointed Minor Canon and
Precentor of Durham Cathedrsl. In 1850 he received his
Master's from Cambridge and married Susan, the daughter of
George Kingeton of Malton. After eleven years at Durham
Cathedrel, the Univergity of Durham conferred on him the
degree of Dootor of Iusic, and the following year he was
presented to the vicarage of St. Oswald, Iurham. f‘hen
Dykes' High-church tendenaies were forcefully opposed here
by his bishop, Dykes received a shoock from which he never
fully reoovered.z4 Grove's Dictionary adds that "beyond -
hie mueiesal repute he was much esteemed as a theologisan.”
His health finslly gave way in 1875, and he died at St.
Leonards-on-Sea, on January 22, 1876.

Dykes differs from the other leading musicians of this

23. Polack, op. o6it., pe 502.

24. Ibid.

25, Grove's Dictionary of Music and lnsicians, II, S.
Yo, "John Bagohus Dykes," De 133,
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period in that most of his efforte were directed toward the
writing of hymn tunes. His other works for the service were
negligible. He wrote 300 hynm tunes and took en 2otive pert
in the compilation of Hymne Ancient and lipderm in which his
tunes played so important a role. Dean Lutkin conocludes:
"Enough has been quoted from Dykes to prove that he is easi-
ly first emong moderns in his art. "26 Of his 300 tunes, se-
ven are used in The Lutheran Hymnal, and uniquely enough,
each with only on; set of words. Ilore will be said of this
later. These tunes are: §St. Cropgs; licaea; Vox Dilecti;
Beatitudo; St. Agnes; Alford; and St. Mary lagdalene. 31 of
Dykee' tunes are used 41 times in the Common Service Book
and Hymnal.

In 3ir Joseph Bzrnby, we have another leading compo=-
ser of hymn tunes during the last half of the 19th century.
He contributed 250 tunes to the hymnals of the period, and,
a knowledge of his life and work is essential to a fuller
understanding of development of the hymn tune during these
years.

Born in York, August 12, 1838, Barnby became a choris-
ter in York Minster at the age of seven. Eis other prodi-
gious feats included teaching music at the age of ten, ser-
ving as organist when he was 12, and as music master of a
school at 14, When he reached 16, he set out for London
and the Royal Academy of Musio, living with his brother Ro-

26, Iutkin, Music in the Church, p. 32.
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bert, a viocar-choral of Westminater Abbey. He began a ser-
ies of organistships at Hitoham Psrish Church, returning to
York for four years. Then suasessively at St. Hichael's,
Queenhithe, St. James the Less, Westminster, and, in 13863,
St. Andrew's, Wells Street. Here he asquired a2nd exeroised
the influence that worked many developments in the chorsl
services of the church. He participated in the revival of
Baoh's musio in England (of. pp. 15y 16) by condusting a
perfornmance of Bach's St. Ilatthew Paession in Westminster Ab-
bey on Maundy Thursday, 1871, with full orchestra and cho-
rus, "a memorable cvent in the history of church msic in
this aountry."27 In 1873, he introduoed Bach's St. John
Passion at St. Anne's, Soho, where he was then direato? of
mieic. By 1886 he had resigned his positions in churches
and had organized "lir. Joseph Barnby's Choir" vwhioh devo-
ted itself to the performance of the larger choral works.ae
From 1886 until 1888, Barnby conducted the Royal Academy of
liugic Concerts. He had reseived the precentorship of Eton
College in 1875, but resigned this in 1892 when he wae meade
rrinaipal of the Guildhsll School of Husic. Also during
this time, he devoted 15 years as rusical adviser to the

firm, Hovello, EZwer, and Co. In the same year that he ceme

27. Brown end Stratton, "Sir Joseph Barnby," op. oit.,
[ ] 26.
i 28. Thipg choir was later smalgamated with one led by
H. Gounod and called the Royal Albert Hall Choral Soociety,
as which it has played an important part in the recent his-
tory of English choral singing.
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to Guildhall, Barnby received the honor of knighthood from
the Queen. He died rather suddenly four years later on
J anuary 28,

The works of Barnby are numercus, touching almost all
forms of religious and some of secunlar mueic. IBrown and
Stratton list, among others, a sacred Idyll, Serviee in
E., lagnificat and HNunc Diﬁittis in E Flet for voices, var-
ious works for orghestra and .organ, 46 anthems, a motet,
earols, trios, and songs, all in agddition to the 250 hymn
tunes mentioned previously.

John Stainer was a2 native of London. He was born there
on June 6, 1840, and seven years later begen his nine-year
stay as choripster at St. Feul's Cathedral. During this time
he often aoted as organist and had severel of his own se-
leotions performed. Through the liberality of liss Haokett
(of. p. 22) he reoceived & sourse of orgen lessons from
George Cooper at St. Sepulchre's. W. Bayley and Dr. Steg-
gall also had him as & pupil. Stainer began his long oe-
reer as organist, at St. Benediot and St. Peter's, Faul's
Wharf, in 1864, and two years later the Rev. Sir Frederiok
Ousley appointed him orgenist of St. liichael's, Tenbury.
After three years, he entered Christ Church, Oxford, and
was appointed organist of Magdalen College. The next year
he became organist of the University of Oxford. EHis de-
grees came:rather quiekly, Hus. Bac. 18569, B, A. 1863, Kus.
Doo. 1865, and M. A, 1866. Stainer succeeded Sir John Goss
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as organist of St. Paul's Cathedral in 1872, when Goss re=-
signed because of his failing sight. Later Stainer served
as professor of organ and as principsl of the National Train-
ing School for liusie, suoceeding Sir. Arthur Sullivan in the
latter positions He held several other positions of honor,
culminating in the Professorship of lusic at Oxford Univer-
gity. He 2lso received the-degree of lius. D., honoris causa,
from Durham University, and was knighted by Queen Viectoria
in 1888, Stainer's death took place in Verona, Italy,;on
laroch 31, 1901, and he lies buried at Holywell Cemetery, Ox-
ford.

In addition to his hymn tunes, Stainer produced an ora-
torio, cantatas, ochurch servioces, canticles, anthems, madri-
gals, and arrangemente for the organ., His famous cantats,
The Crucifixion, was written in London in 188%. EHis editor-
ial endeavors were A Dictionary of Musical Terms, done joint-
1y with W. A. Barrett, and Carols 0ld and New with the Rev.
H, R. Bramley. He wrote several books on organ, harmony,
and ocompositions, and The liusiec of the Bible in 1879, and two
of his children did researoch work for the first edition of
Grove's Dictionary.

Arthur Seymour Sulliven was the son of Thomas Sullivan,
an Irish soldier who becare Sergeant of the Band at the Roy-
el lilitary College, éanﬂhuret, and eventually professor of
the olarinet at Kneller Hall when that institution opened in
1857. Besides the practical orochestral training he received
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from hie father, Arthur continued his general education at
a private school at Bayswater under Mr. W. G. Plees. On
Aprll 12, 1854, he ontered Chapel Royal as a chorister on
the recormendation of Sir George Smart, and received the sys-
tematio instruction of the Rev. Thomas Helmore, master of
the children. His musioal progress under these influences
was rapid. His first oomposition to be published, O Isragel,
was ascepted by Novello when he was only 13 and still a
chorister. 1In July 1856, in open competition, he became the
first holder of the newly established "Mendelssohn Scholar-
ship" at thre Royel Academy of liusisc. He left the Chapel
Royal the next year and spent a year under Sir John Goss,
Sterndale Bennett, and O'leary at the Royal Academy of Iu-
eice Under the terms of the scholarship he was enabled to
g0 to Leipzig to further his educsation and arrived there in
the autumn of 1858, Sullivan remained there for three years,
"steeping himself in German taste and tradition, full of re-
verance for German thoroughness and method, yet still main-
taining sturdily his own remarkasble artistie inﬁividuality.“29
His instructors were Plaidy, Hauptmann, E. F. Richter, and
lioscheles and others of this aenter of German rmusical oulture.
On his return to London, Sulliven's mmsic to Shakes-
peare's Tempest, ocomposed in lLelpzig, was produced as a

Crystal Palace Saturday concert. It was repeated the follow-

29, Grove's Diotionary of Kusioc and Xusicisans, V
Be Yo, ;81r Arthur Seymour Sullivan," p, 187. g
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ing week and Syllivan awoke to f£ind himself famous. For a
time he was organist at St. Michael's, Chester Square, and
at St. Peter's, Onelow Gardens, tut soon began to try his
hand at comie opera. In 1871 he produced "Thespis, or The
God's Grown 01d,™ not wholly successfully, but the impor-
tance llies in its being his first association with the fa-
mous English humorist, W. S. Gilbert. At this same time,
Sullivan beocame engeged in editing The Hymnery for Hovello,
and also the collection of Church Hymns with Tunes. He
wrote a large number of original tunes for both of these
endeavors, among them his famous setting of Onward! Christian
Soldiers (1872). His light operas produced with Gilbert
have attained unperalleled success. In January of 1878 he
suffered the loss of his brother Stephen, at which time he
wrote what is perhaps his most popular song, ggg_ggg;_ggg;g,ao
He became musiocal direstor of the Royal Aquarium, and mwin-
cipal of the Hational Training School for iusie and profees-
sor of composition, a position he resigned in 188l. - Along
with his aolleague, Gilbert, he visited Amerieca in 1879 to
proteat their light opera interests, and Sullivan raturned
here in 1885 at which time he conducted The liikado in New
York City. In 1876 he received degrees of MNus. D., boyh

honoris csusa, from Cambridge and Oxford respectively.

Through the years the people began to 100k § him on days

30. Mo. Pe 188.
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of national importance for & rmsical expression of public
feeling, and a number of his scmpositions were thus in-
spired. Zig2 his heslth began to fail, honor sfter honor
fell on his shoulders. He received the Legion of Eonor
from France in 1878, knighthood from the Queen in 1883,
end wae instituted as grand-orgenist of the Freemasons in
1887, However, by 1898 the 1}felong, rainful malady had
undermined his constitution. "It is & harrowing thought
that a very great number of his most sparkling end deli-
cious melodies were written at intervals between spasms
of the illness.™ Sullivan died on the morning of Iovem-
ber £2, 1900, in Westminster, at the age of 58.

Sullivan's musical efforts, in addition to his popu-
lar comic operas, included orchestral works, songs, and
saoreéd mueic in the form of oratorios, cantatas, anthems,
and hymn tunes.

Turning to an Fnglish church musician of our own day,
we Ffind that Ralph Vaughen Williams is generally accepted
as the outstanding lesder in this field. ILe was born on
Qaotober 12, 1872, in Down Ampney, Gloucestershire, the son
of the Rev. Arthunr Vaughan Williams. He received his edu-
at Charterhouse (1887-1890) end Trinity College, Cambridge
(1892-1895). He spent the two years between in musical stu-
dy at the Roysl College of musio, and returned here sfterx

regeiving his Bachelor's degree in music at Cembridge. His

3l. Ibid., Pp. 190.




