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II. SIavio Tunes .

Our Slavic forefathors began singi.ng Christian hymna as early as the ninth
oenturv as a result of King Rastislnv'a petition to lMichal III of Gonstantinople
for qualified teachers of religion in the Slavie tongue. Moravia at the time
was not without Ghristianify. The distresa:lng featuro of tho religion being
promulzated among tho Slavs in his dmnin was the fact that :lt vas being dissemi=-
neted in German, a language the masses did not underatand. Michal, the smperor,
gladly dispatched tw outstanding seholars and linguists to Moravia to Onristian-
ize the peopie of that torritory iln their native tongue. Rastislav's request
for theological 1nstru'o'tors came in 863. Shortly th;renfter Cyril and Method
bepgan work among the Bohemians, having brought w!.izzh them a translation of a socotion
of the New Testament, liturgioai books with chants in the Slavic language, and
invooatiom.- of the hymns brough'.b to .the Slavs by Cyril and Method, oply one is

After liothod's death the Slavie language did not fare so well in religzious
usaéa. Bofore his duath, l[ethod had appointod Gorazd: to follow in his foot-
stops tha.t he might indootrinate the Slavs 1n tbe:l.r native tongua. What followed
"remains a hiltoriea.l queutlon. t.!ookol claims that whi].e the ruling ki.ns. Svato-
plulc, was away, German reli.gious officials 'l:oo.c advantage of the situation and
evicted not only Gorazd from h:ls position, but also forced Klement, Haum,
Angelar an.d 200 othor spiritual iaaders to leave the cowntry. fhese sought and
found refuge in Bulgaria. On the other hand, Sebik maintains that thatezl tiof

such outstnnding and nocessary lichts resulted from the persecution carried on by

l. John Hooko, H:I.a'l:oria posvatgl pliesne alovenahe;j_ a historiu kanciomlu.
page 24,




the bishop of Nitra, Wiching, a German by birth, who had won the favor of King
Svatopluk. The ensuing onslaught drove many a disciple of Kothod to more peace-
ful lands.? It is quite evident that under such conditions the ro].i.gi.ouu worship
of - the Slavs in their own language oould not last, and it didn't. Gradually the
Slavic language disappeared from religious services until, under s_tephen,‘ the
first Hungarien king, Latin was declared the official language of the ofmrbh.'
Under the pressure of the German emperor and German bishops, Czech rulers them-
gselves beocame responsible for the withering of Cyril's and Method's blossoming
(at one time) work., They had the Slavis liturgy replaced with the Latin wntil
by 1006 nothing remained of the precious work whose foundation Cyril and Hethod
had layed. Not only were agrvi.oea in the Slavic tongue forbidden, but books
containing liturgies, hymns, and prayers in that language were done away with,
many i:a:lng destoyed.

Thus the birth of Slavic-produced ‘hymns aotually turned out to be a mis-
carriage. However, the Slavs were not to be denied an expression of their spirit-
ual feelings. Although officlally forbidden to use their lang{mge in their
public worship, they gave vent to their feelings at church-state celebrations:
at the coronation of rulers, victory over enemies, processions, and at Lenten
and Egster plays, at whioh they gave forth with enthems of praise in their Slavic

tongue., From such ciroumstances several hymns came into being: “Svaty Vaclave,

vevodo 3eskéd zeme; Blih viemohouci; Vstalt Jest teto chvile, and others.

Light was to shine on the night of religious and linguistic oppression among
the Slavs, bub not until ﬂthe ‘fourt'een'th ﬁantm-y. The most opportume odﬁdiﬁona
that ever favored Czechoslovak hamnody and national enl:lghtunment in g;eneul
came into being during tho reign of the Gseuh emperor and king, Karl I, the
fourth omperor, who ruled rrom 1346 to 1378. During his tenure of rule the land
of the Czechs became the .seat of oulture in Europe. Higher schools of lsarning

2. Michal Midry Sebik, Struéné Dejiry Slovikov, pago 19.
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egtablishod by Karl in Frague became outstanding conters of sducation. Selonce
and tho arts flouriszhod ac naver bofore. Much orsdit is due Karl also for tho
ovolving of an indigoaous hyamnody. To this end ho eppointed .24 gingors at the
ohuroh of St. 'ﬂ.tu.a in Praguo to ping morning and Yoapor hyms dally to the
honor of St. MHary. Later ho establishod paaltor-men, whoso duty consisted in
f1illing in the time between watchos with the singing of pealms. Thirty choral
studonts aseistoed during the roguler chanting of the litwrgy. In addition to

this, in 1347, ho erected o' cloister ot great oxponsc and secured permicsion
fron tho popo for tho exclusive uso‘ of the Slavic languare at ;11 services of
worship, magses, and watohos,

0f spocial noto in ‘conncction with the development of a Sloval liturgy

and hyme=collection is Arnodt, archbishop of Prague, who introduced to the Slavs
tho sorvices called Rorate and Salve.S  The formor was designated for use

during the Advont senson, ln fact before sunrise on days of worahip, Appropriatoe
hymng woro sung, Tho latter, clso a@lloﬂ Zdravas, found usage during Lent,
ovonings eithor daily or only on Saturdays. This partiocular service was dedi-
catod to tho Virgin Mary.4

As tho use of the homo tongue becams ever more prevalent, in services of
worship especially, tho number of hymm m-l.tul:ra bogan to increaso, duo largely
to the fact that tho poople ycarned for an opportunity to pnrticipn*!:a activoly

in thoir sorvices of mrfmlp. Tho cloge of the fourtosnth and tho bagimming of

3. Rorato and Salve rorcr to the’ openi.ng words of the antlphons. with which
these services bogan. 1n Advent they began with the words, "Rorate cooli;"
in Iuant "suve ropina gooll."
The Rorate services are in use to this day among Christians in Slovakia,
The Se.lw cittiphon originally sung in adoration of lary later vas chanrod to
glor!fy the orucified Christ. J. Kunvaldsky, Tobiad vaorkn and Jura) Yranove

1 1yded the in their napaetlva hpmbooks
g k%'lét‘w ?. p.oﬂﬁmam :




the fifteenth centuries saw hym-<production ‘among the Slavs in high gear,

The churoh.-hmver, owing allegiance to Rome and to its man-made ceremonies, -
folt the yoke of the mother church also in such matters as hymn-sinzing. The
Synod of Prague, in'1406, folt constrained to forbid the usage of all new
hymns produced by Slavic composors and restricted ocongregational singing to
four accepted hymns of the early church. Although this prohibition was re-
affirmed in 1409, it did not spell the death of Slavic hymn composition or
hymn usage.  John Hus was to have much to say about the future of Slovak hym-
nody. This bold confessor of the truth opposed the Romish yoke not only by
continuing the use of Slavic hymns at public worship in his Bethlehem chureh,
which had been established for th_e very purpose that the Word of God should
be preached in the Czech language; but Hus irked the hierarchy of the church
by denounoing the false doctrines and oonrupfl:'. practices of the church. Hus
himself composed many a hymn used in the sarly Slavic churches. Only six are
extant. His first he wrots in Latin, Josus Christus nostra salus, a hymn vhich

both Luther end Tranoveky regarded highly. It dealt with the Lord's Supper.
Hus' Bethlehem church has been ganed tho oradle of congregational singing,
chiefly because among 'the Slavs, Hus was the first to introduce “"in a conscious
and pragmatio way"P singing by all in the church service. Hus' reformatory
measures were short-lived when he was unjustly burned at the stake on July 6,

1415, at the age of 42,

Shortly after Hus had been removed from the soene, the Jlatobnicgi Kan-~
olonal came into being, in ‘14210, as ‘one of the first Bohemian hymnbooks., It
is the oldest source represented in Chorvat's Veiki;l'artitvfrq., and that by two

hyms, one Slavie, the other latin. Mention of these hymms was made earlier
in this paper among the fifteenth century tunes. The Slavic contribution from

5. Ibid., p» 31,



" this. era is No. 486 in chorvﬁ.t_. Pripravme: se verni k modlen{, which was

gung to-the tune of the Hussite Lord'’s Prayer, The early Slavs made froquent
use of it through the medium: of tho four most popular kancionals, those of
J. Kmvaldsky, 1574, the Czech Brothers, 1676.and 1615, and Zivorka, 1602,
The tunel, in the bright D major key, does not,seem to say vory much and is not

in use today. e

: The mext source used byﬂhorvﬂt progents a prodlem, Number 119, Kristus
pE{)lad pokory, is the only hymn-tune drawn from it, that of Brat Lu!:as. 1501,
He may be Lulkis PraZsky from whom we have nine hymns in the !ra.noao:lus. . His
Phrygian tune, which Chorvat adopts, found early usage through the Eancional
Coskfoh Bratov, 1576, and Zavorlka, 1602, . Skultéty and Xuokirik (Wo. 194)

include it in their partitiry without changes.
. Kanciondl Hiri.nského, dating back to 1522 and 1531, yields two tunes which

are presumably Slavic, al'l:hough tho composers' names are not glven:

Mo, 99, Vypsal svaty Lukis, 1531, Bkultaty revised it before entering it
into his Ertitura. In Kucharik :l'l: appears as No, 420 witha a harmonization
of Skultéty's version, Al

. Fo. 237, V’skriieni Spaaitele sveho, appeared in both sditions of the kan-

- cionel Mirinskeého, in both editions of the Czech Brothers! treasury of hymns,
in Zivorh and in §kpa1t5ty. This tuno_a.ppeared already in 1505, but Chorvat
does not .:lndioa.te its true source, In Chorvat we find a transposition of the
original hypodorlnn. setting. Kuchirik omits it altogether.

Samotulskz hno:lonnl of 1561 offers us one melody which we assume to be

Slavic, since no other donwnontation aooompaniuu it that would olassify it as
non-Slavics: ;

No. 462, Vi‘lmi Krali, Pane nds. This tune gained early popularity,

finding its way into many of the early hymmbooks. By Chovan's time, the tume
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bad taken on more melody. 'Kuchirik carries it according to' Chovan's revision,
No.' 34 in'Kuchérik. ‘

Jakub Kunvaldsky, & Slavic Lutheran pastor during Reformation days, clung
to Luther's teachings and helped promulgate them during his ministry at St. Jidin.
P. Karel of St. Ji¥in urged Kunvaldsky to compose hymns and tunes for usage
in churches and to compile a kancional similar to that of the early Czech Bro-
thers. In 1572 and 1576 his P{sne chval boiskych k sldwmostem 8 pamitksm vej-

roinim a nedelnim prindlefejici came off the' press and later, P{sne na nekters
histérie Stareho 1 Ild_ve’m; ‘gakona.® ‘His kanciondl of 1574 consisted of hyms cull-
ed from various non-Slavic sources as well as many of his own hymn-tunes. Chorvat
makes use of 23 tunes found in Kunvaldsky. There is a possibility that some nr
‘these tunes may have been in use among the early Slavs of Hussite fonlowing,
but Chorva® does not indicate this of any of the Kunvaldsky tunes he uses,
so that we can assume that they are original with Kunvaldsky. (éheu tunes
appear also in one or both of the Kancional of the Czech Brothers, in Zavorka,
1602, Trenoveky, 1636, and: ikultét’y‘. 1798, unless it is otherwise noted).

No. 7, Hospodine,'Otde Zadouc{, is reduplicated in Kucharik as No. 107,
with L. Nagy's harmonisation, adding color to it.

No. 53, Ji& slunce g hvézdy - Kucharik by adding passing tones at vital
points, makes a ture of it, No. 170. Tranovsky does not have it.

No. 123, Stvoritel nebe i zeme, is sung to a Phrygian tune carried neither

by the Osech Brothers nor'by Kucharik.
No. 125, Hospodine, Otde édouc{; this tune has sustained its original

character through the centuries; it is No. 108 in the Duchovna Citara. Tranov-
ekj somehow over-looked'it, but his editors included it in the Oitars Sanctorum

in 1684.

6. Ottuv Slowm{k Nauény, Vol. 15, p. 379.



No. 174, O velikd milost Syna Bos{ho - Tranovsky's Citara is the only
early collection which does not list this Phrygian melody. Kucharik shuns
its mode an§ pitches it in F major, No. 278.

No. 195, Poslouchejte Saloby nebeského Otce - Neither the Czech Brothers
nor Kuchérik use this melody, although Kuchirik notes that it is found in-the
Lgmt‘ga {& series of Lamentationsfound in the rear of the Pafie;)

No. 197, Boffe Ot%e, Vskrisils mocné - we find this tune in all the above-

nentioned sources in essentially the same form. Tra.nuval:i's editors added it
to hls Citara in 1684, It is No. 46 in the Duchovns Citara.
No. 312, Chvaltek Péna anjeld, is missing only in Kucharik.

No. 349, PodSkujme® pynl - This Dorian contribution carried no appeal and
did not find acceptance beyond Zavorka, 1602.

No. 365, Dékujeme tob¥, mily Panme '- we find 1ittle fresdom of expression
in this Dorian tune, whose .ra.nge is only 5 tones, E to B. It is not listed
by the Caech Brothers, nor by Skultéty mor Kucharik, who switches this hymn
to & tune by J. G. Ebeling, dated 1657, No. 83.

No. 442, _{!i _s_llﬁ_L Ssrdce _s_!_e'hn;, here Kucharik substitutes the Czech Bro-
thers! tune for Kristus priklad pokory, No. 119 in the Tranoscius, No. 194 in
Kucharik.

No. 447, Krbsfand, pravdy Bok{, in the Duchovné Citara is coupled with the

Hussite tune from 1531 of Jako¥ ] proroei, No. 128.

No. 448, Kriste obrance Své cirkvi premilé does mot retain its Dorian set-
ting in Kuchérik. He fits it to a tune of F. F. Flemming 1811, No. 186 which
has become one of the most popular "b\lmes among our Slovaks.

No. 520, Smiluf se a slituj se remains unchanged as No, 344 in Kucharik.

No. 615, Dobroty lésky plny, although it did not appear either in the compl-

lations of the Czech Brothers or Tranovsk;; end his editors, did find acceptance



by Kucharik in its original version, No. 96. -
Ho. 625, '9_ M_Mggi_&_ovék_. l_ggﬁi b 4 q_q_bin has been accepted through-
out the partitdry since its first appearance in Kimvaldsky's kancional. Tt
is No. 244 in Kucharik, ks
No. 661, Pane Bofe, gmiluj se - Kucharik gives this hym a more appeal-
ing tune, by Adam 'S'kl:altétﬁ, of 'Mio‘i_e, budi chvala, No. 285.
No. 689, Hospodine, uslys hles mij comes to the Duchowna Citars unchanged,
No. 110. - None of Trenovsky's sditicms list it. =
No. 757, Pochvalmes 51 Boha nyn{ - the tune of this hymn underwent rbythm
changes in Chovan's partitira from which Kucharik draws it, No. 296. 'l'.'ranov-
sky omits it. '
No. 767, VEdycky se sl _i o ; is accepted by Kucharik No. 770, 2
opatrovén{ dohrého has an original tune which neither '.l‘ranovaky, Sxul tety,
nor Kucharik anployed. luoharik remaina t.rue to Kunvaldsky by us:lng Kunvald—
. sky's tune for Md____zg__g_!gj_, No. 110, for this hym
Ho. 943, 0 dar m tag ute!g{ except for a key change, from B mt
major to A flat na.jor, for ainpl:tfying the range of the tune, this tranauosad
hypodorian tune _rema:l.na, as composed, in Kueharik, No. 425. It 18 not listed
5 m"kh LRt =N
No. 956— | pﬂea ge, lide lide na to - Kuohdrik and !nrultety refrain from
us:lng this tune, Kuehu'ik aelecting a more melodious tune, dated 1617, the
composer's name being omitted; 1t is No. 182 in Kucharik.
xtmvaldsky is not represented 1n our Mﬂ._s r.lﬁ eny hyms. Hia work
seems to have been reatrioted to collecting and oonpoa:lng uaered music. Hymns
of every nature have beneﬁted by Kmvaldsky's writing: one Advent hymn,
one Ghr:l.stmas anthen, two of a pre—Lenten character, two from the Lonton aanaon,
one Easter anthem, one dealing with angels, three on the church, two annotif:l-



cation hymns, two concerning last Things, one about prayer, one on con-
fession, one dealing with the sacraments, three morning hymns, one hymn to
be used at the close of service, and one a general character. Practically
all of the hymns ‘just listed are listed anonymously in the Tranosoius. which
speaks for an early dating of these hymms, prior to Kunvaldsky. The question
that the 'Tranoao;ua does not answer is whether Kunvaldsky himself contributed

any of the hymns he wrote tunes for..

Kanoiondl &esky’oh Bratov appeared 1n:1576 and again in 1615 in an expanded

form, 'The Jednota éeakﬁl_z_ Bratov; Unlon of Csech Brothers, -originated in the

lattor half of the fifteenth century as a religious organization in opposition
to the corruption practiced by the Roman Catholis Church end the Utraquists .7
The hymns 1listod below have tunes which appeared for the first time in the
kanoiondle of the Czech Brothers. Since Chorvat indicates theseo kanoicnale

as the first sources for these tunes, we assume :khat ithey are of Slaviec
origin, although in no case is the name of any composer given which would
verify our assumption. The kanolomidle of the Czech Brothers contained numer-
ous tunes adopted from earlier collectioms, Slavic eand non-Slavic, In regard
to the tunes listed hers, Zavorka, 1602, Trenovsky, 1636, Skultety, 1798, and
Kuchdrik, 1933 all use the same tunss in their partitiry, except where it

is indioated that such is not the case, The Vellkd Partitura contsins 27 tunes

drawn directly from one of the kanciondle of the Czech Brothers:
Fo. 27, Rosu dejte, _9'_ nebesa, set to a Dorien tume, is adopted as such
by Kuoharik, No. 327.

No. 66, Eristus, Syn Boii, omitted by Tranovsky, is included by Kuoharik
without revision as No. 195. _
¥o. 121, Otoe nebeskeho Syn jgdnorozeny'. originally hypolydisn , is No. 119

7. See Ottuv Slownik Naudny /, Vol. 13, PPe 169=173 for a detailed sum-
mary of the aotivities of the Union of the Czech Brothers.
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in Kuoharik.

No. 124, Viemohouo{ StvoFiteli, without changes, is adopted in the

Duchowna Citara as No. 412,

No. 142, Jestif psdno davnym rokem, likewise undergoes mo revision in

Kuoharik, No. 139.

No, 147, Kristus, Bih dlovek, does not appear in our Tranosoius today;

henoe, Kuchdrik leaves out this Phrygian melody.
No. 169, Nebug' Po'.n, by-passed by Truﬁwské. has found its way, unchanged,
into the Duchovna Citara as No. 226; Kuoharik's dating for this tunme is 1750,

possibly the Rukopisna Partitura. This hymn finds usage in our circles as the

opening hynn m Palm Sunday, when the Fadie arse read, ths Pasié: hHeing the
account of the Passion of our Lord which is read by the pastor and with stan-
zas of appropriate nature 1nt_ersporued sung by the congregation.

No. 212, Lito ohvile tdto, carries a Cabiansky tune, No. 198, in Kuohi~

rik, in preference to the one suggested by the Czech Brothers. '!ramvak;;
also leaves it out of.bis Citara.

No. 218, Radujme se viiockni EE.’;' has the identical tune in Iuohérik.
No. 408 with the dating 1760. We.do mot find it in Tranovsky.

No. 226, Utéseny ndm den nastal, in Kucharik is joined to the tune from

Chovan, Jr.'s partitura for Edyi Pin Je:id prijde k soudu, ¥o. 179 in Kuohi-
rik, No. 985 in the Tranosoius.

Wo. 244, Véiime z srdce upF{mmého, holdsits own end proserves its melody

in Kucharik .also, No. 387,
No. 251, Vstoupil jest Kristus na nebe, is a Dorian tune which Kusharik

adopts, Fo, 436, while Tranavsk&' does not,
No. 286, Eaid} duch ohvilii Pana, appears only in Zavorka. Kuohdrik sug-
gests a tune of J. A. Burgk, dated 1577.



