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I. Hym-tunes of latin and German origin in the Veikd Pa.rti.tura
A. An examination of borrowed latin tunes from the fourth to the
gixteenth senturies.
B. German hymns and. tunes.found 1n the Velh. Partitura.
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A. A historioal background of Slovak hymody.
B. Slavic tunes in the Velks Partitura from the Jistubnicky Kancio-
ndl of 1420 to Juraj Chorva
Ce %:Frlef evaluation of the Veiks Partiture and the Duchowna
tara. :




In Jesua' Name

Foreword

'lhree hundred yeb.ra aftei- the _j,g._r_a_ Sanctorum of Jurej Tranovskf
had made :lts first appearance, Juraj Ghorvat, Lutheran centor end teacher
at Liptovaky Svaty Mikulés, Gseehoalovakia, in 1936 presented to Slovak
Lutheranism a new hymbook containing over 600 hymn-tunes, his Velka Paz'ti-
tura, f‘or t.he Trano sc:l.u.s emd ZEe wmik of the Evanglieal Ghuroh of the Augsturg
Confession in Slovakia. This veasel of hyms and hym—tunes is l:lkely the
most ambitious work yet nttempted by anybody in Slovak Lutheran hymody. It
1s an exhaustive volume far surpassing any previous hymnal with tunes, not
only in the number of hymn-tunas offered, but also in th.e varie.ty of tunss
suggested. Meny a2 hymn is given the choice of two tunes, some as many as
three. At the close of each tune, Chorvat adds several be.rs of Zwischenspilele,
an elaborate conclusion, and 1n many cases a modulation into G minor, the
chant.ing key. ' AT

To hyanologlists the Jelks Partitura is a veritable treasﬁ‘re, being
perhaps the finest among Slﬁvak hymnhdoks in reg&d to d;cuménting. Many

partitiry (hymbooks with tunes) have no documenting whatsoever. Even "_l'.he

latest Americen partitu'ra for the Tranosciua, the Ddohoynﬁ citara. of Rev. Jo-
seph xucl;ii;l.k,- printed in 1933, is not a.s"comnrahensive as Chorvet's, in which
his (chorve.t's) traeing of tunes sometimes goes through 88 many as six Ertiturz,
dating as far back as the fifteenth century, in searc‘h of thair composers
and/or originnl source. We venture to ea;r that the use of Chorvat's Velka.
artig a 15 almost indispensible i.n a study of Slavio hymm-tunes toda.y.
How extenaively the Velku. Partitura is be:l.ng usad. in Slovakia today,

is difficult to determine. In the United States and Canada, the Duchovna
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Citara hes -been adopted by most of the Slovak Lutheran Churches of the
Synodical Conference, gradually supersading the Ertit\;ra of M. Kut:ky'.
It will be the purpose of this thesis to bring to light the outstanding
characteristics of the _?_e_i;k_ai Partiturs through en exsmination of the tunes
used; the popularity and worth of the tunes through the yeers, as witnessed
by their inclusion in or exclusion from the various hymnbooks of the Slovak
Lutheran Church, will be noted, specisl attention will be given to Slavic
tunes, and a comparison will be made between the !_e_iLa’._ Partitura end the
Duchovna gg._% noting distinective changes and determining ressons for dif-
ferencea.

Slovak hymnody 1s an unexplored mine. With ths exception of occasional
articles of research which have appearsed in our periodicals, nothing, to
the writer's knowledge, in the way of a serious zttempt to portrsy Slovak
hymnody as a whole has appeared to dete in the BEnglish langusge or, for that
matter, in the Slovak langusge either. John Hocko, Ludevit Hean, Karol Konrad,
and Jiredek, Slovak hymnologists, have explored this field somewhat and
have recorded their findings — in Slovak. iocko!s outstending works include
his Historia posvétnei piesne, 1909, and Prispevok k definam kencionala
Tranovskeho, 1890. Haan's major contribution is Citara Senctorum, jeji his-

tdrie, jeji pivodce a tohoto spolu pracovaici, 1873. Jiredek's contritution
is B olo a bohemica, 1878. Tranovskeho Sborn{k, a volume published in 1936
in eomenoration of the first apnaaranea of the Citara Sanctorm in 1636, while
it elaborates on the merits of that hymnel and on the life of its composer,
Juraj Tranovslq;, nevertheless offers valuable historicel material, sparse
though it may be, on the hymnody of the Slavic people prior to Juraj Tranov-
sky'. The twentisth century is awaiting & report on Slovak hymology. This



thesis is presentsd with the hope that it will prove of assistance in a
forthcoming treatment of Slovek hymnody in detail.



A COMPARATIVE ANALYSIS OF JURAJ CHORVAT'S VEIKA PARTITURAL
AND JOSEPH KUCHARTK'S DUCHOVEA CITARAZ WITH

SPECIAL ATTENTION TO SLAVIC HYWN-TUNES
I. Hymm-tunes of Latin and German Origin.

Perhaps no other man has studied the hymn-tunes in Slovak Lutheran
hymals paying more attention to their origin and use in the church during
the past three centuries than has Juraj chorn't; this has been evidenced
in his LoiLa'._ Partitura. Chorvat made use of no less than ssventeen sources
as he fashioned his contribution to the worship of Slovak Lutherans:

1) Jistelnicky kancionsl?, 1420; 2) Kanciondl Mirinsky, 1522 and 1531;

3) Ssmotulsky kencionsl#, 1561; 4) Prabsky gradndlé, 1567; 5) Kencional
Ceskyeh Bratov?, 1576; 6) Kanclonal of Tobia$ Zavorka, 1€02; 7) Kencional
Oeskyoh Bratov’, 1615; 8) KarlSperk, 1618; '9) Tramovsky's Gitara Sancto-
rum, 1636; 10) ‘Trenovsky, 1674; 11) Tremovsky, 1684; 12) Tranovsky’, 1696;

1.. Velkd Pertitura - The Large Hymbook. Partitura is a book containing
hymn-tunes, not necessarily hymn texts.

2. Duchowna Oitara - The Spiritusl Zither.

3. Jistebnicky kancional - a Hussite hymnal originally used in
Jistetna, in Bohemia. &n original manuscript found in the last cemntury is
now in the Czech myseum. 1

4. HMirineky, Ssmotulsky, Prazsky — referring to the towns in which
these Hussite hymnbooks were originally used. -

5. Kenciondl Geskych Bratov — Hymmbook of the Czech Brothers, which
appearsd in two editions, 1576 and 1615.

6. Daniel Kerel of Karl.apzrk was a p:;intg in Prague amsi an o::lstanding
Czech poet. Published Poteseni krestanske, 1613 in Prague; grig Chris-
tien H;;P:ns, ca. 1614; Psalms of David, with musical setting, ca 1618.
Ludevit Haan, Cltara Sanctorum, jeji historias, jejil puvodce, p. 6l.

7. Juraj Tranovsky, the outstanding.contributor to Slovak hymnody,
published his Citare Sanctdérum, a treasury of hyms end hym-tunes, many of
which were his own, in 1636. Subsequent editions with revisions end addi-
tions appeared in 1674, 1684, end 1696. : :
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13) Rukopisne Partitdra®, ce. 1750;  14) Grilusova Rukonisna Pertitura?,
1790;  15) Hag!ove'. Pert.:lt.u'ralo, 1875; 16) Adam §Imlt.-;ty's Pertiture, 1798;
17) iiguont. Chovan's Part.itﬁran, 1889.]'2

Although a numbar of hymn-tunes have been dropped from rscent nertitu_!:g'
because of leck of‘appeal, Chorvat nevertheless includes them, glving his
_!_eiki Partitura & comprehensiveness wnequalled in Slovak Luthersn _gg_tig;_r,z.
(In the process, however, he renders his Partiturs unwieldy for practicsl
uge by the organist. The volume 1s fully one inch thick end stends one foot
tall), To the hymnologist, who is interested in the development and history
of hyms and hym-tunes, Chorvat!s work is of inestimable value in that Chorvat
presents meny tuﬁea no longer used in America.

The earliest cqllections of hynns &nd hymn-tuneg:-made by tho ‘Hussites were
dravn up lwh:n Slovak hymnody was still in its :lnffmcy. This led the compilers
to draw heavily on the existing hymns of the early church, practically all of

8. Rul:om_lun& Partitura - This collection of hymns came out approxima=-
tely in 1750. The actual date 1s uncertrin. The writer has besen unsble to
secure any other dita on this book." ' 3

9. Grylusova Rukopisna Partitura - Hunuscrint Hymnbook of M. Grylus.

No other information wes located. ; :

10. Ludevit Nsgy, organist and choirmastsr at Nylregyhazska, Hungary,
compiled & partitura conteining 350 tunes. The Foreword, Table of Contents,
«nd names of hymns are given in Huagsriun, German, and Slovak. 7

11. Zigmont Chovan, orgenist at Szervas, Hungery, published a pertitura
of 400 tunes used by Slovaks. Of these, he notes, 271 are likewise used by
Hungariens, and 83 by German Luthersns. His Preface is presented in Slovak,
Hungarien, and German.

12, " Other hymnbooks used by the early ohlu;oh in Slgvekie, according to
Haen, include the several editions of Bratrske Xsncionsle, 1505, 1520, 1541,
1564, 1572, 1576, 1598, 1618. Jiredek points also to editlons from the year
1542, e smaller one, 1547, (1572 he does not list) end 1594. Furthermore,
there were the following kenciontle, Taborsky, 1567 and 1577, 1590 (Sopousek),
Kliment Bosdk, 1530, several editions (e.g. 1607), Silvan, 1571, Musophilus,
1568, 1585, influenced by the Brothers 1530, 1559, 1564, 1593, 1609. Zevorka
also produced & prolific volume in 1620 with approximstely 1100 Jhyms. Karls-
berg, 1620, end Vaclav Kleych, 1722, — Jen P. Durovi&, Tranovského Sbornfk,

D 23. o ’



which were Latin. Of the 600 and more tunes in Chorvat?, sixty-three stem
from Latin, Our analysis begins with the Latin tunes dating back to
the fourth cemtury, the century of Ambrose, bishop at Milan,. 374-~397. In
Chorvat we find nine tunes from this periods

No. 1014, 4A] panna jest pozdravena, uses an unidentified tune from the
fourth ceatury, found first in the Kanclonsl Geskych Bratov, 1576 eand 1615,
in zéw;rka, 1602, Sxultéty, 1798, and without variation in the Duchowna Cita-
ra as No, 27. . .

No. 17, Mocny nebes Stvofiteli, is uited with the tune of Conditur
alme siderum. This tune first appeared in & Slavic hymnbaok in 1576, in the
Kanoiongl Ces veh Bratov, reeppeering in the 1615 edition. It found its way
into Zavorks, 1602, Tranovsk}, 1636, snd Skultety, 1798. Kucharik does not
carry,it. He sets this hymn to the tune of Aj panna jest pozdravens, No. 27,
which tii'na comes to use from the Czech Brothers and is more melodious and
pleasing to the ear than Ambrose'.

No. 25, PFijid pohani is set to -the Dorianl® tune of Veni redemo-
tor gentium, Luther made use of this tune in 1525, Trenovsky in 1636, and
Sxultéty in 1798, Kucharik 1lists this tune as No. 306 but relieves it of its
Dorian mode, glving it the key of G minor.

No. 37, PodSkujmes vEickni spolu, and No. 81 Prozpévuime: pisefi novou,
were both set to the borrowed tune of Grates nunc ommes, in Tranovsky's Citara

13. ' The Duchovnd Citara of Kucharik contains 445 tunes. Other Slovak
partitury in use todey in America are M. Kutzky's, 252 tunes, and Jobn Murdek's,
567 tunes.

14, The mumbering of the hyms in the Velkd Partitirs is identical with
the numbering in the Citara Sanctérum (today called Tranoscius). Kucharik's
numbering does not oorrespond to the Tranoscius. His is an alphbetical arrange-
ment of tunes.

15. For a detailed exposition of the medieval modes, see A. Hadeley
Richardson, The Hedieval Hodes,



Sanctorum, 1684 edition. Bkultety also incorporates this tune into his
collect,idn.“ Kuchdrik lists this tune in the forepsrt of his vork, among the
introits, ‘since Podékujme®... is traditionally sung by many of our congre-
gat:l.o:.;a,. ail,j-.he Antroit on Christmas Day. To Proszpévuimef fi{sel novou, Kucha-
rik afta'é:}_x‘es a tune ascribed dublously to Juraj Babka. |

i.llq:r' 234,__-1_'59& Jsi Buh jeden v Trojici, findsitself at home in the hypo-
nixolydien setting of Aabrose! tune to O Lux beats Trinita. It appears in the
two e‘d.:!.'bi_,op_s of the Kanciondl Gesicjch Eratov, snd in Zivorks, 1602, but mot in -
élmlte’t'y or Kucharik, to whom the hypomixolydien l;iood does not havé as much
appea.‘lf._ :aﬁii'il;?e tune of Pane Boze budif chvala, No. 285, en wmidentified tune
dated 1843, '

Nos 290, T® Boba viickni chvélime, has fallen heir to the tune formed
from Ambrose! sldvospevi®. &kultéty uses it. In Chorvet, two tunes are given,
the firdt for stansas 1-10, the second for stansas 11-14. In Kucharik, No. 365,
three t.uﬁes share the burden of this hymn: the first with stanza 1, the se- ‘
cond with 29, end the third with stensas 10-13. Kucharik's tune for stansa 1 |
is identical with Chorvat's for stensas 1-10 but different from stanszas 11-14 |
for 2-9 and 10-13.

No. 291, T8 Boie ﬂ_vé_l_.:(;e, has been ‘glven a melody created from Te Deum
laudanus. (ca. 400 A.D.). Kuchdrik uses it, No. 366, listing it as Starocir-
kewny napevl? and dating 1t 1535, J. Klug. - '

!lp..298, Ana gemi budif lidem, is sung to & 4th century tune which is
not specified as to 1ts origin. Tts usage dates back to'1559 for Slavs, with
an appesrance in 1798 in Mkultéty. Kuchrik mekes use of U. Kutaky's harmonisation’

16. Slavospev - Anthem of praise.

17. Starocirkewny népev - Early church tune. .

18. Xutsky's harmonizations are as a rule more varied and more appealing
than the original harmonizations of many tunes, especially of Latin tumes, which

|
|
have few, in some cases, no passing tones. |
SRITZLAFF MEMORIAL LIBRAK)
CUNCURDIA SEMINARY
§T. LOUIS, MG



for this originally Dorian melody, No. :30. :

Of the nine 4th century tunes that Chorvat adopts, ‘all are of a festive
nature: . three belonging to ‘the Advent sesson, two falling into the Christ-
mas cycle, three glorifying the Trinity, and one sounding forth the Et in
Yerra,

The tenth century has contributed one hynn-'tuno to Chorvat's collection:
No. 38, Hospodina, studnice dobroty, a Christmas hymn which is sct to the
tune of Kyrie, fons bonitatis, the Slovak version being a t::anslation of the
Latin. The first Slovek kanciondl to use it was that of Brat Lukés (Brother
Luke), 1501. It is 'repeated in 1533, by the Jednota Ceskych Eratov (Union
of Czech Brothers) 1576 and 1615, and by Skultety. Kucharik's versidn, No. 109,
is essentially the:same, yet & variant.19

We are indebted to ‘the eleventh century for :the tunz of the two Introlts
most frequently used in our churches today, Hejsveteisi and § Je¥{Si, (Nejsvitei-
_‘é_i is regularly used at the beginning of every Sunday morning service during
the non-fe;tivnl part of ‘the church year, while § Je#i%i is used during the
festivel season). This tune appeared first in e Slovak hymal in 1576, in that
of the Czech Brothers. It cerried over into their 1615 edition, into zivorka,
1602, Tranovsky, 1636, Skultéty, and Kucharik, in the order of service on
pages 3 and 4.20

Two twelfth century tunes found their way into the Kencional Geskych
Bratov ‘of 1576 and 1615 and through tlie years into Chorvat. They are used with
No. 20, Pdn Bih vhemohousi, and No. 202; Bih néb viemchouci. The Former torrows

19. "In our churches our tunes are not wiform, set; many varients are

used.” Pavel Petr{k, Mald Partitd rd,Pe 5S¢
30. . The Introit Prijdii, Prosina 5 Svatf DuSe, used on Pentecost, can
be sung to thig 11lth century tune (sic Chorvat p, but it is more freguently
sug to a more recent tune given in the Duchovna Citara on page 3.



its melody from Mittit ad virginem, while the latter’s original hymn is not
identified.: In Kucha'.rik, the: former is sung to the more melodious tune of

Kyrie Eleyson, No. 295 in the Tranoscius, & tune of Johimn Criiger, 16403
No. 197 in Kuchdrik. ds for the latter, J. Klug.in 1535 set Christ ist
ergtanden . to its Dorian:tune, a tune still popularin oj:lr services of worship
today. ‘It appears: in:the Duchovna Gitars as No. ‘d_w;th a harmonisation by
Kutzky end:is: d'ocmented as Starocirkewny népev, 51‘513'.-'

"The only :thirteenth century tune used by slovak Lutherans in America
todey is thet.of No. 274, Pobde nel Duchs Svatehg, Tranovsky's translation
of flun bitten :wir den heiligen Gelst. Johemn. Walther made use of -th:ls tune
in 1524. 1t has come down to us through the medium.of the Ksncional Geskych
Bratov, zévorka, Tranovsky, 1636, §ku1te'ty__and Kuchérlkr, No. 305.

The fourteenth century has contributed:four tunes to Slovak hymbooks,
to the Velké Partitira in particulers

No.. 45, ..éa;s radosti, veselosti, one ‘of the most popular Christmas hymms
which 13 used as & carol to this day, uses:the tune of Omnis mundus jucundetur
in a rmué forn, Skultéty and Kucharik both inolude it, Kuchdrik documenting
1t a8 Stsrodesky.?l It is one of the few Slavic hyms taken over into the
English hymnal in which the tune is referred to a'a‘a_‘; Bohiemien melody from the
twelfth century, No. 82. T PrE A

No. /59, -Ha Eoif parosen{, originally a Latin hym, In natsli Domini get
:I.:_a the Dorian mode, supposedly from the fourteenth century. A popular melody,
it is found in both editions of the Czech Brothers' ksncionsl, in Zivorka,
Trenovsky, ~1;636, and in Biultéty.  Kucharik has glven this hysn another tune,
which dates baclc to 1544, the Czech.Brothers, No. 219 in Kucherik,

"'21. 'Stsrodesky - 01d Czech o)
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' No. 98, ¥ radostnem plesan{, - In dulcl jubilo. This tune according
to Chorvat's documenting seems to have originsted in the 1lith century in
Germeny. It appears in Tranovsky, 1636, 'Skultéty, 1798, and as No. 406 in
Kucharik who points out that J. Klug used it as early as 1535.

No. 280, Blih Otec budii s nimi, a translation of Gott, der Vater wohn
uns bei, uses the same tune which Johann Walthezr gave this hym in 1524. We
find it also in M. Weiss, 1531, Tremovsky, 1636, and in Kucharik as No. 63
where it is pitched one key lower, in a more comfortable range that that of
the original.

The fifteenth century has netted us twelve tunes, which the following

hymns carry in the Velké Partitura:

No. 13, Diwa se milost stala, a Dorisn tune used by Zavorka first,
in 1602, by Tranovsky 1636, Skultéty end Kucharik, No. 93.

No. 30, Vesele zpiveime, originally Ave hiersrchia 1410, 1510, M. Weiss
1531, Jednota Jeskych Bratov. In Kucharik we find this originally Lydian
tune, No. 390, pitched a tone higher, from A major, begimming on the sub-domi-

nant, to E flat major, in which key this tune seems to feel more at home having
more life to it.

No. 32, Vite, Jesu Kriste, in Chorvat is a varient of a 15th century
Phrygien melody. Other sources include the kancional of the Caech Brothers,
1576, Zavorka, Trenovsky, 1636, and Skultéty. Kuchérik carries a variant,

No. 400, harmonized by Ludevit Nagy.

No. 40, Vef{me srdeine - this tune appeared in 1531, then in both editions
of the Kanclonil of the Csech Brothers, end in Skultéty, 1798. Kuchirik has
pitohed this tune, No. 381, with his own harmonization, one end one-half tones
lower, from C, beginning on the dominant, to A major, with much success, making
this lovely hymn more singable to the Slovaks. (In meny of our churches, this
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hymn is used regularly during the Christmas season in place of the recitation
of the Oreed).

No. 60, Narodil se Kristus L'g,, in a Lydian setting is also carried by
Zavorka; Skultety, and Kucharik, as No. 220, in a de-Lydianized form.

No.' 65, Nastal nam den vesely, borrows from the tune of Dies est laeti-
_tae,1410; Jistebnicky kancional, 1420, Kanclonal Oeskych Bratov, both edi-
tions, Za.'vorka, Tranovsky, 1636, 'Skulte'ty, and ichovan, 1889. Kucharik takes
this tune, No. 221, out of its hypomixolydian mode and give it the key G

major, with his owvn harmonisation.

No. 91, Syn Boi{ sa nem narodil, was originelly hypophrygien. It is
found in the product of the Czech Brothers, in Zdvorks, Skultety, and in Kucha-
rik, as a varient, No. 357.

No. 206, Jezu Kriste Vykupiteli, is given the tumne of Clementissime
summe rex, 1410. It is transposed mizolydian’ tune as fomd in Kencional Ces-

kych Bratov, Skultéty snd Kuchérik, No. 145..
No. 232, Vstalt jest teto chvile, a varient by Tranovsky of a 15th cen-

tury tune. Kucharik drawing this tune from Chovan's m_.:_-t:ltu'u of 1889, pitches
it one tone lower, No., 200. The tune is seldom used toduy.

No. 374, Pén Jei{S 1idu vernemu, is set to the tune of Est de monte lapis
caesus, ca. 1450, This tune lacks tunefulness; it consists of three phrases,
of which the first and third are identical. Kucharik by-passes it in favor of
a tune borrowed from the Cazcch Brothers, No. 289.

No. 383, Kral vedny nds pokehnsj, hes the tune of Gaudeamus ‘pariter;
Kucharik retains it without changes, No. 128, nlori..ﬂng it to the Hussites, 1531.
This hymn with its tune is popularly used in many eimrchoa at the close of

service,
No. 824, Sluselof by peém to mati, originally hypodorian, this tume does
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not appear in any of the early kancionale axcept Tranovak}'a. Kucharik
doesn't use it either, giving this hymn a tune from the kencional of Jakub
Kunvaldsky, No. 244.

The gixteenth century has bequeathed five tunes to the_Vellks Partitura,
These :are used with the following hymnss

No, 200,_Y&rime v yéemohouclhos- this-tune comes to us from 1505, Resur-
-genti Nazareno; Kucharik glves it his own harmonization and a desirable key
change, from A flat major to G major, brightsning the melody. This hymn is
used regﬁlarly by many of our congregations fiuri.ng the Easter season in place
of a recitaton of the Creed.

No. 332, Otde n=8 mily Pans, is given a Dorian melody used first with

the Latin hymn, Intueamur enixam virginculam; only the Czech Brothers carry
this tune, of the early hymn compilers. Kucharik, No. 272, ewitches to a
more appealing tune taken from Adem Skultéty's hymbook.

No. 357, NejmocnejS{ Boke Otbe, vidycky svaty - to the tune of the Latin
Sanctus of the sixteenth century; which appears only in Za'vorka, 1602, of the
early kancionale. Kucharik omits this tune since this hym is no longer.in-

cluded in our Tranoscius..

, Ho. 628, Pamatuj Glovéde, to the tune of Auroram lucis, 1512, popular

in the jearly ‘church, being carried by Kunveldsky, 1574, The Czech Brothers,
1576 eand.1615, Zavorka, and Skultéty.’ It is trensposed from the hypophrygian
mode in !uchérik, No. éBl.

No. 728, Tobat slub{ dfkdinfn{; Kuchérik prefers the tune by Zavorka

for @50- Bofe vsemohouci, .No. 695 in the Trenoscius,

cla.ude Goudimel's French setting of many of the Psalms, dated 1565, have

found tho:lr way into SIovak hymnbooks from the Eanclonsl Ceskych Bratov, 1615,



onwerd.?? Twenty—four of -them enrich the Velke Pertituras

Ho. 8, VéX{me v jednoho Boha, to the tune of the 91lst Psalm. This
tune, Bt11l used today via Kucherik, No. 383, with this Advent Credo, has
been part and parcel of 8lovek hymb-ooks ai:nce' the kancional of the Czech
Brothers; . 1615, appearing in Karl¥perk, 1618, Tranaveky, 1636, and Skultety.
(Kucharik dates this tune 15555 Chorvat,:1565).

- No. 242, Boge smiluj se nad nami, using the 140th Psalm's tune found
usage first in the Citars Ssnctorum, 1636, Skultéty and Kpeherik adopt it
without changes, Kucharik dating it 1555, .disegreeing with Chorvat's date,
1565.. (No. 50 in Kucharik).

No. 243, Sleéva Bohu na nebi, the 150th Psalm. This tune is one of few
which Karlsperk omits, however, the Czech Brothers make use of it in 1615,
as do Tranovsky- in 1636, Skultéty in 1798, and Kucherik in 1933, Kucharik's
being a veriant, No. 334.

No. 245, Al Pén kraluje — 90th Psalm. :Kucharik, No. 26, takes it into
the Duchovnd Citara, body and soul, es earlier compilers had dons, Skultety,
Trenovsky,: Kerlsperk, snd the Czech.Brothers.: .

No. 258, 0 bud sléva na vysostl — 121st Psalm. Kucharik's version con-

tains several verietions, No. 247.

No. 307, ¥ii{me v Boha jednoho - 35th Psalm. Kuchirik hes borrowed a
more tuneful Gab:langz M folr this hym, No. 385.

No. 387, Divnou Bo¥{ slawu, cerries the tune of the 19th Psalm. Its
use dates back to the Kanolonal Geskych Bratov and Karlspsrk, 1618. Originally

22." Douen, in Clement Marot et le psautier huguenot, 1878, discusses at
great length the question as to the authorship of these melodies, and on the
whole concludes that Goudimel did not compose them but added his harmonies to
well-known tunes, the melody being nearly always placed in the temor part.
Grove's of Music end Musicians, Vol. I, p. 42L.

23. .Cablansky napev - no definite informajion availsbtle but possibly a
tune which originated in the Bohemian town of Caba. There are soveral such
tunes in Kucharik.



mixolydien, it appears in Kucharik de-modalized, No. 94.

No. 396, Evanjelium vedncho, borrows the 25th Psulm's tune. It became
e Slavic adoption through the medium of the' Ozech Brothers and KarlSperk.
Kucharik makes use of the identical tune tut with a more elaborate harmoniza-
tlon by M. Kutsky. '

No. 527, ¥ naramne sve uskosti, with its 130th Psalm setting colored in
a Dorian shade, mede its first appearince as an accepted Slavic hymn-tume in
the ‘second edition of the Kanciondl Geskych Bratov, 1615 and followed throvgh
in Kerlsperk, Tranovsky, and Skultéty. EKucherik fits it, No. 194, to the tune
of Kristus priklad pokory, a tume that fits the mood of this penitential hymn
better than does Goudimel's offering.

No. 548, Ach Boe na mne bidného, whose tune originally:belonged to the
77th Psalm, appears helf a century later after its initial appesrance in z;.vorka,
then in the kenclonal of ‘the Osech Brothers, KarlSperk, Tranovsky, and Skultety.
Kuchdrik shies away from this hypodorien mode and puts this tune into G minor,
attributing it to Bourgeoys,2% 1547, rather than to Goudimel. :

No. 552, A% dokavads mily Pane, with the tune of Psalm 13 gained admit-
tance into Slavic songhooks in 1615, continuing in Karlsperk, Skultety, end -
Choven. Kucherik again discards the Dorian mode and gives this tune the flavor
of D minor, with several changes in the rhythm, No. 31. The original version

appears in half-notes throughout.
Ho. 554, Boke mij, spravedlivy Soudce, of the 43rd Psalm's musical setting

comes to Chorvét and Kuchérik, No. 42, via the popular hymnbooks of the CGzech -
Brothers; Tranovskj, and Skultety, appearing also in Karlperk's edition of
David'!'s Psalms.

2,. ILouis Bourgeoys, a Reformed hymn-writer, born in Paris, ca. 1518, was
an important figure in the evolution of the Genevan Psalter.
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No. 572, Hlas svij ku Pénu ods{lsm, owns a tune used originally
with.three Psalms: the 100th, 131lst, and 142nd. Tranovsky did mot include
‘it in his first compilation of hymnas in 1636, but the Czech Brothers did,
in-1615; so did Kerlperk and Skultdty. Kuchsrik, No. 62, shuns the original
Phryglan offering and substitutes Adam Skultéty's tune to Bih ohnem svaté
svétlosti, No. 858 in the Tranoscius, a desirable chenge. :

No. 593, SlyS mé, Pane, ta vafvéni, claims a Phryglan tune, of the
102nd Psalm, that didn't have the melody, or appeal generally, to last.
Neither Tranovaki, -§ku1te'ty, nor Kucharik carry it, although it does appear
in the M Ceskych Bratov and in Ksrlbperk. The hymn itself is still
in use among Slovak Lutherans today.

Ho. 611, At jest Bih Israelovi, has fallen heir to the tune of the 73rd
Psalm, Nelther the tune nor hymm lasted beyond the 18th century as.far as
Slovak usage is concerned. Today we find it neither in the Tranoseius nor in
EKucharik.

No. 631, Jeilh pusobce spasen{, originally a hypodorian tume of the
28th Psalm, is not model in Chorvat's edition. Rearing itself in the Kan-
clonal Seskych Bratov, 1615, Karldperk, and Tranovsky, it does mot gain admit-
tance into Kucharik, who refuses to admit modal setting into his Duchowna
Oitara, as he again substitutes. This time the tune is Fischer's, dated 1821.

No. 726, P¥{kledem Pana Je3{3e, is, given the melody of the 134th Psalm.
Tranoysky wes the first:to include this tume in a Slovak hymbook; 'Skulte'ty
and Kucharik follow sult.

No. 727, Slava bud tobs, Bofe nds, is sung to the tune of the 42nd Psalm.

Tranoveky by-pesses it, but the Osech Brothers, Kerliperk, snd Skultety include
it. Kucharik adds a few passing tones to it and dates it 1551.
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No. 730, Vzdejmed Bohu slulnou Gest, inherited the tune of the 136th
Psalm, Goundimel style. The early hymn-collectors, partial to modal settings,
made it a part of their kancionile, sic, the Ozech Brothers, K-arliperk, Tra-
novsiq}, and Sxulteéty. Kuchérik in his constant atfempts ‘to appeal to the
tastes of the American Slovaks who do not heve the same delight in modal tunes
) tl'.la;t their forefathers had, seeks to give this hymn of praise a more genuine

mood by replacing its mizolydien tune with J. A. Burgk's tune of 1577, for
“NuE chvélu ysdejme Bohu; No. 721 in the Tranoscius, No. 239 in:Kucharik.

. Noe. 741, Den uchsszi, mm,uyﬁé;@_,_ attaching to the Dorian
tune of the 8th Psalm in Goudimel's collection; was accepted early by the Slavs
through Zdvorke's medium, Its appeal carried it into the Kenciondl Geskych
Brstov, Karliperk, Trenovsky, and ékuitéty. In Kuchdrik, ‘as No. 87, with a
few minor changes, the tune slides into D minor from its Dorian atmosphere.
Kuchdrik dates this tune 1542, while Chorvet places it at 1562.

No. 873, K tobd Pans, truchliv jsa volsm,is snother Dorian melody, this
one be!.ﬁg--mied first with the fifth Psalm in Goudimel's French setting. This
hym no “longer appears in our Tramoscius, hen¢e Kucharik omits it. Trasnoveky's
originn_:ll.,_ Citara did‘not carry it elther; however, the Czech Erothers, Kerl-
Bpsrk; end ‘Bultety did., -

\'Noy:883, O Pane, Se nad nami, is listed with the tune of the 33rd |

and 67th Psalsm. Althovgh ‘the Czech Erothers and Karlsperk did mot hesitate

to ndoprif'..:l'.h:l's tune, Tranoveky omitted it. Kucharik likewise found little appeal

in 1t as'he' chose a tright;D mejor melody, No. 262, dated 1772, with no com-

poser's‘name; ‘thus, another modal tune, this time Doriam, fell by the wayside.
 No. 906, Al jif &as odfit{ meho, finds itself adorned in: the twe of

Goudimel's 38th French Psalm. This melody found general use in the early church

by means of the Kanclonsl of the Czech Brothers, Karlperk, and Tramovsky, but
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nelther ‘§ku1te"ty, 1798, nor- Kucharik carry it, Kuchérik's tune is barrewsd
from Zatkalik's Partitura (about which the writer found no information), No. 68.

' No, 990, Byt 1idé 31{ a nedbalf; the last Goudimel contribution to Chor-
vat's Velké Partitura is the tune of the 6lst Pealm, a hypodorian meloedy, re-
Jeated by Euchdrik and §ku‘.l.te'ty. but accepted by tho Czech Brothers, Earliperk, _
and Tranovsky. Kucharik substitutes the tune used for Ho. 906, mentioned
above. -

To round out the contributions Latin hymnody has made to the Slovak cause,
there are four Latin tunos used by Chorvat, whose dates have rot been deter-
mined:

No., 43, Buh se nim nyn{ narodil, is sung acoording to the tune of Puer
natus in Bethlehem, and is .found onlyfkkultétya Kuuhirik, No. 43, favors a

Johann Grﬁger tune from 1693 for 'l::hia hyam in preference to the designated
Dorian tune, whi.oh seems to laock nolor.

Ho. 188, Kristus, _E Boi{ vtolenl: here we have & variant of the latin

tune Pange lingua. Its first Slavio sources are the Kanoiontl of the Czech
Brothers and Zavorka. Kucharik fai.lu_ to include this hymn-tune.
.Ho. 313, Gin{me tobd, Pane Boze, dik{, yas sung n.ooofding to Dicimus

grates, as early as 1576, v'l.'oda.ﬂs Tranosclus still carries this translated
Latin hym, but Iuohir:lk. without any explanation, ignore the tune and hymn,

No. 636, Zbloudil jsem iako ovce. In 1684 a tune appeared in Tranovsky's
Citara Sanctorum for this hymn based on the Latin tune Erravi siocut ovis,

§ku1te'ty adopted it. The hymn hes been discarded from the most recent edition
of the rranoioiua. ergo, nothing in Eucharik either.
) [ ] o ¥ *- ] L L A. ® ) ] .
The earl;f compilers of Slavie h:_mnbooks.“ in deteminiq;whiei: hymns end
tunes to inolude in their golleot:lonu, soﬁght to supply their people with hymns



18

and music to glorify the wondrous acts of God toward man as commemorzted

by the church in its festival season. Thus of the 63 Latin hym-tunes chosen,
32 belong to hynns used during the festive half of the church year: 11 belong
to the Christmas season, 7 to Advent, 4 to Eastertide, 4 to the festival of
the Trinity, 3 to Ascension, 2 to Pentecost, and one to the Lenten season.

Doctrinal hynms were a definite need in the compilers! estimzte as they
borrowed 17 tumes of doctrinal hymns from the early church's Latin hymnody:

3 on the Creed, 2 on the sacraments, 2 on confession, 3 on sanctification,
5 on the oross of the Christian, 1l on the Word of God, and 1 on marriesge.

Other borrowed tunes from the Latin fit hymns of a general nature:

5 morning and evening hyms, 1 dealing with God's goodness, 2 about Last Things,
1 to te sung before the sermon, 1 after the service, and 3 are hyms of praise.
The hymns and tunes which were to charzcterize the Slavs and their particuler
spiritual needs weres to rise from their own midst during the days of the Thirty
Years' War and the Counter-Reformation. = Chief among those who were _dest!.ned

to supply them was Juraj Tranovsky, who. shall receive treatment later in this
thesis.

Early Slavic hymn-compilers drew heavily on German chorales and their
tunes. . In Chorvat we find 115 tunes of Germanic origin, almost entirely from
the 16th and 17th centuries, with & few Pre-Reformation tunes, e.g. No. 39,
Sldva bud Bohu na nebi, which has been given the tune of Galobat seist du,
Jesu Christ, snd Ho. 151, Kdyl Pén Jeh!S na kil mnél, sung to a Pre-Reforna-

tion tune of Da Jesus an des Kreuses stamm. In some cases German tumes have been

revised to fit Slovak texts, e.g. No. 234, Vsteh srdce mé, s rzdosti, whose tune
has been based on & tune of Freylinghausen, 1704; No. 532, V tobet gamem szde na
geml is sung to & melody formulated from that of J. Ch. Schneesing's chorale of

1530, Allein su dir Herr Jesu Christ; No. 721, Nu¥ chvelu vzdejme Bohu, is set
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to a variant of the tune to N. Selneccer's Nun lasst uns Gott dem Herrem
of 1587. Much of this work was done' by Juraj Tranovsky, who in assembling
nater!.als"for his Citsra Sanctorum transleted many Germen hymms into Bohemian

and - either took the original tune into his collection or eolposad a variant
of the original,

: Many of- the German hymns. taken into the hymn-collections of the early
Slavie Lutherané were vwritten during and after the Reformation period; con-
sequently,_r a good number of them pictured the precarious condition of the church
figl'l:b:lng for the truth as proclaimed by the God-sent 16th century John the
Baptist, Mertin Lutﬁer. A nﬁﬁer portray the cross the Christians of the day
were beering as members of Christ's holy Church. 4 gbodiy portion of the
Germen hymns which -Sla.vs adopted dsa.‘l.t with the Last Things; Death, Judgment
Day, the Tortures of Hell, and Eterh;.l Life.. Hymns about the trials of the
Christian atruok home to the early Slavs of Counter-Reformation times, when
the Catholic church began its eventunlly successful . (1n. Czechoslovakia) drive
to regain ground lost 'ho the Reformera. Hence it is easy to understond that
many- borrowed ' German hymns dealt with cross and comfort. Thus, 13 hyms dealt
apecifically*h oroaa and eomfort, 21 aoeak of the last avents, which were so
imninent to persecuted Slavs during the 16th and 17th centuri.eu 8 center on
the ehurclfz, end 11 on confession. Only 7 of the adopted hyms from the Ger-
man are of a festive meture. Of the others accepted by the Slavs, 5 treat
of the sacraments, 14 are morning a.nd evening hymns, 2 are on the FWord, 2 on
Justification, 3  on senctification. Saveral meet other ggt:eral needs, as hymns
belfore and after the germon. :

It is interesting to note that 90 of the German hymns and choralss in
Chorvat were taken over body and soul; i.e., translated into Bohemian and

adopted with their or:l.gl.nal tunes. These are listed:



No. 11. Gott sei dank in aller Welt.
52. Wir Christenleut, 1589, 1590.
66. Lobt Gott, ihr Christen, allzugloich, M. Hermenn, 1560.
103. Vom Himmel hoch, da komm' ich her, 1539, Luther.
137.  Herzliebster Jesu, was hast du verbrochen, Cruger, 1640.
151, - Da Jesus an des Kreuses Stamm, J. Babst, 1545.
161, O Lamm Gottes wschuldig, M. Decius, 1525.
185. Sei gegrilsset Jesu gitig, G. Vulpius, 1682.
203. - Eracheinec ist der herrlich Tag, M. Hermann, 1560.
210. - Christ lag im Todesbanden, 1524.
274. Nun bitten wir den heiligen Geist, J. Walther, 1524.
275. Komm' heiliger Geist, Herre Gott, Enchiridion, Erfurt, 1524.
280. Gott der Vater wohn uns bei, J. Walther, 1524.
299. Allein Gott in der Hoeh' sel Ehr, 1526.
303. Wir glauben All! -an einen Gott, Luther, 1524.
315. Es stehn vor Gottes Throme, 1585.
336. Liebster Jesu, wir sind hier, Ahle, 1664.
337. Herr Jesu Christ, dich zu wns wend, 1651.
350. Erhalt mms, Herr, bel deinem Wort, 1541.
353. Christ unser Herr sum Jorden kam, J. Walther, 1524.
366. Jesus Christus, unser Heiland, 1524.
372. Schmicke dich, o liebe Seele, J. Cruger, 1649.
376. Gott sei gelobet und gebenedeiet, J. Walther, 1524.
394. Es wollt uns Gott genfidig sein, 1525.
404. Dles sind die heil'gen zehn gebot, 1524.
415. An Wesserfluessen Babylon, Dachstein, 1525.
429. Es spricht der Unweisen Mund wohl, 1524, Luther.
433. War Gott nicht mit uns diese Zeit, Luther, 1524.
445. Ein feste Burg ist unser Gott, M. Luther, 1529. 2Ny
449. Christe, du Beistand deine Kreusgemeine, Apelles von Lowensiern, 1644.
452, Versage nicht, o Hauflein klein. -
455: Der Herr ist mein getreuer Hirt, 1535.
475. Es ist das Hell uns kommen her, Speratus (?), 1523.
476, Nun freut euch, lieben Christen g'mein, 1524.
477. Durch Adams Fall ist ganz verderbt, 1524.
484. Vater unser im Himmelreich, 1537.
488. Herr, ich habe missgehendelt, J. Cruger, 1649.
490. Ach, was soll ich, Sinder, machen, . Harmerschmidt, 1640.
492. Ach, Gott wd Herr, 1535.
503: Jesus, der du meine Seele, Schop, 1642.
532. Allein zu dir, Herr Jesu 6hr:|.st, J. Ch. Schneesing, 1530:
543. Erbarm dich mein, o Herre Gott, E. Hegenwald, 1520. :
545. Aus tiefer Noth schrel ich zu éir, Luther, 1822,
549. Ach Gott, erhor mein Seufszen und Wabklagen, 1630.
556: Was CGott thut, das ist wohlgethan, &. SBeverus (?), 1675.
561, Liebster Immanuel, Hersog der Frommen, A. Fritszch, 1675.
566. Auf meinen lieben Gott, J. Regnart, 1574.
569. Jesus, meine Zuversicht, J. Crilger, 1653.
570. Jesu: , meine Freude, J. Crdger, 1656, 2 6
573. Wer nur der lieben Gott ldsst walten, J. Neumerk, 1657
574 Wenn ich in Angst und Noth; M. Apelles v. L., 1644
578. Mag ich Unglllck nicht wiederstahn, 1532, Babst, 1545.
596. Kommt her zu mir spricht Gottes Sohn, 1534.




No. 60L. In dich hab! ich gehoffet, Herr, Calvisius, 1594.
607, Lobe den Herren den machtigen Kouig, J. Neander, 1660.
612. 0 CGott, du frommer Gott, A. Fritsch, 1675.
630. Herr, wie du willst, so schick's mit mir, 1524,
675. Dank sel Gott in der H8he, 1605, Gesius, 1607.
677. Ich dank':dir, lieber Herre, 1532.
684. Ich dank' dir schon durch deinen Sohn, M. Pritorius, 1610
685. Wie schin leuchtet der Morgenstern, 1599.
709. Aus meines Herzengrunde, M. Herrmemn, 1598.
718. .Lobat den Herrem, A. Scendelli, 1568.
720. Nun danket alle Gott, J. Criiger, 1649.
721. HNun lesst una Gott dem Herren, N. Selneccer, 1537.
722. Nun preiset alle, Appeles v. L., 1644.
736. Nun sich der Tag geendet hat, 1660.
842. HNun lob, mein Seel, den Herrenm, J’. Kugelmann,1540.
86l. Es ist genug, J. R. Ahle, 1662.
863. Ach Jesu, dessen Treu', 1648.
886, Ich ruf' su dir, Herr Jesu Christ, 1529.
900.. Ach, wie nichtig, ach, wie flichtig, M. Frank, 1657.
908. Mein Wallfahrt ich ‘wollendet hab! rn:lgk, 1633.
917. Einem guten Kampf hab ich, Rosenm r, 1650.
918. Herr, Jesu Christ, ich weias gar wohl, 1585.
920. Mit Fried wnd Freud ich fahr dehin, Luther, 1524.
921, Herr Jesu Christ, wahr Memsch und Gott, 1524.
924. Herr Jesu Christ, mein's Lebens Licht, 1630.
928. Wer weiss, wie nahe mir mein Ende, 1690.
944. Du, o schénes Weltgebdude, J. Criiger, 1649.
947. Herr, nun less in Friede, Rlemamn, 1747.
967. Mach's mit mir, Gott, nech deiner Giit!, J. H. Schein, 1628.
968. Mitten wir im Leben sind, J. Walther, 1524.
970. Herzlich lieb hab! ich dir, o Herr, M. Gasteritsz, 1570.
975. Alle Menschen missen sterben, J. Schop, 1640.
991. O Ewigkeit, du Domnerwort, J. Schop, 1642
995. Wachet auf, ruft uns die Stimme, J. Pratorius, 1599.
999, Ach Gott vom Himmel sieh' darein, Enchiridion, Erfurt, 1524.

Kucharik runs true to form in making changes or substitions where
he feels the hymns will benefit; his Duchgmé,cit._ara. becomes a choice
selection of tunes with the most appeal and worth. '



II. SIavio Tunes .

Our Slavic forefathors began singi.ng Christian hymna as early as the ninth
oenturv as a result of King Rastislnv'a petition to lMichal III of Gonstantinople
for qualified teachers of religion in the Slavie tongue. Moravia at the time
was not without Ghristianify. The distresa:lng featuro of tho religion being
promulzated among tho Slavs in his dmnin was the fact that :lt vas being dissemi=-
neted in German, a language the masses did not underatand. Michal, the smperor,
gladly dispatched tw outstanding seholars and linguists to Moravia to Onristian-
ize the peopie of that torritory iln their native tongue. Rastislav's request
for theological 1nstru'o'tors came in 863. Shortly th;renfter Cyril and Method
bepgan work among the Bohemians, having brought w!.izzh them a translation of a socotion
of the New Testament, liturgioai books with chants in the Slavic language, and
invooatiom.- of the hymns brough'.b to .the Slavs by Cyril and Method, oply one is

After liothod's death the Slavie language did not fare so well in religzious
usaéa. Bofore his duath, l[ethod had appointod Gorazd: to follow in his foot-
stops tha.t he might indootrinate the Slavs 1n tbe:l.r native tongua. What followed
"remains a hiltoriea.l queutlon. t.!ookol claims that whi].e the ruling ki.ns. Svato-
plulc, was away, German reli.gious officials 'l:oo.c advantage of the situation and
evicted not only Gorazd from h:ls position, but also forced Klement, Haum,
Angelar an.d 200 othor spiritual iaaders to leave the cowntry. fhese sought and
found refuge in Bulgaria. On the other hand, Sebik maintains that thatezl tiof

such outstnnding and nocessary lichts resulted from the persecution carried on by

l. John Hooko, H:I.a'l:oria posvatgl pliesne alovenahe;j_ a historiu kanciomlu.
page 24,




the bishop of Nitra, Wiching, a German by birth, who had won the favor of King
Svatopluk. The ensuing onslaught drove many a disciple of Kothod to more peace-
ful lands.? It is quite evident that under such conditions the ro].i.gi.ouu worship
of - the Slavs in their own language oould not last, and it didn't. Gradually the
Slavic language disappeared from religious services until, under s_tephen,‘ the
first Hungarien king, Latin was declared the official language of the ofmrbh.'
Under the pressure of the German emperor and German bishops, Czech rulers them-
gselves beocame responsible for the withering of Cyril's and Method's blossoming
(at one time) work., They had the Slavis liturgy replaced with the Latin wntil
by 1006 nothing remained of the precious work whose foundation Cyril and Hethod
had layed. Not only were agrvi.oea in the Slavic tongue forbidden, but books
containing liturgies, hymns, and prayers in that language were done away with,
many i:a:lng destoyed.

Thus the birth of Slavic-produced ‘hymns aotually turned out to be a mis-
carriage. However, the Slavs were not to be denied an expression of their spirit-
ual feelings. Although officlally forbidden to use their lang{mge in their
public worship, they gave vent to their feelings at church-state celebrations:
at the coronation of rulers, victory over enemies, processions, and at Lenten
and Egster plays, at whioh they gave forth with enthems of praise in their Slavic

tongue., From such ciroumstances several hymns came into being: “Svaty Vaclave,

vevodo 3eskéd zeme; Blih viemohouci; Vstalt Jest teto chvile, and others.

Light was to shine on the night of religious and linguistic oppression among
the Slavs, bub not until ﬂthe ‘fourt'een'th ﬁantm-y. The most opportume odﬁdiﬁona
that ever favored Czechoslovak hamnody and national enl:lghtunment in g;eneul
came into being during tho reign of the Gseuh emperor and king, Karl I, the
fourth omperor, who ruled rrom 1346 to 1378. During his tenure of rule the land
of the Czechs became the .seat of oulture in Europe. Higher schools of lsarning

2. Michal Midry Sebik, Struéné Dejiry Slovikov, pago 19.
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egtablishod by Karl in Frague became outstanding conters of sducation. Selonce
and tho arts flouriszhod ac naver bofore. Much orsdit is due Karl also for tho
ovolving of an indigoaous hyamnody. To this end ho eppointed .24 gingors at the
ohuroh of St. 'ﬂ.tu.a in Praguo to ping morning and Yoapor hyms dally to the
honor of St. MHary. Later ho establishod paaltor-men, whoso duty consisted in
f1illing in the time between watchos with the singing of pealms. Thirty choral
studonts aseistoed during the roguler chanting of the litwrgy. In addition to

this, in 1347, ho erected o' cloister ot great oxponsc and secured permicsion
fron tho popo for tho exclusive uso‘ of the Slavic languare at ;11 services of
worship, magses, and watohos,

0f spocial noto in ‘conncction with the development of a Sloval liturgy

and hyme=collection is Arnodt, archbishop of Prague, who introduced to the Slavs
tho sorvices called Rorate and Salve.S  The formor was designated for use

during the Advont senson, ln fact before sunrise on days of worahip, Appropriatoe
hymng woro sung, Tho latter, clso a@lloﬂ Zdravas, found usage during Lent,
ovonings eithor daily or only on Saturdays. This partiocular service was dedi-
catod to tho Virgin Mary.4

As tho use of the homo tongue becams ever more prevalent, in services of
worship especially, tho number of hymm m-l.tul:ra bogan to increaso, duo largely
to the fact that tho poople ycarned for an opportunity to pnrticipn*!:a activoly

in thoir sorvices of mrfmlp. Tho cloge of the fourtosnth and tho bagimming of

3. Rorato and Salve rorcr to the’ openi.ng words of the antlphons. with which
these services bogan. 1n Advent they began with the words, "Rorate cooli;"
in Iuant "suve ropina gooll."
The Rorate services are in use to this day among Christians in Slovakia,
The Se.lw cittiphon originally sung in adoration of lary later vas chanrod to
glor!fy the orucified Christ. J. Kunvaldsky, Tobiad vaorkn and Jura) Yranove

1 1yded the in their napaetlva hpmbooks
g k%'lét‘w ?. p.oﬂﬁmam :




the fifteenth centuries saw hym-<production ‘among the Slavs in high gear,

The churoh.-hmver, owing allegiance to Rome and to its man-made ceremonies, -
folt the yoke of the mother church also in such matters as hymn-sinzing. The
Synod of Prague, in'1406, folt constrained to forbid the usage of all new
hymns produced by Slavic composors and restricted ocongregational singing to
four accepted hymns of the early church. Although this prohibition was re-
affirmed in 1409, it did not spell the death of Slavic hymn composition or
hymn usage.  John Hus was to have much to say about the future of Slovak hym-
nody. This bold confessor of the truth opposed the Romish yoke not only by
continuing the use of Slavic hymns at public worship in his Bethlehem chureh,
which had been established for th_e very purpose that the Word of God should
be preached in the Czech language; but Hus irked the hierarchy of the church
by denounoing the false doctrines and oonrupfl:'. practices of the church. Hus
himself composed many a hymn used in the sarly Slavic churches. Only six are
extant. His first he wrots in Latin, Josus Christus nostra salus, a hymn vhich

both Luther end Tranoveky regarded highly. It dealt with the Lord's Supper.
Hus' Bethlehem church has been ganed tho oradle of congregational singing,
chiefly because among 'the Slavs, Hus was the first to introduce “"in a conscious
and pragmatio way"P singing by all in the church service. Hus' reformatory
measures were short-lived when he was unjustly burned at the stake on July 6,

1415, at the age of 42,

Shortly after Hus had been removed from the soene, the Jlatobnicgi Kan-~
olonal came into being, in ‘14210, as ‘one of the first Bohemian hymnbooks., It
is the oldest source represented in Chorvat's Veiki;l'artitvfrq., and that by two

hyms, one Slavie, the other latin. Mention of these hymms was made earlier
in this paper among the fifteenth century tunes. The Slavic contribution from

5. Ibid., p» 31,



" this. era is No. 486 in chorvﬁ.t_. Pripravme: se verni k modlen{, which was

gung to-the tune of the Hussite Lord'’s Prayer, The early Slavs made froquent
use of it through the medium: of tho four most popular kancionals, those of
J. Kmvaldsky, 1574, the Czech Brothers, 1676.and 1615, and Zivorka, 1602,
The tunel, in the bright D major key, does not,seem to say vory much and is not

in use today. e

: The mext source used byﬂhorvﬂt progents a prodlem, Number 119, Kristus
pE{)lad pokory, is the only hymn-tune drawn from it, that of Brat Lu!:as. 1501,
He may be Lulkis PraZsky from whom we have nine hymns in the !ra.noao:lus. . His
Phrygian tune, which Chorvat adopts, found early usage through the Eancional
Coskfoh Bratov, 1576, and Zavorlka, 1602, . Skultéty and Xuokirik (Wo. 194)

include it in their partitiry without changes.
. Kanciondl Hiri.nského, dating back to 1522 and 1531, yields two tunes which

are presumably Slavic, al'l:hough tho composers' names are not glven:

Mo, 99, Vypsal svaty Lukis, 1531, Bkultaty revised it before entering it
into his Ertitura. In Kucharik :l'l: appears as No, 420 witha a harmonization
of Skultéty's version, Al

. Fo. 237, V’skriieni Spaaitele sveho, appeared in both sditions of the kan-

- cionel Mirinskeého, in both editions of the Czech Brothers! treasury of hymns,
in Zivorh and in §kpa1t5ty. This tuno_a.ppeared already in 1505, but Chorvat
does not .:lndioa.te its true source, In Chorvat we find a transposition of the
original hypodorlnn. setting. Kuchirik omits it altogether.

Samotulskz hno:lonnl of 1561 offers us one melody which we assume to be

Slavic, since no other donwnontation aooompaniuu it that would olassify it as
non-Slavics: ;

No. 462, Vi‘lmi Krali, Pane nds. This tune gained early popularity,

finding its way into many of the early hymmbooks. By Chovan's time, the tume
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bad taken on more melody. 'Kuchirik carries it according to' Chovan's revision,
No.' 34 in'Kuchérik. ‘

Jakub Kunvaldsky, & Slavic Lutheran pastor during Reformation days, clung
to Luther's teachings and helped promulgate them during his ministry at St. Jidin.
P. Karel of St. Ji¥in urged Kunvaldsky to compose hymns and tunes for usage
in churches and to compile a kancional similar to that of the early Czech Bro-
thers. In 1572 and 1576 his P{sne chval boiskych k sldwmostem 8 pamitksm vej-

roinim a nedelnim prindlefejici came off the' press and later, P{sne na nekters
histérie Stareho 1 Ild_ve’m; ‘gakona.® ‘His kanciondl of 1574 consisted of hyms cull-
ed from various non-Slavic sources as well as many of his own hymn-tunes. Chorvat
makes use of 23 tunes found in Kunvaldsky. There is a possibility that some nr
‘these tunes may have been in use among the early Slavs of Hussite fonlowing,
but Chorva® does not indicate this of any of the Kunvaldsky tunes he uses,
so that we can assume that they are original with Kunvaldsky. (éheu tunes
appear also in one or both of the Kancional of the Czech Brothers, in Zavorka,
1602, Trenoveky, 1636, and: ikultét’y‘. 1798, unless it is otherwise noted).

No. 7, Hospodine,'Otde Zadouc{, is reduplicated in Kucharik as No. 107,
with L. Nagy's harmonisation, adding color to it.

No. 53, Ji& slunce g hvézdy - Kucharik by adding passing tones at vital
points, makes a ture of it, No. 170. Tranovsky does not have it.

No. 123, Stvoritel nebe i zeme, is sung to a Phrygian tune carried neither

by the Osech Brothers nor'by Kucharik.
No. 125, Hospodine, Otde édouc{; this tune has sustained its original

character through the centuries; it is No. 108 in the Duchovna Citara. Tranov-
ekj somehow over-looked'it, but his editors included it in the Oitars Sanctorum

in 1684.

6. Ottuv Slowm{k Nauény, Vol. 15, p. 379.



No. 174, O velikd milost Syna Bos{ho - Tranovsky's Citara is the only
early collection which does not list this Phrygian melody. Kucharik shuns
its mode an§ pitches it in F major, No. 278.

No. 195, Poslouchejte Saloby nebeského Otce - Neither the Czech Brothers
nor Kuchérik use this melody, although Kuchirik notes that it is found in-the
Lgmt‘ga {& series of Lamentationsfound in the rear of the Pafie;)

No. 197, Boffe Ot%e, Vskrisils mocné - we find this tune in all the above-

nentioned sources in essentially the same form. Tra.nuval:i's editors added it
to hls Citara in 1684, It is No. 46 in the Duchovns Citara.
No. 312, Chvaltek Péna anjeld, is missing only in Kucharik.

No. 349, PodSkujme® pynl - This Dorian contribution carried no appeal and
did not find acceptance beyond Zavorka, 1602.

No. 365, Dékujeme tob¥, mily Panme '- we find 1ittle fresdom of expression
in this Dorian tune, whose .ra.nge is only 5 tones, E to B. It is not listed
by the Caech Brothers, nor by Skultéty mor Kucharik, who switches this hymn
to & tune by J. G. Ebeling, dated 1657, No. 83.

No. 442, _{!i _s_llﬁ_L Ssrdce _s_!_e'hn;, here Kucharik substitutes the Czech Bro-
thers! tune for Kristus priklad pokory, No. 119 in the Tranoscius, No. 194 in
Kucharik.

No. 447, Krbsfand, pravdy Bok{, in the Duchovné Citara is coupled with the
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