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aller Beredsamkeit nicht bei ihm zu findem, wilhremd harte Paren-

thesen und Anakoluthe zahlreich sind. Eine schfne Periode ist
der Eingang des Lukasevangeliums; sonst freilich verschmitht Lukas

dieses Kunstmittel; auch der Anfang der Aota ist keine Periode,
O gl pior Y e e
g .

A more careful analysis of the sentence structure in Hebrews
shows that the author employed the period on approximately 33 ocoasions.
Isoorates used the period in the Aeginetiocus 49 times. This is a very
favorable comparison for Hebrews, for, though it does not measure up to
the classic standard to the fullest extemt, yet it does reveal a decided
inolination and habit of the author to express himself quite naturally and
consciously in the periodie style« And upon closer examination of these
periods one is amazed end delighted by the striking similarity which they
bear to those of Isoorates.

Like Isoorates, the author knows how, and amply demonstrates his
ability, to execute a typicel Lysian simplicity in the period. He come _
presses the thoughts closely and brings them out neatly rounded in a terse
period == cheracteristic of the plain and unaffected arrangement of words.
Thus he succeeds ( with this curt style ) in avoiding monotony and ob=
taining an essential vigor of expression. Of the 33 periods, 13 are
fashioned in this manner. For purposes of illustration note the fol-
lowing exampless®
II, 102 "For it became him, for whom all things are, end by whom are
all things, in bringing meny sons unto glory, to make the captain of
their salvation perfeot through sufferings.™ A period of 4 cola, moderate
in length, the thought and syntax sustained until the end of the sen=
tence by strateglo plaeing of the important word ZEAf(i(at the last.
Typical Lysian simplicity.

IV, 105 "For he that is entered into his rest, he also hath ceased from
his own works, as God did from his.® Period of 3 cola, conoise, thought

S¢r. Blass--A. Debrumner, Grammtik d. nt. Griechisch, p. 267.

‘Fu-mrmgh.ppmauormwm--mm.mm
text must be consulted, of course.
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and syntax suspense sustained until the end of the sentence in the
important word 960{5, Typical Lysian simplicity.

VII, 83 "And here men that die receive tithes; but there he receiveth
them, of whom it is witnessed that he liveth." A beantifully simple
Lysian period of 2 cola, in the best olassic style, thought and syntax
ourtly rounded by the /u/;/...éa/ . Typical Lysian simplicity.

VII, 28.24: "And they truly were many priests, because they were not
suffered to continue by reason of death: but this man, because he cone
tinueth ever, hath an unchangeable priesthood." Typical Lysian period

of 4 cola, in chiastio arrangement, thought ahd syntax nicely rounded

by the antithetic iV .ee J€

IX, 231 "It was therefore necessary that the patterns of things in the
heavens should be purified with these; but the heavenly things themselves
with better sacrifices than theses® A beautifully simple Lysian period
of 2 cola ueatly rounded in thought and syntax by the classic /ufnf n.f)f! N
The remaining instences of the simple Lysian-type of period are in

1I, 175 VII, 20.21; 28; X, 52.33; XI, 15.163 XII, 93 113 XIII, 1l.

These examples of the simple Lysian period employed by the writer
reveal the two types of period which are found in this epistle. The
first type is that represented by the first two instances in whioch the
thought and syntax of the sentence are sustained until the end for final
completion. The suspense is achieved through the strategie use of hyper-
batons 18 of the total 33 periods in Hebrews belong to this class.
Striotly speaking, this type is not the classie Aristotlean period which
Dionysius has in mind in his oritiecism, but it is called and oconsidered
& period inasmuch as it requires the completion of the sentence for the
full meaning. The truly olassio period is that represented by the last
three examples sbove wherein the classic pe/u s O speibiib At
visible "sign-posts™ for the eye and mind to indicate the tremd of the
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syntex and the thought. Feor an appreciation of Greek artistic prose
one must bear in mind the general precept tliat the Greek idea of beauty
always implies perfection of forme. Applying this rule to beautiful
Prose it means that the Iaé/ and the 36/ s 88 a coordinating pair of
(ofttimes untremslatable) particles, serve as outward tokens of perfect
form in sentence structure. The /U{L’ anticipates the )t! which, in turnm,
completes the former, thus echieving a balance of sentence structure
which thoroughly setisfies the Greek mind. This strioctly classic type
of period ( which is Dionysius' concern ) is represented in Hebrews by
14 examples,

A few illustrations of the elaborate and extended Isocratean periods
to be found in Hebrews are as followss
1, 1 - 4 inoles "God, who at sundry times and in divers mamners spake
in time past unto the fathers by the prophets, hath in these last days
Spoken unto us by his Som, whom he hath appointed heir of all things, by
whom also he made the worldsj who being the brightness of his glory, and
the express image of his person, and upholdeth all things by the word of
his power, when he had by himself purged our sins, sat down on the right
hand of the Majesty on highs being made so much better than the angels,
88 he hath by inheritance obtained a more excellent name than they."
This IFO).U;LEQILS [(o?t Todo ‘C@cg'nosperiod of the opening is, as it were, the
keynote of the rhythmical style of the whole epistle. It is a period of
the first type described above, elaborated in the typical menner of
Isocrates. TheTro)utEws to the W& s & e perdad e wiiah
the following members are intimately attacheds " o WLOVAS 18 & two-
membered period with rhetoriocal nsyndeﬂ.o anaphora of the relative, then
Siliown A Zovevinsheod BeblutieRts u\a}wﬂus and to this yet is
attached a two-membered period comnested by ﬂl.'cocsoutw and gé‘[‘. This
artificially-constructed type of period is found in Hebrews on 20 oceasions,
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while there are only 13 instances of the simple Lysian period. This
indicates the affinity which the author has to the Isocratean mammer of
composition and shows, beyond a doubt, that he consciously strove for
rhetorical effeot in his sentence structure, HNote the further examples
of luxurient amplitude in the periodss
Vs 7= 10: "Who in the days of his flesh, whem he had offered up prayers
and supplications with strong orying and tears unto him that was able to
save him from death, and was heard in that he feared; though he were a
Son, yet learned he obedience by the things which he suffered; and being
made perfect, he bocame author of eternal salvation unto all dhem that
obey him; called of God an high priest after the order of Helchisedeece"
Consists of 8 cola, of luxuriant amplitude, weighty and overwrought,
thought and syntax sustained till the closing colae
VII, 1 - 81 "For this lelchisedeo, king of Salem, priest of the most
high God, who met Abraham returning from the slaughter of the kings, and
blessdd him; to whom also Abraham gave a tenth part of all; first being
by interppetation King of righteousness, and after that also King of
Salem, which is, King of peace; without father, without mother, without
descent, having neither beginning of days, nor emd of life; but made like
unto the Son of Godj abideth a priest continually.® Consists of 12 cola,
of luxuriant amplitude, thought and syntax sustained until the last cola
which is the main theme of the disoussioms Melchisedeo abides a priest
into eternity.
VII, 6 - 63 "And verily they that are of the sons of Levi, who receive
the office of the priesthood, have a commandment to take the tithes of
the people according to the Law, that is, of their brethrem, though they
oome out of the loins of Abrahams but he whose descemt is not counted from
them received tithes of Abraham, and blessed him that had the promises.®

7 oola, of luxuriant amplitude, a good example of the Isocratean period
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because it is enclosed within the o .-.3! antithesis.

VIII, ¢ - 6: "For if he were on earth, he should not be a priest,

seeing that there are priests that offer gifts according to the laws

who serve unto the example and shadow of heavenly things, as lioses was
adménished of God when he was about to make the tabernacles for, See,
saith he, that thou make all things according to the pattern shewed to
thee in the mount. But now hath he obtained a more excellent ministry,
by how mich also he is the mediator of a better covemant, which was
established upon better promises.” 1l cola, attains a rich profusemess
of expression, long and involved exceeding moderate length, open to the
Serious defect of Isoorates' periods, vige., the subject matter suffers
from the art:.i‘icial uniformity of the periodic structure, for the phrase
OVtwslh OCC( is a parenthetio statememt which is not necessary to give
full expression to the thought, but only serves to draw out the sentence
beyond due propriety. While Isocrates is guilty of such impropriety,
this is the oxception in Hebrews. The rest of the lsooratean periods
ocour in I, 7-9; II, 2~43 8.93; III, 5.65 V, 1-33 VI, 4-63 7«83 VII, 18,19;
IX, 11.12; 13.14; 27.28; X, 11-13; 28,293 XII, 10.

This analysis of the periods in Hebrews reveals that the author
abundantly made use of the periodic sentence structure ( 33 occurrences ).
Though he can turn a neet and ourt period of the simple Lysian type
( 13 occurrences ) yet his preference and general flair is towards the
artificiality of the period of Isocrates ( 20 occurrences ). Thereby
he attains a rich profuseness of expression intended for showy dignity
which is the chief characteristic of the smooth style. However, the
author has succeeded in avoiding the monotony of Isccrates who insisted
upon having one long and finished period follow after another with little
variety of th-)i’ﬁs £7eo)u.év;7 inserted in betweem. Only on two cccasions
does the author follow one period with another, vis., VI, 4 = 6 and 7. 83
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and IX, 11.12 and 13,14, Otherwise, the AEI;(.S Ef@o,uﬁfvvil freely
used, even in preference to the periodioc style. Though the author
of Hebrews does not reach the heights of composition in periodie
sentence structure as represented by Isoorates, yet, of all New
Testament literature, he comes most closely to that elassio styles

Next to the luxuriance of his periods, the special marks of the
Periodic style in Isocrates depend upon his use of figures. Now a
figur e of language is & combination of words for the artificial ex-
pression of an idea. Isoorates makes abundant use of such devices
and Dionysius notes the three types which he chiefly favors. They are
antithesis, parisosis, and paromoiosis. All of them are based on
parallelism,

Antithesis (:cva/ylcz\; ) is a parallelism in sense which arises
from a contrast of words or ideas or both,

Parisoais (To(@{,n«)é@ is a parallelism &f form and size which
arises from precise or approximate equality of ocola as measured by
syllables.

Paromoiosis (T[E(CJO/LO(:)(,(‘SJ is a parallelism of sound which arises
when equal cola are heightened by the use of the same or similar words
elther in its opening or at its close or throughout.

The idea of these figures is to seek a mechanical balance in form
and idea and, used moderately, they contribute to beauty (/(-(//]Jos) of
expression. But this craving for symmetry leads to serious defects in
style when it is not guided by a sense of fitness and measure. And, in
Dionysius' opiniom, Isocrates too oftem fails to observe due proportion
in this regard. For he overloads his periods with antithesis, parisosis
and the like. This gives his style an over-elaborate (7(6’@{5@105)
sharacter whioch frequently mars lucid sentence structure and effeots a
tediousness produced by such repetitious use of the same figures for any
and every subject-matter. "
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Furthermore, such labored ( ,oo@zckoé) periods weighted down with
the elaborately-wrought ornament of figures results in ( what Dionysius
ealls ) frigidity ( Puxco/ zns)e As a general term in literary criticiam,
frigidity refers to any defect in style as opposed to °)(Cﬁn> Jéﬁ’w&
Dionysius uses the term in a more specific meaning in this instance and
defines it as an immoderate use (7Tb /u.;? Kea(‘(f?\/ To0 /Ler@c’oa) of figures
whioh are far-fetched (TW/@@W‘}W) and not fitting to the subject-matter.
Isoorates, in this respeot, is like a portrait-painter who adorns and
decorates all his subjects with the same garments and embellishmentse

Not only the form but also the thought suffers. Too oftem it is
subservient to the pretmmtiousness (\%.{ TELIC o{) of his figures. Too
often the naturalness of expressiom ( Ty ao()y) Swo/v) is abandoned in favor
of ingenious elegance (Ko/ujb ﬁlm )¢ This is not the best practice, for
nature intends that the style follow the thought and not the thought
the style. The result is a loss of effectiveness in delivery. For
every pleasantry of style ( Xd@( LVYTlo /uafs) which is found in speeches
that are delivered in serious circumstances or in trying situations is
not only untimely but most adverse to the compassion (él)*é o5 ) of an
audiences For example, the orator who, in counselling about war or
peace, adorns his speech with elegancies of style will not strike a
sympathetio chord in his hearers nor obtain their assent to his view-
point because he gives the impression that he is more interested in how
he presents his speech than in what he is proposing. Likewise, for a
private citizem who is rumning the risk of his life in tho. oourt-roam,
such devices will not only prove a hindrance but actually result in
definite harm.

Again Dionysius refrains from too broad a gemeralization in his
oriticism of Isocrates' figures. He does not find fault with the class
of figures as a whole, provided they are moderately used, for ( he says )
this is the practice of many orators and historians who desire thereby te
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compose in an artistic manner., Such moderation Isocrates achieves in
his forensic speeches. Dionysius also notes that the speeches which were
written at the end of his life are less characterized by immature
(/U-il@amtuﬁ)ys) employment of figures than his earlier works. He con=
Jeotures as the reason that Isoerates had outgrown this youthful taste
and had achieved a pe rfected sense of prudence in his old age.

Now it is remarkable to see with what loving oare the author of
Hebrews has adorned his periods with artificial figures of languages
The first and most striking of the rhetorical figures employed is anti-
thesis. Norden has drawn attention to the fact that the rhetoric of the
Asianic schools had one important characteristic in common with the
fifth century schoolse’! Each flourished in a time when everything was being
questioned. The opposition between 0ld end new was in the day of each
being sharply stated, hence one would expect the antithetic form of sen~
tence to be a common rhetorical form. Ancient Greek rhetorie grew up in
the period of the overthrow of oligarchy and the rise of democraey, at
& time when the will of Zeus was flouted and the right of the individual
to realize his own life was asserted. The works of Buripides, Aristophanes
and Plato show how great was the confliect betweem the opposing ideals.
Certainly in the time of early Christianity everything was being questioned
and tested by a new standard. There were the great opposites, sometimes
irreconcilable, of Heaven and earth, light and darkness, life in Christ
and death in sin, spirit and body, belief and unbelief, love and hate,
truth and error, reality and appearance, longing and fulfillment, past
and present, present and future, ete. I is no wonder, them, that a writer
of such rhetoriocal ability as the author of Hebrews should clothe his

ideas in the antithetic form of sentence which was suggestive of two
points of view with no middle way betweem. Of the 35 periods 14 are cast

'qudn. Die Antike qug'_o sa, II, p. 508,
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into the antithetic form. lMany more antitheses are employed ( to be
4 /
mentioned later ) which are not cast in the Greek mammer of u¢/ and 35

and which oceur outside of the periodic sentence structure. For pur-
poses of illustration end comparison, the Aegineticus of Isoorates
has 49 periods end each is cast into the antithetic form.

If it is true that the author thought in terms of contrasts like
Imowledge end feith, suffering and consolation, eto. and hence used
antitheses naturally as the necessary expression of his thought, yet he
employed other embellishments of style that could hardly be said to
spring naturally from the thought. One of these is parisosis. Of the
33 periods 28 are elegantly balanced in ccla with parisosis and 8 of these
8re socalled isocola. Of the 49 periods in the Asginetious 30 are adorned
with parisosis and of these 3 are isocola. Another figure of an artifiocial
nature used mostly in the periodic structure is paromoiosis. There is
only one peried in lebrews which has this embellishment, while Isocrates
used it 13 times in the Aggineticus. Aristotle states that it is possible
to have antithesis, parisosis, and paromoiosis at the same time in one
period, espeoially to give the effect of elaborate and showy compositiom.
This was the regular practice of Isoorates, according to tho oriticism
of Dionysius, and is eesily seen from the statistios listed above. In
order to show how closely Hebrews approaches to this elaborate style,
the 33 periods in Hebrews are listed bolow showing the figures of
langusge which are found in thems
I, 1t 10 ocola of which 6 are in parisosis in the ratio of 10s11 and
21317 and 143:18.

I, 7=83 Antithesis ,ll.zé.n )Elo 8 cola of which 4 are in parisosis
in ratio of 11:12 and 16318 and cne isocolom, 919. '

11, 2-4: 6 cola of which 6 are in parisosis in ration 19324221 and
16316,

II, 8.93 4 cola in ratio 18319123117, Parisosis.
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II, 10 4 cola of which 3 are in parisosis in ratio 61516,

I1, 17+ 3 cola of which 2 are in ratio 18:2l. Parisosis.

II1, 5,61 Antithesis ,lij/... )z/ « 3 oola in ratio 1653116113, Parisosis.
IV, 10 3 ocola in parisosis in ratio 13: 14sll.

Vs 1-3s 8 cola of which 6 are in parisosis in ratio 15:14 and 2 iso-
colas 18:18 and 717.

Vs, 7-10s 8 cola of which 3 are in parisosis in ratio 14:15:112,.

VI, 4-61 8 o la of which 2 are in parisosis in ratio 12:15314 and

VI, 78 7 cola and one parisosis, 12:10.
VII, 1-83: 12 cola and 4 parisoses: 133110 and 16317 and 1039 and 133115s
15811.

/ alf,
VII. 18,19 Antithesis /iL{/ eee 4 cola, 2 P&l’i”m. 16113 and.
11:12. Homoioteleuton throughoute

/ !
VII, 83 Antithesis /(lf/‘/oco )f « 2 colae.
/ ; A
VII, 20.21: Antithesis /L{A/ — )6 e 5 cola, 2 parhsoses, 19118 and
7'9390
/ [

VII, 65.6s Antithesis /aa/... )E « 7 cola, one parisosis, 16:13 and
one isocolon, 19:19.
VII, 28t 4 oola, one parisosis, 16313 and one isocolom, 11l:ll.

!/ /
VII, 23.24: Antithesis A one )é ¢ 4 cola, one parisosis, 15:114:
148180

/ /
VIII, 4-6: Antithesis (4/ eee )&' e 11 ocola, 2 parisoses, 716 and
1039 and one isocolon, 15:16.
5 ( /

Ixo 6=83 A%t‘.ltholi‘ W soe ﬂlg ¢ O cola, one Mm. 152138

IX, 11-12: 6 ocola, one parisosis, 10:ll and one isocolon, 28:20.
IX, 13,14 No figures.

IX, 233 2 cola, one parisosis, 24:19.
1X, 27,2838 6 oola, one parisosis, 7:6 and cne isocolom, l4:ld.

{
X, 11-13: Anum-/we/...)z/. 7 cola, 2 parisosis, 16:15 and 11:8.
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X, 28,291 7 cola, one parisosis.

X, 32,383 Antithesis ,{ug/... % . 4 cola, 2 parisosis: 18119 and
20318:19,

XI, 16.163 Antithesis /a,i?/... )5/. 5 ocola and one parisosis, 919:8.
XI, 9: 2 cola. No figures.

XII, 10: Antithesis /w/(/ oee o)z/ e 4 cola and 2 parisosis, 10:1l1 and
8114,

XII, 11: Antithesis /Lf/[/ cee )E( e 2 cola and no figurese.

XIII, 11: 2 cola. HNo figures.

As this analysis shows beyond a doubt, the periods of Hebrews
attain to a rieh profuseness of style in that they are moderately adorned
with a mechanical balance in form and idea. WAith only three exceptions,
every period ( 30 ) is made more beautiful by the use of either anti-
thesis or parisosis. Two ( 2 ) of the periods have omly the antithesis
while 16 have only the parisosis. But in 12 instances the period is
enhanced in its beauty by the addition of both dovices, antithesis and
parisosis; and, in one cese, ( VII, 18,19 ) all three devices are employed.
These latter examples will illustrate the tendency of the writer towards
grandeur and showy dignity in his composition. And in this respect the
author imitates the mode of Isocrates who almost constantly adorned all
his periods with at least antithesis and parisosis and, in additiomn,
frequently with paromoiosis. For example in the Aeginecticus, the total
of 49 periods are all clothed in antithesis, 30 have parisosis ( and
3 isocola ) and in addition 13 are over-elaborated with paromoiosis. While
Isocrates becomes guilty of frigidity im style due to his over-abundance
of figures within one period and therefore, sometimes, the thought is
subservient to the ikngenious eleganaes of form, yet the author of Hebrews
in every case has achieved the happy mean in his use of figures in the
period and thereby attained to a beauty of mwnm
Testament literature. His style possesses the oharming besute of the
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great Attio prose master without the latter's fautes,

It is in the use of such ornate periods that Hebrews contradicts
the opinion of those who may say that the author did not make much use of
the school-rhetoric. Whether one maintains further that the use of the
figures of speech that abound in the epistle was a perfectly natural one
or whether it is held to be studied, the conclusions to be drawn from it
are the seme, namely, that the writer was well versed in the rhetorie
of the Greek sohools wherever his instruotion was received. Hot one
example alone but many may be cited of the use of such rhetorical devices
88 asyndeton, polysyndeton, parisosis, snaphora, synonymia, paronomasia,
catachresis ete., ete. IT is true that all these figures are 7not equally
rhetorical, some of them are natural and reinforce the semse. All of
them are intended to impress. But some of them are pure embellishment
and, occasionally, an ornamentation that adds neither beautynor forcee

Besides the instances already mentioned of antitheses many ocour
outside the structure of the periodic sentence. Both the Greek writers
and all Semitic euthors ( whether they composed in Hebrew or in Greek )
were fond of expressing their minds by such parallelism of thogght and
structure. The Greek type, specifically, is a parallelism of form only,
while the Hebrew is a parallelism of thnught not so rigidly bound within
such restriotions as the Greek particles /IH and )8 + 23 antitheses are
% be noted in Hebrews which are not set off by/uzl/ ande)i. lany of these
are found in the quotations from ﬂmlnnndhomoolnbomamtodfbr
on the basis of & Hebraie origin. See I, 5 ( 2 antitheses )3 I, 7,9,10,
11, 11.12, 123 II, 6,7,12,163 VII, 23 VIII, 8,10 ( 2 antitheses );

VIII, 11,12; X, 5.6, 16,30,373 XII, 6. In toto there are then 37 occur-
rences of antithesis in Hebrews ( Aegineticus has 49 antitheses). The
cumlative effect of a more or less exhaustive exposition like this is
enormous and, together with other evidence, inclines ome to the view that
the author consciocusly strove for such antithetiocal effect.
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In eddition to the examples already given of parisosis which oocur
in the period there are many more which ocour outside of the periodie
structure. See I, 5,10,11 (isocolon), 11.123 1I, 6=8, 12,16,183 III, 43
iV, 115 Vi, 3,9 (isocolomn)s VII, 23.24, 23 (isoocolom)s VIII, 10 ( 2
parisoses ), 11 (2 perisoses), 123 X, 5¢6,16,18,30,37,38,39; XI, 1,3,53
XI, 5.6,7,8 (isocolon), 223 XIII, 4 (isocolon), 5,14,15,16,19. In all
there are 65 instances of parisosis recorded ( 37 outside of the period ).
The Aeginetious has 30 parisoses. Again, the cumlative effect of this
figure is enormous and, even though these citations do not exhaust the
record, they are too numerous to be accidental. The use of this figure,
moreover, will hardly be said to represent a mamner that is conversatiomal.

Outside of the one occurrence of paromoiosis in & period ( See
VII, 18.19), there are a few additional instances found in the paratactie
sentence structure. See for example:

1I, 6.7% A quotation from the LXX:

What is man, that thou art mindful of him? éwiro’a 3

or the son of man, that thou visitest him? («Utév 3

Thou madest him a little lower than the ungeh;

thou crownedst him with glory and honer, (xUzs)v ) _

and didst set him over the works of thy handss ( 072V o)

11. 17:
/4
vou MELXG OEVO S
see %Yolbbgo[/LWas
11, 37+ Two occurrences in pairs of threes
> /
E).%‘x@%uy.
2 /
fZTﬁ.l@n’-éQ?bo(v ’
> {
Emff,f}ym/.
and
< (¢
WTELoUALEVL

9Lﬂo(/l.ufoc oy

o v)e U'C'UEVOL s
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All these cases of paromoiosis are also called homoioteleuton
(g#%o té}iu(ov) because a rime ooocurs at the end of the cola or
commata.s This figure, that came into use very early in the history
of Greek rhetoric with the school of Gorgias in the last quarter of the
fifth century and that was regarded by the Greeks themselves for lohg
a8 inartistic and hence was used sparingly, appears in Hebrews a total
of 5 times approximetely. The Aegineticus has 13 paromoioses. Naturally
not much of this extremely artificial figure is found.

Adn to the preceding figure is the figure of Cyolosis ( Kl{KlW"ﬁ )e
according to which a word that begins a member of the sentence is re-
prodused, or represented by a synonym at the end of the other member:
X111, 22:

'W@o(.RudZJ...?l’b(@d(().*}féiu{s,
IX, 16:

}ftug'q{tu) ess éu(% £/(Lfr\fOV .
1X, 17:

(5(19?)’1(7 ...3&92,’«2\/05 »

There are 5 instances of oyclosis noted, but there may be more. The
Aeginetious has none. A beautiful extension of the idea of the cyslosis
is to be found in comparing I, 12 with XIII, 8. At the beginning of his
epistle the suthor quoted from the LXX the olause, 6U J¢ & 0TS £1
which is an cxcellent commentary on the sacred name of Jehovah, viss,

]7 3o g 1] .ﬂ 7!1]-“ j 1. This is the name of the God of the
Oldcovmt. A‘bthomdofthooputlo(nu. 8 ) the writer says:
"Jesus Christ the same yesterday, and today, and forever." Here Jesus
is desoribed as the great "I AN" i, €., He is identified with the God
of the 0ld Covenant, Jehowahe This is a beautiful effect whioh the auther
desires to attain for his immediate readers were in danger of forgetting
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that Jesus was the God of the 0ld Testamenmt.

Another variation of oyolosis, only on a grander secale, is to
be found in V, 1 - 10, The author begins the paragraph with the idea
and words, TKS K\x@ '&@j((i(_bf,}/&md he ends the paralgraph with the same
idea and words, J0/(Z( 2Us laﬁcﬁ)\v z’ffw Ms,\;[/c £JeK, which is the main
theme of the epistle. By this device he gives a certain unity and em-
phasis to his letter, viz., the Hijh Priesthood of Christ.

Another figure of language which is dependent upon the cola or
commata is antistrophe (&Vne‘(emf{) which is the repetition of the same
word or phrase at the end of successive clauses. The following are
examples:

11, 161
...Jfrn)o(,&ﬁo‘k‘v AL
...Jitrdmﬁd’oiusug
and IX, 16,173

voo Dt Ve L V00

sve )ta(%éjuil/o_s

These are the only two cases noteds The Aegineticus has none.

Anaphora (E}Vo(«.'(?ocp{). also oalled epanaphora (?VNVMP 0C°‘{' ) or
epanalepsis (" ?zrowo()'?‘ }/’15) is the repetition with emphasis of the same
word or phrase at the beginning of several successive clauses. This
figure appears frequently:

I, 7.8:

!(21,‘ uﬁos #331'/-..

Taos & uen

In this case, anaphora further enhances the periodic sentence structure.
11, 13:

ki}b TN/,\N voe

™) mii‘\u/....




III, 16-18:
UCES cee
L'l(e(\/ o
t¢(6 W

IX, 16,17:
c)u’37//<7 ses
31-0(9’71107 .os

III. 15.16 4

/

/“Jl TS ese
/

,UJ] Ti6 eve

o 05 o,
XIII, 24:
Jﬂlt’oélol[,%& voe
&czrofﬁvwz, o

Perhaps the most extended use of this figure in all Greek prose-
literature, both sacred and profane, is that found in chapter XI, 3 - 31
( the great Faith Chapter ) where the author has effectively employed
anaphora 18 times. After a concise ( and almost Aristotlean definitiom )
of 7”2?’15 in the first verse of the chapter, the author proceeds to
emplify this theme by the examples of fon:nr great heroes of faith,
introducing each example with the word 7767t/ « The psychological ef-
feot of this repetition upon the reader is trememndous, It foreefully
impresses upon their minds the idea of faith in Christ as the only meens
of grase. Surely everyone would agree that the suthor here has con-
soiously strivem for this effect and attained his end through the use
of the devices of school-rhetoric. Anaphora is used 7 times in Hebrews;
the Aegineticus has 3 instances.)

Another figure of language which dppends upon sentence structure is
that kmown as chisams (Kt.bbp.als )e This figure is quite frequent in




