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14. von der Zeydt, op. eit., p. 20.
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The "Veni Creator Spiritus", generally ascribed to Rnabanus
Maurus, finds its counterpart in Luther's "Xomm Gott Schoepfer,
heiliger Geist", #233 in the Lutheran Hymnal, #249 in the Evangel-
ical Lutheren Hymn Book. Notice the striking similarity, especially
in the first phrase. True, there are a few changes; but these do
not preclude the plainsong influence.

249 omm, Gott Schopfer elliger Gelst 8,8,8,7 ERFURT ENCHIRIDION, 1524
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Fill them wnh g'ra.ces, as Thou dost, Thy ereatures make pure a- gam.
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Hymnus de Spiritu Sancto
(M M 2 aa)

Hisrem cepell
Vacray.ed
Jhecrire aie fe prac
wmie i uriem
da Fatrem
tqee Filium
s Rpfraum
et
Hil Laus Phtricum Pl
bt mitd Haraeln
NoLiague mitat Filias

Chailama hareti Hp'ritun Amen

by receniiore s

Nenl Ceeation Npiritus Jefirma rosien ericparin

Meptes tultamn vinita Vielats [itmhata porpe

Hoatem (rprila

Et apicita
Tuseplifirmin muirre
Lixiius patrinas drairrar
Turite promlssum Patris
Herméoe Ajtans quitura
Agcende himen aria L
lefurds amorem 4

15. von der Heydt, op. cit., p. 19.
16. Kyriale seu Ordinarium Missae, p. 163.
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The old Latin sequence "lkiedia vita in morte sumus” finds its
correlative in Luther's "Nitten wir im Leben sind", #590 in the
Lutheran Hymnal. Tradition ascribes the original Latin version
to Notker of St. Gall, but this can hardly be confirmed. It
gradually fell into disuse and at the present time is not used in
the services of the Roman Catholic Church. Luther's translation
"took and still holds a foremost place among Germen hymns for +the
dying, and has comforted many in their last confliect" ..17

Rather great divergence appears between the "Media vita"
and Luther's oho;:-ale. It is quite evident that such florid plain-
song would be too difficult for congregational use, e fact which

consequently would necessitate some simplification.

17..Julian, John, Op. cit., p. 721.




DEATH AND BURIAL
590 1n tbe MDidst of Eartblp WLife
1 Sam. 20: Irregular
Mitten wir i’.m Leben sind Mitten wir im Leben sind
Martin Luther, 152} Based on “Mecdia vita,” e. 1200
- }1‘- 2 3 1 | | y ' | M| .

1In the midst of earth-ly life Snares of death sur-round us;
2 In the midst of death's darkvale Pow'rs of hell o’er-take us.
3In the midst of ut -ter woe When our sins op - p;_e‘s‘s us,

N
Who shall help us in the strife Lest the Foe con - found us?
Who will help when they as - sail, Who se-cure will make us?
Where shall we for ref-uge go, ‘Where for grace to bl_gis us?

3

.-
Thou on -ly,Lord, Thouon - ly! emourn that we have great-ly erred,

Thou on-ly,Lord,Thouon =-ly! Thy heart is moved with ten-der - ness,
To Thee,Lord Je-sus, on - ly! Thy pre-cious blood was shed to win

That our sins Thy wrath have stirred. Ho - ly and right-eous God!
Pit -‘les wus in our dis-tress. Ho = ly and right-eous God!
Full & - tone-ment for our sin. Ho - ly and right-eous God!
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Ho - ly and might-y God! Eo ly and all-mer-ci-ful Sav - ior!
Ho - ly an d might-y God! Ho-ly and all-mer~-ci=-ful Sav - ior!
Ho - ly and might-y God! o-ly and all-mer -ci-ful Sav = jor!
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Von der Heydt lists this melody a&s being from a Gredual

of the 13th century. .

18. von der Leydt, op. cit., p. 19.
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Luther's "Now Praise We Christ, the Holy One" (#104, Lutheran
Hymnal) finds its basis in the old Latin hymn, "A solis ortus
cardine”, ascribed to Coelius Sedulius. It dates from the first
half of the 5th century and was generelly appointed to ‘be sung on

Christmas day.

1. | 104 Tow Praise Wle Chbrist, the Holp One
| PRI 2: 6,7 R Christum wir sollen, loben schon
S, . "

s ' German version, Martin Luther, 152, ab. E Erfurt, 15%
g i T¥., Richard Massic, 1854, alt. : l
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1 Now praise we Ohrist,the Ho -1y One, The bless-ed vir - gin
2 He who Him-self all thingsdid make A ser-vant’s form vouch=
8 The grace and pow'r of God the Lord TUp=- on the moth-er
4The no-ble moth-er bore a Son,— For so did Ga-briel's

| B e !

e " y = | Ending for st. 1-6: Y Ending for last stanza:

i E'en to the world’s re-mote con -fine.
! And save His crea-tures from their sin.
In won-drous wise con-ceived & child.
Ere yet the moth-er knew her Boy. 7 time be lost. A-men.
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5 Upon & manger filled with hay
" ° In poverty content He lay;
With milk was fed the Lord of all,
Who feeds the ravens when they call.

6 The heavenly choirs rejoice and raise
Their voice to God in songs of praise.
To humble shepherds is proclaimed
The Shepherd who the world hath framed.

7 All honor unto Ohrist be paid,
Pure Oftspring of the favored maid,
With Father and with Holy Ghost,
Till time in endless time be lost.
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This illustration is written on the Gregorian four-line steff.
This happens to be the C clef. The initiasl note is D. The intervals

ere read as if they were on a regular five-line staff.

19. Liber Usualis, -pp. 400-202.
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Luther's "Kun komm,der Heiden Heiland" (#95, Lutheren Hymnal)
beers close resemblence to Ambrose's "Veni Redemptor gentium". Says
von der Heydt: "Veni Kedemptor gentium von Ambrosius ist bedeutsam
geworden in der Uebersetzung Luthers 'Nun komm, der Heiden Heiland!'

mit der alten kelodie in den beiden Erfurter Enchiridien von 15241-“.20

Savior of the Mations, Come 95
Jobmi: 14 7771
Veni, Redemptor gentium Nun komm, der Heiden Heiland
St. Ambrosc, 1397 *Geistlichcs Gesangbiichlein®
German version, Martin Lnther, 152 Wittenberg, 152}, ad.

Tr., William M. Reynolds, 1860, alt.
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1 Sav -ior of the mna-tions,come, Vir-gin'sSon,makehereThy home!
2 Not by hu-man flesh and blood, By the Spir-it of our God,
3 Won-drous birth! O won-drous Child Of the Vir- gin un -de - filed!

Mar -vel now, O heav'n and earth, That the Lord chosesuch a birth.
Was the Word of God made flesh—Woman's Offspring, pure and fresh.
Tho® by all the world dis-owned, Still to be inheav'n enthroned. A-men.

2

JP

E

P | 4 From the Father forth He came 6 Brightly doth Thy manger shine,
And returneth to the same, Glorious is its light divine.
Captive leading death and hell— Let not sin o'ercloud this light;
High the song of triumph swell! Ever be our faith thus bright.

5 Thou, the Father’s only Son, 7 Praise to God the Father sing,

Hast oer sin the victory won. Prajse to God the Son, our King,
Boundless shall Thy kingdom be; Praise to God the Spirit be
When shall we its glories see? Ever and eternally.

20. von der Heydt, op. cit., p. 18.




lehr  dasz 21l welt 5/8h Wen-denn thot Salen G -buws ZiCmt
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20. kieister, Karl Severin, Das kstolische deutsche Lirchenlied in
seinen Singweisen, p. 34.
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Compare also Luther's "Erhalt uns,Herr, bei deinem Vort" (i 261,
Lutheran Hymnal) to the "Veni Redemptor gentium" on the foregoing
pege. Von der Heydt says of this meledy: "Die Singweise ist aeshnlich
wie des Liedes 'Verleih uns Frieden gnaediglich' der des Hymnus

'Veni Redemptor gentium' nachgebildet".Z2l

TLord, Keep Ws Steadfast in Thy WOrd 261
John 8: 31 L.M
Erhalt uns, Herr, bei deinem Wort . Erhalt uns, Herr
Alartin Luther, 1531 “Geistlicha Licder™
Tr., Catherine Winkworth, 1863 Wittenberg, 1543

=== ————
1 Lord, keep wus stead-fast in Thy Word; Curb those who
2 Lord Je - sus Christ, Thy pow'r make known, For Thou art
30 Com - fort - er of price-less worth, Send peace and
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fain by craft and sword Would wrest the King-dom from Thy

Lord of lords a - lone; De - fend Thy Chris-ten~-dom that
u - ni - ty on carth. Sup - port us in our fi - nal
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Son And set at naught all He hath done.
we May ev = er-more sing praise to Thee.
strife And lead us out of death to life. A -men.
: o
T = ‘;_I"—ﬁ_-
F T T = =

2l. von der Heydt, op. cit., p. Sl.




II.

Various parts of the liturgy show definite traces of plainsong
influence. ‘We recell thet it was really the reform in liturgy that
started Lutner on his career in hymnody. As a musician Luther was
;ery much concerned about the proper tones and musical settings to be
used in trensforming the Latin liturgy into the vernacular. ie once
se_id: "Just as the Gospel is the loveliest of all the doctrines, so
are E and F the loveliest of all the tones".22 He was.;lso very care-
ful about making unaccustomed musical changes in the liturgy. Although
he saw difficulty in transcribing the Letin s=rvice.into the German
languege and therein still preserving the Gregorian original, he wes
nevertheless inclined to use the traditional musical settings as much
as possible. "According to Johann Walther, Luther selected sextum
tonum for the Gospel because 'Christ is a kindly gentleman'. For

the Epistles, however, he chose octavum tonum, for 'St. Paul is a

severe apostle'".23
The intonation of the Preface, Sursum Corde, Pater loster, end

Verba were more or less directly taken over into the "Deutsche Liesse".

22. Rosemwald, op. cit., Pp- 250.
23. Ibid. :
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24. Haase, Karl, Communion Liturgy, pp. 3-7.




The "Te Deum laudamus", the most famous non-biblical hymn of the
Wiestern Church, was directly translated into Germen by Luther, and its
musical setting, the so-called Tonus Simplex (tone three) practicelly
retained in its original. The true authorship of this hymn has been
much disputed. Some have supposed that it was sung antiphonally by

kmbrose of Lilan and Augustine of Hippo at the baptism of the latter

in 387.
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