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The old Christma:a sequence, "G.rates nunc omnes reddamus Domino 

Deo", appears as hymn =f/:80 in the Lutheran Hymnal. A divergence 

between the two melodies is readily seen. The basic similarity, 

however, definitely points to the plainsong origin of Luther's 

adaptation. 

•• CJDU:S2'MA8 

80 2111 l)ratse to 11:bee, Etemal Gol> 
Johnl: H L.Jl..wltbJlallelldab 
GelobelNIRda. .J-Clartat 
BaNd•z.ti•-• JIA ..... 
Gnw11111, at. l, U70 
Mlll'Cin .lMtMr, l,U, _,. 
:n-., IIM110WA, llSI 

" I I I 

II.I -
1 All praise to Thee, e - ter - nal God, 
2 Once did the skies be - fore Thee bow; 
8 A llt - t1a Child, Thou art our Guest 

... .. - ... .. J - ... 

.. I . 
-• - l 

Who,clothedln garb of 
A m - gin's arms con­
That wea - 'r7 ones 1D 

I ... . L 

I 

:llesh and blood, Dost take a mui-pr for �~� throne, Wbileworldson 
ta.ID. Thee now, While an-gels, who .1D Thee re - jolce, Now JJs-ten 
Thee JDQ' rest; Fo:r-lom and low - ]y !s �~� bJrth That we mQ 

worlds are 'l"hlDe a -
for 'l'h1D8 m - fant 
rise to hea't"'n from earth, 

�~� 

.. 

Hal- le - lu • 
Hal-le -111 • 
Hal• le • lu 

jab.I 
jahl 
jahl A-men. 



14. von der ;ieydt, ~• ~•, P• 20. 
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The "Veni Creator Spiritus", generally ascribed to Rhabanus 

Maurus, finds its counterpart in Luther's "Komm Gott Schoepfer, 

• · heiliger Geist", :j/:233 in the Lutheran Hymnal, ~49 in the Evangel­

ical Lutheran Hymn Book. Notice the striking similarity, especially 

in the first phrase. True, there are a fem changes; but these do 

not preclude the plainsong influence. 

249 1'omm. Gian 8rlfmpfn IIIIUpr Gilllt 8,8,8,7 
.. 

ERFURT ENamuDION, 152' 

f" I I i I 
O 

I I I I 1 1 

Come, God Cre - a - tor, Ho - ly Ghost, And vi■ • it Thou the soul■ of men; 

I I J. J. I I I 

r i r r r-r i 
Fill them with graces, a■ Thou dost. Thy creature■ make pure a - gain. 

I I I I · I I . - . I 

r r P7" 
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16 

15. von der Heydt, ,!!E.· cit., p. 19. 
16. Kyriale seu OrdinarlwiMissae, P• 163. 
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The old Latin sequenoe "11,iedia vita in morte sum.us" finds its 

correlative in Luther's "Mitten wir im Leben sind", #590 in the 

~ Lutheran Hymnal. Tradition ascribes the original Latin version 

to Notker of St. Gall, but this oan _hardly be confirmed. It 

gradually fell into disuse and at th, present time is not used in 

the services of the Roman Catholic Chqrch. Luther's translation 

"took and still holds a foremost place among Gennan hymns for the .. 
' dyint, and has comf'orted many in their last conflict11

•
17 

Rather great divergence appears between the "l~edia vita" 

and Luther's chorale. It is quite evident that such florid plain­

song would be too difficult for congregational use, a fact which 

consequently would necessitate some simplification. 

3.7 ;.; Juliap., John, 2.f• ~•• .P• 721. 



-:"; 

, .. 
' . .. 
J 

DEArB AND B'UBLU. 

590 In tbe .mtDst of EartblV Stfe 

,. 

l In 
2 In 
8 In 
♦ 

I 

' I I 

M111aawa.i..__. 
..._ _ ".lf'Nia """-" ._ llOO 

I I 

- .. - .._.. .. f "-CJ'"-z:r 
the midst of earth-17 life Snares of death sur-round. us; 
the midst of death's dark vale Pow'n of hell o'er-take us. 
the midst of ut - tar woe j When our sins op - press us, 

I I .. ,,,.... ... -- - _,r.,,. 

I 

' 
I 

I ' 
I ' 

I I 

IU • - • ..._- .. f"-Lj'"-.­
Lest the Foe COD • founa us? 
Who se - cure ww make us? 
Where for grace to bless us? 

,. 

u 

I· 

Who shall help us 1n the strife 
Who wlll help when the:, as - sail, 
Where shall we for ref - uga 10, 

- I I - .. ,-J 

I I I I 

.,._ - -~ .. 
I 

. 4 .. .. '-
Thou on -1:, ,Lord, Thou on - ly! We mourn that we have great-I:, erred, 
Thou on-ly,Lord,Thou on - ly! Th:, heart ls moved with ten-der-ness, 
To Thee,Lord J'e-sus, on -1:,1 Th:, pre-clousblood.wasshed to win ,,,.... 

.. -0- .. 
That our slDs Th:, wrath have stirred. 
Pit - · les us 1n our dis - tress. 
Full a - tone-ment for our BlD. 

Bo - 1:, and rfgbt-eous God! 
Bo - 1Y and rfght-eous God! 
Bo - 1:, and rlgh~us God! 

♦ 

I 

• - .. - - - . - - .._- r-
Bo - 1:, and might-:, God! Bo-ly and all-mer - cl- ful Sav - tori 
Bo - ly and mt1ht-:, Oodl Bo-ly and all-mer - cl- ful Sav - tori 
Bo - 1:, and might-:, God! Bo-1:, and all-mer - cl- ful Sav - ior! 

·• - . ♦ • -." 
I I l I I I • I l 

20 



Von dsr lieydt lidts this melody as beins £rem a Gradual 

or t he 13th century. 

18. VOD der :iieydt, ~- ~-, P• 19. 

18 
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Luther's "liow Praise We Christ. the Holy One" (-fl:104. Lutheran 

Hymnal) finds its basis ~n the ~ld Latin hymn. "A solis ortus 

cardine" • ascribed to Coelius Sedulius. It dates from the first 

half of the 5th century and was generally appointed to ·be sung on 

Chri~tmas day. 

104 Row 1)1:atse 1mle 4ba:tst, tbe 11011 ene 
PhD.II 1,7 
A aolla Cll'tllll eardlDe 
CodiuS.,uffu, e. uo . 
a-.. wnio,,, Marti,a .,,..,_., '"" ... n-.. Ridianl Murie, JIS6, alL 

L.K 

'i:;t• 

cmuanus 

l Now pialse we Olmst, • e llo - 1Y One, 
s He Who mm-self all th1ngs d1d make 
8 The grace and pow'r of God the Lord 
4 The no - ble moth-er bore a Son,-

The bless-eel vfr - gin 

I\ I 

-
Ma - JJ''S Son, 
sated to· take 
was out-poured; prom-• run,-
... I 

I 

I 

• I 

A ser-vant•s form. vouch• 
lJp - on the moth- er 
For so did Ga-briel's 

I 

~­
Far as the glo- nous sun doth llhiDe 
That He as. man man-kind m!ght wJn 
A vfr - gin pme and Ull - de • 1Ued 
Whom .John ccm-fessed anil leaped With j07 
.._ .._ .._ ./a. L ~ ,. 

I I 
I Bndingforat.1-6: Y Eftdingforl.a,c,ian.ra.: 

u .,,,r_ 
And 
In 
Ere 

• . • • .;r5'" 
to the world's re -mote con - be. 

save ms crea-tmes from tb.eJr Bin. 
won-droull Wise con-celved a child. 

"" - ""l::I' 

Jet the moth-er Jmew her B07. '1 time be last. A-man. 
... :~ .. ■ - -

" I I 
. 

15 Upon a manger 1U1ed with hay 
· In povmt7 content He la,7; 

With milk was fed the Lord of all, 
Who feeds the ravens When they caJL 

8 The heavenly choim rejolce and raise 
Their voice to God 1D BODP of prafse. 
'l'o humble shepherds is pmcla1med 

.. 

'l'he Shepherd Who the world hath framed. 

'1 AD. honor unto Ohr18t be paid, 
Pure ()1fspr1Dg of the favmed maid, 
With :rather and With Bo]y Ghost, 
TJl1 time ID endless time be lost. 

- .. 
l 
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This illustration is written on the Gregorian £our-line starr. 

This happens to be the C clef. The initial note is D. The intervals 

are read as if they were on a regular five-line staff. 

19. Liber Usualis. •PP• 400-402. 
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Luther's "Nun komm,der Heiden Heiland11 (=#=95, Lutheran Hymnal) 

bears close resemble.nee to .Ambrose's "Veni Redemptor gentium". Sa.ya 

von der neydt: "Veni Redemptor _gentium von A.~brosius 1st bedeutsam 

geworden in der Uebersetzung Luthers 'Nun komm, der Heiden Reiland' 

mit der alten ~elodie in den beiden Erfurter .!nchiridien von 1524". 20 

5a1'tor of tbe 'Rations, (tome 95 
;Jobnl: H T, T, T, T, 
Vnl,, Radomptor antlmn 
Bl. A....,_, t.rn 
6-ll wnion, M11rtia Ll&tur, IIU 
2\-., Willi41• M. Rc/lflollla. lllO, lllt. 
ft I 

tJ • • • ~-" I - -

N_......_,...,H.W.■ it....,. 
"Gcuflidln G.aiR~ll" 

Willftbnr,, '"'- ad. 

I .. I I 

. -
l Sav -tor of the na-tions,come, Vir-glD'sSon,makehereThyhoma! 
2 Not by hu-man fiesh and blood, By the Spir- it of our God, 
3 Won-drous birth IO wo~drous Child Of the Vir- glD UD - de - 1lledl 

• - - ~ -,J.J - - - • - - 12-

I , I I 

Mar-vel now, O heav'n. and earth, Thatth!9Lordchosesuch a birth. 
Was the Word of Godmade1lesh-Woman's011sprlDg,pureandfresh. 
Tho' by all the world dis-owned, Still to be 1D. heav"n en.throned. A-men • 

4 From the Father forth Be ~e 
And returneth to the same, 
Captive leadlDg death and hell­
Bigh the song of triumph swell! 

Ii Thou, the Father's only Son, 
Rast o"er s1D. the victor:, won. 
Boundless shall Th:, klDgdom be; 
When shall we its glor1es see? 

.. 
6 Br1ghtly doth Thy manger shiD.a, 

Glorious 1s its light divlDe. 
Let not s1D. o'ercloud this light; 
Ever be our faith thus bright. 

'l Praise to God the Father slDg, 
Praise to God the Son, our Xing, 
Praise to God the Spirit be 
Ever and etamall,J. 

20. von der Heydt, ~• 2!!•, P• 18. 
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20 

20. ~eister, Karl Severin, Das katolische deutsche Kirchenlied in 
seinen Singweisen, p. 34. 
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Compare also Luther's "Erhalt uns,Herr, bei deinem v:ort" (4F 261, 

Lutheran Hymnal) to the "Veni Redemptor gentium" on the foregoing 

pe.ge. Von der iieydt says of' this melody: "Die Sing\veise ist aeh:J.lich 

wie des Liedes •Verleih uns Frieden gnaediSlich' der des Hymnus 

'Veni Red~ptor gentium1 nachgebildet11
• 21 

1ort>, 'Reep 1lls Steat>fast tn ltbp 1!Ulort> 261 
.John 8: 31 
ErbalL una, Herr, bel dclncm Wort. 
Alarlin. I.KIiter, ISU 
n-., Callu:r ine 1Vi11lnoortlt, lffl 
I\ ,1,1 

tJ -i;- =i= -•· ---
1 Lord, keep us stead-fast 

L.IL 

,.- -ir 
in Thy Word; 

2 Lord J'e - sus Christ, Thy pow"r make known, 
30 Com - fort - er of price- less worth, 

- -
I I I I 

Erhah -• Hnr •Griatllcll,e Lialw" 
IVirtnw,y, "" 

I 

Curb those who 
For Thou art 
Send peace and 

- ~ -fA-

fain by craft a.nd sword Would wrest the Klng-dom from Thy 
Lord of lords a - lone; De - fend Thy Chris - ten - dom that 
u - ni - ty on earth. Sup - port us in our ft - nal 

.a. 

l\li 

tJ - - - - T n- "?:;" - "U 

Son And set at naught all Be hath done. 
we May ev - er- more s1n1 praise to ThH. 
strife And lead us out of death to life. A-men. 

- I .. - .. -
I I I I "5 I -11!1 

21. von der Heydt, ~- ~•, P· 61. 
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II. 

Various parts ot the liturgy show definite traces ot plainsong 

influence. "Ne recall that it was really the reform in liturgy that 

started Luther on his career in hymnody. As a musician Luther was 

very much concerned about the proper tones aDd musical settings to be 

, used in transforming the Latin liturgy into the vernacular. he once 

sa_-i.d: "Just as the Gospel is the loveliest of all the doctrines, so 

are E and F the loveliest of all the tones11
•
22 He was •~lso very care­

ful about maki.ng unaccustomed musical changes in the liturgy. Although 

he saw difficulty in transcribing the Latin service-into the German 

language and therein still preserving the Gresorian original. he was 

nevertheless inclined to use the traditional musical settings as much 

as possible. "According to Johann Walther. Luther selected se~tum. 

tonum tor the Gospel because 'Christ is a kindly gentleman•. For 

the Epistles, however. he chose octavum tonum, for 'St. Paul is a 

severe apost1e111 •
23 

The intonation of the Preface, Sursum Corda, Pater Noster, and 

Verba were more or less directly taken over into the "Deutsche l:esse". 

22. Rosenwald.~•.!!!:•• P• 250. 
23. Ibid. 
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6?. 
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24 

24. Haase, Karl, Communion Liturgy, PP• 3-7. 



·rhe 11Te Deum laudamus11 
• the most famous non-biblical hymn of tile 

~estern Church. was directly translated into German by Luther. and its 

musical setting. the so-called Tonus Simplex (tone three) practically 

retained in its original. The true authorship of this hymn has been 

much disputed. Some have supposed that it was sung antiphonally by 

A.~brose of ~ilan and Augustine of Hippo at the baptism of the latter 

in 387. .. 
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