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ALBRECHT DURER
AND

THE LUTHERAI REFORMATION
(Outline)

Controlling Purpose: The purpose of this paper is to show
Libreoht Durer's place in the Lutheran Reformation.

I. Background.

i Cermany preparced for the Reformation.

. Htirnberg prepared for the Reformation.

Ce Cerman art before Durer and his training.
De Durer's farily.

1T, The Groat Artist,

Le DUrert's skill:

Be DUrer's influence.
C. DUrer's wri‘tings.
D Fersonaol matiers.

I1l. Religious Development

ie Influence of contemporary thought on Durer.
B. Dtirer soon a reformer.

Ce. DUrer's early eoxpression of reform ideas.
Des Joins Luther?'s cause.

IV. Important Religious Works.

Ve Diirer's plece in the Luthersn Reformation.

Ae DUrer's works widely spreud.

B, Direr's religious messcge to the common mane.

Ce What others have sald about Durer.

L. DUrer a Christian telling others of his fuith
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ALBRECHT DURER
AND
THE LUTHERAN REFORMATION

This dissertation is a study of Albrecht Darer's life
and work with a theological interest. This is in no way a
complete disoussion of the artist's life and works. The
selection of works treated in chapter four is not a good
cross section of his drawings, woodcuts, copper engravings,
etechings, and puintings., They arc a careful selection of
his works of art showing how he gradually employed true
Christian or Biblical teaching in his religious subjects.
The author endeavors to show in this paper that ilbrecht
DUrer made a contribution to the work of Liertin Luther
and his assoclates as a preparatory figure to the ref'orm
movement and how later the work of Martin Luther influenced
the great Corman artist.

Yor good treatments of the life and work of Albrecht
Dlirer from an artistic and theoretiocal point of view, the
author suggests the following: The History of the Life of



Albrecht Direr by Mrs, Charles Heaton; Albrecht Durer by

Erwin Fanofsky; and Durer, Geschichte seines Lebens und seiner

Kunst by horiz Thausing.



I. Background

The world of jiedieval Europe was prepared for the
coning of Martin Luther. There were many things which led
the people of that age o welcome the Reformer. Some repu-
table historians even trace some elements which prepared
Iurope for reform back to Charles the Great. The Renaissance
contributed much to undermine the dogmatical authority of
the organized Church. At least some people began to think
for themselves. They begen to ask, "Why?" and, "Who is
the authority that says so?" Humanism as part of the Ren~-
eissance movement gave Martin Luther a critical text of the
¢ld Testament lebrew and of the New Testament Greek. The
15th Century's greutest invention, the printing press, made
possible wide and guick dissemination of the new and shock-
ing idecs of liartin Luther as he became conscious of true
Christian doctrine based on the Revelation of Gode. The
universities of the time were aslready questioning Rome's
authority. .

The Albigenses and the Waldenses were reform movements
before the year 1200, karsilius of Padus, ¥William of Ocoam,
John Gerson, John Wycliffe, John Hus, John VWessel, and

Girolamo Savonarola are some of the men who can be classed

as "pre-reiormers."



The German government was also prepared for the Refor-
mation of Luther, The Holy Romen Emperor did not have

absolute control over his vast empire. HXach king and prince

were in reality sovereign over their own principality. That fe
is why the enperor could not suppress the Lutheran Reformation

by force. An ldeal prince was ruling Saxony when Luther

flourished.

Frederick was preoisely the prince required at the
beginning of the Reformation. Too much weakness on
the part of the friends of this work would have allowed
of its being orushed. Too much preoipltation would have
made the storm burst forth sooner, whioh from its very
commencement began to gather in secret against it.
Frederiok was moderate, but firm., FHe possessed that
virtue which God requires at all times in those who
love iiis ways: he waited for Gode He put in practice
the wise counsel of Gamaliel: 'If this work be of men,
1¢ will oome to naught; but if 1t be of God, ye cannot
overthrow it.' aAots 6: 38, 39. !Things are come to
such a pass,' said this prince to Spengler of HNurem-
berg, one of the most enlightened men of his day, 'that
wman can do no more; God slone must act. For this reason
we place in His powerful hands these mighty works that
are too difficult for us.' Providenoce claims our ad-
miration in the ohoiof it made of such a ruler to pro-
teot ite rising work.

It is true that true Christienity was not very prevalent
in Germany before the time of Luther., But as in all ages of
the world there are ealways true believers in Christ wherever
the Goepel is even if it is masked and clouded by heretiocal

teachings. Belore Luther there were isolatec groups of

le Jo H, D'.ﬁubigne. Hiatou 9_{ the Reformation, De 77«



Christians. D'Aubigné in his History of the Reformation
points out this feet and elso says that the German people
a5 a group of people were prepared to receive the true

Christian doctrines of Luther.

lleanwhile the religion of Jesus Christ had exerted
on Germany its appropriate influence. The third estate,
the commoneltly, liaed rapidly edvenced. In the different
parts of the empire, partioculerly in the free cities,
aurerous institutions arose caloulated to develop this
irzposing mass of the people. There the arts flourishead:
the burghers devoteu themselves in scourity to the
tranquil lz=bors and sweet relations of social life.
They beceanie more and more accestsible to information.
Thus they daily aoccuired greater respect and influence.
It was not negistrates, who are ofdven compelled to
adapt their conduct to the political exigencies of the
times; or nobles, pussionately fond oi' military glory
above all things; or an ambitious and greedy priest-
hood, trading with religion as its pecullar property,
that were to found the reformetion in Germany. It was
%o e the work of the middle clusses--of thie psople~=
of the whole nation.

The peculiar character of the Germans seemed especizl-
ly fevorable to & religious reformation. They had not
been enervated by a false civilization. The precious
seeds thut the fexur of God deposits among & people had
not been soattered to the winds. Ancient manners still
survived. In CGernany was found that uprightuness, Ti-
delity, and industry--that perseverance and religious
disposition, which still Tlowrish there, and which
pronise greater success to the Gospel than the fickle,
scornrulé and sensuel character of other Luropecn
netions.

411 this made it possible that there was a reforming element

in the expression of the art of Germany before Luther. The

2¢ Je He D'.&ubigne, Db cite., PDe ©C. 31l.




works of Albrecht Dilver ure a part of ihis.
The Tirst fruite of an independent aspirit were in Ger-

manye. "Unabbitngle von vorwdirts treibendon, aus den alten
Fesseln sich losrigended Volksgeiste haben also NHolzsohnits
und Kupforstioh in Deutschland ihre erste Blfithe entfaltet."™
Thails is vhere the work cf the artists of the time it in.
The wvorice of Albrecht DUrer make up an inmcortant part of
these "Tivst fruits.m

liot only was Gormany oo a2 whole somnevhat gteperedrto
regsive the refort ideas of Lauthey, buit narticulsrly the Tree
gity of litrnberg was a ¢ity in which new end different ideas
Lad frecdom Tor exprossion. This was especially true in ro-

ligious mattors.

io die Stadt deos ganze Mittelalter hinduvreoh in
Eampfe gegen das Papstthun an Kaiser festhielt, so
hatte sich in ihrer Blrgeraohsflt bei aller tiefon Froo-
nigkeit einc freiere lilchtung In kirehlichen Dingen
festpescetzt. Sohon die ansishten der Valdenser hatten
sioh bie hieher verirri, zu der Gosellschaft der CGottes-
Lyreunde im XIV. Julrhundert gehlirten guch mehrere
Nurabverger, und vollends die hussitischen lehren fanden
elzbeld sanklang in deor Stadt. Johann Huss erzihlt
selbst, wie er auf geiner Durchreiss nach Constanz von
allem Vollkze in Hdurnberg orwartet wurde und wie or dann
gffentlich unter dem elnstimnigeon Beifelle der Burger
seine Lehroatze entwickelt habe., Die ltraberger Gelst
lichkeit sland in einem untergeordneten Verhiiltnisse
zu der Sirgerachaft., Ler Rath bhatte die Advocatie und
schlilesslieh auch das Patronat von simmilichen Kirchen
und Klbstern in der Stedt undéd in dem ibhr zugehdrigen
Gebiete; er wihlte die Fribsite und Plfarrer trotz dem
widerspruche des Eischof's von Bomberg, in dessen
Sprengel sie gehorten; er fuhrte die aussicht tber die
Sitten der Kibster und reformierte dlesclben auch gegen

3. Moriz Thausing, Durer, Gesohiochte seines Lebens und
gseiner Xunst, pe 1. Z O : ,



den Willen der lLiinche und Nonnen; so 1428 das Katharinen-
kloster, 1436 dus der augustiner. So kam es denn, dass
dle Reformzation bel ihrer Eintritte vielleickt in keciner
deutschen Studt den Boden so vorbereitet fand, wie in
Nurnberg.

Willlem Kordin Conway in his Literary Remains of albrecht

Ddrexr in speaking of the home of the artist says,

Nirnberg was one of the first Germen towns to feel
the coming Reformation. Changes of opinion in foreign
parts could not but affect e town situated as she was.
Her soans were travellers. Her commerce overspread Europe.
Meny of her merchants had houses of business in distent
cities., The young men of the upper classes went to
Ituly to complete thelr education; &a&pprentices who had
served thelr time were urged to. go away from home for
three or four years before secking admittance to the
magstership of their oraft. Any European movement was
likely to affect the Frenconian city. A movement of
revolt against the corruption of lazy monks and a
dissolute Curla was sure to meot with warm support from
industrious merchants and workmen. The NUrnbergers too
had their own causes of complaint against the Papacy,
for more than one Fope had swindlea them of their hard-
earned florins on specious pretexts. Like Venice,
Nurnberg had always kent the clergy in more or less
subjections The town Council held the patronage of the
churches and retained a firm control over the convents:
and it is significant thet some of the earliest recorded
municipal legislation gas dirccted agauinst encroachments
by the eclerical power.

Richard Ford Heath in his monograph, Albrecht Dtirer,
says thet Nturnberg was the only place where a man like

blrer could have expressed his new ideas.

4, Noriz Thauslng, OnL. C Loy Lie 2D,
8. p. 17.
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When in 1495 en imperial council was considering the
grievanses of the people, the Fope issued o deeree aguinst
publishing unauthorized books, Tfor he discovered in Cer~
mon Literature a foree which was sprianginz up %o push
him from his seste There was a rcalm, however, which
he left unnoticed~--the domain of arte While he adorned
his polace with the splendours of the Renaissance, in-~
slgnificunt Cerman wood-cuts were undermining the Papal
system by spealking everywhere to multitudes whom writ-
inpgs ocould not reasche In the front of the uggrocsive
artists come Volgemut with his Pepst-Bael (Popets-uss),
in 1406, It 1s inscribed '"Roma caput mundi.' On the
left is the Gastle of Sant' Angelo with & flag over
it, bearing the keys as a device: on the right the
Torre 41 lionc, and between them the Tiber. Ian the
centre 18 o fomale monster covered with seules., She
has the Loot of a goat and the ¢law of a vulturej; her
lef? hand is stretehod out to eluich; a cut?s paw serves
for hor right. From under a mask shoots out o tall,
sprouting into o dragon's hesd, and botween the shoul-
ders 1ic that of va ass. Only under the rule of the
patrioiuns of %Urnbura gould this little oopper-nplate
have appeared.

Kraberg was the first oity to deglare itsell officilally
on the slde of the Lutheran Reformations That was the home
of Albrecht DUrer. Its progressive idees undoubtedly in-
Tluenvec the thinking of Albrecht DUrer. 4z with all men,
he %00 was a ohild of hls age and enviroument. IBut obsexve
what o home 4% wase It wosn®t the average town of the lilddle
Ages in any sense. It was s thinking city. It was & pro-
gressive oity. Its commorce extended o all parts of Europes
Its maaufsctured goods found thelr way through the hurbors
of Burope to other continentse ALl this ssys that 1¢ wes

possible for & Christisn men whose work was art to express

S De 34-




his Christian principles in opposition to the ecclesiastical
h&%rarchy of the time, and Direr did.

These revolutionary idess found their expression in all
of German c¢ulture of the pericd before Luther. However, since .
the Corman literary language had not yet reached its full de-~
velopment, the field of culture that expressec these ideus
in particular was the visual arts: painting and the various
methods of engraving. In this Albrecht DUrer was not the

Tfirst, but he was the chief.

Frellich ldiegt in dieser Begeistorung noch jetzt
viel Romantik. Wie kleinllioh und spielzbiirgerlich er-
scheint Deutschland gegentlber dem groszen Schwung, der
durch die Republiken lteliens ginge Naximllien, der
letzte Ritter, glbt zwar allerhand Aultrdge, cber bel
den geringen lL.itteln, Uber die er verfugt, bleiben sie
in ganz bescheidenen Grenzen. Der Erzbischofl Albrecht
von Mainz denkt im Stil der italienischen lilcene, uber
die Virren der Reformation hindern 1hn bald in seinen
Fl#nen. Und was die Fugger, die Imhof'f, die Holzschuher
entstehen lassen, wie gering und &rmlici: erscheint es,
wenn men an die Medlecl, die Tornabuonl und Fazzi denkt.
Die deutsche Kunst wdire nach wie vor ztinftiges Handwerk
geblieben, hitte sich begntigen milssen, durch .iltarbilder
Religionsunterricht zu erteilen, wenn nicht die Kinstler
selbst nach Mitteln gesucht h#tten, sich auf den Fit-
tichen des Genius tiber Zelt und Welt zu erheben.

Other art authorities scy the following eabout art before
the Reformation and the place that Direr has in it.

7. Riohard Muther, Geschichte der ialerei, Vol. 1I,
PPe 125,126,




Fassing from the shadowy names and half{-obliterated
works of these early schools, we atay for a momont on
the very brink of that Reformation which waz to do so
much both of good and evil for Religlon and for Art, to
rocall some liasters who; though living before Luther,
and still under the discipline of the Roman Church, yet
began to think for themsoelves, and to give signs of that
new exya of art of which Albrecht DUrer and Holbein are
the exponents.8

The period in whiech DuUrer lived wes one of development .
foxr various types ofl visual art. The woodout was icnown be-
fores Ve do not know who was the first to use thils mediun,.
During this period it was doveloped to 1ts highest Torm. Ve
do not know who 1% was that introduced the art of woodoui to
Nturnberge We do know who introduoced coppner=engraving to
ltrnberge IV wos Wohlgemut, the artist for whom Didrer served
as an apprentices It is significant to us that Dtrer studied
under such a man. e know not only from this but from other
facts that Nohlgemut was a leader in his field. He was a
man constently striving for new ways and methods of expression.
Ferhaps DlUrer acquired this sume spirit from this teacher.
Durer received a few yeurs of schooling, Then he became
his futher's apprentice. Aalbreoht Durer the Elder was a gold-
smithe TFrom his father young ilbrecht received two things.
The first was the rudimenits of cngreving. The father had re-
ceived his own training with the grexzt masters in the Nether-

lands. The father served s an Intermeciary between those

8. Richard Ford Heath, op. git., p. 1l3.



great masters end his son. "Young Dfirer was brought up in
the worship eand, to some measure, in the trzdition of Jan
van Eyok and Rogler ven der Weyden and must have longed to
fomiliarize himself with this tradition at its very source."®
This desire is the second thing Albrecht received from his
Tather.

While doing the meohan;aal work in his father'!s shap
Direr became aware of his innate desire and ability to paint.
Finally he reoceived his father's permission to be apprenticed
to & workshop of & painter. 1In 1486 &t the cge of fifteen
he beceme the apprentice of lMichael Wohlgemut. "In addition
to what DlUrer could learn from Nuremberg artists, he was
naturally subject to what ever outside influences might reach
him through drawings and particularly through prints. Chief
among these were the engravings of lLiartin SchBngauer, the
great master of Colmar in Alsace, and the 4dry points of the
Ilousebook lMaster, who pruacticed his spirited and entirely
original art chiefly in the iilddle Rhenish region."10

Durer Tinished his apprenticeship under VWohlgemut in
1490. Then it seems that he wes %o go to study under Schin-
gouer, but he arrived too late. Schingauer died in 1491,
Even SchSngauer already expressed a tendency for freedon

Trom the Papal power.

9. Erwin Psnofsky, ilbrecht DUrer, Vol. I, p. 4.
10. Erwin Panofsky, OpDe Cites Pa O
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Martin Schéngouer &nd iilchael VNiohlgemuth stand, indeed,
at en important transition period in Germany. They are
the lazst of the old and the first of the new school
of German art. They s¥illi, it is true, adhered with
faithful hearts to the old forms of belief, and plously
sought to interpret to the people in pictorlal shape
the doctrines and belief of the Church of Rome; but in
spite of their unquestioning obedience to the voice of
5%« Feter, the germ of a new idea was already working
in their art; and in the works of Martin Schingauer
especially, mingled with theilr pure Catholic devotion,
we constantly percelve the ocropping up of that strunge
new growth of I'reedom and reform which was destined to
reach its rcal significance and Eoblest height in art
in the works of ilbrecht Dlrer.t

Albrecht Dlirer was not the first to voloe ideas through art
in opposition to the Papaoy. It seems that in Nirnberg
thereo was much questioning of Rome'!s authority. The think-
ing artists of the time sprezd these ideas.

Dlirexr spent the period from 1490 to 1494 in journeying.
Soon after his return he was married to Agnes Frey according
to the plan of his parents and hers.

Direr wrote this account of his mother's life and death
i n 1514 e

"Now you must know that in the year 1513, on a Tues-
dey in Crossweek, my poor unhappy mother, whom I had
taken under my charge two years alfter my father's deuth,
because she was then quite poor, and who had lived with
me for nine years, was taken ill unto death (t8ttlich
Kranck) on one morning early, so that we had to break
open her room, for we knew not, as she gould not get
up, what to do. So we bore her down into & room, and
she haed the sacraments in both kinds administered to
her, for every one thought that she was going to die,

11, Mrs. Charles Heaton, The History oi the Life of
Albrecht Dilrer, P. 4Z. T
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for she had been feiling in heulth ever since my father's
death, and her custom was to go often %o church; and

she alweys punished me when I did not aset rightly, and
she always took great core to kecp me end my brothers
from sin, and whether 1 went in or out, her constant
word was 'In the neme of Christ,' and with great dili-
gence she constuntly gave us holy exhortations; end had
great caere over our souls. 4And her good works, and the
loving compassion that she showed to every ocne, I ccn
never sufficiently set forth to her praise.

"Thus my good mother bore and brought up cightcen
ohildren; she has often had the pestilence &nd many other
dangerous and remarkeble illnesses; has sufiered grect
poverty, scoffing, disparagement, splteful words, fears,
and great reverses. Yet she has never been revengeful.
A year after the day on which she was first token ill,
that 1s, in the yecr 1514 on a Tuesdzy, the 17th day of
lay, two hours beiore midnight, my pious mother Barbara
Dlirerin departed in a Christian manner with all saora=-
nents, absolved by Papal power from pain and sin. oShe
gaeve me her blessing and desired for me God's pecge, and
that I should keep myself from evil. 4ind she desired
also before drinking (i. e. the sacrasmental wine) St.
John's blessing which she had, she said she was not
ofraid to oome before God. But she died hard, and I
perceived that she suw something terrible, for siec kept
hold of the holy water, and did not speak for a long
time. I saw also how death ocame and gave her two great
blows on the heart, and how she shut her eyes and mouth
and departed in great sorrow. I prayed Tfor her, and
hed such great grief for her that 1 oun never express.
God be gracious to herl Her greatest joy was always
to speuk of God and to do all to His honour &nd glory.
ind she was sixty~-threc years old when she died, and I
buried her honourably acccording to my means. God the
Lord grunt that I also make & blessed end, and that
Cod with His heavenly hosts and my father, mother, and
friend, be present at my end, and that the almighty God
grant us sternal life. Amen. 4nd in her degth she wus
still morc lovely than she was in her lifec."**

Undoubtedly his mother had some influence on Dtirer to make

him deeply conscious of his spiritual needs.

12. krs. Charles Heaton, ODe citey, PPe 96,97,



Autlhiorities disagree in their opinions of Durer's wife,

Agnes. ot enough is known to determine whether she wae a
good wirc for Direr or not. Some say that she was almost the
worst possible wife for DlUrer. They base their susnosition

on o statement of Firkheimer wiiioh he probubly made in a fit
of anger. Ie had such fits of gnger ruther frejuently.

Others say that she was an excellent wife for Durer. They base
thelr supposition cohieily upon Helanchthen's high prclse of her.
After Dlrerts death Agnes gave puri of Durer's weulth to the
Unlversity of Wittenberg to esiecblish a theolcgical scholar-
ship. It wes in response to this gift that lielanciithon
praised the wife of Durer. I think the truth lies in between
the opposing views. .Agnes was a very practical womsn. 4t
times she probably did not appreciate her husband's work and

life as the great German artist.



IIl. The Great artist

Generelly speaking, the rule is: the greater the man,
the greater his influence upon others. In this chepter we
will find out wherein DUrer was a grect artist, what his
contributiocn was to ert, and how nruoh he influenced other
artists of his own day and later. The Tollowing genorcl
stetement appeared in « lecding mogazine. "“In his work the
achicvements ol previous generations are considered to have
found & climex. His personal contribution is understocd to
huve influenced deelsively thie thought and expression of
later times,":

Toe art of woodout was known long before btirer. Iany
artists before Direr had slrecady usecd this mediwuwn to reach
the popular public. Cheap prints were popular. They sold
well. "They were & good souroe of income to the artist.
However, before the time of DUrer this medium had not become
a noble arte. Direr madc the art of woodcut a noble art. Ie

set a stendard of perfection which has never been surpzssede.

The art of wood-engraving had risen little above the
level of a mechanical cralt until the time of Koberger,

1. Herman Gundersheimer, "Dlrer's Voodcuts and Engruv-
ings on Exhibition,” The Americen-German Review, Deocmber,

1942’ Pp. 290 50-



who first cmlied in the assistunco of superior draughtse
men. It was Durer, Lhowever, who by perfecting the

s8kill of the wood-engraver and by mezns of his own ud-
mirable designs on the woodblock first brought the zrt
to rank high in the heirarchy of the urtse Deiore his
tine, the woodout as & separate pioturce in black and
white, independent of colour, unascompanied by ox-
planatory text, and used for cornmmentul and not for mere
utilitarian purposes, could hardly be saild to exist,2

Another suthor puts the Apoecclypse of DUrer on a plene
with one of the grectest pleces of art of all times.

Like Leonardo's last Supper, DlUrer's scocalypso
belongs among what mey be eslled the inesouipoble works
of art. Summarizing, yet surpassing an age-old trudition,
these works command an authority walch no later mrtist
oould or can ignore, excent perhaps by way of a deliber-
ate opposition which in itself is enother form of de-
pendence., LHrerts compositions were cgopled, not only
in Cermany but also in Italy, in Franee and in Russia,
sud not only in woodouts and engravings but also in
puintings, reliefs, tapestries and enamels, Their in-
direct influence, transmitted by a mester like Holbein,
as well &8 by such modest oraftemen as the illuatreotors
of the Luther Bibles, reached even the monusteries of
Fount Athos.d .

It was undoubtedly the influence of the Henaiasance
ugon blrer, but nevertheless he was also un lanovator in
g field of peinting. e was the first to pesint landscape
by itself and for the beauty of itself. Richardi Ford

Henth oslls Durer the fother of independent modern land-

sci:pe painting.%

2, Lionel Cust, &Lhreoht Lirer, Vol. I, 5. 30,
Be Erwin Fenofsky, ope 81t., Ds $0e
de ODe Gitng Pe 1S5



Albrecht DUrer wus also an architect. During his

Journey and stay in the Netherlands he drew plans for a
house which the chief physician of the Arohduchess Margaret
intended to buila.

Linen Beleg fiir Dlirers Ruf als irchitekt liefert
auch noch der humoristische Brief von Charitas, der
gelehrten Schwester Pirkheimers, der fAebtissin beil
Se Clara &n diec Abgesandten Nurnbergs aur dem Reichstage
zu Augsburs 1518. Darin heisst es von Durer: "Des-
gleichen meg auch Ilerr Albrecht DUrer, der ein Zeichen-
meister und Ingeniosus ist, die Ordensgebdude zur
Genlge wohl znsehen; wenn wir dereinst unseren Chor
enders bzuen wirden, dass er dann Hilfe und Rath zu
¢eben wisse, um welte Schlupf-fenster zu machen, auf
dass uns die Augen nicht gar erblinden." Wir wissen
cber nicht, wo und ob sigh Dtirer als Baumeister
praktisch bethftigt hat,.®

The following is an account of an interesting story
of DHrer's assoclation with the artist Giovanni Bellinl.
It indicates what gre=t skill DHrer had in painting. This
guotation is taken from the preface by Camerarius to Dlrer's,
Four Books of Human Froportions. This was published ufter

Dilrer's death.

What shall I say of the steadiness and exactitude
of his hand? You might swear that rule, square, or
compasses had been employed to draw lines, which he,
in feot, drew with the brush, or very often with pencil
or pen, unalded by artifiocisl means, to the great mervel
of those who watched him. Why should I tell how his
hand so closely followed the ideas of his mind that,
in a moment, he often dashed upon paper, or, as painters

5. lforiz Thausing, op. cit., p. 3l4.



say, composed sketches of every kind of thing with pen-
eil or pen? I seec I shall not be believed by my readers
when I relate, that some times he would draw separately,
not only the different parts of a com.osition, but even
the different parts of bodies, which, when joined to-
gether, agreed with one another so well that nothing
could have fitted better. 1In fact this consummate
artist's mind, endowed with all knowledge and under-
standing of the truth and of the agreement of the parts
one with another, governed and guided his hand and bade
i1t trust to itselfl without any other aids. With like
acocuracy he held the brush, wherewith he drew the small-
est things on canvas or wood without sketching them in
beforehand, so that, far from glving ground for blene,
they always won the highest praise. 4ind this was a
subject of groctest wonder to most distinguished saint-
ers, who, from their own great experience, could under-
stand the dirfficulty of the thing.

I cannot forbear to tell, in this pluce, the story
of whaet happened between him and Giovanni Bellini.
Bellini had the highest reputation as a painter at
Venice and indeed throughout all Italy. When Albrecht
was there he easily became intimate with him, and both
ertists naturally began to show one another specimens
of their skill. Albrecht frankly admired and made much
of all Bellini's works. Bellinl also candidly expressed
his admiration of verious features of Albrechi's skill
and particularly the fineness and delicacy with which
he drew hairs. It chanoed one day that they were
tclking about art, and when their oonversation was
done Bellini said: "Will you be so kind, ilbrecht, as
to gratify a friend in a small matter?” "You shall
soon see," says Albrecht, "if you wlll ask of me any-
thing I can do for you." Then seys Bellini:; "I want
you to make me a present of one of the brushes with
which you draw hairs."” DHrer at once produced several,
just like other brushes, and, in feot, of the kind
Bellini himselfl used, and told him to choose those he
liked best, or to take them all if he would. Butb
Bellini, thinking he was misunderstood, scid: "No, I
don't mean these but the ones with which you draw
several hairs with one stroke; they must be rather
spread out and more divided, otherwise in a long sweep
such regularity of curvature and distance could not
be preserved." "I use no other than these," says
Albrecht, "and to prove it, you may watch me." Then,
taking up one of the same brushes, he drew some vory
long wavy iresses, such as women generally wear, in
the most regular order and symmetry. Bellini locked
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on wondering, and afterwards confessed to many that no
human being could have convinced him by report of the
truth of thet which he had seen with his own eyes.®

Lionel Cust quotes Erasmus in making the following

statement about DUrer's skill as an artist.

Erasmus writes of DUrer's woodcuts as follows:
apelles, it is true, made use of few and unobtrusive
colours; while DuUrer, admirable as he is too in other
respects, what can he not express with one single
golour-=that 1s to say, with black lines? Ee can give
the effect of light and shade, brightness, foreground
and background. MMorecover, he reproduces not merely the
natural look of & thing, but also observes the laws of
perfect symmetry and harmony with regard to the position
of it. He can also transfer, by enchantment, so to
say, upon the canvas things whioh it seems not possible
to represent, such as fire, sunbeems, storms, lightning,
and mist; he can portray every passion, show us the
whole soul of man shining through his outward form,
nay, even make us hear his very speech. A4ill this he
brings so happily before the eye with those black lines
that the pioture would lose by being clothed in colour,.
Iz it not more worth admiration to achieve without the
winning charm of eologr what Apelles only reslized
with its assistence?"

Dlirer was the first to draw an interior full of light
and warmth. He used this ability in his drawing of St.
Jerome.®

DUrer hsd the skill for drawing and painting any sub-
ject he waented. He was equal %o any painter of his time,

and he was fur ahead of any other woodout artist or engraver.

6. William Martin Conway, ope ¢1%., p. 138 and ff.

7« ODe Cite, VOole I, DPDe. 82-80.
8. Triedrion Nuohtor, Albrecht Direr, D. 7l.
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However, he 1s at his best, "when he applies himself to
distilling plety and pity out of the narrative of the Fassion,
turning the whole of the gospel story, as it were, into
Stations of the Cross."?

In DlUrer's travel throughout Germany and in Italy end
the lietherlands he beceme acgueinted with many of the lezding
artists of the time. His assoclation with Gliovannl Bellini
has alrecdy been mentioned. It was Barbari of Italy who
first introduced DiUrer to the proportions and mecsurements
of the human body as & subject for stu&y.lo Later Daurer
wrote four books on this subjeot. Direr and Raphael ex-
changed pletures, and it is interesting to note that each
admired the other's and could not praise the work ol the other
high enou(r,h.ll

The following shows that Dilrer was reully oconsidered

as o grent rival by the leading artists of 1taly.

It is noteworthy, howcver, that he is warned by his
good friends (gut Gaaellan- Direr calls all his ac-
guaintence--whether gentlemen or workmen, gut Gesellen)
not to eat or drink with his brother artists. 7This
reveals & derk current runnins beneath the brilliant
gurfsce of Venetiun society in the sixteenth century.
Assassination and poisoning were indeed the means
frequently mgde uase of to extinguish rivalry either in
art or lovee.

Qe Jeo Fe Collins, "Four Centuries ol Dureg ; The
Hineteenth Centu and After, April, 1928, p. S54l.

10. Lionel Cust, o ODe cit., Vol. I, De 19.

1l. Mrs. Cherles Heaton, op. cit., n. 98.

12. kirs. Charles Hecton, ope. Cite, De 73




- L% antwerp DUrer beocsme acgquainted with Srastus and

astronomer, Wicolaus Krotzer.l®
DUrer?s works worce I'rocly, widely, and illegally coplaed.
This alone would provs thot he was considered & grest artist

by contemporary felliow urtists.

Hext after Mare intonlo, the moat distinguilshed
copyists of DUrerts works are Virgil Solis, an excelleont
engrover of HlUrnberg, who usually signed his oopies
with his own initvials, Hieronymus Wierxs, wliose Taithful
reproductions ure well known, Je Ceo Vischer, Ulrich
Kraus, Liortin Rota, Joh. van Gooseny Hieronjumus and
Lombers lopfer, and Lrhard Sohdne we-—--- Sufiice it
to say that leller gives a list of morxre than three
hundred crtists who worked alter Direr (Xlunstler welole
naoh Durer arbeiteten), and he often enumerates as meny
as seventeen coples of one engraving.dé

Jieller was one of the early bilographers of albrechit Direr.

Puplle and Tolliowers of DlUwer are: Iens Puvckoalr, Hans
Puss, nons Leonhardt Schéulelin, Albrecht iltdorler, Darthel
beghoen, Hans Sebald Belhan, Georg Ffenoy, feiarich sldegrever,
Jucob Biuk, ians Brosamer, Virgilius Solis, Jost jumman,
Thector l'e Beyetd

Another indicution of the greatness ol Direr as a grest
artist i1s the meny books he wrote in later life. Iie wes a
very verszstile men as the list of subjeots about which he

wrote showae Jlo wrote 180 books on civili architeoture, music,

13+ Richard Ford Heath, op. Gitey; De 044
i4e Mrc. Chorles Heston, Ope Cltey e LéSe
15, Irs. Charles Heuton, OpDe GIEO. e 1485,



fortirication of towns, oustles, villages, proportions of

the horse, art of fencing, landscape painting, colors, and
painting. A% the time of his death he was mediteting on
an important work on perspective. Only two works were
published before his death. His most inmportant work, the
Book of Human Froportlions was bpublished after his dezth in
1525.19

I think Erwin Panofsky's comment about DUrer's writing

extremely interesting.

DUrer vies the first artist who, brought up in late-
medieval workshops of the North, fell under the spell
of urt theory as it had evolved in Italy. It is in
his development as a theorist of art that we can study
in vitro, as 1t were, the transition from a convenient
code ol instructions to a systematic and formulated
body of knowledge. 4and it is in his contributions to
this body of knowledge, written and printed, that_we
can witness the birth of German sclentific prose.

We lecrn Direr's idea about the use of the arts from
the Treogments of his trestlse on painting. “The art of
peinting is employed in the service of the Church, and by
it the sufferings of Christ and meny other profitable exam-
ples are sct forthe It preserveth also the likeness of men

after their decth.ml8
Direr was not an exceptionally wealthy man, but he was

16. Ibid. PPp. 241=-344,

17« 9%. Cites Do 244.
18. Lionel Cust, Ob. Oito. Vol. II, P. 3l.




quite well to do at the end of his life. Supporting his

wife, mother, and young brother as a young man was hard for
hime. Ko doubt in doing this he developed thrifty habits.

FHis practice of frugality end saving probably is what accounts
for his moderate wecalth in later life. Freserved Smith has

the Tollowlng to say about Dfirer's finances:

Direr sold one plcture for 375 and another for $200,
not counting the "tip" which his wife asked and re-
ceived on each occasion from the patron. PFrobably his
woodcuts brought him more from the printers than any
single painting, and when he éied hz left the then
respectable sum of 32,000, e had been offered e
pension of {300 per annum and a house at Antwerp by
that city if he would settle there, but he preferred
to return to Nurembergi where he was pensionecd 600
o year by the emperor.-?

It is very dirficult to determine the exect value of money
of that time, but undoubtcdly it was proportionately worth
norc then than now. £o probably for us today these figures
are very conservative.

All authors are quite well agreed on what was DUrer's

personal character.

He lived and lives in everybody's memory &as a men
at once great, good and human, Of rather delicate
health, handsome and nore than a little vein of his
good looks, he was the most loyel of oltizens, the most
faithful of Christians, the most conscientious of
oraftsmen and the best of friends. His simple habits
and metioulous acouraoy in money matters did not inter-
fere with his natural generosity, with his love for good

19. Freserved Smith, The Ape of the Reformation, p. 472.



company and with his innocent passion for colleccting.
For, in queer little animals, in rare plents and stones,
in tortolse-shells and quaintly shaped nuts, in fans
and spears munufactured by imerican natives he aduired
Him #ho had oreated "wondrous things" and had endowed
the people in far=off lands with "subtle ingenia."<0

This charasoterization sunmarizes well the person, bLirer,

as the great artist.

20. Erwin Panofsky, ob. cit.. Pe 10



iXl. Religious Daveloprent

It wlll bz shown later in this okapter that DUrer
had p elear conception of true Christianity scveral years
bofore the formel beginning of the Reformation. e would
certainly like to know whether therc was scme contemporazy
influence that gave Ltrer his true Christlen knowledge end
faith. also, we would like to kunow just what that influence
was and the percconallties connceted with ite. lo reference
to such sn influence iz mude in any of Albrecht Dlrerts
writings. To nmy knowledge therc are no other writings of
hisz time which tell of any éircet evangelical influence
upon Diirer.

The following guotation will help us to understand
that there could hove been such & man as DUrer who had a

true evangelical foith before Luther.

it is gn error to believe that Christiznity did not
exist before the Reformatiocn, save under the Roman=
catholic form, and thot 1t was not till then that a
seotion of the church assumed the form of iIrotestantiam,.

Among the dostors who flourished prior to the
sixtecath century, € great number no doubt had a
lenning towerds the systom which the Counoil of Trent
put forth in 1562; but many alse inclined towards the
doatrines professed ot fugsburg by the Frotestants
in 15503 and the mejority perhaps oscillated between
these two DOleS.
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Anselm of Cantexbury laid down as the very essence
of Christianity the doctrines of the incarnation and
atonement; and in & work in which he teaches us how
to die, he suys to the departing soul, "Look only to
the merivs of Jesus Christ." &t. Bernard proclaimed
with a powerful voice the mysteries of redemption.
"1f my sin cometh Ifrom another, says he, "why should
not my righitecousness be granted me in the same manner?
Assuredly 1t is better for me that it should be given
me, than that it should be innate." Rkuny schoclimen,
and in later times the Chancellor Gerson, vigorously
attacked the errors and abuses of the church.

But let us reflect above all on the thousands of
souls,; obscure and unknown o the world, who have
nevertheless beoecn partakers of the real life of Christ.

A monk nomed aArnoldi every day offered up this
fervent ejaoculation in his cuiet cell: "0 Lord Jesus
Christ, I belleve that thou alone art my redemption
and mny righteousness,”

Christopher of Utenheim, a plous bishop of Basle,
had his name inecribed on & picture paintecé on glass,
which is still in that city, snd surrounded it with
this motto, which he desired to have continually
before his eyes: “iy hope is in the cross of Christ;
I seeck grace, and not works." :

i poor Certhusian friar named lisrtin wrote a touching
confession, in which he says, "0 most merciful God,
I know that I cannot be scved and satisly thy right-
cousness othierwise than by the mcrits, by the moast
innoccent passion, and by the death of thy dearly be-
loved Son. « « HOly Jesus, &ll my salvation is in thy
hands. Thou canst not turn awey from me the hands of
thy love, for they have created me, formed me, and
redeemed me, ‘Thou hast written my neme with an iron
pen, in great merey and in an indelible mfnner. on
thy side, on thy hands, and on thy feet."

Lionel Cust ssys the following concerning p;e-Reror-

metion activity in Germany and particularly in the ecity of

HuUrnberge.

le Jo He D'Aubigne, Ope Clte, Vole I, De 98. 99.



The exoesses and exezotions of the Papaoy scon began
to exeite nurmurs of disapprobation, especially in
Germany, where the printing press had now opened the
gates of Knowledge to the laity and afforded a channel
for the expression of oritiecism and frec thought.

From the printing-presses at Nuremberg, Augsburg, and
Basle there pourcd forth a stream of literature with
which all the allied powers of autooracy and priest-
hood were inadequate to cope. Theology no longer kept
the key turned on the human intellect. The writings
of the anclents in poetry and philosophy, the Literae
Humaniores of the schools, brought men to consider man
for men's sake, as well as for God's, .authors of
their own country began to be read &s well as the
olassios or the writings of the Chureh Fathers. DMNo
town was so well adapted to recelve and foster the new
ideas as Nuremberg, with its burgher govermnment and
oconmercial intercourse with other countries, and by
its dailly practice of liberty, ecuallty, and fraternity.
The great book-merohant of Nuremberg, Koberger, must
be regarded as one of the ploneers of the Reformation.
It is not surprising, therefore, to find that his
godson Albrecht DUrer was on terms of friendship with
the lecding men of culture and learning in Nuremberge.
smong these were Conrad Celtes, kaximilian's poet
laureate; Peter Lannh#user, zuthor of the irchetypus
Triumphantis Romae; Lazarus tpengler, the town seore-
tery, poet, jurist, theologlan, and friend of Luther
and Melanchiron; Melchicr Pfinzing, provost of St.
Sebald, court poet and polisher of Magimilian's verses;
and, above all, Willibald Pirkheimer.

This explains where Direr probably acguired his anti-papal

spirit, but it does not give us a lead on where Dlrer might

have accuired his true evangelical faith.

fie are 1nte£ested in knowing what influence Eumanism

had upon DUrer. The Eumanist friends in the following

quotation refer chiefly to Firkheimer and Spengler.

2. Lionel Cust, OB+ OIt.. Vole I; De 324



These Humenist friends of Dlrer had a large share
in the promotion of the Reformation. Reform, and not
revolution, was in the air. The contest aguinst the
immoralities of the Borgian clique st Rome, agauinst
the traffie in indulgences,; or against the attempted
suppression of the freedom of the press, was in no
way @Glrected aguinst the main dogmas or practices of
the Catholic Church. To Direr, among the rest, lary
was 8till the llother of Christ and the ueen of Hezven.
Saints and relics were as grect on object of reverence
as before. Only there was working in the minds of the
German people the ldea that a new age was soon cbout
to open upon the world--an age of freedom, goodness,
and humanity which they believed to be the long-awaited
nillennium, and to have been rgrashadoweé in the Bible
by the Apocalypse of St. John.

How did this affect DUrer?

The deep=-souled genius of DlUrer is, indeed, more
distinctly menifest in his engravings then in any
other of his vorks. HHere 1t is that his intelleot
first shook itsell free from the conventional bonds
in which the Churech of Rome had so long held the art
of Germany. Here it is that he gave utterance to the
guestions, the doubts, the despairs that tormented
his soul as they did so many other grect souls in that
surging sixtcenth century, when the old foundations
of belief were shaken, and the House that olaimed to
be built on a Rock was well-nigh swept away by the
onward wave of progression.

DUrer only, of all the great artists of the six-
tecnth century, has expressed in art anything of the
restless activity, the noble longings, the widening
vision, and the reforming faith of the age in which he
lived, The painters of Italy, when their religious
belief foilec them, end the source from which Fra
Angelico and Fra Bartolommeo drew theilr inspirzation
was no longer attzinable to them, fell back on a
classic Pagonism, whioh only sought to express the
utmost grandeur of form, the uimost beauty of life,
the deepest glory of colour, without occupying itself
too much with the needs of man's higher intellectual

5. Lionel Cust, op. eit., Vol. 1, p. 35.



nature. Not so Durer. It is to this higher intel-
lectual nature that he constantly appesls. Those
who seek merely sensuous pleasure in pictures need
not turn to his; they are often, indecd, hard and
unbeautiful, and the meaning, when we arrive at it,
is almost invarlably a sorrowful one--a lesson of
pain, sin, conflict, end death,

It 1s generally known thot there was an 1m§ortant difference
between the effect Humanism had upon the study of literature
in Germany and that in Italy. In Cermany the center of
interest and study was on the original texts of the Bible.
In Italy it was on the anocient and pagen classics. This
geve Humanism in Germany at least somewhat of a spiritusl
charccter. rerhaps 1t was this spiritusl interest of the
Hunenists that was a partial ceuse for Durer to be so
interested in spiritucl metiers. Perheps this is the
rcason that he drew and peinted not only the traditional
Scripturel subjects of the painting of the Middle Ages and
of the Itelian Renaissznoe but also drew and painted almost
eny event recorded in the Bible. It secms that he drew
aend painted whatever Biblical soenes tock his fancy for the
moment,

Another author says that there 1s a rossible oconnection
of Diirer's picturing of lMary and of Christ to the old German

legend of the false Christ.

4. ¥rs. Charles Heaton, op. cit., p. 164,



Der Liarienkultus der r8mischen Kirche war Direr
nooh ens lerz gewaohsen, iber merkwillrdig ist es, .
wle seine Darstellungen aus dem Leben der Gottes—
nutter protestantisch schlichte Formen angenommen
haben, wie die Legende ihrer geheimnisvollen Schleiler
entkleldet und in eine Sphllre des Einfach-Bilrgerliochen
versetzt 1st, wle die heilige Jungfrau zu einer
Nurnberger Patrizierfrau geworden, deren Verwundte
und Freunde mit ihr selbst ifige tragen, die jedem
ohne welteres versténdlich waren. Die Grosze Fassion
wirkt dagegen wie ein volksitimliches kpos; wie schon
vor Jazhrhunderten die alten Dichter der Germanen,
Otfried von lieiszenburg und der Verfasser des siéch=-
sischen “Heliand", die orientalische Erzidhlung von
Jesu Leben mit urdeutschen Stimmungselementen durch-
trinkt hatten, so geht auch Dlrer vor.®

It seems doubtiul to me that there wes perhaps any other
influence of the false Christ legend upon DUrer except
the fuct that he elwvays presented the Biblical scenes

in the common German environment. The characters were
ordinary German people. Thelir clothes werc the style of
the time,

One roully wonders Just what the looal church of
Htrnberg was like., Maybe 1t itself was somewhal evangelical
before the Lutheran Reformation. It is extremely interesting
to note that DuUrer's mother before she died in 1514 received
the szcorament "in both kinds.'" Ferhaps Dilrer's own church
or one of his priests gave DUrer his evangelical vision.

Direr died in 1528; Pirkheimer in 1550. Yet Firkheimer
wrote the following quotation of what they were about 1500.

5. Mex Osborn, Geschichte der Kunst, p. 202,




'Originally,' writes Pirkheimer sbout thirty years
later, 'I was a good Lutheran, and so was our friend
Albrecht of bless2d memory, for we hoped that the roguery
of Rome and the knavery of monks and priests would be
bettered; but instead of that, things have so gone from
bad to worse, that the Evangelical knaves make these
Fopish knaves look pious by contrast.'®

This cuotation does not speak of docetrine., It seems that
Pirkheimer never understood the importance of doctrine. 4t
Tirst he Joined Luther and supported him. Later he turned

avay again.
However, 1t 1s the opinion of reputable art historians

that Durer exprcssed and believed the Lutheran doctrine of
the stonement or rather the true Biblical doctrine of the

Atonement before his contact with Luther and his tecching.

In der kleinen Passion schlégt er einen epischen
Ton an: Arme virumgue cano Kundet das Titelblatt, und
der Zyklus selbst erzihlt das Leben des Heilandes in
behaglicher Breite. In der groszen Passion herrscht
wilde Dramatik. Das Titelblatt zeigt den Schmerzensmann
von einem Driegsknechte gehdhnt, und die Stationen
seines Leidens rollen sioh dann wie dle ikte 2iner
Tragtdie ab. Der Luther-Stil erklingt. 4lles ist
miinnlich herb. Die romanisch-asiatische Gestaltenwelt
des Christentums i1st ins knorrig Germanische tber
geleitet. Der grosze Holzsohnitt mit dem Haupt voll
Blut und Wunden scheint ja keine eigenhlindige irbeit
des lieisters zu sein, dooh ohne Durer wire er kaum
entstanden. Nur er vermochte ein so gewaltiges Symbol
zu schaffen, in dem -sich der Ausdruck unsagbaren
Leidens doch mit dem Ausdruck so granitener Kraft

vereint.

6. William Martin Conway, op. 8it., p. 149,
7. Riohard Muther, op. Oite, Vols LI, ». 120.



Moriz Thausing says that Durer must be counited among

the reformers in his own right.

Wile gonz enders als Volgenmut tritt Direr in seiner
Apokelypse an die Kirohlichen Zeltfragen heran. Der
klihle Spott, der Htzende hohn, der sich der Kirchen-
ordnung entliremdet gegentiber stellt, hat nichts gemein
mit der CGefuhlswelse Durers. Seine Hetur ist von
Crund sus religidis angelegt. kit helligem Ernste, mit
gliiubiger Usberzougung erfusst er seinen Cegenstand;
und den h8chsten Sehwung jugendlicher Begeisterung
nthmot gerade seine Offenbarung Johunnis. A4Allerdings
steht auch er in den Reihen der kirchlichen Opposition,
aber nicht aul' jener heidnisch-humanistischen Seite,
die bloss offen oder heimlich neglert, sondern in
Jener volksthtimlichen Riohtung, die den Kern, das
eigentliche Vesen des Christenthuses emporhseben will,
inden siec dic gleissende Yorm zerschlidgt. Nit einem
worte, DUrer geh®ri bereits jener jlingeren deutschen
Ceistergeneration an, die im reinen Glauben ihre
Zuversicht sucht, er geh8rt nicht so sehr zu den luman-
isten als vielmehr bereits zu den Reformetoren.8

ialbrecht DUrer was almost a Lutheran before the

Lutheran influence came to htirnberg. Ee ilmmediately was

interested in Luther and supported his work.

Among the first to declare for the great Reformer
were many of Dlrer's friends, Firkheimer, Spengler and
others, and with the movement he himself had the wurmest
synpathy, though still a member of the Roman Church,
and a participator in the benefits of her seaoraments.
In his journal thers are several records of noney paid
to his own confessor, and to his wife's. Yet even in
1518 ruther had rccoived presents of Direr's work,
which he warmly acknowledged, and in the same year
Christoph Scheurl tells Staupitz of the congregation
whioh enjoyed the preaching of Wenzel Link, mentioning
by name DUrer himself and many whom we know as his

8. loriz ﬂausing. Obe Oito' De 197.
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intimate friends, "all longing for a greeting Irom
Luthor."

How we shall trece DUrerts early expression of reform

idens %o substantiate this view point.

albrecht DUrer created an altogether new conception of

Christ in his art,

This Christ endures and suffers all; but it is His
will to suffer; He suffers manfully. This is shown
still more clearly in the wonderful head of the
"Vernacle". Ilere we have a broad, strong, energetic,
German heade. DMore especially in the eyes and their
surroundings, and in the cheracter of the forehead,
is Dlirer's conception of Christ wonderfully revesled:
Suffering, but firmly determined %o remain Conqueror of
Sorrow, and master of Himself; a sulferer, but a heroic
sufferer, perhaps, even with a touch of heroic defiance
in His features; full of sorrow, but still more of
oompassion, the misery of the whole human race being
present to his mind. Thus Dlrer oreated a new ideal
of Christ Tor the world; To the traits of sorrow and
resignation, he added those of manliness and strength.l0

Dilrer developed a new interpretation of the iother

Jesus.

Alle groszen Ceistesstr¥mungen des hohen Mlttelalters
kamen zugleich ihrem Aucbau und ihrer Vertiefuang zugute;
dle Soholastik nit ihrer festen und feinen Durchbildung
der Dogmen, die ijystik mit ihrem Schwung und ihrer
gceffthlstiefe, der Ninnensasng mit der Veredelung des
Freuendienstes und schlieszlich die biirgerliche lielt,
deren wirkliohkeitsnshe Xunst auch das Liarienleben mit

9, Richard Ford Heath, op. olt., p. 77.
10: ¥riedrich Hlichter, Op. cit., p. 61.



einen Fille licbenswurdiger, clltugsfroher und traulicher
Zlge ecusstattete, so DUrer, obwohl er fUr die Larstellung
der Ladonna auch grosze uné feierliche T6ne anschligt.ll

Hier sel noolk ein VWort tiber Dirers auffassung der
Nadonna Uberhaupt bemerkt. So oft er auch die Kubtter
Gottes geblldet hat, immer erh#llt sie bei ihn vorwiegend
durch die Eezlehungen zum Kinde ihre Bedeutung. lielst
ist sie irgendwie mit demselben beschélftigt. Wenn
Engel oder licilige sie umstehen, so ist dersn Auf-
nerksamkelt ausschliesslich dem Kinde gewidnet. Diese
Unterordnung lariens ist nicht minder in einer besonderen
theologischen Richitung, als in der ebstreoteren deutschen
Gemtthsart 'begrundet."i2

(Speaking of The Repose in Egypt) =Es 1st ein Bild des
reinsten Familiengltiokes, dus den armen Verbannten selbst
dilc Helmath erseizt. Iilrer hat Uberhaupt mit selner
Schilderung des larienlebiens eine Saite des deutschen
Cenmfithes michtig angeschlagen., Es ist die Verklérung
des Familienlebens, Uiber welches sich dle ganze Fulle
g8ttliochen Wohlgefallens erglesstes Der Laler predigt
derlt zuerst die neue kioral, die spiter lartin Luther
Troh in seiln Volk hinausrief: dass der ehestand “der
furnchmste Stand auf Lrden" sel, dass es "keine lieb-
lichere, freundliochere noch holdseligere Cesellschaft
gebe, denn eine gute Ehel"13

This last quotation has greater force if we remember
thét the pioture of which l‘oriz Thausing is chiefly speesking,
The Repose in Egypt or sometimes called The Sojourn of the
Holy Feamily in Bgypt wes made in 1501 or 1502. lost of
the Life of the Virgin series of woodouts were completed

11, Willy indreas, Usutsohland vor der Reformatilon,
pe. 168. 5

12, kioriz Thausing, ope Git., De 345.

13. Moriz 'maus:l.ng: ﬁ. eIE.: De 25l.



before 1506. A4ll the way through this series Mary was always
the mother of Jesus in the full sense of the term. She is
never pletured for her own saoke. Always her expression and
her position draw the eye to the Christ Child or to Christ
as a lan, for instance, Christ Taking Leave of lis Mother.
The mother of Jesus has no place in her own right. To Direr
she has her place merely as the humble mother of Jesus, the
Savior. How different from the Italien conception of the
Kodonna.

Also in this series, The Life of the Virgin, the happiness
ani contentment of a loving family 1s always expressed.
Diirer shows how children of God ought to live with one another.
The wedded 1life 1s held up to the German people as a most
10ly and wonderful thing. In this connsction 1t is interesting
to note that DUrer thought iary and Joseph were married.
They are always pilctured together as a lovely and loving
Cerman couple living the life of the common German man and
wife of the time of DlUrer. One ocan only imagine how great
an effect this pioture had on the thinking of the German
people at thot time. They were being told by the Church
that the best and holiest life was lived in celibaoy.

The one work of DUrer before the Reformation which was
most effeotive in undermining the FPapaoy was his ipocalypse
which was oompleted and published in 1498.




(The author has been speaking of other reform elements)

Keanwhile, hard by, young DUrer was working at his
AEocalggse. 4 year before, in 1495, he had made a

sketch of the Bobylonian Woman, for the last but one of
his ssries of Woodouts. 7The drawing is in the Albertina
Collection. In the woodeut there is a voluptuous woman
sitting on the beast with seven heads, holding the “oup
of abomination™ in her right hand. There is a group

of people before her showing little concern in her
presence. There is a king pointing at her as he talks,
and a sleek country mun with a slouched hat staring with
horror; a scldier and ¢ woman passing Tlippantly Dby.

The centre figure, type of the boldest thoughts of the
age, stands with his arm placed firmly on his hip, and
gruzes at the monster resolutely and inguiringly, in
contrast with o monk close by, who alone prostrates
himself before the woman. Above hovers the angel of

the 18th chapter, end pointing to the city in flames
upon the sea-shore, ories, "Babylon the great 1s fcllen.”
and the other angel is casting the millstone into the
ssa, snd orying, "thus with viclence shall thut greut
city Babylon be thrown down." To the left fron: the
open heaven the "Word of God" rides forth on the white

horse, folloved by the armies of heaven, to establish
the new kingdosie The picture is & revolutionary sgng--
"gllelulia, for the Lord Cod Omnipotent reigneth,ml

In another drawing of the ipocalypse, The Descent of

the Four Horses, the clergy 1ls condemned as well as the rest

of the people.

This Direr drew 20 years before the Lutherzn

Reformetion.l5 The St. liichael is also from the Apocalypse.

In the S8t. liichael both the figure of the saint and
the demons rloating in the air are reminisgent of Direr's
precursor Schongauer. Throughout is symbolised the
triunph of Christ over the powers of the Emperor cnd
the Pope, the latter being specielly selcoted as the
object of the Divine vengeance. Two editions of the
Apocalypse were published by Direr in 1498, one with

14, Richard TFord Heath, Ope 6ite;, De 20
15. krs. Charles Heaton, Ope. 0lte, 0o 1llé.




Gorman and one with Latin text, printed under his own
immediate supervision and perhaps with his own hands.16

Dlirer condemned the Fope in 1498. Luther was not ready to
do this until 1518.

Durer's conception of true Christien theology was
not completely olear in 1502. We know this from what he
wrote at the death of his fother.

"I pray you for God's sake, all ye my friends, when
you read of the death of my pious father, to remember
his soul with an 'Our Father'®! and en 'Ave lMeria' and
also Tor your own soul's scake, that we may so serve
God as to attain & heppy life and the blessing of a
good end. TIor it is not possible Tor one who has lived
well to depart 1ll from this world, for God isc full of
compassion. Through which may He grant us, after this
pititul life, the Jjoy of everluasting salvetion--in the
name of the Father, the Son, and the Holy Ghost, at
the bef;nning and at the end, one Eternal Governour.
Amen."

During the years 1509-10 Albreoht Dlrer had the urge
to write poetry. He satisfied that urge to the amusement of
his friends. Pirkheimer particularly msde fun of his poetry.
Pirikkheimer who had & far better educction than LUrer was
alwsys jealous of DlUrer's greater ability in many things.
Hoviever, DUrert's poetry is of great interest to us. It tells
us what Direr’'s religion was at that time. Albreoht Dlrer
headed his first rhymes with the Tollowing wordse.

16. Lionel Qust, op. git., Vol. I, D« 34.
17 Williar Xartin Conway, ODe Citey; De 4l.



"Jesus Laria, 1509.

"Thus says aAlbrecht DlUrer the painter, who marks his
engravings with the monogram A De.

"Every soul whioch attains everlasting life 1s guickened
in Christ Jesus, who 1s both God and kan, two substances
in one person, whilch can only be believed by Faith and
never understood by the human Reason.

"The Tirst Rhymes, which I made in the above yeur,
were two, and each had the scme number of syllebles as
the other. 1 thought I had succeeded well in them, as
here follows:"18

“Du aller Engel Spilegel und Erl8ser der lielt,
Dein grosse Larter sey TUr mein stind ein widergelt.”™

(Thou mirror of all ingels and Redeemer of mankind
i Tansom for my sin let me in Thy martyrdom find.)19

The above two lines are the first rhymes that Dlrer composed.
Do not they tell us what was uppermost in Déirer's mind in
15097 By this time he positively knew the essential docirine
of Christianity. In comparison, we aren't sure that Luther
lcnew the central doctrine of Christianity by 1509.

e wonder what could have happened to DUrer from 1502
to 1509 that helped him to have a clear conception of Christ's

salvation. I think Moriz Thausing has an explanation.

Die Zeit, da Dilrer Lernens heolber Venedig aufgesucht
hatte, wer selt einem Jahrzehnt vortber, &als er
susgeglichen mit sich selbst und nmit den Bestreﬁungen
Anderer, in bewusster Zuversicht dahin zurlokkehrte.
Dazwischen lag eln schweres Ringen nach Wahrheit, ein
Kampl um die Gesteltung des ESchsten und Besten, wie

18. Ibide, Do 280.
19. Mrs. Charles Heaton, op. 8it., D. 248,




ihn nur je eine Ktnstlerseele gekiémpft hats Und zwar
P11t der Elerungsprocess, der Dtirer plBtzlich zur
villigen Selbstéindigkeit, zur klaren Erkenntniss seiner
kimstlerischen Sendung erhebt, gerzde in das Jehr 1503,
ohne an irgend welohe f#ussere Lebensverhiiltnisse
anzuknuplen, Lllerdings mochte der Tod des Vaters am
Ende des Vorjahres, der Durer soc sehr erschutterte,
gelne Einkehr in siolh sclbst nmit verzanlasst habon,

Im Ganzen aber geschah wohl die Umwandlung und Vor-
tiefung seines Yiesens von innen heraus unter jensn
Seclensturmen, weloche prophetische Faturen zuwellen
durchzumachen haben, bevor sie zur Sarmlung und Kl&rung
aller ihrer Kréfte durchdringen; und wie dies wohl
cuch sonst vorkomnt, wer diese psychische Evolution
bei Durer von einer kérperlichen Erkrankung begleitet.

Die art, wie uns Durer, dossen zarter EZ8rper nach-
male veon vielen Lelden liecimgesucht wer, von dieser
seiner ersten Krankheit berichtet, giebt uns auch
einen Zchlusscl zu der LEpoche seiner Bluthezeit. Im
Britischen Luseum befindet sich némlioh elne EKohle-
zelchnung: der Xopf des todten Hellandes mit derx
Dornenkrone, mit geoffnetem Munde und geschlossenen
Augen, stariz verktrzt von unten gsasehen, und von
ontsetzlichen Sclmerzensausdrucke. HWohlerhalten
ist dos Monogramm mit der Jahreszahl 1503, darunter
schr verwischt die Inschrift: "Ds.ess.cngesicht habd
icheesgenacht in meiner kranckhelit". sus der elgenen
Sohmerzenprindung heraus sucht bilrer hier nach dem
susdrucke des leidenden Christus; es ist ein entschiedener
Sehritt zur bewegten Seelenmalerei, zur Dramatik der
Cesichtazlice; ein offenes Bekenntniss zu jenem Realismus,
der das Hoohste, das Gbitliche dooh nur in der ganzen,
wahren Nenschlichkelt begreist. lHech allen Richtungen
holt nun Durer weit aus. Von der geistigen Entwickelunge-
kranikheit scines 32. Jabres erhebt er sich mit Rlescn~-
kra#ften, und es Tolgt das Jahrzehent einer Thétigkelt,
deren Fitlle und Mannigrfeltigkeit stets mehr #berrzscht,
je welter man sie verfolgi und zu ergrénden sucht.=

Knowing these faots I think we would say that Durer proba-

bly became a true believer in Christ in 1503. In other words

at this time he wos converted. What caused his conversion?

20. Moriz Thausing, op. eit., p. 243. 243.



40.

It seems he wts brought faoce to fuece with death. 'np was
reminded of Another Who was in the seame position 1500 years
before. He was led thpough his own suffering to understand
thet he wes not right with God and that he needed a Savior.
This IFellow Sufferer wes that Savior.

In drawing the Egg'gg Sorrows in this year DUrer used
himselfl as a model. Dtrer generclly modelled the Teatures
of Christ after his own.

Eefore the end of 1510 Durer also wrote the following

poetrye.

"0, allméichtigor Herr und Gott!
Die gross Larter, dle g'litten not
Jesus, deln cingeborner Sun,
Damit er fUr uns gtnug had thun,
ble b*trachten wir mit Innigkeit;
0 lierr, ¢ib nir wabhr' Reu und Leid
Ueber mein 3tind und besser mich,
Desz bitt* iloh gunz mit Herzen dich;
Herr, du hast Ueberwindung thon. .4
D'rur mach' mich theilhaft des Siegs Kron."=1

Vhat could be e morc beautiful expression of the Christian
faith than this?

The title page of the Little Fassion which was published
in 1511 is additioncl evidence for Direr's true conception

of Christianity.

21. loriz Thausing, ov. gilt., ». 350.



The "Little FPassion” has appearcd in several different
editions. The two first were published in the same
year (1511) in Nurnberg, the first with the title,

"Figvrae
Passiones Domini
Nostri Jesv Christi,”

in moveable type above the vignette of the sitting Christ,
and ending simply with the words, "Finit impressum,
Noribergae 1511," so that strange to say, the neme

of’ the artist does not appear elther at the beginning

or end of the book.

The second edition may be known from the first by
the title being arranged &s follows:--

"Passio Christi eb Alberto Durer Nurenbergensi
effigiate cu barij generis carminibus Fratris
Benedicti Chelidonij Rkusophili.®

Under the woodcut there are these Latin verses;-—=-
"0 mibl tantorum iusto mihi causa dolorum
0 erucis 0 mortis ceusa cruente mihi
0 homo sut fuerit, tibi me semel iste tulisse
0 cessa oulpis me orucliare nonis.™

and under these--"Cum privilegio."22

Lionel Cust seya the following about The Little Passlon

which wes published in 1511.

This series, which is generally known as The Little
Passion, is perhaps the best known and most popular por-
tion of Dlrer's work. It remains, and probably will long
remain, unsurpassed as a pictorisl narration of the great
trogedy of the Christian Falth.<9

22, Jlrs. Charles Heaton, gp, oit., Do 156.
B33 OD. cit-. Vol. I, p. 53.



I think we agrec with this statement. Diirer?s picturing

of Christ as the Savior of mankind in genertl is unsurpassed
in the whole field of art. Few artists have taken an equal
delight in telling the story of their personal Savior.

We are happy to find theat Dtirer not only professed
his Christian faith, but he also lived it. MNrs. Charles
Heaton mentions an example of his Christian love. The first
phrése of the quotation refers to DUrer’s and Raphael's

exchange of plotures in which each admired the other's, .

In contradistinotion to this respect paid him by a
great foreigner, we find that in the next yecr, 1515,
one of his fellow-townsmen, a certain Jorg Vierling,
of Kleinreuth, near Ntrnberg, was put into prison by
the Rath of KiUrnberg for having uttered disgraceful
libels against Dfirer, and even having struck him and
threatened him in consequence of some quarrel between
them, the cause of which is not known. Vierling would
not only have been imprisoned but punished in other
ways, had not DlUrer, with the kindness of heart to which
all biographers bear witness, and of which this little
incident is in itself a sufficient proorf, interceded
with the Rath for his enemy, and obtained his deliver-
ance from prison; not, however, without his relation's
giving security in person and estcte (mit Leib und Gut)
that he should keey the peace against Diirer and all
concerned.

50 we have sufficient reason to say with certainty that
Albrecht Drer was & Christian before the Lutheran Reformation.
e know that he was a Christian by 1509. Frobably, he became
a believer in his only Savior, Christ, in 1503. Also, we

24, ¥rs. Charles Heaton, op. git., p. 98. 99.



mow that DUrer was a great witness of this faith. Through

his many works which were widely sprecd the people of Germany
had an opportunity to learn of Christ's salvatioa before
Luther.

Direr wes much ianterested in Luther from the beginning
of his Relformation. That was because DUrer clrecdy had
religious convietions like those of Martin Luther., e
welcomed Luther and his teaching. Through Luther DHirer gained
a deeper knowledge and a greater understanding of Christian

dootrine.

As Dilrexr advanced in life he became more and mors
ebsorbed in the progress of the Lutheran doectrines. He
showed his hatred of sscerdotalism and lay oppression
as Tar back as The Avocalypse, but he graduclly began
to take a deeper personal Entereat in the doings and
writings of Luther, lielanchthon, and Ulrich Zwinglius.
~-=====To Diirer, as well &s to Luther, one pege of the
sacrced bock 1tself was worth all the learning of the
Fathers, one simple good action to another fellow-
oreature would be more efficlent fo sccure future bliss
then a thousand indulgences bought by gold and the
ropeating of venal sudpplications.

The following is & pert of DUrer's letter to Spalatin
written probsbly early in 1620.

"ifost worthy and deaxr lMaster, 1 have already sent you
my . thanks in the short letier, for then I had only read
your brief note. It was not till afterwards, when the

25. Lionel Cust, op. git., Vole I., P. 74.



bap in which the little book was wrapped was turned
inside out, that I for the first time found the real
letter in it, and lecrnt thet it was my most grocious
Lord himselfl who sent me Luther's little book. &o I
pray your worthiness to convey most emphatically my
humble thenks to his Elecotoral Grace, and in all
humility to beseech his Electoral Gracoe to take the
praiseworthy Dr. Martin Luther under his protcction for
the sake of Christian truth. For that is of more im-
portance to us than all the power and riches of this
world; because all things pass zsway with time, Truth
alone endures for ever.

"God helping me, il ever I meet Dr, Lartin Luther, I
intend to draw a careful portrait of him from the life
and to engrave it on copper, for a lasting remembrance
of a Christian man who helped me out of great distress.
And I beg your worthiness to send me for ny money
anything new that Dr. lMartin may write.

"4i8 to Spengler's "Apology Tor Luther," about which
you write, I must tell you that no more copies are in
stock; but it is being reprinted at Augsburg, and I
will send you some copies as soon as they are ready.
But you must know that, though the book was printed
herc, it is condemned in the pulpit as hereticel and
mect to be burnt, eand the man who published it anony-
nously is abused and defemed. It 1s reported thet Dr.
Eck wanted to burn it in publé% at Ingolstadt, as wus
done to Dr. Reuchlin's book."

This shows with what great interest Direr acquired and read

Luther!s works.

The following list of Luther?s works is teken from

a sheet among the DUrer Kanusoripts in the British Museum.

The titles were either in Durer's possession or recommended

to him by a Triend.

26. William Maertin Conway, op. 8it., p. 89.



l. Beschlisred van dem ablas was der sey.
The pamphlet against Indulgences, Wittemberg, (15177).
o 2. Ein brggig van dem cblas,
ermon vom iblas und Gnade, Wittemberg, 1518.
e Lin predlg vVem pan, - :
LZyn Sermon von dem Bann, Leipzig, 1520.
4, Beschlisred vam g;etx gott;a.
gne ofhthe fol%gwigftis ghus referred to, n kurz form
er zehen geﬁo s wWittemberg, 1518; Der zehen gebot
tes ain schone nutzliche Erklerung Augsburg 520,
b. Deschlisred van der pus. . :
One of some helf-dozen of Luther's tructs might be
referred to under this title.
6. Eln predig van der puse.

Eyn Sermon von dem Scorament der puss, Wittemberg, 1519.
. n predig von treleriey suna vﬁd gercohtikéit.

Sermo de triplici Justitia, Wittemberg, 1518. Of this
sermon o contemporary German translation does not seem
to h?va bﬁen publinhed. Perhaps refereﬁoe Esi intended
to Aln sch8n Pred vyon zweyerle erechtigkeit aur
den Latein Ubersetzt von G. Epaiatgi, 1520, @ trans-
lttion of Luther's Sermo de duplici justitia.

8. Ein ler der peicht.
This may refer to either of the following, Ein kurtz

underweysung wie men beichten soll, Leipzilg, 15193
Lin De *sums lein von dootor e Luther von Beich

e
gqmacﬁ¥, durch C. opalctinum geteutsoht, Wittemberg,
z0e

9. WY man sich zum ssorament schicken soll.
10. W¥ pon dy leiden Christi betruchten soll.

Ain tie trostliche predis von der wirdigen Berayttun

zZu Gem hoohwirdigen saorament DOCGLOr HATGANL Luthera
en _wie aas Leigan.EEFIEEI’EbtraoEtei S0ll werden,
11. vam elichen stand.

LEin Sermon von dem ehelichen standt, Leipzig, 1518.
12, Ein ferantwortung etlicher artickell.

This would seem to refer to some earlier edition of

g*n Sendtbrieff un verantworttungm etzlicher irtickel,
Wittemberg, lozs; Or pOSs e the Toligwiﬁ%fﬁny Ee
meant, Eyn Sermon gepredipet tzu Leipz : Schloss
em ter PEtrl unn Paul 3 Jehr daroh Mart. Luther

mit entschuldiguns etzlicher artickel szo ym von
etzlichen seiner abgunstligen zZugenessen seyn in der
Ezegi der Disputction tzu Leypssyk gehalten, Lelpzig,
1519,
15. Awsslegung des vater vnsers.
Auslepuns und Deutung des heyligen Vater unsers,
Leingg 1518. : F ik
l4. Aﬁsslagung dexr 7 psalmene.
Die sieben Busspsalmen teutsch Hbersetizt, Lelpzig,
518.



15, iwsslegung des 109 psalmens .
suslegungz Ges 109 Fsalus, D. jinrt. Luther zu iieron.
nonexr, ﬁugsﬁurg, 1618,

« Dy erst propesition dy martin mit echen dysudirt
hat. The first proposition maintained by Luther against
Lek at Leipzig in July, 1519, was, That, not the Pope
but Christ, is the head of the Chuwch.

It is clear then that, at this time, DUror was a
thoughtful student of Luther?!s writings. Helanchtlon,
in the following passage, tells us that he was specislly
impressed by thelr "luocidity."

"Albrecht DUrer, painter of NWuUuranberg, a shrewd man,
once said thet there was this differeunce betweecn the
writings of Luther and those of other theologlana.

After reeding three or four paragraphs of the first

page of one of Luther's works he could grasp the problem
to be worked ouv in the whole. This clearness and order
of arrangenment was, he observed, the glory of Luther's
writings. lie used, on the contrary, to say of other
writers that, after recding o« wheole book through, he

ha¢ to consider attentively what idea it was that the
author intended to convey."27

As far as we know Direr never saw Luther, DlUrer wrote
many statements expressing his sincere desire to see Luther
and to become personally acguainted with him, L4lso he wished
to make a portrait engraving on copper of Luther to preserve
his likeness permanently. Ve do know that he saw Melanchthon
several times, Nelanchthon wes elso & friend of Yirkheimer
as a fellow Humanist. Kelanchthon and Durer met in Firkheimer's

home. In 1526 Durer engrzved Melanohthont!s portralt.

Direr engraved the scholar®s portrait, insoribing
it with words of highest praise. lielanchihon, for his

27. William Martin Conway, op. eit., zp. 156. 157,
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part, wrote several records of his intercourse with
DHrer. 4in almost contemporary writer relates as follows,
"jlelanchthon was often, and for many hours together,

in rirkheimer's company, at the time when they were
advilising together about the churches and schosls at
Ntrnberg; and burer, the painter, used elso fto be
invited to dinner with them., Dlirer wzs e nen of great
shrewdness, and Melanchthon used to say of him that,
though he exoelleod in the axt of painting,; it was the
least of his acooumplishments. Disputes often arose
between Pirkheimer and Diirer on these occasions about
the matters recently discussed, and Pirkheimer used
vehemently to oppose Dfirer. Direr was an excessively
subtle disputant and refuted his adversary's arguments,
just as if he had come fully prepared for the discussion,
Thercupon Pirkheimer, who was roather & choleric man

and lieble to very severe attaoks of the gout, fired up
and burst forth again und agoin into such words as these,
'ithat you suy occnnot be painted,' 'Nay!' rcjoined
Durer, t'but- what you advance cannot be pul into words

or even figured to the mind.' I remember hearing
Kelanclithon often tell this story, and in relating it

he confessed his astonishment at the ingenulty and

power manifested by & painter in arguing with a man

of Firkheimer's renown."

A8 & Turther proof of the affect on whioch Durer
conceived for Melanchthon it may be stuted that, after
Direr's death, his widow, doubtless in fulfilment of
her husband's wishes, gave a considerable fruction of
his property towards the endowment of lelanchthon's
Theological College at Wittenberg.?

This quotation Tfrom a contemporary writer attests to blrer's
high mental acumens It also shows that he was a men of
high charzoter, one who was ready to defend his own personal
convictions. He used this charscteristic in expressing his
Christion faith in opposition to the dogma of the Roman
Churech,

Brwin Panofsky gives the following summary of Durer's

28, William Martin Conway, Ope. 81t., »e. 133.




assooiation with Pirkheimer.

The reletionship between this full=-blooded humanist
and DUrer was one of complete confidence and intimacy,
bred out of affeotion, fostered by a closc community
of interests and spiced with good mezculine chaff,.
Pirkheimer initicted his friend into the Greck and Roman
classics and kept him informed of the developments in
contemporary philosophy and archeclogy; he patiently
assisted him in hie literary labors and would suggest
anusing or cryntic subjects for prints. DlUrer in turn
provided illustrations for FPirkheimer's writings,
hunted around for him in shops and artist's studioz,
and illumineted the bocks in hic librury, not to menticn
such Tavors as portraits, bockplatecszs and emblematic
designs. HBHoth critiecized each other's wecknesces as
frenkly and geod=-naturedly as theg thenmselves were
teased by their mutusl intimetos.<9

e are much interested in knowing Luther's influence
upen PUurer's theology, bhis view of his personal relationship
toward Gods It has been shown thet Direr wes a Christian
before this influence of Luther. In fact, Dtrer probably
had a clearer conception of the meaning of Christ's atone-
ment in making one right with God than Luther did in 1509.
Nevertheless, Luther aided Durer greatly in clarifying his
relationship with Cod toward Christ., Vie are fortunate to
have & quotetion from Durer?s writings of 1520 which
illustrates this greater understanding.

(Guoted as found in Conwecy) "Item als wyr durch dy
vngehorsem der stinden in ewigen thot gefallen sind/
het vns durch kein weg geholffen ntigen werden / dan

29. Obe. git., Yol. I, p. 7.




das dor sun gotes mensch wurd / swff das er durch sein
vnschuldig leiden / dem vater all vnser schuld vber=-
fltssig betzalett / domit das dy gerechtikeit gottes
erfult wird / dan er hat aller awsser welten stind
berewt geplist vnd pey dem fater das ewlg leben erlangt

Dorun Jesus Christus 1st der sun gottes dy hdclist
kraft der alle ding vermag vnd er ist des ewyg legen.
In wen Christus kamt der 1st lebendig wvnd der seld
lebdt in Christo. Dorun alle ding gute ding sind
Christi / nichtz gutz gercoht will machen der ist
vngerecht / wir kilnen gutz w8llen Christus w8ls dan
in vns / kein menschlioch rew ist so gros das sy goug
sein mllg ein totsund zw das sy frucht pring."s0

Znglish translation for the above follows.

"Seeing that through disobedience of sin we have
fallen into everlasting Death, no help could have
reached us save through the incarnation of the Son of
Cod, whereby He through liis innocent suffering nmight
abundantly pay the Father all our guilt, so that
the Justice of God mizht be satlslfled. for He has
repentcd of and made atonement for the sins of the whole
world, and has obtuined of the Father Evorlasting Life.
Therefore Christ Jesus is the Son of God, the highest
power, who can do all things, aand iIle 1s the Eternal
Lifes Into whosoever Christ comes he lives, and him-
self lives in Christ. Therefore all things are In
Christ good thingse. There is nothing good in us except
it becomes goed in Christ. Vhosoever thercfore will
cltogether justify himself is unjust. If we will what
is gocd, Christ wills i% in us. HNo human repentance
is enough to equalize deadly sin and be Truitful."Sl

This iz the faith that Durer kept to his death in

1528. He died at the age of 57 years.

%0, Willian lartin Conway, ob. cit., p. 161.
31« Ibid., pe. 155.
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IV. Important Religious VWorks

The discussion of the art works of ‘Albrecht Dlirer
in this chapter is not intended to be a oriticzl evaluation.
We wish to trace true Biblical 1deas and scenes in his
works. The author will point out the elements of the

piciures in which we are intercsted with our theologicel

study of DLuUrcre.

The Frodigal Son (1496, copper-plate). This parable
had often been portrayed bsifore DUrer. Lany diffcrent
scenes of the paruble had been plotured before Durer,
but never before had any artist caught the central mesning
ol the story as DlUrer did. Ile piletures the prodig=l son
knecling down by the swine trough in the cordinary hog
yard of Ntdrnberg of that time. Tho swine are crowded around
the troughe. The thing we are interested in is this: al-
though the prodigal son is knecling by the trough, Dilrer has
given him an upturned Tace. The eyes are looking towuxd
heaven, and there is an expression of hope of forgiveness
on the face. In this one picture DUrer showed the change in
the life of the prodigal son.

The Babylonian Whore (1496-97, woodout from Apocalyuse).
In this picture Direr uses characters from the townspeople-
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of Ntrnberz dressed in the style of the times. The whore is
in the usual artificial and decorative dress for such a
chaeracter. &Sho is sitting on the beast with the ssven

heads in kecping with Rev. 17. The Burgermeister, ocitizens
of the town, a knight, and women talk cbout the woman and
Jeer at her. In contrast to this a monk representing the
clergy of the Roman Church falls down on his knecs and
worships the whore. This 1s significant. Remember this

was drawn, published, and spread widely before 1500, In

thie ploture the Babylonian whore is symbolical of the Fapacy.
What & foreceful attack against the authority of the Fapaoy.
This becomes of greater importance if we remember that the
Pope declared a Bull in 1495 placing a ban on the publication
of all books of an anti-~-papal character.

The Desgent of the Four Horses (1497-98, woodcut from
the Apocalypse). The horses are orowding upon the people
and crushing them. The emperor is entering into the jaws
of hell., A woman is next in line. Then follows & monke
DUrer teaohes that all men ineluding the olergy are under
the wrath of God.

e Holy Family in Nazareth or Repose in Erypt (1501~
02, woodeut from the Life of the Virgin). The setting could
be the yard of any German inn of the time of Durer. The
Chilé, Jesus, rests in the cradle. The mother, Mary, is
sittingz beside the cradle spinning yarn. The foster father,
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Joseph, 1is chopping wood. LAngels are adoring the Christ Child
and helping Mary snd Joseph with their work. lery is a
common German lady of the dsy. She is looking &t the Child.
Her figure and the expression on her face draws the eye to
the Child. Hexy hazs no place except as the Lumble mother of
Jesus, The picture shows maritzl happiness and bliss. The
observer has the feeling that there can be no better and
holier life on earth than that of a man and wife rearing a
family. These ideas are in dirsct oppositicn to the doctrines
of the Roman Church,

The Bearlang of the Cross (1504, woodout from the Greazt

lioodout rassion). OChrist and the procession are just leaving

the wells of Jerusalem. Again, the scene and chersoters are
Cerman. Artisticelly, this picture is one of DUrer's greutest.
Christ has fellen under the weight of the cross. One gets
the impression that he just can't carry 1t another stepn.
According to the legend, Veronica is there with the napkin
ready to wipe Jesus'! fece, One feels that this is an unusual
mon suffering terribly for no fesult of his own. Simen, the
Cyrenien, is just beginning to teke the weight of the oross
from Jesus! back. In this picture Christ is cexrtainly por-
trayed as the Savior of man,

The Eresentation in the Temple (1505, woodeut from the
Life of the Virgin). Simeon is holding the Christ Child
and is ready to lay him on the table. Nery is kneeling




before the table. Joserh 1s standing by. There isc a large

orowd of people in the temple rejoicing and adniring the
Child. &4 monk stonds away from the center of the scene.
e is lecaning cn a pillar of the temple. There really is
no place for hinm. AMrs. Charles Heaton says that this e~
presses the futility of the monks and that this alludes to
the overthrow of Rome.l This 1s a revolutionary pioture :
for 1505.

The Christ on the Cross (1508, a copper-platie).
Christ has dled. Mother liary has collapsed for grief.
The bsloved disecinle, John, 1s stumding beside the oross
almost overoome with the terrible agony. IHis hands are clenched.
ilis arms are stretched towards the Figure on the cross. le
is in deep sorrow. Another Tigure is most interesting. It
is a woman standing on the other side of the oross. 3he is
the only Tigure not stricken with grief. Rather, slhe has her
ehin resting on the hand of one arm supported by the other.
She is in deepest thought. The figures are so pluced that
one sees the mother of Jesus overcome by grief first. The
eye naturally follows to the other figures until it comes
to this woman, the last figure the eye takes in belore it
looks upon Jesus, Himself. This is meaningful. This woman
in her deep and Qincere contemplation of the Figure on the

erosgs shows the viewer how he is to react to this event.

L. One ﬂit-. De 124.

e



Durer through this figure wishes to tell us thet this is no
ordinury orucifixion, This death of Christ hes a purpose for
every men. Lvery person is to think for himself whether this
lian and His death does not have some spoclel meaning for him.
The figure of Christ is in no way ideallstic. It is a manly
body with evidence of muscle. The face is broad and shows
power and grief. It is the kind of a body one would expect
for a man who walked for days, taught hours without stopping,
and presched to thousands of people at one time., Fis face
is one of power but now one of greutest pain. The body lies
limp on the oross forsaken by God and man. This is preaching
thie Gospel of a Savior from sin through Christ.

The Descent Into Hell (1910, woodout from the Great

Woodout Fassion). Diurer uses this soene to tell the faot

that Christ csme into the world to save all men. The

devil and his angels in various formg try to injure the
vietorious Savior., They cannot. Christ reaches down in

the depths of hell and reoscues the worst sinners. This

mey not be Biblical, but it told the poople of CGermany that
there was none among them so bad that they could not be szved
by Christ.

The Resurrcotion (1510, woodout from the Greut Woodecut
Passion)e Christ comes forth from the tomb holding the
Christian Tlag. He is walking in &« oloud in His full gloxy.
it is a manly figure. It shows the naill and spear marks.
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The expression on Chrisi's fece is one of grect Joy. le
is the messenger of Joy and pesce in this world. e
soldiers ere ell around sleeping. Some of them are almost
comical., Direr never left a thing unsaid. One is gaping.
Another with & long moustache aprears most restful. The

portant thing is that Christ comes out of the grave as
one having accomplished his purpose once for all time,

The Adoration of the Trinity (1511, painting, the

Landauer iltarpiece, also called the All Saints Picture).
Somc art orities say that this is DHrer's grcatest painting.
It is a magnificent picturs. Dlrer spent a lot of time and
money Iin making it. He took great pride in painting 1it.

He wanted 1t to prove his reputation as a great painter.

The moet lovely peart of this pilcoture is the adoring
group of female saints to the right hand oi the Vision
of the Trinity; St. Agnes in partiocular, who bends
down with her lemb in her arms and gszes up lovingly
at her Saviour, is a oharming figure; and the Virgin
lary, who leads the holy band, is full of sweet dignity.
It is not perhaps with out significance that she has
not a more prominent position assigned to her in this
piecture. She merely comes with the rest of the salnts
to offer her Lhomage to her Son, a c¢ircumstance which
nay be an indication of the tonc that Nirnberg thought
was already taking in the ocontroversy thet was o come.=

This is one of the most important facts of our ianterest in
this picture. The mother of Jesus is at the head of the

2. lkrs. Charles Heaton, op. git., . 218.



women. OShe is the most honored of women and should have
that place. Bub she is no greater or holier than the other
women in heaven. e agrec with this too. However, remember
that Albrecht Direr had this idea in 1511, six years before
the beginning ol the Lutheran Reformetion. John the Baptist
leads the men In heaven. Jie would place him there tooc if

we were painting this picture. "Verily I say unto you,
smong them tThat are born of women there hath not risen

& greater than John the Baptist."® The pope and the emperor
are placed in the fore part of the ploture, but they are

no nearer the throne of God than the rest of the people of
the worlde This is also according to purce Christian belief,
God is pictured as the Trinity surrounded by angels. At

the top of the ploture is the loly Ghost in the form of

the dove. lie is flying in the air above the head of the
Father who is pictured as a very dignifled elderly man with
a Tlowing beard wearing o orown and a large rich-locking
cloak. With lils large c¢loak e holds the Son of God plctured
as the Savior hanging on the cross. The Savior occupies the
center of the pictures All lines point to Him. All faces
of those on esrth are turned towarda Christ, the Savior. It
is very significant that the people on earth cannot loock at
God the Father or God the iloly Ghost or see the Three Fersons

of the Trinity without heving to se¢ Christ first and without

3, Hatte 11, 1l.
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heving to lock through Christ cor past iim. To the peorle on
eurth according to the Bible Christ is thelr only connection
to the One Iloly Gode It is slso significunt that Peter is in
the background in the group of men. In fret, we can't be sure
whether Dilrer made any speeisl figure amons %the men in heaven
to be FPeter. After John the Baptist Tollow David with the
horp eénd Moses with the two tables of the Law. A4All this wes
painted in 181l. For this pieture DUrer also executed the
design for the framework. It 1s one example of Direr's
seulpture. The frewe is very elsborate throughcut. Jjbove

the picture are threc carved figures. In the center is

Christ picturced as the Judge of the world. The figure on
Christ's right is a salat goling to heaven cnd the one on the
left is once who is to be ctermally domned. This is one of the
very rarc times that Dlirer ever pictured Christ as the judge.
s for as I know this is the only time. This fact has mcaning
Tfor us. Ve remember the well-known stutement Luther made
about hisz boyhood. ¥Whenever he went to church zll he could
sec and think about wis the stained glass window showing
Christ as the terrible judge of the world. DUrer kaew 4ir=-
fercntlye. Somehicow God led him to know the truth about Christ's
work Tor mane He did not get this knowledse from Luther. IHe
knew this ot lesst by 1509. He painted this pieturc in 18611.
In summary, this pileture conteins several major doetrines of

Christlenity truthfully sortrayed: the Trinity, Christ as
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the Zovior of man, the equality of ¢ll sinful men before
God, the ongels, and Christts judgment on the last dey.
1t condemns: Feter as prince of the diseiples, mariclatry,
the primacy of pope, sncerdotalism, sucrementelism, the
neceszity of a mediator for the Christion, and the exaltcotion
o’ the suints over cormmen believers in Christ,

The ¥night, Death, end the Devil (1515, couper-plete).
In speaking of this plute Friedrich Nuchter says, "Doth
Dlrer and Luther indeed felt thet the true Christian —-
indecd, every brove, good men consoious of his loyalty to
¢ high ideal == is like an ermoured knight, 'without fear
cr reproach?!, who Tears not death or devil."® This is
true, but Direr 4id not get thie idea from Luther. Luther
night have picked up this idea Trom Dflrer. This print was
widel, spread. IV is one of the best ltnown of Direrts works
todey« This 1s one of the pletures in which Direr takes lils
pluce ns one ol the greatest of all enimal painters and
artists. In February ond March, 1945, the St. Louis Art
FKuseun featured gn exhibit ealled "Animsls in FPrints.” 4l-
most a third of the nrints shown were by Direr. This pleture
was one of thenm. The dog from this plicture was enlarged and
plotured separately. This is enother interesting fact which
shows Durer's greuiness as an artist. However, the thing

we are interested in is the feet in the above cuotation.

4e ODe git., De 68,




The knight 1s riding on his steed very calmly and confidently.
One side of him is death riding on a decrepit lhorse. Behind
him walks the devil. The knight is unaffected by either.

He rides forth undisturbed. This is the symbol of the
Christian in this world who knows that, "4ll things work
together for good to them that love God, to them who are the
called according to his purpose."s Kothling can daunt the
Christian who trusts in God through Christ.

The Four spostles (1526, painting). ifost critics say
that this is DlUrer's greutest worke It is in the form of
two large panels. John and Feter are pictured in the cne
to the viewerts left, and Nark and Faul in the one to the

right. FIricdrich HNUchter gives a beautiful description

of' thiis work.

In the front, to the left, stands St. John with a
beardless face and stlill youthful head, and a splendid
forechead. FHe evidently has the features of Melanchthon,
whose portrait was painted the same year. Ve can sce
nothing of his eyes, for his gaze 1is directcd downwards
to the Bible, out of which he eagerly recads. 4 large
red mantle is caught under his arm, and then falls
in a couple of long folds to the ground, so that only
his sandalled feet are visible. One Tfoot is put out

a little to the side.

Ste. Peter, recognizable by the key, stands bechind
him with a round, furrowed, grey heade. It is noticeable
that the "apostolic prince"™ of the Catholie Church is
placed in the background. He also reads the Bible
zealously with St. John. Both therefore embody one
thought: "TIry, examinel” But then -- we proceed with
a glence at the 2nd panel -- when ye have tried, and
examined, and have found the truth, then be not like

5. Romans 8, 28.
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those of whom the insoription on the penel says: "They
are cver learning, and never able to come to the know-
ledge of the truth,” but then: “Endure, defendl™ Be
like the two men on the Z2nd panele.

For these two men, indeed, ocorrespond exactly in
point of arrangement to the two first, but offer a
complete contrast as to character.

The one in front is St. Paul. How bold and firm
he stands there, as if strife were near at handl! es if
prepared to resistl Kecnly he looks out at the foe;
passionate courage; bold determination speak out of
that face. What calmness and confidence, self-conscious,
latent power are revealed to us in this povierful bald
head, this deolded nose, these flashing eyes, and strong
neck! Like a warrlor ready for the combat and alrecdy
conscious of victory, he holds fast with ore hand the
hilt of the sword, which he plants down in Iront of him,
In the other arm, he holds a mighty Bible, as a
treasure that no man shall deprive him oif's Then,
nothing more == save 2 mantle, still simpler and larger
than that of 5t. John; which falls down in long lines,
relieved by 2 couple of mighty folds. Behind, stands
St. Kark, a fighter like &ts Paul, but lacking his great
calmness, as 1T trembling with passion.

lils wide-open eyes flash under his firm brow. In
his mouth, parted as it were by the qulckened breath of

passion, his teeth gleam brightly. Black curly hailr
surrounds the white face, animated by the lively play

of muscle.
Following 1s DUrer's own inseripiion which he apjiended

below the psnels. So that everyone might not be mistaken
in the message he wished to tell, DUrer selectel passages
Tfrom the Apostles'own writings and appliec them to the

people with their problems of their own age.

1413 worldly rulers in these dangerous times should
give good heed that they receive not human misguidance

6. Friedrioch Hlochter, op. oit., . 92,
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for the YWord of God, for CGod will have nothing added to
His Viord nor teken away from it. IHear therefore these

four exoellent men, Petver, John, Faul, and lMark, their

warninge

"Peter says in his &Znd epistle in the 2nd chapter:
There were false prophets also among the people, even
as there shall be false teachers among you, who privily
ghall bring 1n daxuable heresles even denying the Lord
that bought them, aud bring upon themselves swiflt de-
struetion. .nd many shall follow their pernicicus
waysi by reason of whom the way of truth shall be evil
spoken of's 4And through covetousness shall they with
feigned words make merchandise of you: whose judgment
now of a long time lingereth not, and their damnation
slunbereth not.

"John in his lst epistle in the 4th chapter writes
thus: Beloved, belicve not every spirit but try the
spirits whether they are of God: Dbecause many false
prophets are gone out into the world. Horeby know ye
the Splirit of God: Ever; spirit that confesseth that
Jesus Christ is come in the flesli, is of God: and every
spirit that confesseth not that Jesus Christ is come in

lile flesh, is not of God: and this is that spirit of
antichrist, whereof ye have heard that it should come;
and even now already is it in the world.

"In the 2nd epistle to Tiwmothy in the 3xd chapter
Se Faul writes: This know also, that in the last deys
perilous times shall come. For men shall be lovers of
their own selves, covetous, boasters, proud, blasphemers,
disobedient to parents, unthankful, uniholy, without
ngturcl]l affesction, truce-breakers, false accusers,
incontinent, fierce, despisers ol those that are good,
traitors, heady, high-minded, lovers ol pleasures more
than lovers of God; having & fora of godliness, but
denyiang the .ower thercof: Lfrom such turn avay. For
of this sort are they which oreep intc houses, and lead
captive silly women laden with sins, led away with
divers lusts, ever leacrning, &nd never able to come %o
the knowledge of the truth,

"S, Mark writes in his Gospel in the l2th chapter:
He paid unto them in hie doctrine, Deware of the soribes,
whioh love to go in long clothing, and love salututions
in the market-placoes, end the chief seuts in the syna=-
gogues, and the uppermost rooms at feastsy which devour
widows! houses, and for & pretence make long prayers:
these shall recelve grecster damnation,’

7. VWilliom Martin Conway, oD. Cit., De 134.
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This last great work of Durer shows his conneotion with

Lutheranism

Durer never wavered for a moment in his loyalty to
Luther. But--or, as he himselfl would have said, for
this very recson--he, too, was o conservative. He went
out of his way to ridicule the revolting peasants in
his Treatise on Geometry of 1525, and he wos stanchly
opposed to the demogogic dialectics of the Nuremberg
radicals. And so 1t ococurred to him to use those
mighty figures, whioch were to have flenked a picture
now beoome meaningless, as messengers of what he be-
lieved to be the truth. He not only ultered and ampli-
ficd the ilconography of hisc two panels in the manner
already desoribed, but also alfixed to esach a strip or
toblet with a lengthy insoription. These inscriptions
begin with a warning to the scocular powers "not to
acoept humen seduction for the word of God," and then
procecd to quote pertinent passages from the writings
of the four holy men portrayed. We hear them inveigh,
in the powerful German of Luther?!s "Septemberbibel,®
against "false prophets,""damnable heresies," and the
"gpirit that is not of God"™ (II Peter, 2 and I John, 4);
against the "“sinners having a form of godliness but
denying the power thereof" (II Timothy, 3); and against
the "seribes who love to go in long clothing and love
salutations in the market places” fxark, 12, 38-40),

To us, thesc passages sound anti-sectarian rather than
anti-Catholic; but they were meant to castigute radicals
and Papists alike. They endorsed the views of Luther
while rejeoting those of hils lllegitimate followers,

and it is significont that the inscriptions were sawed
off-=-to be restored to their origincl place only about

& dozen years ago--whoen the plectures werc transferred,
in 1627 (sie: 1927 must be meant), from Frotestant
Nuremberg Gto Catholic iunich.S

In selecting them as companicns for Sts. John and
Paul, Diirer did homage to S5ts. lerk and Peter also.
But 1t is no accident that they remain in the back-
ground--especially with en artist who in a paenel of the
Heller altarpiece (The Adoration of the Trinity) andéd in
o woodout of the Small Fassion Dad tretted otse reter

8. LZrwin Fanofsky, Op. ¢lt., vp. 285. 234




end Paul az perfeoct equals, end at a time when the
"Primatus retril" was one of the most important theological
issues. There 1s, then, a subtle discrimination among

the "Four Apostles." They arc all holy men, and they
convey the same messuge as to the problens of the time,
But they sre different in character and--from the point
of view of & conservative Lutheran who wues, at the same
time, a natural philosopher=--in human and religious
merit. This can be confirmed by Direr's own testimony.®

The most important thing in this work for us is that the
four apostles are put on the same plane. Durer scens to
o out of his wsy to put FPeter in the background and to

put rFeul in the foreground. His insoription which was

placed under the panels speaks for his Lutheran views

snd for his Christian theology.

9. Ibid., De 234,



Ve Dilrer's Flace in the Lutheran Refomeation

30 far it has been shown that Dllrer was a Christian .
and that he expressed his Christian falth in his works. In
this chapter we are Interested In finding out whether it was
possible for DUrer %o have muoh influence upon the common
peovle of Germany before 1517. IT it can be shown that
Dlfirer had such an influence upon the gommon man of Germany
before the reiorm work of Luther, then Dilrer was an important
prepuratory figure for the Lutheran Reformation. Ve will
realize more fully that God had his Christians as salt of
the earth and lights of the world before_Luther. Even the
connmon people had an opportunity to learn of thelr Savior.
There was a considerable smount of anti-papsl and true
Christisn teaching in Germany before Luther.

If we acoept Moriz Thuusing!s stutement, then it was

possible for Durer to heve such en influence upon the common

people of Cermanye.

Sehr riohtig erkannte so das Fapstthum dle treibende
¥raft, aus welcher der Widerspruch gegen seine Vor-
harrsohaft die Nahrung sch8pfte, im deutschen Schrift-
thume, und nementlioh in dem ihm innewohnendecn Drange
nach puhliciftlaoher Vermittelung, Umsonst versuchte



es aber diesc quelien und susfliicse einer tisfgehenden
Rof'crmbeviegung zu verstopfen. Durch tausend sdern
sirémte das neue Leben, und seine Ideen haben frih schon
aufl einen Geblete un sich gegrifien, dus die aufge-
Ildrten Fédpste jener Tage wohl keum beachtet, um wie
viel weniger nocihh mit Misstrouen angesehen haben -- guf
deim Gebliete der deutschoen Xunste InGoss das Papstthum
seinen Sitz mit dem reichsten Glanze der Renaissance
sclmilickte und die BlUthe einer, aa antiken ILdeal
gentdharten italienischen Kunst gchorsam scinen Be-
fehlen diente, wagten es dle unscheinburen deutschen
Holzschnitte und Iupferstiche, seine erhabenc lelt-
stellung anzutasten und zu unterwilhlen, indem sie
Hunderttausende vernehmlich ansprachen -= tlberall,

auch cuf offener Strasse -- und darunter auch jene
Armen am Gelste, denen Schrif{ und Buch noch ver=-
schlossen blieb.

wn der Spirze derer nun, welche so zuu offenen
Angriff schritten, steht lidchel Wolgemut. In Junuar
des Jahres 149¢ woeril eor cinen kleinen Kupferstioh asul
den laxrkt, der eine arge Listerung des pépstlichen
Stuliles durstelltes Er Iflhrt in vollkommenen He-
naissancebuchstaben dile Aufschrift: 'ROLL CAPVT LVNDI?,
Rom dag Haupt der Welt. Laon sicht daraufl links im
Grunde die Zngelsburg, Ubcrragt von einer mit den
Zehltisseln Petri gezierten Faline, rechts die mittel-
alterliche Torre di Hona, von der heute noch die
Vio di Tordinona den Namen fihrt, und zwischen beiden
hindureh fliesst der Tiber. litten 1lnne aber steht
ein weibliches Ungelieuer, mehr beschuppt als behaart,
auf ¢inem Bockfuss und einer Gelerklaue. Ihre linke
Hand ist zun Zugreifen bexeit, an Stelle der rechien
erscheint eine Katzenpfote. in Stelss sitzt eine
hiissliche llaske und ein Schweifl, der in einen zungeln-
den Drachenkopf ausléiuft, zwischen den Schultern aber
¢ln Eselskopf, weshalb man dus Blatt auch spliter kurzweg
den "Papstesel™ genannt hat. In sehr bezelchnender
Weise erscheint neben diesem Ungethim noch ein antikes
Cefdiss von der Form der Amphoren. Die Baulichkelten
sind ganz einfach in der Art der Schedel'schcn Chronik

behandelte

Welche Fluth von derber, beizender Sutire liegi
nicht in diesem einon Blatiel Und da konnte es Wolgemut
wagen, sein Monogramm, das Zeiohen seiner vwerksitlitie
darunter zu setzen; eine Kthanhelt, wlie sie im Jahre
1496 wohl nirgends mOglich war, als unter dem aufge-
tldrten d milden Stadtregiment der Fatrizier von

Ntrnberge

1. Moriz Thausing, op. cit., pp. 185. 186,




It is noteworthy for our study that there are only

three of DUrer's original and independent woodouts which
arc devoted to secular subjects. There are none aflter
1497, These three sccular woodculs are: The EKnight on
Horsebuack and the Lansquenet, The Bath House, and The
Ercules., The last woodout is on a Humanistlic subject
representing the combat between lorcules and Caous.® The
remainder of the hundreds of woodcuts are all on religious
subjectse.

The woodouts were lntended for the masses. These
woodouts wore used s blocks for prints. With the printing
press these woodcuts could be made quickly and cheaplye
Since thils fact 1s of greutest lmportance in our study of
Durer, several quotations will be given to prove this. These
stotenents are all made by art critios who are not primsrily
interested in the rcligious aspect of DUrerts works. There-
fore we can consider themn objcotive and as near the Truth as

possiblc when there is little primary evidence.

Doch auch der llolzschnitt war auf die grosse Lasse
berechnet; seine Darstellung musste populllr und all-
gemeln verstiindlich sein., Nur der Kupferstich nahm
eine gewisse Mittelstollung ein. Er gestattete elne
feinere Ausfithrung uand, ohne gerade gemeine Larkitwaare
zu sein, doch eine gewlsse, auch wohl geheime Verbreltung
unter den gebildeten Kreisen der Hation.

2, Yrwin Penofsky, On. 8it., b« 50.
Ye Woriz Thausing, g_g. OiEo' Pe 1528,
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The pupil had already surpassed the master, Wohlge-
mut. In 1496, or 1497, he adopted his later, world=-
renowned monogram, He also peinted Altar-pleces, the
executlon of which, as then carried out in Germany, had
something mechanical about it. The master conceived the
design, and perhaps drew it on the prepared panel, the
pupils and the journeymen completed The work under his
guidance. DBut, even at that time, orders for lerge
panel pictures were not numerous. To support a Tamily
from their proceecds alone was hardly possible, the
restoring and sale of cheaper works of art had to assist,
and so Dlrer produced a great number of wood-cuts and
copper-plaves. The wood-cut was then the only means
of producing cheap pictures, especially those so dear
0o the hunmble bellever, whieh illustrated the Bible or
lives of Sainta, so DUrer also drew a number of pictures
on the block, with pen, vaint-brush, or pencil. A
bloock=cutter carved them out. The plectures thus
produced were then sold, chiefly at markets and fairsg
indeed Dilrer complalns once that he had suffered much
loss “through servants, who had kent no acoounts.”™ It
seems, however, to have been no bad business for him,
especially as his fame grew, and his sketches were sold
and copied, even in Italy and France, Indecd, llUrer
seons to have felt at once, in the first years of his
work, that the produotion of sueh small detached plctures
of' all posslble saints, etc., could not satisiy hinm.

e wished to produce something greater in the style of
the woocd-ocub, a complete book, 1. €e¢y a serles of

connected pictures.d

The following auotontion is evidence from a primary source
to show thet Diurer's prints were reasonable and coula be pur-
chosed by the common man of Germany at that time. It 1is
guoted from a letter written by Niklas Kratzer to Llrer.
Kratzer wos an astronomer whom DHrer met in the Netherlands.

The letter was sent from London in October, 1024,

4. Friedrich Huchter, ow. cit., b. 8.




"I want also to know how much & set of impressions
of all your prints ocosts, and whether anything new has
ocome out at Nurnberg relating to my art."®

Wie don't know whether Kratzer wazs rich or poor. OChances
are the average astronomer of the time was not wealthy.
But he was Iinterested in purchasing all of Durer's prints.
If this is Yo be taken literally, Kratzer was asking the
pricc of hundreds of prints. 4lmost every Dlrer engraving
of all types had becn made by DUrer before 1524. I think
we can take i1t for granted that Kratzer would have been able
to pay Tor such an order. IHe and DUrer werec good friends.
One Triend does not ask the price of another friend's
product just to find out the price for the sake of ocuriosity.
Lven if we suppose that Kratzer was very wealthy and for
that reuson was able to buy all of Durer's prints, we can
8till conolude that a common German of that day would at
least be able to purchese a few of Direr's prints without
pinching his pocket-book. I think we can say that & person
of average wealth of Durer's time coulg purchase o series
of DUrer's works, €. g., The Littlc Passion or The Life of
Ihe Virgin, as easily as we today purchase the average book
on & cultural or religious subject.

Albrecht Durer'!s wife, ignes,; sold his prints at fairs
and ohurch fostivels.® If only the highly cultured people

S, William lMartin Conway, op. 0it., De. Z8.
Ge Ibid.’ De 39




ol Germany of that time were able to purchase and to appreci-
ate Durer's prints, pruotical Agnes would have made a mistake
to try to sell them at the fairs and church fcstivals. She
would find few highly-ocul tured people at those events. Our
conclusion is that these prints of Dilrer were purchased and
appreclated by the common people.

Conway 1in speaking of Ddrer's trip to Venice from 15056
to 1507 soys, "DlUrer did not arrive as an obscure sightacer

but preceded by the fome whioch his engravings had already

won for him all over Burope. His Apocalypse and other
woodeuts had been sold in Venice, and local artists there
hod been swift to study and imitate themo"? This is enough
to show that his woodecuts were wldely known. 4lsc, this
shows that theré must have been profiv in selling these
woodeuts, or else others would not have been so ready to
study, copy, and imitate them, This means that many purchased
prints by DUrer., To have many purchascrs, the common people
of GCermany had to buy the prints,.

Because these prints were sold at = low rute to the
commcn people, it was necesscry for Dlrer to invent the

well=known monogram %0 preserve the ildentity of the pictures.

Gemiilde, welche ein vielbeschéiitigter lelster nur
aul’ Bestellung malte, bedurfton des lonograrms ebenso-
wenig als Holzschnittwerke in Bichern, welche die

7« Willian Martin Conway, OR. 8it., DpPe 45+ ¢6.



Adresse (es Druckers oder Verlegers trugen. Die
Kupferstiche aber, welche man auf kérkten, Wallfahrten,
Hirchenfesten ue, de rgl. feill zu beiten pflegte, konnten
der lMonogrammes niocht so leicht entbehren. Die Flatte
wurde damlt versechen, sobald Abdrticke fur den Hundel
gomacht werden sollten. Einzelno Drucke ohne lionogramm
gelien dsher mit Recht als Probedruckc, uné die
grossere Seltenheit der unbezeichneten Blitter eines
Melsters deutet schon darsuf hin, dess dieselben nicht
ftir den Markt bestimmt waren.®8

The Durer engravings were widely sold smong the

common peopley 1f we acocept Cust's statement.

The popularity and commercial success of Durer's
engravings are shown by the rapldity with which pirate
copiles were made and put upon the market. The chief
purveyors of these copies were lIsrahel van lieckencm,

a goldsmith of Bocholt in Westphalia, where he kept a
workshop, from which, until his death in 1505, ilssued
numerous copies of the engravings of the Master E. S.,
Martin Schongauer, and eventually Diurer; and Wenzel
von Olmiitz, who devoted his attention chiefly to the
works gf Schongsucer, the Master P. We of Cologne, and
DUrer.

I have hitherto scid nothing of the numerous copics
that exist of Durer's works, more especially of his
wood~engravings, but it is well known that no artist
ever suffered more from pirated editions then he did.
Lven in his lifetime he had, as we have seen, to print
a warning to plagisrists at the end of his books, stating
that his rights were protected by his patron the¢ Emperor
Kaximilien, but this availed hin very little, for no
sooner were his engravings published then a host of
froudulent copyists fell upon them and reproduced
them with falsified signatures in every possible form.
AS early as the year 1512 we find a decoree of the Rath
of Nturnberg forbidding a foreigner, who 1% appears was

Be loriz Thausing, Op. cite, PP« 52¢ 55.
9. Lionel Cust, gé, cit., Vole I; D. 28.
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selling "Xunstbriefe," i. e., woodcuts or engraviags,

with a false Direr signature, under the very Rathhaus

itself, Trom dolng so any longer under pzenalty of loss
of his stock.

But by fer the most Tormiduble copyist of Dlurer?s
engrovings was the great Mare Antonlo Raimondi, who,
as 1s well known, besides other coples, reproduced on
copper, in the most perfect manner possible, the whole
of the series of the "Little Passion" and seventcen of
the outs of the "Life of the Virgin® almosi immediutely
after they were published by Dfirer.l0

I think we have sufficlent evidence to say that Direr's
prints were in the hands of the common people of his time,
If oven a Toreigner found it profitable to sell falsified
Durer prints in DUrer*=s own home town, then we can conclude
that many were selling DuUrer's own prints all over Cermany
and in other countries of Europe. One of the purposes of
this paper is %o show Durer's influence upon the German pecple
before Luther. Iven the falsified copies added greutly to
this influence. In reality Durer told the German people of
his Christion faith also through the false imitotions of
his works,.

that was Durer's religious message to the common man?
This has slready been discussed in chapter IV. Here we will
Tind what others say his message was.

Williem Martin Conwey says that DUrer's ipccalypse

was a sermon bascd on the vision of St. John.

10. Lirs. Charles Heaton, op. gite, be 141,




Durer's ipocalypse is the first considerable work of
art which strikes & blow for the Reformation, Ia 1t
"Habylon the CGreat™ is Rome., The pope and all consti-
tuted eccleciastioal authorities are the victims of the
destroying angels. On page after page Ddrer pours
Tforth the vials of wruth upon the heads of the men
of his own day. The book has nothing antiquarisn about
it; iv makes no attenmpt to reelize the Apoculypse as he
of Puimon sow it. IV is a sermon preached to the
men of Nurnberg ol the {enr 1498, the vision of 5., John
being merely the btext,l

This statement summarizes vhat was demonstrated in chapter
IV that DlUrer's message was against the Fapacy and all
ecclesiastical authorlt; . Direr rightly believed that the
Christian could approach God directly fthrough Christ. lis
picitures cxpressed this ideaet™

Durer also preached Christ,.

iie rllos, was aus der vollen Tiefe einer lMenschen-
secle erzeugt ist, hat auch dle Urspringlichkelt DUrers
in seinen Darstellungen vaom Leben Jesu lhre gewaliige
Wirkung auf die Zeltgenossen nicht verfehlt, auch nicht
auf die italienischen Meister.ld

Naturally, Durer?s preaching of Christ was effective. It
was the precching of the Gospel of Christ. The Holy Spirit
could bc active in this preachings This preachilng did have
o powerful effeot upon the CGermsn poople and as this

quotaticn says also upon the Itelian nasters. They copied

ll. William Martin Gonwa.y, Obe O:I.t.. De 42,

12, Cf. discussion of The isdoration of the Trinity in
chaptex IV.

13, Moriz Thausing, ovn. git., pe. 245.
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after Durer.

We know that DlUrer spread the message of his Christian
faith through his many piotures. Freserved Smith Bays that
the many travelers sprecd the tidings of feform anong the
people of the various countries of Europe, Among them was
Albreoht Durer. Smith gives him credit for spreading the
fecling Tor reform in the Netherlands.l4 Since we know that
Durer was early a firm believer in Christ, he undoubtedly
was a witness of Christ in him wherever he went from the
Netherlands to Italy.

I think that Durer's influence on the CGerman pecple
from 1498 to 1511 and later can be compared to Fhe later

influence of Hans Sachs.

On his return to Huremberg, Hans settled, married,
and became a father. When the Reformation broke outl,

he lent an attentive ear. Ile clung to the holy Seriptures,

which were already dear to him as a poet, but in which
he no longer sought merely for images and songs, but
Tor the light of truth, To this truth ere long he
consecrated his lyre, and from @ humble workshop, near
the gates of the imperial olty of Nuremberg, issued
tones that reechoed throughout Cermany, preparing men's
minds for a new era, and everywhere endecrlng to the
people the mighty revolution that was going forward.
The spirituasl songs of Hans Sachs and hls Bible in
verse were a powerful help to this great work. It
would perhaps be hard to decide which did the most for
it-=-the prince-elector of Cexony, administrutor of the
empire, or the Nuremberg shoemaker.

14, Preserved Smith DOhe Oitey Do 240,
15 Je Ho D‘Au'higne: Op. GIE.. Vole I, Pe 147.



Dut I must not forget to allude %o the celebrated
llans Sachs, the cobbler poet of Hurnberg, who is suid to
have done @s much for the Reformation by liis sougs and
satires as Luther and the other heformers by their
preachinge. <Such a man as this, although perhaps he
exercised no direct influence on the growth of ar?d in
his nuotive town, must yet have had a considerable indirecot
share in the Tormation of its peculiar character. A
poet who composed and wrote with his own hand, as Hans
dachs tells us he did, "four thousand two hundred
master-songs; two hundred and eight comedles, trage.ies,
and farces; one thousand and seven fables, tales, and
misoellaneous poeme, and seventy-threc devotional and
love-songs," oan scarcely fall, considering that these
songs and satires were in the mouths of all the psople
of Germany, to have materlally affected the thoughts
and opinions of his fellow-townsmen. Of these, none
would be more likely to acknowledge the poet?s Influence
than the artist-workmen who formed such a large portion
of the population of Nilrnberg, and who, as they sang his |
songs over thelr work, could scarcely have helped in-
fusing into it some of the ideas they had gained Irom
his teachinge TFor, as I have sald belore, the workman
of Nitrnberz was not obliged to copy set models with
undeviating exactness, but was free to express his own
mind in the stone of wood he was carving. The vigorous
but coarse humour of the master-singer of Lurnberg is
indced distinotly tracesble in scme of the art-productions
of his time, and I inmagine that he is answerable Tor
many of those rough pletorial libels against the Romish
clergy, which, as well as in the printed Torm, occur so
frequently in the sixtecnth century.

Illans Saohs, indeecd, contributed largely to foster the
growth in HUrnberg of that radieal spirit of progress
which is regarded by many with such alsrm, in 1ts
present manifestation, in our English manufecturing
towns. Hotwithstanding the restriotive and sometines
oppressive government of & paternal Rath, and the ex-
elusive and proteotive policy of the vurious guilds
and corporations of artisans, a free and independent
spirit dawelt in those oléd burghers and workmen which
caused them to be amongst the first to cast off the
chains wherewith the Churoh of Rome sought to bind the
inquiring intelleot of her children, and led to litrnberg
being the first free imperial town of Germany that de-
alared for Luther and the Reformation.

16, Mrs. Charles Heaton, op. cit.
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Like Hans Sachs, DUrer with his many Christian prints could
not help but have a great influence for the Reformation
in Naraberg and throughout Zurope. But we must remember that
there is one important difference between Dlrer's contribution
and that of Ilane Sachs. Hans Sachs was born in 1494, For
this reuson even 1f he had reform ldeas before 1517 it is
very doubtful that such a young person could have had much
influence for reform before the work of Luther. He was just
too younz before that time. However, DUrer had contributed
much rfor the Reformation before it began formally in 1517.

In doteraining Durer's placc in the Reformation we
are interested in what great contomporaries sauld of him.
Ye have the statements of three after DlUrer's death in
1528,

Luther: "You can count him happy that Christ so
enlightened hilm and took him in good time from stormy
soenes, dostined to beocome still- stormier, so that he
who was worihy of secing only the best should not be
cornpelled to experieace the worste S0 mey he rest in
pecce with his fathers. Amen."

Lielanchthon: "It grieves me tc see CGermany deprived
of such an artist and such o man."

Eraomus: "Ghat is the use of lamenting Lurer's death,
since we are &ll mordtal? There is a meworiacl %o him
existing in my little book."17

1l7. Richard Ford Heatl:, Olie Cliey, Pe 839, William
portin Conway has the following translation of Luther, "is
to Dtrer it iz netursl and right to weep for so excellent a
man; still you should rather think him blessed, as one whom
Christ has teken in the fullness of his wisdom and by & happy
deauth from thesec most troublous times, and perhaps from times
even more troublous which are to come, lest one, who was worthy
to look upon nothing but excellence, should be Iorced to be-
hold things most vile. DMay he rest in peace. .imen."
(op. cit., De 136,
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These statements show that Durer wss held wvery dear by both
Luther and Xelanchthon. The coolaess of Lrasmus® statement
can perhaps be oxplaiﬁed. It scems that ILrasmus was hurt
by Durgr'a rcalistio portrait of Erasmus. Formerly, he
hnarpruised Durer highly, but after the portrait had been
rade Erasmus remarked one time that he 11kadhhis likeness
done by Holbein the Younger far better. It is interesting
to note that DuUrer's portruit of Erasmus is considered by

ert critlics as one of the most expressive portralts cecver

mcde of anyone by any artist.

fie aren't the first to come to our conclusions. <One
suthority who 1ls also interested in the religious aspect of
Durer agrecs with us.

Hans Freusz says that Durer w:s the last great Christion
prophet before the Luthersn Reformection.

Jedermann weilsz, dasz dlese Cesundung selt 1517 durch
die Velt ging. siber nun ist eins von groszer Bedeutung,
~- meist wird er ilbersehen: dieser neue Ton der ifréomig-
kelt ist schon vor Luther da, wie elne Vorasusahnung, wie
ein iforgenstern. Und dleser letzte grosze rrophet vor
Ger Reformation, das ist Albrecht DUrer in seiner Kunst.l8

Hans Freusz says further in support of our conclusions.

18. Direr-=iilchelangelo=Rombrandt, e lle.
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Jo schreltet der llerr Christus finfmal durch die
Passion, die¢ DUrer, darin Joh. Seb., Baoch glelchend, dem
einzlgen, der nebon ilm genanni werden darf, imner
wieder neu darstellte, gltig und stark, nicht weich,
auch nioht gegen die Stnde, die er mit seinen blitzenden
Augen trifft, «ber froundlich und vergebend, lut machend,
mit einer Hauptesliinge alles Volk tiberragend, nénnisch,
heldisch, doch ohne Jedes Fathos, vor dem Lelden ringend,
im Leiden aufrecht, am Kreuz vollbringend, siegend in
der Auferstehung. Und diis alles vor 1517, Sind
Kunstler niocht Fropheten?i®

An afTirmative answer to Freusz's question 1s what we set

out to prove in this thesis.

Our conclusions are these:

l. DUrer was a true believer in Christ¢ probably by
1503, at lesst by 1509.

2. He attacked the Fapacy and the Roman hierarchy
before 1495 and published a book of prints (The spocalypse)
condemning the Fapacy in 1498.

S« e prouched "Christ corucified" from 1503 on.

4. He had a marvelously olear coneeption of Christiaen
docirine by 1510.

5. He told tho German people his Christien faith particu-
larly in the several passion series before 1510.

6. He proved his clear knowledge of Christian doctrine
in The Adoration of the Trinity, painted in 1511, and through
this also he provided an opportunity for at least some people

of Germany to gain the same clear conception of Christian

19. Hans Preusz, op. cit., D. l4.



dootrine.

7. He gave all people of CGermeny at lecst a possible
opportunity to learn of their Savior in Christ tThrough the
publication and sale of mony cheap woodcutse.

8. e definitely geined his knowledge of his Savior
in Christ elsewhere than through Luther, since hc probably
knew the central doctrine of Christicnity before Luther did.

$. He cannot be called the "painter orf the Lutheran
Reformation" in the sense thet he received his religious
awaekening from Luther and then presented this knowledge and
faith in pictures. At least 95 per cent of Diirer's religious
works were made before 1517. The only important religious
worl: of Diirer's in which Lutheranism had an influence was
The Four_égostles. 1526, 4fter DHrer jolned Luther's cause
in 1519, he spent wlmost all of his time doing othexr things
besides producing religious pietures. He spent from July 12,

1520 to July, 1521 traveling in the Netherlaonds. There he
acquired the sickness which later brought his esrly death
in 1528 at the age of &7 years., This illness left Durer
weak until his death, although he continually worked as
well as he could. After his return from the Hetherlands,
he devoted almost all of his time to writing 150 books on
verious subjects: c¢ivil architecture, music, fortification
of towns, castles, villuges, proportions of the horse,

art of feneing, lendscape painting, colors, and painting.20

20, Mrs. Charles Eeaton, op. g8it., p. 24l1.
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Ile made seoveral portralts of the leuding figures of the daye.
The only important religious work which Le produced after
Joining Luther's cause weo The Four svostles., His well
known pictures of Christ's suffering and death werc all
rmade before 1517. The people of Germany could learn of
their Savior in Christ through Diurerts plcectures of Christ,
but even with the streteh of the imagination they couldntt
learn of their Savior in Christ by looking ¢t The Four
Apostles, unless they had someone to deliberately tell them
whot message it was that the two apostles in the lelt panel
were reading out of the Bible vnd the Uwo upostles in the
right panel were contenplatinge

10+ The work of Luther end others did help Durer to
a grewier understending of the Christlsn rcoliglon.

1l. The work of Durer before the Reformation of Luther
is part of the reason viby Luther?s evangelical roeioim

movement spread so rapidly.
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Appendix

Dlirer was greutly shocked when he heard of Luther's
capture in 15281. Ie was in the Netherlands st the time.

On his trevels he kept a careful journal in which he re-
corded every expenditure and every important thing thet
happened to him. His rother lengthy account of his resction
to the disturbing news of Luthert's capture is presented here
as found in The History of the Life of albrecht Diirer by
lirs. Charles Heaton, ppe 305-306.

"Iitem: On the Friday before Whitsuntide, in the year
1521, the report reached me at antwerp that Liartin Luther
had been treaoherously taken prisoner, for the herald of
the Emperor Charles, to whose care he was coummlitted under
the Imperial safe~conduct, on arriving at an unfriendly place
near Eisenach, rode off, saying that he dered stay no longer
with him. Immedistely 10 horsemen appeared, who treacherously
carried ofi the pious man scld into their hends. He was a
man enlightened by the Holy CGhost, and a follower of the
true Christian feith. VWhether he lives still, or whether
his enemies have murdered him, I know not, but he has suifered
ruch for Christ's truth, and because he has rebuked the
unchristian Papacy which strives egainst the freedom of
Christ with its heavy burdens of human laws, and for this we
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eére robbed of the priee of our blood and swect, that it may
be expended shamefully by idle, lascivious people, whilst
thirsty and sick men perish of hunger; and, above all, this
is most grievous to me, that Cod will perhaps suffer us to
remaln under their false blind tezching which the men, whom
they call the Fathers, have invented and sct down, whereby
the preeious Word is in meny places falsely explaincd or not
set forth at all.

"0 God of heaven, have meroy cn usi O Lord.Jesus Christ,
pray Tor thy veople, redeem us in thy right time, keep us in
the true Christian Taith, colleet thy far-~separated sheep by
thy volec, heerd in thy Holy Vordl! help us to recognise thy
voloe =o that we may not follow any device (Schwigeln) of
mant's invention. And in order that we may not turn awsy irom
thee, lord Jesus Christ, call together again the sheep of thy
fold of whom part ere svill to be found in the Romish Church,
with others amongst the Iﬁdiuns. liusoovites, Russians, and
Grecks, who through the burdens and esvardce of the FPapacy
have been separated from us. O CGod, redeem thy poor peoule
wno are constrained by means o great tormenis to follow
men?s ordinances, none of which +they would willingly observe,
and thus constantly sin against their consciences by embracing
them! HNever wera any people so horribly burdened with or-
dinanoes as us poor people by the Romish Seej who who, re-

decemed by thy blood, ought to be free Christians,
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"0 almighty, heavenly Yather, pour into our hearts,
through thy Son Jesus Christ, such 1light thet we nsy recog-
nise that messenger whon we ought to obey, so thot we may
put aside the burdens of the others with a safe conscience,
and serve thee, the Zternal Ffather, with happy, Joyful hearts;
and in place of this man, who has written clearer than any
other has done for 140 years, and to whom Thou hast given such
e large amount of thy Holy Spirit, we pray Thee, 0 heavenly
‘Father, that Thou wilt agein glve thy lloly 8pirit to one who
will again acsemble thy Christisn Church from aell parts of
the world, so that we mey live agnin in a Christian manner,
and that Turks, hesthens, and Hindoos, and all unbelilesvers,
seeing our good works, moy be converted and acsept the
Christiaen feith. But, Lord, remember ore Thou judgest how
thy Son Jesus Christ was made to sufr'er death of the priests
and rose apain from the dead, and afterwards ascended into
heeven; and this fate has also In like manner overtalkeon tThy
follower laritin Luther, whonm the Pope treacherously betrayed
and took away his life, whom Thou wilt guicken., And as after
my Lord was orueclfied Jerusalem was destroyed, so wilt Thou
now, after this one has been teken, destroy the power of the
Papal chair. O Lori, give unto us that New Jerusalem thatl
shall come dovn from heaven, whereof the Apocalypse writes;
the holy olear CGospel that is not darkened by humen doctrine.

This moy every one see who reads kertin Luther's bocks, how
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his teaching scts Torth cleurly and transparently the holy
Gospels; therefore his bocks are to be held in nmuch honour,
and not to be burnt. I¥ would be better indecd %o cest his
advorsaries into the fire, with all their opinions, who

would make gods ol men, and always oppose the truth. (Lirer
seems to have greatly apprecclatcd the olearness of Lutheris
writings, for kelanchihon tells us that he used to say that
*there wae this difference between Lutherts writings and those

of other theclogians; that in reading three or four scntences

of' the first pege of Luther's writings lie could elways tell
vhat to look for in the entire work, whereus in other writers,
after reading the whole book, he had to think and ask himselfl
ninutely what the author meant Lo express.')

"0 God, is Luther dead? Who will hencefortih explain to
us so c¢learly the holy Gospel? Alasl what m;ght he not still
have written for us during the next 10 or 20 years? 0Oh, all
pious Christion men, bewall with me this God-inspired man,
and pray to God o send us ancother ecnlightened teachert O
Erasmus of Rotterdam, where dost thou remein? Behold how
the unjust tyranny of this world's might and the rowers of
duorkness prevaill! Hear, thou knight of Christ; ride Torth
in the name of the Lord, defend the truth, atiuin the
martyr's oerown; thou art already an old mannikin (Manniken),
and I have heard thee say that thou givest thyself only two
years longer in which thou wilt still be rit for work. Im-

ploy these well, then, in the cause of the Gospel and the



true Christian faith, Lif't up thy voice, and so shall not
the gotes of hell (the See of Rome), as Christ ssith, prevail
agalnst thee. 4and although, like thy master Christ, thou
hast to suffer shame on earth, and even diec & short tlme
sconer than thou othorwisé might, yet wilt thou pass the =ocner
Tfrom death unto life, and be glorified through Christ. IFor
if thou drinkest of the cup of which He drani, so wilt thou
reign with @iim, and judge juatly those who heve not zcted
righteously. O Eraamﬁs, ﬁold to this, and put thy boeost in
the Lord, es it stands written in David, for thou canat do
this, end, in truth, thou mayst prevaill to fell this Golliath;
for God will uphold Iis holy Christian Church according to
His divinc will. MlMay He glive us eternal bliss, who iz God
the ¥other, Son, and Ilioly Ghost, one eternal God. 4amen.

"Oh, @«ll ye Christian men, pray to God for help, for
His judgment draws nigh, and Iiis rightecusness shall be made
plein. Then we shall sec the blood of the ianocent, which
popes, bishops, and monks have spllt, rise up in judgment
end condenn theme (Apocile) 4nd these are the souls of the
slain that lie under the alter of God and cry Ior vengeunce,
to which the voice of CGod replies, Fill up the measure of the

innocent who are slain, then will I judge."
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