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Der Liarienkultus der r8mischen Kirche war Direr
nooh ens lerz gewaohsen, iber merkwillrdig ist es, .
wle seine Darstellungen aus dem Leben der Gottes—
nutter protestantisch schlichte Formen angenommen
haben, wie die Legende ihrer geheimnisvollen Schleiler
entkleldet und in eine Sphllre des Einfach-Bilrgerliochen
versetzt 1st, wle die heilige Jungfrau zu einer
Nurnberger Patrizierfrau geworden, deren Verwundte
und Freunde mit ihr selbst ifige tragen, die jedem
ohne welteres versténdlich waren. Die Grosze Fassion
wirkt dagegen wie ein volksitimliches kpos; wie schon
vor Jazhrhunderten die alten Dichter der Germanen,
Otfried von lieiszenburg und der Verfasser des siéch=-
sischen “Heliand", die orientalische Erzidhlung von
Jesu Leben mit urdeutschen Stimmungselementen durch-
trinkt hatten, so geht auch Dlrer vor.®

It seems doubtiul to me that there wes perhaps any other
influence of the false Christ legend upon DUrer except
the fuct that he elwvays presented the Biblical scenes

in the common German environment. The characters were
ordinary German people. Thelir clothes werc the style of
the time,

One roully wonders Just what the looal church of
Htrnberg was like., Maybe 1t itself was somewhal evangelical
before the Lutheran Reformation. It is extremely interesting
to note that DuUrer's mother before she died in 1514 received
the szcorament "in both kinds.'" Ferhaps Dilrer's own church
or one of his priests gave DUrer his evangelical vision.

Direr died in 1528; Pirkheimer in 1550. Yet Firkheimer
wrote the following quotation of what they were about 1500.

5. Mex Osborn, Geschichte der Kunst, p. 202,




'Originally,' writes Pirkheimer sbout thirty years
later, 'I was a good Lutheran, and so was our friend
Albrecht of bless2d memory, for we hoped that the roguery
of Rome and the knavery of monks and priests would be
bettered; but instead of that, things have so gone from
bad to worse, that the Evangelical knaves make these
Fopish knaves look pious by contrast.'®

This cuotation does not speak of docetrine., It seems that
Pirkheimer never understood the importance of doctrine. 4t
Tirst he Joined Luther and supported him. Later he turned

avay again.
However, 1t 1s the opinion of reputable art historians

that Durer exprcssed and believed the Lutheran doctrine of
the stonement or rather the true Biblical doctrine of the

Atonement before his contact with Luther and his tecching.

In der kleinen Passion schlégt er einen epischen
Ton an: Arme virumgue cano Kundet das Titelblatt, und
der Zyklus selbst erzihlt das Leben des Heilandes in
behaglicher Breite. In der groszen Passion herrscht
wilde Dramatik. Das Titelblatt zeigt den Schmerzensmann
von einem Driegsknechte gehdhnt, und die Stationen
seines Leidens rollen sioh dann wie dle ikte 2iner
Tragtdie ab. Der Luther-Stil erklingt. 4lles ist
miinnlich herb. Die romanisch-asiatische Gestaltenwelt
des Christentums i1st ins knorrig Germanische tber
geleitet. Der grosze Holzsohnitt mit dem Haupt voll
Blut und Wunden scheint ja keine eigenhlindige irbeit
des lieisters zu sein, dooh ohne Durer wire er kaum
entstanden. Nur er vermochte ein so gewaltiges Symbol
zu schaffen, in dem -sich der Ausdruck unsagbaren
Leidens doch mit dem Ausdruck so granitener Kraft

vereint.

6. William Martin Conway, op. 8it., p. 149,
7. Riohard Muther, op. Oite, Vols LI, ». 120.



Moriz Thausing says that Durer must be counited among

the reformers in his own right.

Wile gonz enders als Volgenmut tritt Direr in seiner
Apokelypse an die Kirohlichen Zeltfragen heran. Der
klihle Spott, der Htzende hohn, der sich der Kirchen-
ordnung entliremdet gegentiber stellt, hat nichts gemein
mit der CGefuhlswelse Durers. Seine Hetur ist von
Crund sus religidis angelegt. kit helligem Ernste, mit
gliiubiger Usberzougung erfusst er seinen Cegenstand;
und den h8chsten Sehwung jugendlicher Begeisterung
nthmot gerade seine Offenbarung Johunnis. A4Allerdings
steht auch er in den Reihen der kirchlichen Opposition,
aber nicht aul' jener heidnisch-humanistischen Seite,
die bloss offen oder heimlich neglert, sondern in
Jener volksthtimlichen Riohtung, die den Kern, das
eigentliche Vesen des Christenthuses emporhseben will,
inden siec dic gleissende Yorm zerschlidgt. Nit einem
worte, DUrer geh®ri bereits jener jlingeren deutschen
Ceistergeneration an, die im reinen Glauben ihre
Zuversicht sucht, er geh8rt nicht so sehr zu den luman-
isten als vielmehr bereits zu den Reformetoren.8

ialbrecht DUrer was almost a Lutheran before the

Lutheran influence came to htirnberg. Ee ilmmediately was

interested in Luther and supported his work.

Among the first to declare for the great Reformer
were many of Dlrer's friends, Firkheimer, Spengler and
others, and with the movement he himself had the wurmest
synpathy, though still a member of the Roman Church,
and a participator in the benefits of her seaoraments.
In his journal thers are several records of noney paid
to his own confessor, and to his wife's. Yet even in
1518 ruther had rccoived presents of Direr's work,
which he warmly acknowledged, and in the same year
Christoph Scheurl tells Staupitz of the congregation
whioh enjoyed the preaching of Wenzel Link, mentioning
by name DUrer himself and many whom we know as his

8. loriz ﬂausing. Obe Oito' De 197.
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intimate friends, "all longing for a greeting Irom
Luthor."

How we shall trece DUrerts early expression of reform

idens %o substantiate this view point.

albrecht DUrer created an altogether new conception of

Christ in his art,

This Christ endures and suffers all; but it is His
will to suffer; He suffers manfully. This is shown
still more clearly in the wonderful head of the
"Vernacle". Ilere we have a broad, strong, energetic,
German heade. DMore especially in the eyes and their
surroundings, and in the cheracter of the forehead,
is Dlirer's conception of Christ wonderfully revesled:
Suffering, but firmly determined %o remain Conqueror of
Sorrow, and master of Himself; a sulferer, but a heroic
sufferer, perhaps, even with a touch of heroic defiance
in His features; full of sorrow, but still more of
oompassion, the misery of the whole human race being
present to his mind. Thus Dlrer oreated a new ideal
of Christ Tor the world; To the traits of sorrow and
resignation, he added those of manliness and strength.l0

Dilrer developed a new interpretation of the iother

Jesus.

Alle groszen Ceistesstr¥mungen des hohen Mlttelalters
kamen zugleich ihrem Aucbau und ihrer Vertiefuang zugute;
dle Soholastik nit ihrer festen und feinen Durchbildung
der Dogmen, die ijystik mit ihrem Schwung und ihrer
gceffthlstiefe, der Ninnensasng mit der Veredelung des
Freuendienstes und schlieszlich die biirgerliche lielt,
deren wirkliohkeitsnshe Xunst auch das Liarienleben mit

9, Richard Ford Heath, op. olt., p. 77.
10: ¥riedrich Hlichter, Op. cit., p. 61.



einen Fille licbenswurdiger, clltugsfroher und traulicher
Zlge ecusstattete, so DUrer, obwohl er fUr die Larstellung
der Ladonna auch grosze uné feierliche T6ne anschligt.ll

Hier sel noolk ein VWort tiber Dirers auffassung der
Nadonna Uberhaupt bemerkt. So oft er auch die Kubtter
Gottes geblldet hat, immer erh#llt sie bei ihn vorwiegend
durch die Eezlehungen zum Kinde ihre Bedeutung. lielst
ist sie irgendwie mit demselben beschélftigt. Wenn
Engel oder licilige sie umstehen, so ist dersn Auf-
nerksamkelt ausschliesslich dem Kinde gewidnet. Diese
Unterordnung lariens ist nicht minder in einer besonderen
theologischen Richitung, als in der ebstreoteren deutschen
Gemtthsart 'begrundet."i2

(Speaking of The Repose in Egypt) =Es 1st ein Bild des
reinsten Familiengltiokes, dus den armen Verbannten selbst
dilc Helmath erseizt. Iilrer hat Uberhaupt mit selner
Schilderung des larienlebiens eine Saite des deutschen
Cenmfithes michtig angeschlagen., Es ist die Verklérung
des Familienlebens, Uiber welches sich dle ganze Fulle
g8ttliochen Wohlgefallens erglesstes Der Laler predigt
derlt zuerst die neue kioral, die spiter lartin Luther
Troh in seiln Volk hinausrief: dass der ehestand “der
furnchmste Stand auf Lrden" sel, dass es "keine lieb-
lichere, freundliochere noch holdseligere Cesellschaft
gebe, denn eine gute Ehel"13

This last quotation has greater force if we remember
thét the pioture of which l‘oriz Thausing is chiefly speesking,
The Repose in Egypt or sometimes called The Sojourn of the
Holy Feamily in Bgypt wes made in 1501 or 1502. lost of
the Life of the Virgin series of woodouts were completed

11, Willy indreas, Usutsohland vor der Reformatilon,
pe. 168. 5

12, kioriz Thausing, ope Git., De 345.

13. Moriz 'maus:l.ng: ﬁ. eIE.: De 25l.



before 1506. A4ll the way through this series Mary was always
the mother of Jesus in the full sense of the term. She is
never pletured for her own saoke. Always her expression and
her position draw the eye to the Christ Child or to Christ
as a lan, for instance, Christ Taking Leave of lis Mother.
The mother of Jesus has no place in her own right. To Direr
she has her place merely as the humble mother of Jesus, the
Savior. How different from the Italien conception of the
Kodonna.

Also in this series, The Life of the Virgin, the happiness
ani contentment of a loving family 1s always expressed.
Diirer shows how children of God ought to live with one another.
The wedded 1life 1s held up to the German people as a most
10ly and wonderful thing. In this connsction 1t is interesting
to note that DUrer thought iary and Joseph were married.
They are always pilctured together as a lovely and loving
Cerman couple living the life of the common German man and
wife of the time of DlUrer. One ocan only imagine how great
an effect this pioture had on the thinking of the German
people at thot time. They were being told by the Church
that the best and holiest life was lived in celibaoy.

The one work of DUrer before the Reformation which was
most effeotive in undermining the FPapaoy was his ipocalypse
which was oompleted and published in 1498.




(The author has been speaking of other reform elements)

Keanwhile, hard by, young DUrer was working at his
AEocalggse. 4 year before, in 1495, he had made a

sketch of the Bobylonian Woman, for the last but one of
his ssries of Woodouts. 7The drawing is in the Albertina
Collection. In the woodeut there is a voluptuous woman
sitting on the beast with seven heads, holding the “oup
of abomination™ in her right hand. There is a group

of people before her showing little concern in her
presence. There is a king pointing at her as he talks,
and a sleek country mun with a slouched hat staring with
horror; a scldier and ¢ woman passing Tlippantly Dby.

The centre figure, type of the boldest thoughts of the
age, stands with his arm placed firmly on his hip, and
gruzes at the monster resolutely and inguiringly, in
contrast with o monk close by, who alone prostrates
himself before the woman. Above hovers the angel of

the 18th chapter, end pointing to the city in flames
upon the sea-shore, ories, "Babylon the great 1s fcllen.”
and the other angel is casting the millstone into the
ssa, snd orying, "thus with viclence shall thut greut
city Babylon be thrown down." To the left fron: the
open heaven the "Word of God" rides forth on the white

horse, folloved by the armies of heaven, to establish
the new kingdosie The picture is & revolutionary sgng--
"gllelulia, for the Lord Cod Omnipotent reigneth,ml

In another drawing of the ipocalypse, The Descent of

the Four Horses, the clergy 1ls condemned as well as the rest

of the people.

This Direr drew 20 years before the Lutherzn

Reformetion.l5 The St. liichael is also from the Apocalypse.

In the S8t. liichael both the figure of the saint and
the demons rloating in the air are reminisgent of Direr's
precursor Schongauer. Throughout is symbolised the
triunph of Christ over the powers of the Emperor cnd
the Pope, the latter being specielly selcoted as the
object of the Divine vengeance. Two editions of the
Apocalypse were published by Direr in 1498, one with

14, Richard TFord Heath, Ope 6ite;, De 20
15. krs. Charles Heaton, Ope. 0lte, 0o 1llé.




