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"Nothing in the past is
dead to one who wighes
to know how the future
came to be what it is."

In the kingdom of God,as well as in the world in general which
has become the kingdom of His Christ (Rev.1l,15),we find = great diver-
sity of gifts, Quite as evident is the difference in measure or degree to
which the individual is endowed with particular gifts, Thus to the one
God has entrusted five talents,another i1s given two,another but one, No
matter how many talents the individual has received,it is his duty to make
the best possible use of those with which he has been endowed in the in-
terest of the heavenly Father and that "Father!s business." The person who
is highly gifted 1s expected to employ his gifts,or gift,zs comsclenti-
ously 28 one whé 18 less talented,and vice versa, This the Ruler and Re-
deemer of men and their destinies can and does expect,

No better example of one "true to a trust"™ can be found that Dr,
Luther, We can never enough admire that degree of faithfulness which was
pre-eminently his. Luther can justly be compared with that servent,in the
perable of our Lord,to whom five talents were entrusted,and who made such
good use of them that he received the praise of his master, As one writer
hag remarked,"We know of no one in the history of the church since the
time of the Apostles whom God supplied with so many remarkable gifts,and
who used those gifts so falthfully and effectively as did Luther,™* It is
not our intention to deify or canonize Luther,but only to give credit
where credit is due, And certainly there is no justification for stinted
praise when we consider Luther's accomplishments in the field of hymmody!

# E,Poppen:(Der Reformator Als Liederdichter) Theo, Zeitbl.,Vol.VI,p,418,



On the contrary we must emphasize the credit which is rightly his in view
of repeated attempts to underestimate his work amd worth, In the demonia~
cal zeal of Catholics to demonize Luther,to undermine his influemce, it
doea not surprise us at all that they would discredit his hymns,demounce
them as dribble,or deny them originality, If a demon they consider him,
then Catholic polemicists have forgotten among other things the courtesy
of "giving e'ﬂ.m the devil his due"! What disturbs one more,however,is the
indifference of Protestants over againat the merits of this great Pather
of Church Hymnody,. In historical works and hymnologlcal treatises one de-
tects ill-concealed efforts of writers to rank Luther far below Zwingli,
Calvin,and — of all people! -- Melanchton, But the "most unkindest cut
of all",one that has accelerated this study of Luther's hymns,has been in-
flicted by many within our Lutheran Church itself, Sometimes this becomes
evident when one notes the verbal astabs at the hysme as being harsh,"wan-
ting in harmony and correctness of meter”,"jarring to our modern ears",
"timeless,perhaps,but not timely", More often it is made conspicuous by
the secret disdain,or the total disuse into which the great masterpleces
of Luther have tailen. One cannot deny that there is a growing tendency
in many of our churches to substitute the stokaning,aenuuental end sub-
Jective Gospel-songs for the wvirlle,courageous and majeatic We-hymas
which Imther fathered, ‘

Nothing makes so forcible and lasting an impression as contrast,
nor are truths taught more easily through the gnplmmt of another me-
thod of pressntation, Porhapa,t.heh,in prefecing a study of Luther's hymms,
no better means of mlmtms the Reformer?s real worth could be md
than a contrast of the Germen Hymnology of the Medieval Period 'liﬂl that
of the Refermatiom,
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Is 1% true that there were no church hymns im use before the
Reformation Period? The correct answer to this question depends largely
upon what is wnderstood by the term,church-hymn, We must keep in mind
thet opinlons of the proper definition mey vary,but &all eminemt hymnolo-
Blsts are agreed as to certain fundamentel charecteristices

* The term,"hymn",as such ie rather 1003.011 used in English,
signifying most any kind of sacred song,even those not Christian, The
term i& also applied to & certain type of religious songs,commonly known
as Gospel hymns, A hymn in the best sense of the word is coupled with
"church” just as in the German Gelatlicheslied,Volkslied,Kirchenlied,Dr,
Julian,in his monumental work,defines the church hymn 2s "a popular re-
ligious lyrie in praise of God to be sung by the congregation im public
worship,” ##% Enlarging upon thies definition we mey say that,pesitively,
it is (1) the best and highest type of song,or "Lied", It dare not be
mediocre or commonplace, At the same time (2) it must be entirely popu-
lar ("Volkstfimlich"); it must appeal to the people as such,remaining
within the realm of popular conception,or the intellectual conception of
the average individual,(A church-hyan is somstimes,and with some justi-
fication,called a religlous folksong,) (3) It must de churchly, This in-
cludes o certain dignity more easily perceived than defined, It must at
once take the individual out of "this labyrinth,called Life",away from
the association with the drab and commonplacs,and 1ift him into communion
with God, Hecessarily,then,it must have as its theme the great acts of
God for the szlvation of the care-ridden,sin-riddled souls of men,as re-
vonled in Holy Writ and as expressed by the believing heart, To be a real
church-hymn,(4) it must be coupled with fitting music.®** And finally,(5)
it must be sung. | A
* Baaéd on notoﬁ of lectures in Hymnology by Prof. W.G.POlack.

#% Dictionary,p.412,
##% Luther:®Die Noten machen den Text lebendig."
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Negatively conuideﬁd,@ church-hysn must contain nothing that
is not trues It must not be uncouth,harsh,or oﬁacuro. It goes without say-
ing that suggestive t.rms,and r_acy,aei:timental linee so common in this
Jazs-band age of jingles and jungle music,have no place in the church-hymn,
Some,indeed,fault Dr.luther just on this score,but the apology will be ie—
served until a later paragraphs Keeping these several prinz;iplea in mind,
we may proceed to exanine briefly the German Hymnology bbefore Luther,

Already in the 4th century many and radical changes tobk place
in the life of the church which mightily affected her hymnody s He»have a
reason for this in the recognition of Christianity dm the religion of the
Empire,linked with its government, This union of Church #nd State increased
the formaliem and ecclisiasticism of the Church —- a trend to meke a dis-
tinction betwecn the laity and the clergy, The lattér became a speclal and
higher class than the laity¥*,end formed a "sort of chamnel of Géd'a grace
through whom alone the laymen could approach God"(s_aca:rdotaliam) +» A8 the
rlighbe off ke, £adivitiaY wors pushedidrtal e Meoksroundsths il cheatdnitns
clergy were increaged,

Since the clergy were the chief participants in the liturgy,
congregational singing was atifled,and finally silenced altogether,®*
This change is apparent from the resolutions of the Council of Laodices,
(345-581 4.D.). In the canons of this counoil we mest with two signifi-
cant prohibi‘bionu,particularly relevant hme Ve read in the 15th Cenon:

#* Qualben: History of the Christiam Church,p.124:"In the course ot the
fourth and fifth centuries and ever-widening chasm developed between clargy
and laity,until the’ wview prevailed that only the clergy constituted the
Church proper. (3) The clergy became a special order,with special custems
and a distinet career, The clergy was separated firom the laity not only bty
their official capacity,but alao,u it waa believed,by higher and religlous
moral gifts and an 1_n_gg_g_b_l,_9_ Qtar imparted through ordination,"

% Gillmens Evolution of the )mglish wm,p.l t"Hymuody had become the
apecial preserve of the clergy snd the people had been bowed out."




=i

"Besides the Psalmsingers,appointed thereto,who mount the embo and sing
out of the book,no other shall sing in the church,* The other Canon, re-
ferring to hymns of humen composure,is the 59th:"Psalme composed by pri-

vate men (psalmoi fdiotikoi) must not be read in the church,nor uncano-
nical books,but only the cenonicel books of the 01d and Hew Testament,®
For & proper understending of these decretels,it must be remembered that
the seed grains of Gnvastlo and Arian heresies had been disseminated by
meane of the hymms of the heretice,* Though this was but a provincial
gynod,and not an ecumenical council,it became the custom that the action
of one synod would be accepted and approved by other syhods. Ultimately,
then,congregational einging wee excluded in both the Rastern and Restern
Church, After the introﬂmtion of the X@begorian Chant" by Gregory the
Great,based on the Ambnfélan chante,the congregation no longer took an
active part in the service., It was never adopted by the people; the dif-
ficulties it involved as also the insistence upon the use of Latin prac-
tically limited its use to the clergy and trained body of singers."The
Gregorian Chant in its very eucence already is of the sacerdotal office
and naturally excludes the participation of the congregution," Thus the
Catholic Church graduelly but consistently withdrew the singing of the
people from the church service and invested the office of song in the
minor clergy (choir-boye); this singing and chanting on the part of the
clergy was in many quarters regurded as a semi-clerical function, Con-
gregational singing was never encouraged by the Catholic Church,and even
at the present dey song is looked upon as essentially a liturgic office,
However,there were lovers of the church-lv‘m_'ho retained and
advocated congregational singing,suchi ag Chrysostom,and Ephraem 8yrus,
who was styled the "lyre of the Holy Ghost." Syrisne gaaﬂbe gome 12,000

# P,EKrotsmann: Christian Art,p.518.
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songs to him,but this number is doubtless erromeous,for it must be kept
in mind that all the songs of his school are credited to him, Ambrose was
also an eminent advocate of Church songs,being the déditor and compiler of

AR

a number of hyms,nany being composed by himselfs The influence of Ambrose
of Milan went far beyond his own dioceses We can but mention other out-
standing hymawriters of this periods Hilary of Poitiergk, Fortunatus,Gre-
gory Nazlmnzus,inatolius,the Venerable Bede,John Damzscenus,Stephan ofSSt,
Sabes,Joseph of the Studium,and Rhabanus Maurus, Julian traces the sequence
"Veni Creator Spiritus® (though he reaches no positive conclusion) to his
fagclle pen.#® This sequence ic truly & gem and has been translated count-
less times,also by Luther, We ceunot refrain from offering a free trensla-
tion of one of its verses,us found in the ¢ld Anthem Book of Worcester
Cathedrals

"Enable with perpetual light

The darimess of our blinded sight;

Anoint and gheer our goiled face

With the abundance of Thy grace.

Keep fer our foes; give peace at home;

Fhere Thou art Guide,no 111 cen come,"

Nevertheless,by the 9th century,the era of the Christianization
of Germany,the congregation i: eilent altopether, Although the Germsn peoples
were fond of singing,as Tacitus records¥t¥,yet the advant of Christianity
in its crystalized form deacribed above,nipped the budding German litera-
ture,and the Latin language came to be that of the Church,the court,and the
law, And as Jullan remarks,"This (the Latin) was an efficient means for pre-
serving the unity of the church,and facilitating literary intercourse among

g scholars,but prevented for & loug time the free and full development of a

vernacular hymnody."###* Gone were the days when St.Augustine in his

#"St,HedAry has been called “the Father of Christice Fymnology", About the
middle of the 4th ceantury he regulated the ecclesiasstical song-service
wrove chant music {to Scripture words or his own) and prescribed ite place
snd usein choirs, HBe dled A4Ds%€68."Brown & Batm!‘th;mtr@&. ,ﬂu.

#* Dictionary,p.1208, ‘

#xin Dictionary,p.413




;
o
i
i)
=
1

"Confessions" (Book IX,chap.VI) testifiad to the effect of the hymns and
mgic introduced into the church of Milan by Ambrose®; and only here and
there the people contimmed the practice of uttering the response Kyrie
oleieon,at certain intervals during the singing of Latin hymns and pealms,
which finally developed into a confused clumor of voicesz, To this re-
sponse we trace the first feeble attempts at Germem hymmody,for a few
rhywes were added to the Kyrle eleigon,from the last syllable of which
these eurliest German hymns were called leicen or leiche.®* The most an-
clent of' these,called the Leich wvom heil, Petrus, detes from the 9th
century, The first stanze reads:

"{Unger trohtin hat farselt sancte Petre giwalt

Daz er mag ginerjen zeimo dingenten man,

Kyrie eleyson} Christe eleysoni" #uw
Thet is:"0ur lord delivered power to 5t.Peter that he may preserve the man
who hopes in him, Lord,have mercy upon us} Christ,have mercy upon usl" But
these leisen were confined to popular festivals,and pilgrimages,and were
never used in the mass service, Not until the 1%th century did the leisen
become the common property of the German people, The previous century ha d
been & time of darimess,of which few literary vestiges in German exist,
From 1100 to 1500,however,many wonderful changes came over Germany, The
Crusades,tc which civilizsticn owes so much,had put an end to the cleri-
cal preponderance in German literature, The interests and sympathies of
the people wore with the knights now -~ not with the priests, Royal
courtz and castles offsred a new home to the poets of Germany, and were
preferred to the monasteries of Fulds end 8t.Gall,

Very soon & large class of lyrical poets sprang up,vho are

# "How I did weep,0 Lord,through thy hymns and canticles,touched to the
quick by the voices of thy sweet-attuned church] The voices sank into
mine ears,and the truths digtilled into mine heart,whence the effections
of my devotions overflowed; tears ran dovn and I rejoiced in them,"

##Julien: Dictionary,p.413; Quarterly Rev, of the Ev, Luth.Ch.,p.192,

###% Yiss Winkworth has given an imitation in Christian 8ingers of GEBmany,
(London 1869) p.28.
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known to us as the "minge~singers” (“Minnesinger?)and who,as Dr,Julian points
. ‘out,"glorified earthly end heavenly,sexusl sud spiritusl love,after the model
of Bolomon's Song,und the Virgin Mary as the type of pure womanhood,"* Seve-
ral of the best of the Latin hymns wers translated repeatedly at this time,
such es the "Veni Oreator Bpiritus,” referred to ebove,the "Te Deum,” the
Glorie in excelsis," the "Louda Sion salvatorem," and the "Salve caput oru-
entaten.” However,these hymns were seldom permitted to be sung in churches
because of the papal opposition, Thelr use on pany other ogcesions 1s intl-
mated by St, FPrancis of Aeisei,in an address to his monks in the yeur 1221,%%
About this time there wes also e very interesting and eignificant devslop-
meat — macaronic composition in which the Latin wes mixed with the verna-
oculer, The most familior example of this hybrid of hymmody is the charming
"In dulci jubilo"wes erromsously ettributed to Peter Drendsmuis,wwis

In the 14th century eects,anathematised bty Rome,were also active
and favored the singing of hymms,. Reference must be made to the German nakul-
lants,the Bokemions,the Waldensicns,and the iHystics, John Tauler (1284-13681),
styled the "Doctor sublimie el illuminatus",wue the most fumous representa-
tive of the Mystic school. His hymne are mure for the retired pecpls of the
country,and "full of glowing love to God." The Flagellants,an association
which came into Germeny from Italy,exercised even greater spiritual influ-
ence,for they moved in great companies through the land,singing penktential
hysns, They were particularly active during the plugue 4n 1549,shich carrded
off 1,200,000 in Gerzanys Thcir peculiar mtona and praetiooa vere some-

* Plotionary,ps 413
| %# "There is a certain country called Gm,m dwell chﬂaﬁma,md
~ of truth,very pious onea,sho a8 you kuow often vowe as piigrims inte our

| land,with their long staves and great boots; &nd amid the sost sultry heat
 and bathed in sweat,yat visit ell the threshholde of the hely sirines,snd

lh(ﬂw-u of praise to God end all His saints,"”

| ek Tranglation: Christien Singere,p.04. Cf, Juli=ue Dioticnary,p,413
. e !.llonn giw;s: lgouuod dnmmd& h bis Gesch, d. deut, w.
= ' .p' 4



what akin to those of the Flagellents in Mexico today with which we are ac-
quainted, Though Clement VI issued a bull against them (Oct.20,1549) to era-
dicate the sect,the use of hymns in the vernacular became more common. Many
ministers took pains to propogate them among the people; Now experience con-~
firms the old adage that "Forbidden frult tastes good"™; at least it contains
enough truth to justify ite quotauén here,* The German people welcomed
these sacred songs as is evidenced when one consults the second volume of
Wackernagel's monumental work,"Das Deutasche Kirchenlied",which exhibits
nearly 1500 specimens.

But the German religious lyrics,like the old Latin hymns,were all
of them addresses to the sainte,above all,to the Virgin Mary, 8#5 i sinkdetisg

"The German hymnody of the Middle Ages overflows with haglolatry and
Hardolatry, The former class is not very important,elther as to
number or to quality,but the Marien Lieder,and,in a minor degree,
Annen Lieder (hymne to Mary and Anna) constitute a very large and
well known class among the poems of the Ante-Reformation time in
Germany. They form & sort of spiritusl counterpart to the minne-
songs or love songs addressed to his earthly lady by the knight,
It was eagy to tranafer the turn of expression and tone of
thought from the earthly object to the heavenly one,and the degree
to which this is done is very often startling, The honors and
titles belonging to our Lord Jesus Christ are attributed to hie
mother; God is said to have created the world by her (#),and to
have rested on the seventh daysjehe is sald to have risen on the
third day and ascended into heaven; she i1s addressed,not only as
the persuasive mediator with her son,but as herself the chief
source of mercy and help,especially in the hour of death,and at
the day of judgment., By degress,her mother is invested with
gsome of her attributes; for it is said,if Christ would obey his
mother,ought she not much more to obey hers? So a set of hymns to
Anna gprang up,in which she 1s entreated to afford aid in death,
and obtain pardon for sinners from Christ and Mary,who will re-
fuse her nothing, "

A favorite in the catalog of Mariem Lieder was "Dich Frau vom Himmel ruf
ich an." Another is the Christmas carol "Es ist ein Reis enbaprungen”,which
has come down to us in nany; translations and still retains its charm.The

# Cf, also the Latin: Nitimur in vetitum,semper cupimusque negata,
## Wackernagel,Il,p.15:",..8he preexisted with God at the creation...all
things are created in her and for her,"

##¢ Winkworths Christian Singers of Germeny (London 1869),p.96,97

sy . 1 -°Er=::El
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- melody is especially tender and plaintive,breathing somehow the true Christ—

nas. sentiments It was originally a "Mary-somg" of twenty-three stanszas®, and
later Christianized by Luthers Miss Winkwerth's tranuht:l.oﬁ“ is one of real
merit,but we offer here the first stunsza of. & translation,not so widely used,
yst particularly beautifuls

"There rose a Spray to Glory

From Jesse's mighty tree,

It is the o0ld,0ld story

That comes from Galilee,

And from that Sproy anew

Arope,in midst of winter,

A blossom pure and true,"
Then,even as Catholics think of her today,Mary was regarded as the "Janitor et
Regina Coelif,the only refuge for sinners,the supreme objeut of adoratfion and
imprecation.#** Dr, Julien has summarized the characteristics as followsy"The
medieval hymnody celebrates Mury as the 'Ewig-<Feibliche,' which draws men ir-
resistibly heavenward. It resembles the Sistine Madonna of Raphasl,who pain-
ted Christ es a ohild,won in heaven,on the arme of the Queen of Heaven,®¥#e

Geraan hymnology developed itself more fully towards the end of

the 15th century,at the head of which stands John Hﬁg,tﬁe Bohemian reformer,
Hus was professor at the Universitybof Prague,later desn of its theological
faculty,end,at the same time,pastor of the Bethlehem chapel at Prague,erected
by John de Milheim (1301) to afford the people an opportunity of hearing the
Goepel in their native tongue, In this position he exerted great influence,
for,although an application for leave to substitute the vernacular ritual had
been denied in no uncertain terms by the Pope,Gregory XIII,Hus urged the ne-

ceseity of the change and found himeslf estranged from Rome and emtangled in

#* W,Nelles Geschichte d, deut. evy Kircheml,,p.21:"Das alt Trierisch Christ-
1liedlein”,.."Bin Marienlied von 28 Strophen,"

#% Christian Singers,p.85.

#¥% Popular Byabolies,Mariclatry,pp.198-200,

#tt Dictionary,p.414
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the meshes of pepsl porﬂdy. To furthor the cause,he composed many hyuns,which
wore adopted by the Bohemicn :nd the Moravian Brethrehsand carefully revised
the old Bohemian version of the Bible. One of his hymma,"Jepus Christus nos-
tra .ﬂalua" »¥as later transluted into Cermen by Luther, The fate of Hus is well
known. lils followers organized themselves into a separate churchyone of the
peculdarities of which was the free pse of iymns and prayers in their mother
tongue,##* In 15;?4 these hymns,together with many already in existence,were
collected and published by the archbishop Lucas,and constituted the first
hymnbook composed of orginal compositione in the vernacular to be found in
any Weztern land which hed once owned the supremacy of Rome,

The activity of these Bohemians exerted an influence on Garmany,
particularly in a time when the demand for a reformation became more insis-
tent, Of the men vwho d4d most for the introduction of German hymme into the
Church and exerciped their influence on iis development,we mention three in
paussing, Petor Drendensis ( ¥~ 1440,Prague) made great efforts to introduce
hymns in the vernaculer into the service of the Mass, One very active in
transforming secular hymas into relliglous lyrics was Henry of loufenberg,a
priest at Freiburg and afterward = monk of the monastery of St.,John in
Strassburg. He aulso translated many of the great Latin hymms into Georman,
guch as the "ive maris stella,® the"Puer natue in Bethlehen,® the "Deus
oreator omnium,® and the "Veni Redemplor gemtium." Quite a few spsciaens
of his compoation are extant,some of which are graceful and sweat, Besides
thesze two,we must mention Johann BSschenstein,born at Esslingen,l477,and be-
lieved to have been a converted Jew, Frederick the Wise called him to the
professorship of Greek snd Hebrew at the Univépsity of Wittenberg in 1516.

# Qualben, A History of the Christian Church,p, 290; 362
#¢ Julians Diotionary,p.416,
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Besides his writings in prose;he aleo wrote somo lymnss The best of thess,"De
Jesus an dem Kreuse stund",which hé made in 15165,was sung before the Refor-
mation during Holy Week in some churchess

We have thus sketched very briefly the development of Germen Hyano-
logy,noting the chief characteristics and prominent exponemts,and how the de-
cline in congregational einging went hend in hand with the degredation of
church practice, Such a survey mey eerve as a background as we now approach
the study of Luther's remarkable gifts and abilities as a hymmwriter,his
noteworthy contributions,his efforts in this fleld,and his influence on the
laver hymnody of the Churchy
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“Che world slept long iu error’s daspest aight,

Knew nothing of the gloricus sun of grace,

8lept on and on blind 'gainst the haavenly light

Thet beamed upon it from its Savior's face,

And though some gropad and sought a gulding ster

From hideous superstitiont!s tearful masze,

They found it not,though wandering near and far,

And lost themselves again in darker ways,

But,oh,what fair,what happy morning broke

upon our world when in the land was heard

Thy song thet told again the Gospel talef

Then billions to the glorious light awoke

And fed their famishad souls on God's free Word

And blessed thes,Wittenberg's sweet nightingale,"
Foli tlerzberger,

Luther is called the "Father of Evangelical Hymnody." Sometimes
he 1s called even more: "The Pather of the Hymnbook"; "The Father of Cougrege-
tional Singing"; "The Ambrose of Gsrman Hymnody".® It 1s best,however,if we
confine ourselves to the first,for,is we have peen,there ware hymnels and

congregntional singing bafore Luther,embrionic and inferior as these may have
been, That much is ackmowledged by all the world, In this metter his place

# Julian: Dictionary,p.d4ld
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“‘Protestant world,end the Rousn Cathollc as well,has learned to sing the prai-

R P e——

is not disputed. Luther was God's inetrument o give buck to ths people not
only the privilege of congregational singing,but the song itsslf, The whols

ses of God from the Nightingale of Wittenberg,whose ckurch becums known es
"the singing church," The details of Luther's life,and of his work &z & re~
former,are accegssible to Lnglish readers in a great varisly of forms,and need
not be repeated here,for that would teke us too far aficld, Eowever,az thumb-
nail eketch of his early life is warranted',yes neces:ary,if one is to do him
Justice,to evaluate his worth and work &s & hymniat,

Martin Luther was born in the little mining widluge of Eieleben,
Germany ,on Hovember 10,1483, Since the following day was dedicated to Ii.
Martin,he received the name of this suint at hisz baptism,; His pareats,lians
and Margaret Luther,were poor,yet plous,pevple—tiyplcul chiildren of their
time, One tells that Hans kuelil atl the cradle of his litile son,praying that
the Lord would deel kindly with tne lad and make him = worthy servant in ils

kingdom. From yeur w year the Pather found that his petiticn was belng heard, |
for this son was God?s chosen vessel,the lastiusent through which He brought 1
about a reformation of the Church. Ag a skiliful Potler,the ilmighty moulded | ‘
end made him after liis wills

¥e must murvel at this handiwork of God} How well He had feshioned
Lather to meet special needs} It is to be feared that often the versatdlity
of the man ‘13 not praised highly emoughs Is it not miraculous that this great
Reformer,who was go burdened with lecturing,preaching,writing,translating,
vieiting,arbitrating,and ministering to the apiritua.-l needs of multitudes,is
it not miraculous that he ghould a:lao find time to write hymns and compose?
Prom such an one we would expect only and amateurish product or two at best.
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Instead, tods rugged Roformer bocame the forerumier snd patiorn dn the realm

of clurch hymac «nd congregoticnal song.*

If we compave Luther as a bymnwriter with other chosen vessols of
God,other reformers,nis morveldpasversatilily comes to 1ipght, There was Prilip
Yelinchton,Lutherts asaociate, He,t00,wrote lyuns =- Latin hymns snd poems
®idch heve not the slightest influence upon the church-hymn, In oux present
hymned (published 1911) we have but one of his iymne,trenslated by Peul Ebers
(# 286)*Lord God,we 11 to Thea glve pralse.," He was denled the gift of smooth
composition in German,or h3a would ceriainly have given Luther the requested
aid in tne composition wmd preparation of svangelicel church-hymnsy The same
must be aald of the other collaborers of Luther who,slthough they supported
and encouraged him in his efforts with i1egard o eacred songe,nevertheless
did not labor so much as he and do nol compars wiih hiwm at &1l, Aind then,in
view of Zuwingli's eurly apethy for congregational siaging in ths service
and 6lso his oune-sided view of Psalusinging ia the church#® - in view of
this one could aot expect thet,as a hykmwriter,he would offer Luther much
competition. Buil sgaln,"credit where cxedit s due," Uwingli vew also
learned snd gifted mun,s He composed epiritual songe end set many o music
himeelf; but they dbd not become the common propsriy of G;riatendon a8 the
majority of Luther's Lymns, Zwingli cet up as 1desl the picus inner prayer
that all Christiuns should perform,but there wus to be no "noise" of cougs
. "True worshipers,” saeid he in 1528,"call upon God in spirit und in Gruih
i without any noise before mems" In corroboration he quoted imos §,883"Tuke

#E,Poppent Der Reformator Als Liedordichter,p.417,"Luther werd auch auf dem
Gebiet des Kirchenlieds und Gemeindegesange +s. zum Bshnbrecher und Huster,
dem andere folgen mussien,”

## Julian: Dictionavy,p.416,"2wingli and Calvin,the Swiss reformers,held the
prineiple that the Word of Cod should huve cupreme dominion in public wor-
ship,und that no productions of man should be allowed to take its plece,
This principle raised the Psalter to new dignity and power, Versified ver-
‘sione of the Psalter became the first hymmbooks of the Reformed churches,®

P e S el e
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thou awey from me the noise of thy songe; for I will not hear the melody of
thy viols:" It is interesting to note that while Jullen in his Dictiomary
of Hymnology treats of Luther as a hymmwriter in detail,and adds w:l.th"".very
few exceptions a paragraph regarding each hymn,the reference to Zwingli is
but meagre,

Nor does Celvin fair much better, He,too,wished to know nothing
of congregational einging. Later on as he bethought himself for a better
substitute,he permittod only the singing of metrical versions of the Psalms,
"Only God's Word is fit for the worship ¢f the Church," he insisted, Calvin
wag not gifted as a poet,or hymnwriter,and had to depend upon friends to
clothe the Psalms in French rhymes and set them to music, It was the great
French :oet of the 16th century,Clement Marot,court poet to Francis I of
Frence,who began the versification of the Psalter into French, While Calvin
was an exile in Geneva,however,he published the first Psalm-book of the Re-
formed Church (1589),which contained 18 pselm versions,l7 in meter,and one
in prosejsand three other pieces with melodies attached, Of the Psalms, 12
are by Marot,and § by Calvin himgelf, It remained for Theodore Beza to
complete the versification of the Pealter,a task he accomplished in 1552,
The melodies were harmonized,not composed,by the celebrated Claude Goudi-
mel,who followed the Lutheran pattern.

Knox,the Scotch Reformer,whose "mingled seb and hosanna® was so
despised by Queen Elizabeth,likewise did not appreciate the worth of the
church-hymn,being an adherent of Calvin's theology and practice, Regardless
of how one judges the theological standpoint of the reformers,one must ad-
mit with due regard for the truth,that Luther was the most gifted and many-

pided of them all, And should we care to include the Wesleys in this compari-

son,we note that they were no forerunnerg in the matter of congregatiomal

AW R e, SRS S R
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singing,even though we recognuize their great talent snd worth in the field
of church-hymnse .

The question,then,resolves itself into this: How did Martin Luther—-
disregarding his great importance to the Church in other ways—-become the
first great hymnwriter? History shows,as we have noted,that the Church was
thoroughly corrupt,in need of a thorough reformation, Papal decision and the
decretals of councile had silenced the music and the song, A thoroughly gifted
nmen vwas needed,end God supplied that need, He endowed Luther with natural
gifts,without which a post or musician !:s:)mnd remains & dabbler, When God
moulds a man for a special work,He also supplies him with the necessary gifte
&nd training., Luther was pre-eminently a men of the people,a great "commoner."
The following words of Luther seem to carry more than a mere confessioni"I am
a peasant's eons My father,grandfather,:nd ancestors were all pea.qﬂg)ts."*
Luther knew and loved his people,as the popular exprecsions of his language

" manifest.And,as Qualben remerks,"The German people rocognized him ae one of

their own and listened to him; they loved him as fow German leaders have ever
been loved,"#* Aip the son of poor paremts®itghe had contact with the common :
people and knew their joys &nd sorrows,their hopes and fears,end also their
faulte, Writes tho American church historian,Dr, Philip Schaff:"He vas a gemu-
ine nan of the psople,rooted and grounded in rustic soil,but looking boldly
and trustinglybto heavem, He was a plebian,without & drop of patrician blood,
end never ashamed of his lowly orifin." He inherited the Teutonic love for

-

# Jacobs: Mertin Luther,ps 4. So also Qualben,p.205,"The father of the great
reformer was self-reliant,enterprising,end emergetic.,.In Mansfeld he soon
acquired a respsotabls official position."

% Qualbens A History of the Christian Church,p.206.

#4# We would not perpetuate the false idea that Luther grew up in grinding,
squalid poverty. lLuther's grandfather and father were free peasants. We

know, furthersore, that Hans Luther was quite successful as a miner,snd wielded
no little influence in his community. Cfs quotation from Qualben sb.ve,
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song,and "possessed a sweot voice of good quality and power,"# Undoubtedly
as a boy he knew and used the rich treasure of the German folk song, Vhile a
student Luther and his companions frequently went carolling,for he tells uss
"I used to beg with my companions for a little Yool that we might have means
for providing for our wants. At the time the Church celebrates the festival
of Christ's nativity,we went wandering through the native villages,going from
house to house,and esinging,in four parts,the carols of the infant Jesus,"#*
F.W,Herzberger has beautifully versified the incident in the following:
"'For the love of God,ye Christians "Touched by his sweet,plaintive chorals,
Give me breed]' thus sang the boy, They would fill his empty hand,
4nd in Eisanach the people Little dreaming what a harvest
Lictened to his song with joy. Their poor gifte would soon command.™
Young Luther clso sang in the church choir and earned ﬁr himself the nick-
neme of "The Husician,®*** This exercise and training later stood him in
good stead, He was likewise a pascionate devotee of good instrumental music
and was adept at pleying the flute and the lute, Nor will it do to overlook
or minimize the personal benefit he recelived from acqusintance with the ma-
Jestic,yet mystical and complicated chents and rituals as a priest of the
Roman Catholic Churche "I place music next to theology," he said in later
life.,#### In the concord of wwest sounds he found solece in trouble,and
stimulus for his exheusting enterprisee. What Luther thought of music may
be seen from what he said many yeare before Shakespesre wrote the famous
paszage about "the man what hath no music in himeelf":
"There is no doubt that many seeds of splendid vir-
tue are to be found in such souls as are stirred by music; and

thez who have no feeling for it I hold no better than stocks
and atones, If eny man despise music as all fenatics do,for him

# The humanist,iosellanus,sald,"He has a soft,clear voise,great learningsee"
#% Quoted in W,G.Polack's Favorite Christian Hymns,Vol.I,p.9

#»¥% Gillman: The Evolution of the Engliah Hywm,p.288

#uus Toid,we
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I have no liking; for music is a gift and grace of God,not an¥
invention of men. Thus it expels the Devil and makes people cherr-
ful. Then one forgets all wrath,impurlity,sycorhancy,and other
vices, Next to theology I give music the highest and most honor-
able place; end everyone knows how David end all cain%e heve rut
their divine thoughte in verse,rhyme and song."* -

Sacred music he regarded as a moral power for good,and an importont element
in the proper education of his people, No teacher,hie mointained,was worthy
of the name who could mot teach music; and therefore we can understand why
he was most desirous that his own son should be properly educated in it,
And not only his own,but all children did he desire to have taught to sing:
"For I would fain see all arts,ogpeclall& nmusic,in the service of Him who
hus given and crcated them,"#* We know also that it was Luther's custom,
vhether he dined at home or abroad,to spend the after-dinner hour in com-
pany with his friends ,siuéing songs to the accompaniment of his lute,Per-
haps Luther's estimate of music finds its best expression in one of his
peems,the Famous Blscourse on Music which has been handed down from gene-
ration to generationt

Lady Music Spesaketh

"0f all the joys that are om earth

Is none more dear nor higher worih,

Than what in my sweet songs is found
And instrument of various sound,

VWhere friends and comrades sing in tune,
A1l evil passions vanish soon;
Hate,envy,anger cannot stay,

A1l gloom and heartache melt away; ;
The lust of wealth,the cares that cling,
Are all forgotten while we sing.

Freely we take our joy herein,

For this sweet pleasure iz mo ain,

But pleaseth God far more we lmow,

Than any joys the world can show;

The Devills work it doth impede,

And hinders many & deadly deed,

So fared it with King Saul of oldj

# Winkworths Christ, Sing. p.107
#* Ibid, p.106
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When David struck his harp of gold,

So clear and sweet the tomes rang out
8aul's murdercus thoughia were put to rout,
The heart grows still when I am heard,
And opens to God's Truth and Word;

S0 are we by Elisha taught,

Who on the harp the Spirit sought.,

The best time of the year is mine,

¥hen all the little birds comhine

To sing until the ecrth and air

Are filled with sweet sounde everywhere;
&nd most the tender nightingale

Hekes joyful every wood end dale,
Singing here love-song ofer :nd o'er,
For which we thank her evermore.

But yel more thenks are due from ue

To the dear Lord whe made her thus,

A singer api to toush the heart,
Mistress of all my deareszt art.

To God she sings by night and dey,
Unweeried,praising Him alway;
Him,I,tco,laud in every song,

To whom all thenks and pralase belong,™#

#nd often,too,at the close of dey,"when ev'ning's pallid veil curtained the
clouds with beauty or the moon a mild entrancement from her beame inspired,
did Luther hymn the golden hours to rest with deep-toned chants and melodies
divine; where voice dnd lute each other's echo seemed,eo richly one their
combination grew"(R.Montgomery:"Luther”), The testimony of Johan Welther,
the ocutstanding musician of Wittenberg at the time of the Reformation,
should not bo omitted. Scid he:"It is my certain knowledge that Luther tookk.
great delight in music,both in choral and figural composition..s I spent
hours with him in oral singing." #*

These paragraphs may suffice to show Inther's imgrained love for.
both vocal and 1natrﬁmanta1 music, ¥e may now direct our attention to his
efforta in the field of nymdgr.and the rasultant prodnctxons,

# C,Winkworth: Christian Singers,p.l
#% Quoted from Notes on hymmological lectures by Prof.W.G.Polack,
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Dr.Berhard Pick,an eminent authority on Luther!s hymns,makes

this thought-provoking remarks"Luther's songs are history,and the history
of the Reformation cennot be understood without thewm,"* It is advisable,
therefore,that we review the fundamental priciples of this blessed move-
ment. For the sake of brevity ws muy quote the church historian,Qualben,
who lists the followingt“(l) Wan is justified by faith alone and mot by
worils, (2) Consequently,there 1s & generul prilesthuod of all believers;
that is,God 1s acceszible to every Chrdastian sithout the mediation of a
priest or of the charch. (%) Thse Bible is the ouly source and stendard
for faith and life. (4) The Bible must be interpreted by the aid of the
Holy Spirit."s% Qf particular interest here is the second principle men-
tioned,for the backbone of the Reformation wae the restoration of the
divine order of the universal priesthood of all belisvers on the basis of
I Pet, 2,9, Through the gruce of God and Luther's efforts the old barrier
between "clerus ot lsicus” was broken down,and the common men came again
into hias own, It wes the Reformer!s urgent desire “that the Word should
have free course among Christians." With this objeotivd in view,Luther
tranglated the Holy Scripturaa into the language of his psople,making
Oriental thoughts and illustrations understandable to their mindse In
doing =o,he gave Germany a unified language,the modern High German, &s
Jacob Grimm said:"Luther has mude use of his mother tcngue with such force,
purity and beauty,that his etyle,from its powerful influence on our whole
language,must be considered to have been the germ and laid the basis of ‘
the modarn High Qerman Language from which,up to the present day,but few
deviations have teken place,and those mostly to the dstriment of ite force
and expressiveness. bk |

# Luther L8 4 Hymuist,p.5

## A History of the Christian Church,pp.216-217
##% Quoted in Lambert's "Luther's Hymms"™,p.12
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But Luther waz likewlse desirous that his poopli "should show
forth the praises" of Him who had called them out of the dark realms of
the devil's captivity into "His marvelous 1ight,"™ and had lifted up their
eyes to the beitter country, He covated for his peoplo the right to par-
ticipate in congregationul worship, This participation was principelly
oinging with his f{ellowmen the songs of Zion#,necessitating not only a
departure from the Latin Order of Worship,but from the Gregorian modes
as well, Luther brought about both,as we shall see, A quotation from
Julian,the master hymnologist,may well serve as & summary to this sec-
tion,and as a transition to the next:"To Luther belongs the extraordi-
nary meriv of having given to the German people in their own tongue the
Bible,the Catechism and the hygnbook,so that God might speak to them
directly in His word,and that they might directly answer Him in their
songs, Mk

Already as early as 1520 Luther had uttered the wish,"Would to
God that we Germans read the Mapgs in Germani" Only the fear that the Latin

-might fall into disuse made him reluctant, Five years later,however,on

Christmas Day,German services were held in the castle church at Wittenmberg,
¥hat is more,the afore-mentioned hope was realized,for in the meantime

there appeared his groundbreaking "Deutsche Messe und Ordnung des Gottee-
dienstes",in which the scheme of the ifass has been retained,though thoroughly
purged from papistic abusea, The preaching of the Word of God was ame

# Julian,Dictionary,p.414:"The Reformation of the sixtsenth century taught
or revived the primitive idea of the genersl priesthood of all believers,

and intvroduced the language of the people into public worship, It substi-

tuted a vernacular sermon for the Latin Mass,und congregationsl singing

3 -0 )
f:rrf;’;;_"hﬁi“ °Mﬁigg§§ec ogh g%r%uld algo cite part of a sirlking

DAES by H,Heine,originally published in the Rewvue dss Dsux ‘londes,
darch 1854,and trunslated by Kichelet in his Life of Luther:®Not less
resarkable,not lese cignificunt than his prose works,are Luther's poeams,
those stirring songs which,as it were,escaped from him in the very
mldst of his combats and his necescities like a flower making its way
from betwean rough stones,or & moonbeam gleaming amid dark clouds,"




S S

RNl Vo 4 V) Y

.ze-

given the central and dominating place because,as Luther says in the prefa-
tory paragraph of this German Mass,"the preaching of the Word of God is the
greatest and most exalted part of the worship; we thus esteem highly preach-
ing and reading"(X,28%5). The Lord's Supper was agein observed amcording to
Christ's institution,where formerly it had beem offered as an unbloody sacri-
fice by priests who spoke in a foreign tongue, Let it be noted right here
that Luther did mot rule out Latin altogether,but he did insist that side
by side there should be German, The Gospel was to be proclaimed in the yer-
nacular ,and thﬂl hearers were to give voice to the sentimente in the heart
through vehicles in the vernacular, The Reformer,indeed,had a profound ap-
preciation for the Latin hymnody of the Church,and was not averse to its
employment where the language was underatood. But here lasy the crux vexis-
6imus: by far the great majority were unacquainted with the Lati.n; there
was & real need for vernacular hymns,

And now who was to supply that need? Luther? But this was 1523,
and the Reformer was then in his fortleth year, It is a provean fact that .
anyone who first begines to pen poetry at this age rarely meets with any ap-
preciable degree of success, One must begin to exercise himeelf in this art
early in life,and with dus regard for the admonitioni™Nulla dies sine .linea.‘
What then caused Lutho:; to write hymns at this age? We know that when he
first thought of compiling a hymnbook,he did not intend to write himself
the hymns that it should contain -— that he would leave to others more
gifted in the art than he,

However, there was an incident which caused him to break forth
into song and sacred poetry just at this time: the martyrdom of two young
men at Brussels#* in 1525. The Reformation had spread rapidiy-end was accor-
ded a joyous wglcmq,u.ln by the nbetty-loving',mtriopa p_aoph g the .

* There are some historians who maintein the martyrdom occurred at Antwerp.
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Low Countries, Nevertheless,the antagonism between the adherents of Re-
formed teaching and Bomnni;ata wap vVery eeveres !I.‘ha intolerant E-porer

r Charles V issued edicts of 1noreasing severity againat the "haretiea'

‘ while Roman Catholic aut.horitiea took extreme measures and enployed
the Inquigitions At Antwerp was located a famous Auguati-.nian wonastery;
Luther belonged to such &n order,we remembor Here the prior and two
young monks were particulerly zealous in edvancing the Reformation,All
three were imprisoned as a result,snd the aged prior ﬁas choked to death
in his cell, The two young monks,Henry Voes and John Esch,were given a
chance to recant,but when they rérﬁeed they were burned to'death at the
stake,July 2,1525,thus becoming the first Lutheran martyrs,* Luther,of
course,was deeply touched on hearing this.sad news, It caused him to
compose & poem in ballad form,dedicated to thed.i' Mryo The poem began:

"Ein neues Lied wir heben un."

Richerd Haseie has given & translation of the hallad which must be in-
cluded here:

By help of God I fain would tell
A new und vondrous story,

And sing a marvel that befell
To liis great praise and glory.
At Brussels in the Netherlands
‘He hath His banner lifted,

To show His wonders by the hands
Of two youths,highly gifted
With rich and heavonly g:racoa.

One of these youths was called John

And Henry wees the other;

Rich in the grace of God was one,

And Christian true his brother,

For God's dear Word they shed their blood,
And from the world departed

Liko bold and pious men of God;

Paithful and lionhearted, -

They won the crown of martyrs.

S e e RS R

# So Qualben,A History of the Christion Church,p;essi Roteé on lectures in
Church History by Prof. Theodore Hoyer.



-y

The old Arch-fiend did them dmzure,

To tesrify them seeking;

They bade them God's dear Word abjure,
And fain would stop their speaking.
From Louvain many Sophists came,

Deep versed in human learning,

God's Spirit foiled them at their game,
Their pride to folly turning,

They could not but be losers,

They spake them fair,they spuke them foul,
Thelir sharp devices trying.

Like rocks stood firm each brave young soul
The Sophists' art defying,

The enemy waxed fierce in hate,

&nd for thelr life-blood thirsted;

He fumed and chafed that one so great
Should by two babes be worsted,

And straightway sought to burn them,

Their monkish gerb from them they take
ind gown of ordination;

The youthe a chesrful Amen spake,

And showed no hesitation,

Thoy thanked their God that by His aid
They now had been denuded

Of Satun's mock and masquerads,
VWihereby he had deluded th

The world with false pretences,

Thus by the power of God they were
True priests of God's own making,
¥ho offered up themselves e'en there,
Christ's holy orders taking;

Dead to the world,thay cast aside
Hypocrisy'e sour leaven,

Thet penitent and justified

They might go clean to heaven,

And leave all monkish follles,

They then were told that they must read
A note which was dictated; /creed,
They straightway wrote their faith and
And not ons jot abated,

Now mark their heresyl "We must

In God be firm believers;

In mortsl man not put our trust,

For they are all deceivers;"

For this they must be burnedl

Teo fires were 1litjthe youths were
But all were seized with wonder /brou
To ses them set the flames at muught,
And stood as struck with thunder,
With joy they came in eight of all,
And sang aloud God's pralses;

The Sophista! courage waxed small
Before such wondrous traces

Of Cod's almighty finger,

‘The scandal they repent and would

Right gladly gloes it over;

They dare not boast their deeds of blood
But seek the stain to cover,

They feel the shame within their breast,
And charge therewith sach other;

But now the Spirit can not rest,

For ibel 'gainst his brother

Doth cry aloud for vengeance,

Their sshes will hot restjworld-wide
They fly through every nation,

No cave,no grave,no turn nor tide
Can hide th' abomination,

The voices which with cruel hands
They put to silence living,

Are heard,though dead,throughout all
Their testimony giving,

And loud hosannas singing,

Fron lies to lies they still proceed,
And feign forthwith a story

To color o'er the murderous deed;

Their conscience pricks them sorelys
These saints of God e8en after death
They slandered,and asserted

The youths had with their latest breath
Confessed and been converted,

Their heresy renouncing,

Then let them still go on and 1ie,

They can not win a blessing;

And let us thank God heartily,

His Word again possessing.

Summer is even at the door,

The winter now hath wvunished,

The tender flowerletas spring once more,
4nd he,vwho winter banished,

¥41ll send a happy summer. Amen;
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Strangely enough,not the Lutheran,but the Methodist Hymnal has a hymn based

upon it which it used to the present day: #641,

Flung to the heedles: winds, The Father hath received

Or on the waters cast, Their latest,living breath,

The martyrs' ashes,watched, ind vain 1s Satan's boast

Shall gathered be at last, Of victory in death:

Aind from that scattered dust, St1l1,st111,though dead,thsy spesk,
Around us and abroed, And, trunpot-tongued proclaim,
Shall spring o plenteous seed To many a wuakening land,

0f witnesses for God, The one avalling nume,

Tr. by John A, Messenger.
Luther's poem may be called the timy spring from which the majestic
river of Protestant Hymnody has sprungs
Now,as stated in a previous paragraph,luther did not conmsider
himself competent to compose hysmme sad paalms,and so he solicitsd the aid
of others, This becomees evident from the following request,addressed to
hie friend Spalatin:

"It 40 my lntention after the example of the prophets
and the ancient fathers,to make German psalms for the people}
that is,spiritual songe,whereby the Word of God may be kept a-
live umong them by singing, Ve seek,therefore,everywhere for
poots, How,as you are such a muster of the German tongus,and
are so mighty end eloquent therein,I entrezt you to join hands
with us in this work,and to turn one of the pcalms into s hymm,
according to the pattern (i.e¢ an attempt of my own) that I
here send you, But I desire that all newfangled words from the
Court should be left out; that the worde might all be quite
plain and common,such as the common people m&sy understsand,yet
pure and skillfully hzndled; and next,that the meaning should
be given purely und gracioualy,according to the sense of the
psalm uself;"*

9 Those words are most "eaitlv in their s\:gze‘st.im&sa with respect to the
characteristice of the real church hymn,and warrant reference in a later
paragraphs Another statement vhich shows Luther hoped othcrs; would fol-
L low his exsmple is found in his own preface to the M mmb—
ahed in 1627s%Accordingly, to make a good beginniag,and to encoursge

# C,Winkworths Christian Singere, p«107,s6q.
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others who can do it better,I have myeslf,vith gome others,put together

& few hymna,in order to bring inte full play the blessed Gospel,which by
God's grace hath again risen,"* Yet in spite of his repeated requests,
"those others who cen do it better® foiled to produce enything,and so
Luther continued the work himsdlf, He who suw ihe need better then anyone,
met it better thar suyone,

- In the Pell of 1523 Luther offored the people = slender little
pemphlet which is given the homored first placs of 211 hymnals produced
by Lutherans and Protestants, This title appeared om the bocklet: Etldch
eristlich lider lLobgepeng un lealm,** It contained but eight hymns and
15 populerly known as the "Achtliederbuch® Of the eight hymns in this
collection four were produced by Luthert

1) "Dear Christiens one and all rejoice®

2) "Qut of the depths I cry to Thee”

3) "0 God from heeven look down and sec®

4) "The mouth of fools doth Cod confess®
Then there were three by Pzul Speratus,a friend of the Reformer,and one
by on unknovn suthor, Thie 1ittle book "flew all over Burope™ in answer

" to the deep-felt want of a song-starved people, The new hymms,with the

grand muzic to which they were set,were esgerly lés.med by the people.

We hear of musicians pleying them on blow horns from church steeples,

and of crowds singing them on the msrket plucessilmcest lmmedictely there
urose a general cry for more, In 1524 we have & second collection con-
taining 25 hymns,18 by Luther, It was published at Erfurt end was sntitled:
"Eyn Enchiridion oder Handbuohlein.'*ﬂ In the seme yeer Jchan_n Walther,

# Quoted in Josish ¥iller's "8ingers and Somge of the Church®,p.43

## Julian:Dictiomary,p.414;708 ;

##% Some writers,such as J.F.Lasbert,szaintain that theh- investigations
have ghown that thie collection preceded the Achtliederbuch,

/
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Yogether with Luther,izsued = eo-called Spiritunl Hymabock ("Joystlichs
Gesang Buchleyn") with the music in five-purt harmonys It was comprised
of 352 hymns,24 of which were written by Luther, Aftsr 1524 Luther wrote
only 12 morc (mcking a total of 48 hymnz),so thot the greatest number
Wwere composed just as he wus in the midot of tho groct and giguntic
work of the Reformaiion. His exauple brought sbout the desired inopi-
ration and cccoeleration of others in the production of sacred oongs,
and soon Germuny became a "nest of singing birds".#

In preparing these hymnals for use in public worsaip,Luther
nad a fourfold objective in mind;

1) To give to the Church metricel versiones of ths Poalme
and other portions of Holy Writ,

2) To translate and adapt Latin hymns.

3) To improve and spiritualize popular folksongs.

4) To write original hymns,
Ae we now proceed to the study of each hymn individually,wo may group
then under these four heads,

-3 III 3=
& Metrical Versicns of the Psalns

"{ue Book of Psalms is & vage of par-
fume broken on the ctepe of ihe Temple
snd shedding abroed its odors to the
heert of humanity, The little Shep-
herd has become master of the sucred
choirs of the universe, David is the
Peulalst of sternity." --Lamsrtines

In preparing sacred songs for the people,it was quite natural
that the "Swan of Elsleben” ghould turn to the Psalter,the great hLymn-book

of the 0ld Testament, He felt constrained to trinslate the noblest Psalms
# Cyil¢Rudin: Storiea of Ryuns ¥e Love,p.6,"Within twaniy ysers after the
first hymnal was issued at least 117 collections of hymms by Luther and
his acssocistes had been printeds Protestaant Germany became & veritable
fgea of song'."
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of the royul harpist into the language of his people. He admired them
greatly as the flower of sacred poetry which had developed into a mag-
nificent and fragrant roae; It was Henry van Dyke who said;"The Psalms
are inuard,confeaaiona;,intenso,outpouringa of the quickéned spirit,
self-revelations of the heart," That must coertainly also have been
Luther's estimate as can be detected in these lines of a latter to
Eobanus Hesse:"I confess myaelf to be one of those who ere mors influ-
enced and delighted by poetry than by the most eloquent oration even
of Cicero or Demosthenes, If I am thus affected by other gubjects,you
will bellieve how much more I am influenced by the Psalms, From my youth -
I have constantly studied them with much de).ight,and,bleased be Godl not
without considerable fruit, I will not speak of my gifts as preferable
to those of others; but I glory in this that,for all the thrones and
kingdoms of the world,I would not relinguish what I have gained by medi-
tating upon the Psalms,through the bleaainga of the Holy Spirit,.."#

Even the most casual study of Luther's hymns reveals that his
use of the Psalms was not a slavish adherence to the original,nor did he
attempt merely a metrical paraphrase, Such efforts wers peculizsr to the
Reformed,and resulted in cumbersome versions,which lacked the addition
of the New Testament interpretation, The Pesalms offered him seed-thoughts
of great and comforting truths,suggested simple pictures in which he
might present that truth. The "Homer of Uermany” realiszed that though
the Psalms were written too soon for rhyme,they are,nevertheless,ani-
mated by a gemnine poetic concept — are real "poema of the heart",

In comparing Lutherfs version of a Psalm with the origiiml.
it never impresses one as having been written when the Reformer was

# Joslsh Miller: Singers and Songs of the Church,p.42
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humped over his Psalter,laboricusly,tediously tmall'ltlng line after line,
Not at alll These versions are not attempts at teaching a German to think
and speak as a Hebrew; theyf are,on the contrary,successful endeavore at
meking the singing king of the Hebrewe reproduce those sublime thonghta.
those imaginative expressions of deep emotion,into simple,besutiful ,under-
standible German, Luther hus transformed "the sweet singer of Israel" into
"the; swoet singer of Germanyl" The chief content of each Psalm has bemn
woven into a real poeticel masterplece,a genuine classic, At the same time
the New Tectament view is skillfully and adroitly interwoven, These seve-
ral characteristics must be kept in mind when one atudied the following
Pealm-versions of Luther,
1. Ach Gott,vom Himmel sieh darein
-t Psalm 12 3-

This hymn,evidently one of the first metrical compositionsz of
a Psalm by Luther,was found both in the Achtliederbuch end Erfurst Enchi-
ridion, Authorities,including Julian,agree that it was probably written
in 1525, This hymn,with its companions,greatly furthered the glorious
cause of the reformation. Its six stanzas contain a compleint against
the false teachers and hypocritesiwho sorely afflict the Christian Church,
Their craft and scorn are pictured,as well as the piteous condition of
their hearte and lips,thoughts and worde. GCod's might and power are de-
scribed in contraat,howmr,end in comforting &mnd beautiful terms. The
hymn breathes the Christian assurance of God'e heip and the ultimate tri-
umph over these enemies, Julian® quotes Bunsen's reference to it as g
cxy for help from the church,founded on the Word of God for protection
againat its enenioj and corrupters.” )

It is related that in 1527 the Council of Brunswick requested
Dr. Sprengel of Magdeburg Cathedral,regarded as a learned and eloquent man,

% Dictionary,p.9



- S

to resist the doctrines of Luther,which were sweeping over the country

like a mighty flood, His sermon from Beloved to Amen extolled,not God's

grace in Christ,but the merit of Man's good work in securing salvation,

One of the audience arose and differed with the learmed priest,stating

his belief in salavation through faith alone, The priest had only be-

gun to reaffirm the pagan doctrine of man's merit,vhen one began to sing

this hymn, The whole congregation immediately joined in and the "good

doctor" was forced to retire -- never again to return to Brunswick,

Of the several English translations of this hymn in common

uege that of ¥iss Cox ie nearest the original,yet somehow lacking in

smoothness. The free translation of William M, Reynolds,which appeared

in 1849,1s indisputably one of the best, The condensation of stanzas

2 and 3,as 2,18 readily apparent, It is listed as #9686 in EYMNS (Gene-

ral Synod; 70 Ed.,1857).

0 God} look down from heaven,we prey,

Thy tenderness awakenl

Thy saints,so few,fast fade away—-

Hast Thou Thy poor forsaken?

Thy Word no more is taught aright,

And faith from earth hag vanished quite~—
0 Lord,our God,revive usl

From teachers of false doctrine,lord,
Thy church,we pray,deliver,

They undertake to rule Thy Word,

As wiser then ite glver.

Yho shall control our tongues,they say,
%ho dare prescribe another way,

¥ho hath dominion oler us?

God therefore saith,"I will arise,

¥y poor they are oppressing,

I see their tears,l hear their ories,
Their wrongs shall have redressings

My healing Word shall now appear,

The proud shall think its truths severe,
But it shall save the humble.

Ag gilver sev'n times purified

Is known and prized the highery

The Word of God,when fully tried,

Doth desper love inspire:

The cross but proves its greater worth,
It shines abroad o'er all the earth,
Enlightening all nations.

0 God,preserve it pure,we prey,

In this vile gemeratiom,

May we still walk its perfect say,
And see Thy full salvation;

Here may it meke the simple wise,

And there beyond the glittering skies,
Fill ev'ry mouth with gladness,
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2+ Aua tiefer Noth schrei ich zu dir
-1 Psalm 130 1-

< De Profundis clamavi ad te Out of the depths I cxy to Thee

Dre Julien judges this great panitohtial hymn of Luther as one
of "the finest of German Psulm versions." And rightly se, It was also
one of his first hymms,appearing in the Achtliederbuch of 1528, In the
letter to Spalatin,written early in 1524,referred to ebove,lLuther men-
tions that he had already translated the De Profundis end begs hia to
assist in versifying Psalms for the people, Undoubtedly the majeétic
sweep of this Old Testament hymn so carried Luther awsy that he cast
it into verse very soon afier the translaticn had been completed,taking
speaidl pains with its versification,

And that special effort was richly rewarded,for the hymn has
besn appreciited and sung by succesding gemerations,snd still retains
its popularity., After reading the first stanza one cannot escape the
feeling that here,if ever,"deep calleth unto deep” —- the deecp of man-
kind's misery to the deep of heavenly mercye It is interesting to note
that Luther cona:ldmd_bthe 150th Pealm as a "Pauline Psalm",emphasizing
the sols gratia, The hymn on which it is baped,naturally,emphasizes the
same truth,and embodies the foundatlion upon which the Protestant Church
is builty We can do nothing of ourselves; all depends upon the free grace
of God. The Word alone cun give the troubled,sin-ridden conscience assu-
rance and peace,

The hymn has been translated many times and a goodly number of
these English translations were accessible to the writer. But & study of
thege revealed that the Versionm given in the prosent hymnal is superier

S

in many respects, Worthy of note,however,is the translation of Benjamin
| Latrobe (stenze ¢ is omitted) which is found in the Irish Church Hymmal
h (1883) .
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A reviged translation of Miss Winkworth,found in the American

Luthersn Hymnal,is submitted in thie treatiees # 65

Qut of the depths I cry to Thee;
Iﬂrd’hear ﬁe,I implore Thee,
Incline Thy gracious ear to me

s I appecr before Thee,

If Thou remember each misdeed

And give to each his rightful meed,
Kho can abide Thy presence?

Thy pardon,lord,is gained through grace:
It can alone avail us,

Qur works can nefer our guilt efface,
The strictest life must fail us,

Before thee none can boast of aught;

70 fear Thee we are rightly taught,

On grace alone depending,

My hope is,therefore in the lord,
And not in mine own merit;

I rest upon His falthful word

To them of contrite spiritj

That He is merciful and just,
‘This is my comfort end my trusts

" I wait for Him in patience,

ind though I tarry till the night
ind ti11 the morn uawsken,

My heart shall not mistrust His might
Nor count myself forsaken,

Do this,0 ye of Israel's seed,

Ye of the Spirit born indeed,

Wait for your God's appearing,

Though greet our ains and sore our woes,
His grace much more aboundeth;

His helping love no limit knows,

Qut utwost need it soundeth,

Our Shepherd good and true is He,

¥ho will at last set Iasrael free

From all their sin and sorrow,

It was originally used as u Funeral Hymn,* Luther himself having
included it in a collection of six which appeared in 1642, The hymn was

gung by the congregation in the castle charch in Wittenberg Msy 9,1525,at

the funeral of the Eléctor Frederick the Wise, Later,in 1546,as the author's

own funeral cortege moved through Helle it was sung with much emotion by

the weeping multitude.

The doXology,added in 1525,by an unknown author,has been trane-

lated by Mies Winkworth as follows:

Praiee to the Father,and the Son,
And Holy Spirit also,

As was at first and still shall be,
He doth His grace on us bestow.
Therewith we walk within Iils path,
That Batan's guile us cunnot scathe,
%ho this doth crave,saith: Amen,

# Lambert: Luther's Hymns,p.52. So also Miller,p.44; Polack,IX,%8,
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b¢ Ein' feste Burg ist unser Gott
-3 Paaln 46 3~

Deus refugium noster et virtus A Mighty Fortress is our God

This majestic hymn,s pen-picture of "Orand Rough 014 Martin
Luther"#,is truly the Reformer's masterpiece,and in unrivalled in all
Protestant Hymnody, Anifendlesa mass of 1itsrature hag been produced on
this hymn,und countlese tributes have been paid it. Heine refers to it
a3 "tho Marseillaise of the Reformation"; Irederick the Great called it
fGod Almighty's Grenadier March"; and Paine,”The Battle Hymn of tha Re-
formation", Thomes Carlyle eccorded the hymm,and indirectly ite author;
one of the finest tributes when he saidi"There is éometh:lng in 1t like
the sound of Alpine avadanches,or the first murmur of earthquekes,in the
very vastness of which dissmonance & higherc unison is revealed to us,..
It is evident that to this man all popes,cardinals,emperors,devils,all
hosts and nations are wesk,wesk aa the forest with all its strong trees
might be to the smallest gpark of electric fire." Thus one night con-
tinue quoting indefinietly the estimations and tributes of great men.We
shall mention but two more,hoever,the first of which comes to us from
the pen of D!Aubigne,the noted historian:"Luther,full of faith,revived
the courage of his friends,by composing and singing with his fine voice
that beautiful hyun,since become so famous,Ein' feste Burg iat unser

Gott. Never did soul that knew its own weakness,but which,locking to

God,decpised every feaﬂﬂind such noble sccents.s.** Koestlin,in his
famous biography oi‘ Lubher,writes:"This hymn is Luther in song.It 1s
pitched in the very key of the man. Rugged and great,trustful in God,
and confident,it wes the trumpet call of the Reformation, \Thia world
has many sscred songs of tcmdurﬁae's and trust,but this song of Luther's
is matchless in 1ts warlike wae,its mggod strength,and its inepiring

ring." !‘hia t.ribute 1s unquoeuonably "the last werd“lm \ L2
### 8.Paine,p.5831"It 18 as

* ﬂubert Browning, "The Twins rugged as he and full of faith /
e T mn’n.eommn.maagv.pdss,_, S =
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It {8 commonly conceded that Luther used Ps.46 only as a motto
or theme,the imagery and thought being entirely original,* The opinion that
"it iz not & pealm-hymn for purposes of worship,but a free creation.véori-
gluel expression of Luther's peraonality,® is untensble,#* Ite very popu-
larity snd ueage throughout Christendom silences such harsh criticism,

Becauss of the importance of this hymn,becausse it is the hysn
of Luther,it is deeerving of special study. ¥e msy ther concern ourselves

aboui the yeur in vhich Luther penned this Yeverlasting lyric®,
A Highty Fortress is our Godl"

What an appropriate prefatory sentence,which,once héard,entren—
dhes itszelf securely in the zoul, Az Luther substituted "'A Hﬁh’qy Fortrees®
for the expression "refuge snd strength",found in the Ps&in,éithaut a
doubt there flitted before his mind's eye a picture of the Elector's fo-
rest~-cltadel ,the Wartburg,tovwering 578 feet into the olouds,and only a
short distance removed from RBisenach,"his beloved city", Clearly there
rope & viglon of her crenslated raumperis,her menacing donjem,her well-
stocked arpenal,her well-trained knights and gervants which had insured
ile safety from Mey 4,1521 to March 1,1522, ®"A Highty Fortress is our
Godl"™ In thls declaration we also loarn the identity of those persons
who ars abls to sing this aing,who can claim it as their own: Luther,and
those who,like him,have cast aside el) thoughts of work rightecusness,
who by grace through faith in the Christ of God have hecame His children,
and vho can thus call Him thelr Cod in truth.Children of this world,

* Prof, B.Chredchelis:;lutierts Hymns,in the Iuths Church Rev,,0ct.,1906,
#* W,Nelle: Gesch, d. dsute ave, Kirchenl.,p.28:"Da ist von Psalm 46 nur
Ausgangspunkt und Orundetimmmg genomrmen, Sonst ist das Lied gensz frel
gediohtet, Wenigen Dichtern der Welt ist es verglont gewesen,ihr tief-
ptes Innere,das Geheimnie ihrer PersSnlichkeit,des Auszaichende ihres
Charakters o in einen Gedichts voll und klar darsustellen,wie Luther es
ungewollt in cdiesem getan hat, Man kann iha nicht treffender kemnszeichnen,
als mit dlesem Liede,"

N e e e ae L L U
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adherents of false doctrime,psople who oppose Luther in the cardinal teach-
ings of Christianity and who will not accept the confessional contente of
this hyn:n,paﬂ-se it,neverthelsce,and sing it even though they have no right
to do s0, They do mot grasp its real meuning =0 long as they disregerd the
Truth of God, ‘ : ’

Our God-—-"a iighty Forhréas.“ In what respect is He thie? The
first two verses contain the answer: because He remsins the Great Defemder
(v.l) and Protector of His Church (v.2),

-tAi-
Stanze One

God brings it about that the onslaughts of the old evil foe sre
completely repulsed, There is continual and terrib].e' struggle between the
Prince of Darkneo: and Christendom, But in this battle the Lord is & re-
lieble,trusty Shield,in the compes of which Christians find safety,and al-
£o & dependable Weopon for warding off the thrusts of the ememy,.* Ee helps
fs free,that is,He assists us entirely untroubled by the might of the Dovil,
from every noed that hath us,the champion of Seriptural Truth,now in the
period between 1517 to 1529,;65‘91*359. The "now" of the text must not be
conceived of as referring to the momentary distress of a certain year,or
part of a year,but it refers rather to any time as i1s provean by the faot
that Luther seng the hymn throughout his later 1ife us the exprassion of
his persomal trust without finding tke ‘n&wf‘ objectionable or untimely,

It is the old evil Pgs,the devil,"s muiderer from the begin-
ning," who plagues the Church of Jesus Christ. The term used here by
Luthsr to describe Sotan was coumonly employed long befors Luther's time,
Kready at the begimning of the 3th cemtury the devil is referred to as
the altfiant,"old enemy",in a glocw,éiﬂ ferman poam,dezcribing the
Last Judgment,and captioned "Muepllli".He is the arch-eneny,the ordiginal
% For Lu.ti.l-er'e‘t‘uaé of “Wéffe“ cﬁnsu?.t the poem M Schildirfiger. :
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fos of the Church, Luther then continues: this enemy at the present time
has in mind to attack us in battle, He now means deadly woe, The original
"Ernst® ia equivalent to "combat,battle",as otherwise in Luther's writings,
for exsmple,when he speaks of good soldiers "who were often engaged in
combat™(die oft bei dem Ernst gewesen esind), This meaning is still retained
in the German idioni"Jetst wird's blutiger Ernst." The devil is most bel-
ligerent and pugnacious over against those who acknowledge the Lord.And
he thinks not only of the battle itself,but he anticipates a successful
outcome,and, therefore,he attacks with force and cunning, In truth, he
meana (intends) deadly woe. Saten is personally powerful---a power we
often underestimate or fail to recognize---and,what is more,his name is
Legion,for ag he himself says,"we are many",Mark 5,9, Countless powers
await his beck and call, Great craft and subtilty plot the program by
which he would induce men to sin, Cf.Eph.8,10-12, Decked in such srmor-—
& ghastly sight which one views with terror and horror alike---this sinis-
ter Black Knight bears down upon us, Whiﬁ like-
ness,his match, He is possessed of more than human strength,he is not
flesh and blood. A spiritual enemy he is,invincible and overpowering,How
can we hope to withstand his attacks,to hold our ground? It is imposaible,
and s0 we flee. Yes,ve flse — but unto God,our "Mighty Fortress," tm
which the enemy must slink away in disgraceful defeat, |
Stanza Two

God is also a "Mighty Fortresa",a "Bulwark never tailing," be-
ceuse He saends Christ who battles in our behalf,brandishing a victorious
svord,and under whom wa enter into combat and gain the victory, With might
of gurs gan naught be done,indeed.There are pre-requisites for a succese-

: Ot b Ihe
ful issue: Christ,and e recognition of our own wretchedness,our total in-

eg,p‘g'g{litv:(ﬁho,living at that time,would have dared to wager that the
tinid hammerblows of this monk would become the gign and signal of a new
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victarious attack upon the mailed enemy and the devastating array of his
hopt? What kind of a match was this Augustinien frier with his emaciated
body, together with his pitifully small circle of friends---what kind of
& match was he for such prominen_t.,edgcated,uglw,md influential "oppo-
nentss Emperor,princes,pope,cardinals,bishops,abbots ,pﬂore spriests,and
provoste? ind we today,who strive to continue the blessed work begunv by
Luther,what are we in contrast to the pdwors of darkness which to this
very hour,in newer,more clever disguise,secretly and openly war againet
God's deathless Word? Ah,goon were our loss affected,for we are mothing
of ourselves,there is nothing in us which would have impelled us even to
accept thie Word of Truthl

But,praise be to God,who has called us unto Himself,who kindles
and keeps alive in us faith in His Word,and who leads us from victory teo
victoryl He knows our inability to cope with the enemy,He recogaizes our
weakness,He "remembers that we are dust,” Christiane also realize these
things; but we need not despair,you and I, And the reazson? For usg fights
the Valient One Whom God Himself elected (more literali"There fights for
us the Proper(rechte) @nanby God Himself selected"-—-J,Swartz,1579).And
now,ask ye who is this?(betters "ask you "Who is He?'-—Ancnym.),who is
this proper,capable Man whom God has dispatched to the battle field? Jesus
Christ it is,the Savior,the One ancimted by God, He was elected by the
heavenly Father,sho Himpelf testifies:"Bshold,my servant,whom I have chosen;
my beloved,in whom my soul is well pleased: I will put my spirit upon him,
and he shall shew judgment to' the Gentiles," Matt,12,18, He,the Lord of all
men,is also of Sabsoth Lord ( Is«1,9: 57377 7/'1:),the Prince of the myriads
of heavenly hoats,the Loxd of the innumersble legiona of visible znd in-
visible creatures which,without exception,are created and preserved by Him,
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and which also,without exception,must serve the best intersstis of His
Church according to the divine will,

And there's none other God than Jesue Christ,scy what men
will,reject Him though they mayl Many fault Luther for this line,saying
it gives the second Person of the Trinity undue prio-emlnence, Yet Paul's

| word,I Cor.8,6,justifies this statement:"But to us there Bhtbut one God,

5 the Father,of whom are all things,and we in him; and one Lord Jesus Christ,
by vwhom are all things,and we by him." Similar definitives such as "no
otherl","alone“,“nuaa olso"-—<reforred to cne of the three Persone in the
Divine Essence—do not place one of the Perscns of the Gochead in oppo-
sltion to the others,but in opposition to &ll outside the Divine Being,
including,therefore,all creastures., We road in HMatt,11,27:%,i400 man know-
eth the Sonm,but the Fatherjneither lmowsth any man the Father,save thes:

T TR e T i

Sou"; this does not mean the Holy Ghost does not Imow bothithe Father

and the Soh,for "the Spirit searcheth all things,yea,the deep things of
God {die Tiefen der Gottheit)",I Cor.2,10,

Because,then,the Savior,elected and eent by the Pather,is true
God,He holds the field forsver, The enemies of the Church have never and
ﬁ can never have the slightest hope of & successful issue in the warfare
against the Church of Jesus Christes
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Now we come to the second major devision of the hymn; There
we find answered this qa_zeatiom What follows upon the irrefutable fact
that our God is a Mighty Fortress? It makes the true members of Christ's
Kingdom entirely fearless in the midst of the greatest dangers {v.3)
and fills them with the conviction that the Kingdom shall remain though
all else shall "crumble into ruin and moulder in dust awsy,® (vid4),
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Btanza Three

In God we have a refugel The knowledge of this blessed truth
must kindle in our hearts firm 