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" dodlern eccleoaiastical as vell as sccular music has as

its humble but important basls the music of the early Christe

ian era traced tn_:-aizgg: the 41ddle Ages. Throughout this

time thore aro two influences which have guided the develone

ment of music in genorale The one is the folkiz song « the
music of the poople which vas oung by the wandering mince
trelss The other is tho music of the church 1itself which
was assombled and writton hy the elergy, for the most

nart monka, "mmvoz', 1t i2 the latter that boars move
welght and significance, Tor it was tne church that made
208% progress in the development of muslc. There is nothing
strange in this fect if uwe remember that in the iiddle Ages
all education and culture wore under the guldarce and dice
tatos of the Churche These two tyoes, the chant of the
Chureh and the gons of Ghe mimmesinger, wore dlstirnet in
style and rhythe until the iath genbury, when they bagan

roacting upon each othere (1}

411 music, including the music of tho Church, really
borzins with the dawn of the Christian orae (2)e This 1in no
way detracts from tho Imsortance of (reek and lebrew ine
fluoncoa which werc keorly folt iIm the early development
of Church music, Yot the Christlars of the irat contupy
ned to bozgin z new devolop=ent lu musle. Thiza s dve 1n
part o the inadoguacy of isbrew music which was not de=
voloped or advanced to any great degr8o; iroek music,
though more developed was also inadequate because of its

1. J\.i-.l..«ne of inusiu tiistol‘ﬁ‘ = 'a-nilt,on - p. BB.
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; wile
tondency towsrd tho lowd and sonsuale (1)

Althoagh cheistian :2%7 uag Sirpotly opcosed in Jdgetrine
end ilfe to much of tho phillosoply that currounded 1%, novere
tholose It abeorbod mueh of the gulture and leapning of
the Tomang, “recitm, on? Jews, but ehiefly tho Jrselse (2)e
TC mar onliy mataopsl for the Jomish "hwistlang 5 contie
nae udlng the ilebrow cbants wlhliol: thoy had forzerly used
in Lhelr symagosues, U3t Bith the over increaslng mumbdap
of Zergile oynverts entoring tne chupch this practice boe
coeze zore and more Sifllouit (o maintaine ap the {iow of
* m.s.la couvertn luocroagsod Ghe fiow of pars.. Baslic Likt=
wlee lncreancd iu Lho Clurcii - oird this pecan @eolc was
for the msét ourt séeek in style aid rigine (3je Thus
we {ind that tho eardy Christians soon e-_mgbad the Traak

song mothsd « the Lyrodos, or cougs with t.ho lyree {4ia

The Lyrodes wore popular and attractive to the ::-oa:ile
of Lthot vi0e 50 altPactive in facl, that we are not sule
prizod whien, later on, the herotle A2iua, it 1a said, usold
tha exnzs of & notoriouz Toanien nond, “otades, in order

4 - | N - e - - 2 2
t2 attzract the reople to-himsell ard %ig cosuse snfd Ino

&

srder o combat LLis, ko Lishops of Lia duy oroto hymas

in Syriae to the same moiodlos composod by Jotnlose (B)

7o bDe sure, tao oarldy -tristiane hed & Tracendtous
tasiz iu trying o cstablish o ookg mebind for thelr cule

2e & umre - ag. clte = Pe 10 A
Se 7he 4G OF Husic = Yole 1 = Hate Luse “0ci0ty = Pe 1S5
Be Tho H38LOry Of Luslc = IPOLL = De Gde

Ge ihe Ziopy of Hotation = -zsn.uus - Do GEe

De ID80e = De 42
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tus, cspecially uiion we considor the fact that the ramis
of the carly belicvors contalizod a groat mass of the hune
ble und unculturod - many poor fresd men and slaves, With
many of these music and ort was an indifforont mattor.
Anathsy mebiap thet retarded She muafenl favelonment of
the early church wse tha fact that thelr aorvices had &9
bo kept as socret and a: guist as possivlo for fsur of
detection and porseocutions (1l)e GLut the groatest hinsrarce
of them sll vas tho contlaucd prosence of an clezent in
tho Church vhich viewed music with tie utmost abhorrerce
and suspicions A8 late ag tho fourth century there are founﬂ
records of wonks who urged their people “that they eshould
approach God with sighs and tears, with reverence and
humillity, ond not with songe” (2)e Thus if any acc=ptablo
form of musiec existed in the early church, the feor af'par-
gocution lod tho Chrlstlans to cover up thelr tracks 5o
woll thai the earllost records of music at this waraad are

vory rengroe (3)e

Tinga tha Uabpew influenes is more closely relsted
to christisaity it 1o gulte right that 16 Do comsidered
fircte Loubtiessly the first oit of hyooody in the Charch
muot have beon the Psalms, for Ste Paxl has hunsrous reforences
in nis writings with respect o tho singlng of the salms
or reiated devotlonal sonzse (4)e Thet it was w0t confined
$0 Psalmo alone wo learn from his statomonts in iphe &,

1e Hate Ll-la- S0Ce = OPe .Git.‘ = Do 1E0=138
Ze Pratt = Upe Cile = De 129,

on = Ope cit 28=20
2: ‘i‘ﬁg’%i?udy ofii?ho H!..sgory o?ﬂusio - E, Dickinson p. 16
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19 and In Cole 3, 16 whore we find that he urgos and oncoue
reosa the Christlans in thosa concrasatbinrze o the nge of
¥peelmg, hynns, snd exiritual songs.” Thet this mey apply
to public worsilip 1s porbaps bast ezrnressed in Zduard.
Diokingonto own wordse He says: "7o e sure he is not ape=
eifically elluding to publlic worsnip in theose ezhortations
{in tho {irst lnstance 'opsaizing to yourseclves'! end 'sing=
ing and paking melody in your bhoarts,! in the ascond *teache
irg and adwonishing one another?), but 1% 1s berdly to be
suppored thet the spliritual exeroise of which ho sposks
-w0uxld e excluded from the roliglous services which at :
ti*.aft tine were of deily observonces” (1)e

in tho pagoeges just mentioned Ste Paul uses three
distinot .terms when ho speaks of sacred scrges Yaduwol, vHVoL,
and l&dru‘ .frzv,ua.rtxu:_":-h&s geemg to lndlcate that there were
thyoo Alotlinet &ypes of sorze in the Lrastalie Churchs
fires, tﬁc Pealmo themselves; geecnd, 014 Testauent hymns
sther, thun the pesalme as tho song of Woses, the thanksziving
of Hannen, the vision of lisbakimi et ale; and third, orie

ginal compositions of the carly belisverse (2)

Juet ;ahnt form these original compositions of the
Apostolic Christians took is hard.to say, but 1t can hardly
be posaible L0 assume, @3 Ll'e Dlokinson does, that thoy
were in the mind of Ste Paul when he speaks of the glossal-
alia or "zift of tanguos“? it is hipghly imppobeble that
Ste faul was directing hls warning against sacred song
whon he .zave .Jefinlte instructlions concernling tiwse that

v : - - -, =, =

1. Eusle In the Hlstory of tha Teatern Church « .
Dickineon « ne 45,
Ze Iblde = Dpe 43=dé.
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i.clee h? thie leci: of Inforzation zay be had in

work of Clement of iLiexandrise. In hle second work, o
book on tho daily life of the Christien, there is
appended a hymm, s il 195 Tge
farded by come eao being of carlier origlne Vihether 1t
iz of eerilior origlin, -or whothor it ls the work of
Clemant, makes no Giffarenco, for through it we know

that thore vore original componlitions from thoe pens

ol 2al

_ of tho esrly Chrietiane = tho go=celled "spiritual

SonEsSe” This hymn bogins with the worde
and ie the earliost kaswn Chriatien
hysn, trenslated by Dre He, le Doxtor, e “Shepherd

2 sandor worgh.” (1}

insichonel psaloody 2o said o have Leon introe
dueed inta the church by Iznatius of intioche dccordlng
o & logend i¢ is seid that he was imnspired tc this
ty e of sirging after heviog eeen angels doing ite (2)a
But since antiphonel singlog was nothing strange to
the esrly Christlans, cspeclally the Jewish Chiristlans

thie ig yoathoy doubtfale

1e & Dintionary of Hymnolory = Johr Talism = pe 238

G Digkiroon e uoskorn Chuveh - One Clte = e €26
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would "aspeak Qs.th tongues”; nor aro we to regard the true '
“5-;2!.::3&:1:{'l " as “oroken, inconerent, unintellizlble ajae
calations, probably in cadenced, halferhythmic tone,
axpressive of rapeu:-a and mystical fliuminatione® (1l)e
if wo are to 1look fc;- proof of orlgliral composition
anong the Apostolloc bellevors, we are to seek olsewhare
and not =aike blessed St, Paul rofer to something which
is not even remotely comnected with the art of sainging,

The Pgalms were rendercd antiphorally by thoe Apostoe
iic Chwigtiasng just as thoy heve been down throusgh the
azes evan no %0 the orosent time, {2), Pliny the Younser
rakes roforence to this practice in ome. 2f hiles letters to
tho emperor Irajan at a Gimo when he was puszled as 0
Just how he ghould deal.with the Chrlistlans; he saja:
"they sing to Christ, a3 %o a god, an entiphonal bymne" (3)e
Ihis practice was wmeroly carprying oub and continuing
the anclent. practice of the Jewish Christiahs whilch thoy
Lind always obaerved in their synagogues: = tho slnging of
aimple chantas in ;Jnisan and antiphomallye- (4)e

Yot theso carly Caristlans, burning in their zoal
for thoir falth, could not bhave been ontirely satisflied
with the i’salms, ingpiring and edifying as they wors,
for thoy dealt with the truths of Christianity only in
a Tizavative or praphetic: way. Sonme with a direct besre
inz on ths 13:fe and work of CGurist hed fo be foundy and

le Dickinson = hostern uhuroh « Ope Clle Do 44e

8o 3o The Hilstory of Husic in Twelve Lecturos = ‘.11-
holm Larnghans = Pe 13e

9 flamilton = OPe GiGe De 29e
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i1t ia generally supposed that the Christian folkesong of
the post-Apdatolic period made thelr appoarance oue. It

is thouzht by eome éholara_ that fragmente of these oarly
hymnz are o be found in the writinge of Paul and She
fovelation of Ste Johne (1)e Thet s not unlikely when

we cxenlng some of the pnasapes supzestods In Lphosiane

8, 14 we find a beeutiful possage which could very 1likely
wave hoer taken from an early Shristian hymn: "Awnke thou
that sleevost, and arise from the dead, ord Christ shall
give thee ligshte" Anotiher Ifime passcgo is @ Timothy 2, 1l:
®5or 1f we be dead with him, we chall also live with himg"

4 fire possibillty also is Rovelation 5, 9«13: “"Thou arg
worthy to take tho book, and to open tho szals theoreof:for
thou wast slain, and hest redeemed us to JGod by thy blood
out of every kindred, and tongue, and people, and nationg
And hast meite us unto our God kings and priosts: ard ve
shall reolgn on the earth. 4nd I beheld, end I heard the
voico of meny angels round abt.;ut the throne ard the

bousts end the eldere: and the number of them was ten
thoueard times ton thousand, and thounsands of thousands;
Saying with a loud volee, Worthy is the Iamb that was slain
s mnealive powapr, and richon, an? wilsdom, and straragth, and
honor, ard glory, end blosslng. aAnd avary crestura which 13
in heaven, and on the oarth, and under the earth, ani such
as aro in the sea, and all that are in them, heard 1. saying,
Hlosaing, and honor and glory, and power be unto bhila that
sittoth upon the throne, ond unto the Lamb for ever and evers”

1. Dickinson = Western Church = ops oits De 46s
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another possibility is Hevelation 15, 3 and 4: "ind they
sing the vong of koses the servant of God, and the song of
the Iemb, saying, Croat and marvellous are thy worke Lord
Zod Almlzghtys just and true are thy ways, thomn King of saints,
“Lo shall not fear thee, 0 Lord,and zlorify thy Yama? fop
thou only are holy:s for all natione ahall ‘come and warship
before thee; for thy judzments ere mado manifents” Cther
passages suggosted as belng tuken from early Christian
hymns are: 1 Timothy 3, 16, revelatlion 4, 11 and Revelation
11, 15-18,

+he method of singlo vord rosponses now in usc both
in the iozen Catholic Church end In the Frotestant Church
caun Lo traced through this perliod 49 icbrow ox;lglu. Cowme
of those responses, for ezample, are the "z‘m;gn", tho “Hale
lelujah”, end the "Hosarna.” With the sucient Hebrows it
vas customary ©o iaterrupt the leader or preacher with
theso words as a sort of outhurat of religious forvor,
low, howaver, they have beon = ot €5 musle, and ocour at

regular inborvals in the llturgy of the Shurche (1)e

48 to the possible existenco of a systom of acalos
et this time, wo have no certain lnowledge, althouzh
Ciaudias ftolomy, who lived In tho Snd conmtury, was Jue
of Ghe iasl: to uze the Zrcok system of notation which was
rapid ly falling into disusce (2)

ie 4 History of ¥usic = Charles Stanford & Cecil Forsyth =
De 81 - L
8. History of Luslc = iie Je Balteell = pe 64«65
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Thus from tho foregolrg wo see that the music of the
early church was purely vocai. It was spiritual and elevaw
te? In chavactore It Aiffezod sroatly from the wusic of
the Sreaiis which wug accomzanied by stringed instrumonts,
vhilo the early Uhristians sang "a capella®, Of course,
€00, it must not e forgotten that thelr music was far
more dignified them that of the Greckss(l)s In the
chanting of tuelr Pealms tao, they also differed from
tho Jews, who rathor gpoke than chanted the psalms In
somocwhat of a walling tons, Lealising the necoasity of
rreserving order und éignlty in tho worsinlp alrzady at
these early times, the lesadors of tho church saw the
civantage a*‘ﬁ great nesd of catablishing a set cystem
of bunes adaptable to tha tysze of texts in usee Just
what they wera we are only sble o approxisate Ifrom what
"we know of the later neoriod arnd thoy will bo talion up

laters (2)e

AS we reach the post-ipostolic perlod and the
councii of ‘:'.'I.qa\‘ea inforzation is sormewhat leas fragmente
ary and wo are ablo to got o bottor idea of the devotlonal
masic of the early Christian churche By the time that we
reach the Edlot of Hilan (313 fe. Do) the Church was quite
solidly established, and thore was & great influx of the
more wealthy and the more cultured whose patrinago was
bound %0 fostor a groator approclation of muslcal values
in the sorvice of worshipe Dut on' the other hand with the

- =] e @ -

1. Toe Study of the Hlstory of lusic « Dickluson = p.86e
£e & History of rg;gsl.o = V0le IIl= John I Howbotham =

Pe
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coming of Conatantine the Tecond and the First ¥dioct of
¥ilan, there cane ales completo toleration for the Christe
lana, and that prosanted & crave problem to the musle
of the Churche Thoso Gentile converts that came in great
numbera brought with them thoir pagan traditions of wore
ship, art and muslice It was imposaible to oradlicate
thelr tondoncy toward tieolr formor practices; the influonce
of many years! onvironzent cannot be stsamped out over
nighte It was only natural therefore, that the grenting
of the luporial edict of toloration cmade way Ior many
abusez ln tho worshin and muslic of the Churche These
abused had o be onocked and correctade Jut of this
asceaslity o corroctica camo a long line of musical
systens whkich, as tho years went by, formed the musical

ganon 2f the Yaestern Churche (l)e

he Influomee of tho Hebraw culius mn the masle of
the e.arly-{}harc?a hes al@eady hieen lndicated. It bas also
been notad that a lar gresier influence was oxerted by
Groek arg, and since this csme through tho Zastorn or-
Byzantine Shurch, tio tims will be taken now 0 oxemine

Sino welghty contribution of Fastorm Christondoms

PHE MUSIC OF THE E.."iI\LT{ BYZANTINE CHURCH.
Again in tho case of the Zastern Church the ocarly
accounts of music are guite meagre and we are forced to
be gulded by later history in establishing the early mee
thodse This lack of mformtian in nn way mitigates the
stat.omant just mede aba'ire in regapd to the atrong .’mﬂuenoo
which Oroel: misic had on early and Hedievel Churoh ‘mul.

1. Tate ?hm. f00e = .',m. “alt, - e 134
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Tnls cay Lo maintained for tuo vory definlte reasong, In
the first placo, Greok music was predomlnant throughout
tihe iloman emplre,since the Viest had adopted the CGreclan
muasic theorye-Thio bolng the case it cam hardly Le
sappogsad that the Church ogsuld ezclude liself from this:
influence, Secondly; tho Gregorian Hodee,unich we shall
study later, were not 5&13‘ vatterndd aftor the CGrook
ucdes, but wore aloo called by their original Greek
nares *(Jonic, Doric, etce)e (1)e Of course, ihese tonal
modes were rocelilved into tho oarly church in & more
populiar and simpler form and even at that, the carly
hymnetuneg maat have boon handed down by oral tradis

"the lroek musical nobsbion wes maily the

tion sinco

sroperby of professionzl musicilans,” (2)e

The chiof contribution of the Oraek Ghurch 1ies
in the fiold of liodes and notations The musiclans and
hymna::!.ata. made use of Ifour chilef modes, ;1")(0.5‘ zszus »
with a plagal m0de {or cach authentic umode, -?:cas .r)\a:yus,
begliuning a fifth lowere (5)e For tho first mdde we have
the scales d, e, £, g, G, b, c'y, d'e tach succeeding mode
Pogan a Gone higher: Snd mode: e-a'p a:.'d wodes f-1'3
4tz mode: g=Z'e (4)e Lolodles based on these modos vere
ofton not steletly carried csut ascording to the modes them-

solves, for in the case of Ghe plazal modes (remembering

1, Srovetls Dictionary 97 Vusle and ¥usiclans = Third
. H3ition « Tol, T = ppe $l2«B15,

e ibids = Do 514.

5. Ztanford and Forsyth = op. Cite Pe 91,

&e Grovels Dice = Ope Clte VOle lIe = De 515e
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" bound too sevorely by hard

wlle

thot thoy beogen a £ifth lowor than their correspording
ctilef modoa)- Shey began :i;o_o lov in range for many cinge
evs, and in %he cess of tho cuthontic modes the higher
rotes of the seale were too high for tho averags BINgor «
at any vaie this wes truc of tho 3rd end 4th authentic
nodoe Those were theon modified or even trensposode {1)e
Telodios written in any of tho asihentic modes wore not

T ard fapt ™milese Tho melody
eould, for lhatanes, ¢ bogond tho sctave of Lho scale.
Perbaps the only rizid rule observed was wilth rospest
to the beginning cud ond, and the usual procedurc was
to have tho propor Finalis at tho middle of the scale
and the closihg noto at Gho béttom. Thus you will no-
tico that the oxample now quoted, taken from Hode I,
beging at the middle of the scale and ende at the bottom
of the scale, You willli notice slso that there is preily
wide renge of melody throughouts :

w “ o A =

1| § T Il B | L} 1A &

‘A-xi -Z‘ Im‘-;u--n[:) ;-,11) e Ji-g'n. () Gr-ep Ta-Tgc 79i-1he

A e\ : e >- | W r*- 2 /I >I
| A} | | :\ll [ il .l z Ll i ¢ 1 & & L1 5

- - \' v
B &-pa wal ¥VioDf) Sc-a ro5-Te -y (i) L) Toe-d - ¢

e e S

e ®o = - -

le Groves DMice = 0Py Clte V0le I = Do H16=016e
8¢ Ibide = Py 526=517 « o versicle from the Jctoechus
: in the nthos NS, Vatopedl 208 £e 56%e



alle
4o 8 matter of convenience, the lowest note of the sctave
was gquite often used, copcelally in the case of the third
and fourth chicf modes inm order Co avold frequent high

nolose

Thore is a somowhat d4iffcrent earrangemont when we
come 9 the "lacal modes. The cortral note wag usually
ugod ag Fingllis In the first end sccond plazal mode l
(those being & and e), the third used low beflet (some=
times its middle « £}, the fourth used olither ¢ or '

Se The following exmemplic of a plagal modo ia takon;also
from tho iiSe Voatopedi, end you will note according to what
hag just beon cald above that the Flnalis 1s o6 This is

plegael ¥odo IXs

™ 1 J N 1 L ; :\ | ) 'y ¥ | ALY I ll\ |
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Husical notation also had its ioot in the Bysane
tine Jhurciie in its aevalogméns it passed through three
stagose In the earliest otage, use was made of a system
of marics over tho words of a text . in a sort of rectangular
shapae According to Grovats this was "a syatom of recitae
Cilonennarka, chiefly epplicd o logsons from the Gospols,. but

les 3roves Dics Ope Clte = De 518, v0ole Ie



*l3e.
aleo to other parte of the Bible,” (1)(2). These ecphone~
tiz 2irre oen hardly ba recarded se belpg mach =ore than
accent marks althouph scpe 2f ther unguestionabtly =ore
agod to dosignote pauses and oven some others were uced

as moumos to designate Inflections in the singing volcees (3).

The socond class of notution comsigted of & mixzed
gystom of rectangular and curved ncumes similar in chzrage
tor o the wostern noumes used in the Church by Cuids of
4T0Z20e These noumes wero hard to classify since they
vqriaé acesrding to the different mamuscerintes In which
thoy vere founde The third class, by tho time we como
to the Niddle igee wae a rival of the scconde Ites cssential
dirference Irom the second was in shaps « the sscanﬁ'
systonm was roctungulaer for thoe most part, the third wae
eurved In chavseter, 76 Iz monerally reforred $o os the
"roun? rorasion,” (4). Examples of the noumece of the
Greok church are not glvon at thls paint, for they were
mare doveloped in Grogorlian notatlon, which will be dise

cussed undar that heade

The Greok church also contridbuted many 6evautfhsmns,
but cince this dlscugeslon lg confined 6o a stvdy of mue
sical forms and notation Gimo camnot be talen to go into
eny of thesc hymnae

- o @@ = =
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Te Stanford 2 foroyih e« o0, clil, = pe 101,
Lo Trovals ToGe = Vnle T = 0ne 0lte = Do 520,



BRI = o

" contrlbutions in the sciontlfic side of the art, its

alde
Bolore talklng loave of tho Zastora Church it must

bo ‘gald in sumsary shat, though it hes medo meny fine ‘

6tyles had a gmat tondency tmrd the orlontal with
which 1t had close ralauansm:p ciilofly from environe
mente “ho music of the arthadoxfg;n to this vory day
kag that crliental stasmpe The real development of modern
Caurch puslc as wo know it toe-day actually comes through

the “eatern Church and the Lotin Chante (1)e

THE SOUNCIT, OF LASDIODA. (367 A« Do)

Ja come now afain to She Yegtorn Chureh and exa=ine
tiio avents which would help crystallize an adequate musical
:yaton for tho Churcha

There 1s definito record that Sylvester ( 314-335)
egtablished & school of singinge (2)e fio, as 4i¢ Hilary
lator on, fully realized tho mocd of suitablo smsic for
woroiilp = for the service itsolf, for tho various seasons,
and tho increasing bumiber of Holy Tayse Thoe clergy as
such had caved but ilttle about these matters; their interests
hed¢ been confired o defining cuestions of doctrine and
iifes it 1o to the credit of these two men therefore that
tliey were progressive enough to osteblish schools for the
vurpoge of bettering lliursical musics

Unaucetlonably mich berellt was derived from these
schoole, but they wore sleo vesporasidle for ;.:-.ﬂ;ni-.i;:_ congro=-

l, Ecmiliton = Ope Clte = De S0
8¢ Fillmore = Ope cite = De ie,
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gational singing in the backgrounde Tho octablishmont of
those sshupls led Gircetly to the abolishment and prouibile
tion of congresational slaging, as provided by thoc decrees
of the Council of Laodlcea held in 367 Ae Te (1)e

Ikzis transferped most of thio singing from the
conzragaticn o the clsrgy and cholre 4 clear distinction
zust bte made in tho parts of tho doereo of the Council

f Isollaaa, The decrae rafeors only 4o that part of the

nich eoncerns the ocucharistic service = the

5]
[
&
e
1
1
G

liturgye Other gongs or hymns were sung by the congroe
gation oven as they are to-day in tho Church of Home,
but only the cleries Gosk part in singlug the offlices
of tho masse After this, there was not much for the
poople to do in the scrvice. Thay became gilent obsar=
vers end worshlppers, for the mpst pard, ontiroly igno=-
rapt of what was going one “"The participation of the
geaélc was évantually canfined o LPrief responses and

sjaculational” (2)

ambrose of Hilan {340367) was one of tho most
outstanﬁiﬁg man of this porisd who opposed directly the
doaros of Lasdicon,. iio charnloned the canase of congrega-
tianal sirzing az 41@ perhsps no ons elss, Tt hae bkeen
reported by contemporariea that o vory often nzed hymms
for double chorus = for cholyr and eongregation during
the servicoe (S)e

Thare is & teadency among prosent day music authori=

: - e = = e
le Fillnoro = Ope Clle = De 150

2 Dicklngon = iusic History « 0De Cite = De 16e
3e Tho Story of fusic = Hokker, Paul = ppe 50-40.
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tilos to dlacredit tho work of Ambrose simply because the
contomporary vecords are so confusing thet 1t is 4ifficult
at timss to plece frammeonts of information which may be
founde “dward Dlckinson, for oxamnle, dlscradits the
thasry that Lhe fonr anthentie sesless wore ectohlieked
uy ambiose, and he aleo states that the antiphonal, which
will o discussed prosontly, was introduced by Celestine
1 and not by Ambronce
.Gantrary to this opinion, some qf the bost authori-
tles are quite positive in glving Ambrose credit for using
nd devoloping tho Oroek tetrachord (begimning with 4, e,
£, and gle Those he later divided into the varicus forms
of the authentic modes. (l)}. These mofes he used to the
oxcluzion of all othorse (2). Actual samples sf tho chants
bened on tho modes are lacking, but we do know from cone .
temporery cources thet the chent of the church of Filan was
more hichly esteezed than that of the Rowarn Church and
that 1t was "colemn” "nxiremely swoot", and "metricsl”. (3)
Chiefly 1o he known to us howover, ags the one who
introducad aentlivhonal chanting from the caat, and as a
hymn writere {€)e e are certein that at least six
hymne came feom hls pon, though the Bonedictlne iditors
have set tho numbor at twelve. These siz ares "Dous
Crector Jmnium,” "Aetermsa rorum Conditor,” "Veni Ka-
denptor Gentlium," "Illuxit Orbi jam Diee," "Bis Ternac
Loras ‘xplicanse” (B)e
S Laﬁgnan; - ;p. git..- p: 20-21.,
29 Fillmore e 0D Cite =.De 136
i. Lanzhang « N, olte = De 224

d, I7ovn'a Tixe = V0l T « On,. 2lt. « D, 80,
s Fate Uu8e SO0, = One 2its De 106,
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AT thls timo wo fipd a muzmbar of wrliters who secue
pled Sheomselves in writing hymns and asngs to combat horee
aye Anbroso Lolonzed $o this group and was by far the moat
sutstanding writere. Thiore are four more hymns ascribed to
hymn, but there socems to Lo doubt in the minds of some
o8 to whether he actually wrote thems These ave: MO Lux
Leata Trinitas,” YActerna Christl munora,” "Splendor

Patornas Gloriee”, "Eis ezt Diea Vorus Leis" (1)e snother

nutowarghy hymn writer °f this group was frudentlus, who - it

A8 clalwed, wrote charsing littlo hymn-tunes for home
ainginge (2)e
Tha hywns of Arbrose ware deolidedly Creck and
Darian
Haman in aharactor, “hay wera based sn the anclent/and
Iashan or a93llan modese Thaza of the Doplan mode zZreoatly
foconbled In atructure Lho pazan hyzns o liollos and in .
gome paris eclss yecomblad tho song €0 the Husose 1t is
nmarhase for this Ppoason that later pontiffs were overs

them
zealous In trying $0 extorminate. {3)e iz regards rayihnm,

{3

hey woere comrosed in lambic Dimeters, found chicily in
vhe anciont classicse imbrose is not to0 be condomnod and
dinseredited.for She use of guch classical pattorms, for
az lato zs the &tk contury wo find thut hymodlata Introe
duced moters whlch were definitely founded upor anoclent
classlcal rulose (4)e Mo, 1% i3 ratheor to his cradit that
e maingsined such e progrossive attitude iIn adopting and
e L B

1, "1lliame =« M, £1le = Ne 43,
Ce Thid, =« 0, B0, .
-'.';. Yute HNBe S0Ce = One 218s = Tre 158.

e 1LU1iTe = TNe 137




‘-l

adaptling the exlating forme ot hls disposal, pagan though
thay may have baaen, to 2 -032 and pralfitable usee In this
Ge'dlffored groatly from Greogory who, it Is sald, fought
against pagen ars in every form - oven to the extsnt of
dostroying the PFalatino Librarye (1)e

The smbroslan influence was koonly folt in northern
italy emcng tho Lombards, who wero particularly fond of
amorose and his musice Ihoy wero, for the most pars,
Hvian Christians and, later on, grsatly hindered the
progress of Jrogorlan musle by thelr tenaelty to the
smbrusian {uormse Thoy hald o these forms aoven as late
as oo tlme of Ghavrlemagnoe after his conquest of the Lome
bardas, charlemagne'was commissloned by Hadrian I (772-705),
4t 4 aynod in soome abtended by all high officials of the

P,

cuaares, o exterminate Aumbrogian musie by daraessic meanso
towbotham gpotaes a conjemporary hiators on this' polint
which says: " = odockas itague Cmpolua Imperator ut per
totaz linguam proflsceratur Latiham, ot quiceguld divere
sum in cantu ot mysteris divino invemoret a Hozano Lo=-
tam dalerat.’” (landalshi Tenlorie Yodinlaanonsls Tistoe
ria 13, cspe 10s)(B)e Thus She aysiem of Ambrose ssems
to bave boen wiped tube Thero was only ons copy of a

iiiggel proserved = it kad boen conoeslad by & prieat and
apsearsd later In tho posscsolon of 26 Eugenice

selove louving ambrose 1t Is necessary to call
abientlion o the Anbiphopy which was probably instituted
R e T

le FOWbothom = Vole 1lIe = OPs Clte = De 171
Se iDile = De 15Ce
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in ils daye I kad originally been sung by the choirs ale
Goriately, bub as tiue went on it was rostricted to the
priest end answered t?y the choir (as 1t 1s to-day in
gur own sorvice - soe German hymal)e Ste Bonedict
explaina that the reason for the chanse was Lo cnable
thn wrliszt ot the altar to rive the nliteh and molody
to Cho chorinterse Tho Antichon or Antiphonarium cone
talns the responses, anthems arnd hymns of constant use
during tno of{fices of the canonical hours, while the
Jradual conbaimed the variocus msleal parts of the
IRSS,; le e Lh0.Lyrle, sloria, Credo, Sanctus, and

Agimg Uele (l)e

The term "Ambrosian™ has, for n.xmy years, been used
.ver:; loocgelye It is usod gqulte freguently to designate :
any Letin hymn sung at the fourse It is 2l1s0 used to
dgglignete the hymms pgeneraily attributed to his rone
The term wes izisu uged Lo sot apart the nractices and
fopm of worship of tho Church of ¥ilane Finally, the
torm aliso refars to the "Te NDeup” vhich, accordingz to
& legend, wag wrizinally aung by Anbrose with Jt,

sugastlns at tiae lattor’s Captlsme (2)e

In closing we point o dowbotham's statoment
wiiich very aptly osums up the lmportance of ambrose in
the fleld of Cnurch muslc: "Priority 1s given to the
ambposian hymns, not bocause they arc tho most influenced
et hemr e e

le Habte [USe 50Ce = UDe Cilie = De 148,
Ze 31rovels DECe = Vole I = e 80e
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of tho liturgleal chant, but because they form the most

easily demarcable point of trarsition from Craccoe-Roman

migle to Chriatlan seclaciastlenl misles” (1)

Ste Grezory the Great {(530-604).

L)
by

the oznct origin of the so=czlled Gregorian Chant
nothing derinitely kuowne The eurllost manuscripts
of theose chanta dato only ag far back as the 1Zth century,

shave 1

©

Bub iv is quite evidont from the corraspondence 2f Faul
L {7507=767) to Pepin, thai Guo chant existed earlier,
e only reliablo sgurce tuat-we have on Grezory and the
carly Jdresorian chant is Joan the Deacun who, borhaps
vecause of zeal and admiration, ascrives to Gregory the
coliestion of liturglcal cuants and the establishment

of regulated .mc-:':oa. ¥Yot, in his own works, Srezory makes

no reforence at all o the chant, nor dbdes he ~ive any

3 3

omant that would lead na2 ta believe that he has done

sta

unviBins toward the estzulighwent of modese (E)e

= n the contrary, 1t appears {rom gsoveral sources,
though not contemporary, thet Gregory was hostlle to mu-‘
zice ile thousht thet 500 much Gime vwes-takon up by Lhe cler=
gy for musice o urged “that the singers who werc priests
wore nat GO occupy themsclves only ﬂli;h_ sinzing which nere=
iy delightod the people, while it inritated (od; but wore

| %0 load a iife of odificablon, %o confine the use of thelr

| le lite HuSe £0Ce = ODs Gite = De 148e
' e INide = De 145, 3 >
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volees to &the rocitatlon of the O93s9l, and to lasve the
singing Lo the subedeacons and inforlor clergy.” (1l). It
iz uncersalin just to whut singing this refora. Sy the term
singing Gregory may have had in mind the pazan hymons
which wero provalent at that timo, tut if ho had been
enxlous 9 49 avay wish this type of singing, he would
uavalgana farther and would have forvidden ovon the
lovwoy clergy 1o ume these hymnse Dlokinson shsrsa the
opinlon of Ueovert in clalming that Gregory assumed an
aiilisude of Dosbillty o cll muslics Viewing this attitue
de thoy come t0 the conclusion that "the traditlon that
aakes Sbe Fregory tuo loglslator of the liturgic chant
and whe cowplley of tho molodles of the Anbiphorarium
hes no historic basise” Thoy are of the spinion that this
sreas wvork of cesepblazs ig to ba accradlitad croperly to
tho collsnio popss wnd llvad during tie Téh snd 8th cone
Garicoe {(Z)e waldo Seldou Fratt shares a modifled form of
ti:is opinion t00e iie declares that 1t ls the opinion of
ny scholars that the pracsical completion of the systoem
atiribatod ©o Gregory camo no earlior than the Sth century,
perhups uner Gregory 1I or Crogory IIl and that the name
'Jr@”a?y clthor came fram them or was Ghe result of the

slstaken zoal of those who wanted to glorify Grogory I. (8)

if Gregory bas done anything at all for the advarce=
mont of Church masic (and sinco tiwe whols system besrs

le Willinms = ODe Cile = De 46, |
2 Dickinson, = ¥ug,e History = Ope clte = De 26,
Je “ratt « 0De Cite = De 65
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his name, wo may suppose that he 214), he 414 1t for the
sole nurpose of unifying the Churche Of what betier gere
vico ¢2:14 maglc corve In o 2erls? of confusion and darke
anez? I wan neaesgary for croscribed forws ta ho estoe
2lished iIn ordor $o colebrste ths mmes and other sorvices

with intollizonces (1)e

Tae Srogorlan chant, according to Gaovert, developed
ﬁwe epcche and ho adda that tho entirety of areg@rian
meglc wea composed: botuoccn 425 apd 700 A De The first
cpoch was that of the simplo or syllabic chante, This
chant makes use of one note to each syllable of a word

&g folliowss

o £ 0 2 5 , £ 5, H
— :

“De-us cre-a-ter om-ni-um ?a-li—yue-fﬁ""" (2)e

The sooond Seriad 13 the periosd of the Florid Chant which

mE, azain asedrding to dsovert, abaut 5855 Al De during

[
B

upremacy of the Lyzantlne omperors of tho Homan cae
niree This style, you will note from the following ezample,

was arpanged Im osueh @ way thet important syllables were

Siven eoxtravegant meolodies or were holds 3
eu F -IF q* ? q- f . J ‘ e ] .,.l
(] 1 1 1 1
_L Lj : T T . =

Aol s e :

1o Deklor = Oge ¢ite = De 50=35,
Ea ,J"lah; “Lyle - icolisn Mode - Hamilion ODe Cite De Sl
Je -i0vld t-t“le - 11311;13 - IToide
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The sealog upon wihleh the Gregorian chasnt i1s based
are knows ug ths Trosorian lLodose Uriminally thore tore
srly faur sash modes, bokem fyom the snelent freck scales.
sheg weres tho UDorian, Lhe Thryzisn, the Lydian, and the
mlxg-Lydlan wodes = the authontlc mudese In addition to
tnoso aulhentic modes, In order o give them groater come
paes, vare devised alaegs tio plagal mitese They were ine
toned each one {ifth below Lho corresponding authontic
node, aud cuch waa nemed likewlse from its authentic
@ode vy prefixing the word "bypo" %o the nams of the
aubhontlc nodee yor sxample, the mode withk tho scals

F 34 L u B lo knowun g Ghe Dorlan ¥ade and is an

salhensie mode walle Gho one etariing one rif'th lower,
WRViIng Lha seale 4 5 C L L F € Agla the hypo=Dorian

kLode and is a plazal modoe (1)

Tt iz to be noted too, that these varlons modes had
»n bagides ziving zrocter gompasg for moe
lotisu,e jaca mude czpressoed a definlto omotion. or czample,
the Lorisn mode was Zrave aﬁ& tio hypoe-lorisn wode was
meurniuly honco both were usoed -in the Dies iras in ihe
leguic assce On the oilwer hand, the Phryglan mode wag
exaltant and the hypoehryglan madeo was harmonlisusg aence
both wers used in the To [oume Again, we find that tae
mixg-Lydian mode was angelic ané thus was used in the
Gloria in :ixcelslise 4 complate list of these aadeg with
thely varisus emotlons would read as follows:

le Lamilion « Ope Cile = DDs Sl=33,
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wilde
Torian = gravee
hyngelorien « mourniil,
hpseian - axultinge
tywa-‘h&yslan w LATHONiduSe
Lydlon = gladdeninge
nFpoalydian « dovoute
Vimo=Lyilan - anzalie
Lynose’ lLigeLydlan - sucat. (1).

It can bo seen thot those wvaricus modes in thelr
very tonality would tend $0 give a particular effecte The
lod in accordancs (o the demand of a pdriloue
ar Lext, 90 thait the nalursl eifect produced by tho voice
would glve the exustian dosirede (2)e
¢ Uragsrlan Hodes are gbill the baslis for all

Liturgical music o tho Nomdn Churche (3)e “his is due

.

i art to tho effort of scoma recont nopes in arglng
thst a elosor adhsronce 50 the msdos be maintainode (4)e

it 1= lmporbant ot this psint to note the Cifference

o
i3
3
o
[¢]

o chanting snd vsasured muslce The deiigﬁatlun
"Plalnefong”, ofteon sopllied $o Orasorian muaic, erphae
sizas itz loel of fixed rhythe In contrast wlth measue
red misic or counbarepeinie (H)e The 3regorisn or plalne
chant iz In no way sung aceording to osue wmodorn muésured
@816, ie 8e i docs not have sot templ such as &/4,
574, ctce, uub ita tempo ls entirely dependent upon the

e liamilton = ODe Clhe = Pe Sie
Ze Lowbotham = 0De Clle = Vole III « DPDe 134=130Ge
Se Fillmore = ODe Clie = Do 1lé.

te FLus IX, Leo XII, and Slus X all lssued encyclicels
urging the use of the Cregoridn chant to the oxolue

" gion of all other ritual music.
S5¢ Pratt = Ops ¢clte = De 66
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Lhe grealnosy of Ghe chant lies in the fact that it
Sokes Into conslderatlion whatiell language does that is,

guantity ol zccenbe Obzorvancs of those tws fmctsrs is

. Eho basis of all itrue chanting cs thoy are of z908 poCe

trre Invasti~mtion hag shown that the vrineiple of ane
clont »oetry =aaz the use of quantlily in its veorse, whils
mudorn posotvy meles the use of accente The yor;:]anc:i at
tho u...xm of Grogery vwiss Lo go .fram the old to the now
uj‘-'.-b. Thue 1% was nocessury Ior a definite system of -
guantity and acconi-to Lo formalaited for the latia -
Faalmae vtaniord cails tals aevw (yooe of raythmic ertie
culation "a sort of Ivee rocltetives” It was arrenged inm
sich & manner Snat uninsortant syllables wepe intoned on
tue samo osvle, while the imcoriant syllables experilenced
& chunse in tone - higher or lower es the importance of
the text indicatede (1) s

Ly e 'Gime the 1l2ih certury was reached many had
dorarted frov the gobt Tromzorian modese This innovation
wos stirted, -1t Is helleved, by a Zarthusian mank by
the nome of Denis Lewts of Lliogc. liz malodies aften
oxceedsd an octave and hie alsd ilatrosducaed accidentals
{sharps aund ilatsg) for tihe purposse of ralsing or lowering
the tones. Ihls 600 had its oficct on the luter Grogorian
wolodicse (B)e

The distinet merlt and besubty of the Grogorisn
chant may best be exhiblisd in comparing it with'otfher

L : ; 5
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oxisting chants of tho age, particularly the dallliean
ehante In (@ eariy Ghristian era, lonz teforo the Oreogoe
rlen Antirhonery csme into belng, and long after 1€ had
Beon Flroly established in osther narts of the world, the
spanch Ohuveh uned en ugly spatorm of resitatlong 91 monde
tones for Ghelr liturgye it was known as the Gallican :
Liturgy ard greatly resembled tho music used in the
Spanish hurch, tio josarabilo or Gothic Liturgy. the
followling two szamples will serva to 'ahnu the striking
contraste The first is from the Gallilcal Liturgy nnd‘
the second ls taken from the Jpegorian Antiphonariume
fioto paz-ticulufly the bteautlfal flowing melody of tha_

soconde

P e e
J e | aowen | | ) |

610-71:-&. BZ‘-TL' et k- -0 et .S;r':'- (- fic - 3';114—5
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f/a-— ==~ T~ ~ Et-—h-'-'rc' et Fi=d- 0 |

e

Gte Aumastine of Canterbury, whlle passing thr:m_gh
Jrance anlizia way 49 ungland, had tried to establish The
liturgy of :‘aré(;ars in that country, bubt his efforts proved
fraitless uecauvsc he oould not rezain in iFrance long exncugh

*« o ©®© = e
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to guide ite le consinued hlg jourmoy and wemt to Englend

£0 worl: anons the Znelos In complience with Gregory's

- S

me T¢ le 2ald that he entared the clty of King

e §
o et o=

L8 ]

~ -
o ce

ntholborg ond mode use 3f the Gregorian Antiphonsry,
chanting wiile he end Lils followers wore marchinge The
gtory sees on to aay tied the noople were 8o awed by thoir
gtrange mugle and bPeauntliul vestzonts that the king had
blished In Cantorbury - auey from the cepitale (1)e
Charleuagne, secoing the inadoquacy and uninspivring
quality of the Culllican chont asked Hadrisn I to send
Loachers tu I'rance to lustruct &the clorgy in the Gregoe
rlon chunte AL fivaf (hils pope sent incompotent teachers
who dizagrood and loft matiers mors confused, but later,
wpon Clurloragne's zecond request, the pope sent Thecdore

and Leimel, povelbly the bost singers in Rome ai the
timee Thoy were asf.&!rlln:;e:! at Colasons and etz and
Gll clersy and eingors wers comwmanded by the omyeror to
rocelve instruction fron thome (2)e :

~hesc twe teachsrs aloo taught organ playinge The
organ, though in its galency vhon compared with the modern
organ, was already somewnhat of & onmplicnted effaire xrgans
tad beon in use already during tho timo of the pngn;l iieroe
ite origin is said to hav ‘.::éon the bapepipe and tho fan's
Pipe and &t the time of lero were hydsgulically operatede
According to John tho Descon, the orgen was Cirst used in
the Church under Viielion {857-672)e Vhen more developed,

l. fiswhotham « Ope Cite = De 252
¥
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the organ had fiftsen nisoes @0 as to esnform with the oX=
tremes Ir =ileh of Like “rocsrlen modes. Theve were others,
Wilck varied in the pusier of zi @6, having &s Tew ag clight,

génoraily aever wmore than fifteens (1)(2)e Tho extromes

[ 4
L4
or
g

in the pitches of ihe Crogoricn msdes o which the lowess
end hichest pluoe of the fifteen pipe organ wers asde 5o

cuniorm wore the lowest nobte of the hypoeiorl mode ,E

e

1 the Lighest note ol the ElxoeLydisn moded

Tor the most nurt theso osrgans were built by monkse
Sy the time of tho 10th century, we £ind that organs had
Teached considerable sizes Sueh ag the one in Winchester,
consistling of 400 pipss, two kaybonrds, thus_n'aq'.zlring

two nlayorae (3.

P'OF the purnose of epreading the set and organized
forme of the liturmicrl chente, it is aald that Jregory
Lad sent two song missionarles to all parts of the northe
6rn Ciwistion worlde Lunghons -doclares that the llsta of
Bonze thoy were Lo tesch were proparsd by Gregory bhilme
gselfs Tk (wo muslciane supposodiy sent by Urogory were
Jotrus and LonanuSe (€le 2

‘ho adveant of the urzan into the sorvice of the
church was one of tho chiel factors that cavsed the
developzent of notation in tho church, and this shall
form tho next soction of this discussions

- - - e @
le Howbothom « Ope Clte = Vole III = Dg 2836
Lo late iluGCe S0Ce = OPe Clte = Pe 107,

Ge hiowhotham = 0D cite = Pe 250
ée Langhans = Cpe Cite = Pe 2ée
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Develonzent of Hotatlione
It g boen seon that oma of the Jreok systems of
noetation wes o ldgber gystom which was likewlce adopted
in the carly Usstern Churche The method itaolf had teen

used by the enclent Orcelks 49 dosignate the several strings

[#]
L2
o
: .
o
Bt

7<Ce Thare was nothing claboreto about it - the
lettors were al:ply writien over the wordc of tho toxte
e Tivat Sen letiers of the Greolr 2lphabet were used and

BWoTe Topectod alter caclhi totrachorde It will be nated thit

wish Ghe excoptlon thet wa ropeat the letters at the

2oglaning of onch sotavoe (1)e

Teachiera of the '-':i-ragarian chant also made use of |
tlio Sreck acoonis in doveloping notations The accents
uged wore argetly the sgwe ames employaed to !.n.d!.cate the
atress In Jrealr reading, but Iin musie they had a 2ifferent
carnotatlong
The acuse (/) indlcated a rise in voico.

“he grave (M) indicated a f£all in voicoe :

The oircumfloz (A} indicated a fall on a single
oyliletlce ;

<hoeo sceonte had really nothing to Go with the melody or ,
tung, Lut wore Dropsrly oxprossisn mariks somewhat as we
use the signs "2" for favte, "mfY for mezzo-forts, oic.,
and might properly be termod "memorise technlcls” (2)e
Somewhat latcr on a 4ifferent system of exprzssion
signe wore deviscd by Hpmanus, & mORk at $te. Gall, (probably
« = o == :

1, Uilliame = ODe cite = PDe 50=51e
2. Ibid. - p‘ 52‘
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the same man meniloncd bedore ay one of those two singing
Wac ers sunt vut Ly Grogoryje Thess exprossion warks uore
Qavoroviasud and woro uscd ag folloves
1l = levatur « nighere
2 e Jucum - lower

C = ¢cojoritor -« guickly

Ve o « bong tone = iic moderr tonutoe (1)e

The BHeumes:

The aystom of notation thet proved to bo most satise
fastory, nowever, is the system knovn as the leumea, from )
which our present notes and stafl wore dovelopede Zefore
taking 1% uwon in detall .[".27.":-!16!'.' exanination of other syse

tema will Le useful.

vne of the methods of music witlné that procoded the
Loumse way oot invented by coothius e Homan philosodhore
wis zotation wes used extensively in the church and was .
2lso & letior systome Az tho following exanple showe, it
wade use of the Tiret 15 lettera of the Lnttn:aiphaho‘li ;
ard hepoo was an adaptatisn of the sarlier '}rn.ek system,
/: .ﬂ 9__2“19 2¢ )

=2 [7° ‘

A BOCDSBEPFGHIK LEEOP (2)

Jhis awethod, devigsed by Baoﬂ;@s. was supcrseded-
during the Gime. of. Gregory the Great by a system wailch is
- (] - - - . -

ie Nilliong = i)p.'c:l.t.-- De S0e
Ze Dultzoell - Ope cils = De G4 (Solution, of course,
is given in modern notatiovne)
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more akin to ours, “hose work it was we do not know, ale
thoueh =oanv have areéiteﬂ Orecory himsolf with ite ine
vertion. 1t dlfPered from the seale notatlon of Boethus
in that 1t made use only of the first soven letters of the
Latin alpmabot, liote that for the lowest octave capital
letters wore used, then for the next octave emall letters
and doubleo lettors for the thaird ootaves
e m——
—a?" 4

S ; .
ABGUDEFCabe dars: otes (1)

it.ls gererally aupposod now that this systor of letiew
wrliting wes usaed by Guido d'Aresso, the tenedictine
monk whose groat work ia tho science of music will be
shown precentlve This see—s to discredit the sealous

elaime of rany thet 1t was the work of Sremorye (2)e

another quaint way of writﬁ.ns music in this age,
wag that of writing tho ayllablos botweon a series of
parallel lines, each perallel designating a different
pitoh, vore the system in use now this is how it might

aprears
) A : ¥ i P
= guaet m asi 11- 3
—_— try thee, sunii 1nis L~ hars
—liy coune = of . T pg atoe
. ia

le Baltzoll « Ope cite : p-ﬂs
Se Villiams = Ups Cite = De 628
Je Haltzell = JPe Cits = ps 66




£y tho tino of the 8th Contury we find that all these
s.;atams wore dlsplaced by tho Neumes, which wore placed
over tho words of a text to indlcate the trend of the
molodys Thoy hiear somo similarity to the Greek round
notation reforred to soms Gime back, chiofly in as ml.sh
" a8 thoy wore ueéd for tho same purpose aend were placed
over the wordse {1)e

The common lieumea, togethor with their rospective
namee and desisnations were ng followss

The Virea / tiaineg in:leatlon of tha volce,

he Tunctum \ Downuard inflection of the volce.

The Podatus \/ Down, then upe

e Clivis /\ Up, then doun.

The Yoroulus \A Down, up, Gowne.

The »'az-rapi‘.ua W Up, down, upe

‘he icandicus -~ Up three tonos. : ;

The Glizacus /:_- Down three toness (2)«
They were uwritten in various forms differeing somewhat
from those just indicated. They went through a series of
developmonts during the iiddle Ages until they wore more
fully developed ror use on the staff, assuming a ssuare
forn as follows:

The Virga / wae written !

The Pupetum \ wee writter B

The Fadngus \/ apg wrpitten :

oto.',_ete_. ; } ' {(3)«
le amilton = np. c:.e. - p. 39 -

8o iL1de = pPo e
Se ibide = pe 34
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The i‘allow.lng ia an: onllnplé or th.-liem notation
of nperhaps tha nli: eontury uth the aoxutl.on gzm

hnad!atslg bolowe (1) J\’
N\ a1
& s A

v' Lo T teddan
le e O] ‘.fb feet aut

Po-pu- le wme - w quid fe - ci aul

in additlon to tho Heumes or NHouma as they should
be called, there is found also an accent called Pnouma,
wuhich. ghould not Lo confused with the Heuma since it 1s
entirely differonte In earlisr music it was used as
a breathing siszm, and it found its way into the notation
of the Houmes with a difforent significance = "in neumatic
notation the pnouma mesng a long florid passage, sung on
one 9vilable, or aven vith no syllabls at all; arn oute
come of rolligisus forvor co intense that it could no longe
or e¢xpress ltsel?Z by words, but by miod: alones” (2)e
Thus the “itc missa est" of many of the masses might be
considered as naking use of the Pmeuma; it 1s perhaps the
most £lorid passage in tho entire euchariste

Together with the neumes mentioned above, the following
gigns wore a;l.so used =» all of them indicated repsated soundss

The apostropha 2 | :

The Distropha 2

1le The History of Husic = Emil Nauman « Vol I pe 200

2o 51121amn = Ope Site = Ds Bds
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Tio Tristrophs ')?J : 2)s

%he Siyophious, Oriscus, snd Pressus wore similar to the

throe just montioned. The quilioma, similar to the modern
shako, was found beotween tho lower and upper tones of &

rlging minor third - a type of tremolo, (2)s

4o .- Iind many modifications and difforences with
tho neumatic system itself. This makes it gulte diffil
cn".!t to road them taday, scnecially as resards starting
nlteh, Tor ewxample, some writers used a gign called the
Lplphonua, which was nothing more than a shortened
Fodatusy likswieo the Cephallicus was a saortened Clivis.
“ho two signe Gogethor were called "liguoscents®e
."sémin tho Virga or Podatus was often mritten with a rounded
stem ard was called a "pes Cormutus”. These different
nanes in’ themaslves would oreate no difficulty. The Aiffie
oulty llos in going from ono menuscript to the othor snd
£inding alzost as many varied forms of the mﬁma ag there

wore writerse (3)

70 be sure, there were too many ‘-'l.uap-holea' in the
neumen. ‘ioy 414 not actually zive the melody of a ckhant,
but were marely eguldes to ono who had previonsly learned
the tuneg by esr, The fumction of the neumes was to serve
mersly ag an indiestion of a rise or fall im pitoh, but no

le #illicams = Ope 0ite = De &0
Ee Ibid,
Se 1Iblde
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indication of the storting nitch eonld be given through

thome Thanford hag gtatod the function of the reumea by

a vory fine analogys "The lisumes are difficult to read.
Unless we huve the early churchetranscriptions before us
to act as a guide, they are often quite unintellizgidlee » ¢ =
& modern chorus singer npight reoonstitute these conditions
for himself 1if, before an oratorio performance, he found
that programze-books were to be substituted for vocale
gcores and that he hed an hour or two in which to make a
4ot and duoh mnemonic in his copys” (1)e |

Rowbothan, on the other hand, feels that it was not
a loso that the piteh in the leumes was not indieated, .
Iop it may have resultod In the spreading of the' chant
by word of mouthe Tha fact that no such niteh MMttonn
were miven led to a more caraful ms'truet\!.on on the part
af those sent out by the G!mrn!%- {€)e ' :

Tho inadeguacy of the noumos was sdon recognized by
thoe writers of that day, and it was not long before they
bogan to use various lines upon which to place the neucase
The lince wore of vorious colors and,oncs placed on them ,
the noumes begen to assume & square shapee A red line,
for ezample, was used to Indicate that tho initial pitch
was F3 likewise a yellow or a green line was used to indle-
cato that the initisl pitch was Ce (3)e In addition to
this, they very often placed a Jetter at the begimmning of

- ®m e, e .=
1. “tanford & forsyth « Ope 6lte = De 1028.

2¢ Howbotham = Ope 0lte = Pe 251 Vole. IIle
OS¢ Baltzell « Ope Clte = De 66e
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the lire to indlcate tho starting pitche These letters de=
Veloped into the clefs wiich sre now in usee It 1s most
intoresting to urase tho varioug stops through which our
modorn clofs passed = from simple lotters originally
placed at the beginning of o chant to Indicate the starting -
pitch to the present elahorstnly desirmed symbols placed.

on the wtaff, (1).

CLEFS X1l Centa KV Conts ZXVII Cent. XIX Cont

: G .(. IE,’
i q

Guidn dtareszo (o« 990).

!.tithoub a doubt the greatest msloian of the

Jromorian age was Tulds 2¥Arezzo, a Bomd*etlm m:mko

>0

oo

(2).

fie had¢ wapy jealous cnemies baguuse of his zeal for tho
cause of puro music in the churche They eventually uuaed_
his banishment from the momatery. Williams attributes
the spread of his wonderful ayatem, mtleuhuy in no=
tation, to the fact that ho vas dg:ven from his monastery

11. Hamilton = Ope elt. - p.— u.
S¢ Ibide = Ds 38
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and wegs forced to wander from place to glaco. fle was
"an ardont reformor, a man of great genius, and & good
fighter in the causes that he had at hall'ti'". (1)« So=
fore hle banishment, he did hls work at the momastery of
Fomposa in Kavenue His banishment was the result,in pa:'_t,_
of tho scathing criticlem he used in trying to bring a=-
bout a roform in the music of the churche Vhile his cone
temporarfon were held in high rogard in tho church, Gule
do himself rogarvded them with contempt for thelr ignoe
ranco in the subject matter of music and for thelr inae
bllity to Slistinguish the pitch of tonose In his oriti-
cal works on contomporary mueic, fuldo is bitter agunst
tho methods emnloyed, Uilllame guotes him g saving:
It ofgen sounds during the ¥asn, ndb as if we were ainge
ing tho pralses of God, but as 1f we wore quarelling
anong ourselvess ¢ » ¢ o The way of the philosophors is
not my way; I consern mysolf only with what ls useful
to the Church and ecan bring our xuunsdtera one® (8)e

ror the purpose of teaching smsc;rn- pr:npar arti=-
culation end tons production as well as breathing, G?Mo '
made use of a systom of sound exercises much like those
waich we uso Go-daye ‘his, of course, was not anything
exacly new at his time, since Gresk syllables had been
uged for singing ezmercises In fome during the period of

" the Empire. The syllables i .74, {577 4 were used

L J - - - -

1’ -;-illliema - Op. 01'!.'-._ - 5,.'-. 6°
Ze Ibide = DPPe 7O=Tis’ : i
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in varlise oxerelecs - poslas, arpesgics, otte (1)e

Ansther growning achiavensnt of ‘.»?niaialno nis tve
wentlon of the =odarn nolnlotreiiss swvatem by which the
sateg of tho bozachord ere oamed with syllablea. Those
syliabizs are obild used in the Europcan method of teachs
ing solfopnio, chlefly in italye Ha adopted theae oyllables
from Lhe Lirst stanua of an old latin hymn GO Ste Johm _
tho Saptist whon ho noticad that osch 1ine bogan with
eLo sucsceoding oitelma of tTho hozachord starting with
v Gnd ending on dAe Tho Dollowing stagenent will at

onoe nako in a._:laare

s / .
UF gue-ant la - zis Re-son-a- re fi-bris Nj - 7o §as- fo-rum

p_,_n_a_a’_\,H.F“P__‘_,_‘b‘ ‘Eeﬁa‘

Frg,!-mu-h tv- o-tem Sal = di-lﬂ -t La-h-c re-a - ium
N

Sane-2e Jo-an-nes v
()

Lnsthor motosopthy contribution whiol Uuldo zade
0 the music otudent ig knour as the -Galdonlan fande
e aided musiclons In dlstinguishing each gylliable of
the Homachord by having each jJoiut of the fingers ree
jeesent & certaln syllablc of the hexachorde (3)e

e e @ e =

. o #1ilians =« Ope Cile = Ds T8e

e TouzaMn = 09. cite = Do 810 = Vole e
Se Zanllion = Gpe 0lte = Do 35
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But whlle Cuido's comtributions hed aided in.forming
the proper gulde for f£izing plitches, it was still necessary
for a aystem to be developad whoreby the duration of tonos
00:1d Lo dotorminede (1)e Tho method employed bears a
little rosemblance to our oun holds and fermtas, hut
thero were as yot no such templ as 4/4, 3/4, 6/8, etc.,
wheroby tho migic atudent cov:laulabaﬂ:mﬂs stamp hia
foot on the fioor and count hils rhyths aloud, '.s'm; i BT

ration of a tome wes dependent entirely upon ihe text;

1t 1=z bolievod that e syatem to indlcate the du=-
ratiosn of tonoa was introduced gnﬁ.l.mented by Franco
of Cologno {l26h century), but HSaltzell is of the opinion
that both he aud Guido d'Arozmo are only named as rée
progsentatives of thelr rospoctive neriods and oven hints
that sach did not actuelly invent the systoms with which
they aro acorediteds (8)e iie that as it may, the follouwimg
signs are gonorally atiributed to Franco of Jolozgne:

Lon'a bBrevis Semibrovis Buplex Longa Ninima Semi-minima
all -

Vaxirg

] L) ez ‘ g

: (3).
?his 1ist is nat glven exactly as Franco 1s said to have
used 1t, “ut they wore used shortly afior hls tize m.:a
ainee there is doubt ms to whother ho mﬁruducaa. thom, they

e . ;
e 28lizoll =« ODe c!.t. = pc 6?-58.

B¢ I0ide = De 7O
3». Fillmoro 09. ou:. - p. 80.




have boon llsted all abt tho saue timee Mtualiy, howover,
Epanco Lo suupozod %o have used only the Longa and the
Srovise By uslng thom togother he develoned a sort of
triple time, the trochoe and the lambuse At Lest, tho -
entlre system wae cunfusing, sincs only an approximate
value wes thorshy ziven to tho notes. The values were
nelther constant nor uniform, for the length of the notes
deponded uuon thelr popltion in relation to each sthers’
Thls confusion covid only te avelded by the use of iines
or bars to sonarate cach unlt, "hils was not done till

wany yenrs after Franreots deatia (1)e

Guido d'arcsrnc really was tho first =an to unse a
asysten which bears any resemblence to ours. lie made use
of a atail of four linese iio used the linea as well as
the spaces - an lmprovenent over liucbald's method which
only mado use of the 85Qcate (2)« Hucbald, who shall
avpear again in tho discussion of oarly polyphon:l.cs.
is really more famous for his contribution to the
developnent of notation and not 80 much for the work
e did in polyphonicse 4in oxample of his system was
glven before (8eo pe 51) and it was lmproved by Guido,

liowever, it was not until the introduction of poe
izphony or part singing that actoual notatlon beecame
nNe0SSarye Tho nsumes, a3z w2 have gaen, wers vory hume
ble purks of sotation and mizht well be termed as "musie
- - - - _-

1y F111%0r0 = Ope Cits. = De 20, A
2 Hucbald, Ce B40 « 030 = monk at St. Acand,
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stonograrhye” (1)e

SARLY TOLYPEORY,

,, Cird traces of palyphonic mugie in tho Thureh
a8 carly as the Uth conturyes (1l)e it thic time also, 1t
ig krown thet the Saxons in i"sugland had some primitive
form of part singlng which, since it vas not guided with
rales of any eort, wac os barbaric as thelr relizion was
beathens (2)e¢ To be suro, tho ocarly attempts at part
ginzing vere moazre end vory unmusicale The socond
volce would alng oxactly the sane melody oo the first

voico o £ifth lowore

0f other forms of this part singing, little known
except that it was called Organume IE derivés its rarme
froz that instrument, i. t;., the orgen, for 1t waa the
only Ingtrament on whs?g‘it wzs prseible &0 play several
nokas at the same time, Tithout a doubt the arganum does
a0t agpeal ©O our ears sincc 1t moved 1n parallel fii'ths.
liot that 1% was discordsnt in any way, but it ls extrome=
1y monstoncus and dulle {4)e. Strict forms of the ore
ganum pormitied only the use of £ifths and fourths,
although losser sbyles cdmitted the use of thirds and |

einth which, by the way, wove reggrded as diasonantase (B)e

Again ve [ind a contribution of Guido §'arezzo
also in this #i0ld. Ho aided tho davolopment of polypho=

lo E8Kkor = Ope Clle = De 78

Lo Enltzell = Ing Cile = De e -

Se iTatt « Jpe Clbe = Do 80

Se Villiums = Ope Cite = De G5

Se Hickinoom e ¥us, filate = ODe cite = Ds a1
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nics and Lrought about o change in the use of tho organume
do departed from the uso of £ifths in parallel sequencos
liis method of orgarnum ran in contrary dipoctions, that 1is,
whon tho melody went up in pitch, the lover voice deacene
dod snd vice versae Thia is poasibly one of the oarlieat
exauples thai can Le found of contrary motion in harmorye.
it Che present time contrary motion 1s eonsidered the
hest tyve n.’._' hapmony in comnosition, Ferhaps tho best
way that wa esr oxplalin what Juildo %1% in ovaerum ia by

the folloving exemples

£ o =

_-0-:2.9.._'2-_2..9_ ‘.ﬂ.—...tf.'.’.ﬂ-.’..l_

'J: b £ &

7
Cumc- & po-~ ens G:-ui—ibf.Df-'us Om- ni crc.-a'-fo:; € =i o= - éy-son.
ll' = - - o =
. (1)
%

and now let us make & comparison of this example with

an czampie of Hucbhald's organume Tho monotonous offect
of the parallel fourths in the higher and lower volces
beeome at onee anrarent. This exampla will alss aorve to
show the confusing charactor of liucbald'e notatlion whieh,
as was mentloned befiore, made use of the spaces botween

Lie parallsl llnoss

de Stantord &-1-'::1:93!;!1_-' Ope cii_;. De 124
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o us
vhe organum, a8 mach as it doss not appesl ""_
orns
wikh Lhe possible excepblon of Guldofa, really £
. ved no
the background of polyphonlc muslc, which recel :
tho 8F
resl davolonmont until the Henalssanoes whett
" 3)e
of countorpoint was more fully developeﬂ"m(
206
le Haumarn = Vole I = 9Pe Olt, = Pe 34
S4 Ealtzell = 0D, Clte = De 98¢ pe

= - i te”
B¢ Tickirson e Mue, Yighe = Une olfe




-dde >

The greatest progress in polypoonic music at this
time seems to have beon made in secular or folk music,
since the Church ingsisted on the firm and unchanging
ostablishmont of its liturgye (1)e Yet, in spite of this
noble purpose of the Church authoritics, the church
suffersd from bad muafc botween the 11th and 13th cene
turinose tugicians overywhrre departad from the Grego-
rinn toneaz, anl =made hildeocus melodies which could not
even e clasged as barbarically scculer, td say nathing
of churchly. Stanford describas the conditions with a
8triking modorn snalogy, " = he (the reador) may inae
2ine one of cur church composers taking for hls bass an
inglican chant and spreading it out so that each note
baltoe three or lfaur bars; then for hls tra.ble using
"7ake o peir of sparkling oyes' end for his alto part
fitéing in as much as ho could of ¥YTipnorary! or t*One
ward Christian Ssldiers! or boths” (2)e This 18 no
exazoratione Churchmen were very free about the use
of "a‘m purallei orgenume They were either untralned
or careldss and the situation scems to have bocome
wsrse ne tire wbnt on, for as late ae the time of
John YUFI (13161334) we read of his bitter complaint
agalust Ghe ant.!'-.c:-s of c.ztmrch musiclanee He tried to
put a stop &0 these abuses by a decree, declaring that
the old chents found in the Grogorien antiphonarium were

B e

& ;
ie Lickinsin = liGe {liSe = 0P cite = De e
Be Stanford & rorayth = 0P Cite = Pe 13Ve
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the only onos 49 Le usode He sald: "The 91d tumes sre the
‘becte. Don't try to writc nows alac don't hide the oid
with hockett.ng and digtanting. (o beck o the plaine
S0nge 0P great occcasiocne you may add conscoutive
fourtbs, fifths, and ocbaves, but the plainesong muat
bo heard if it io 8o do good to the oingers end cone
gregations” (1)

fualclans folt that the orgamum of three parss

was $00 sombar and horo a new olement entors lne Thoy
doviged & plan in which the lowest volce, the baas,
waa sung an ootave kigher by the tenore This is the

origin of the Foburden, whish 2irnifieca the change
rade -« namely, "a false hues® (Fr: Fanxebourdon; Ttal:
ralaohordone). Probably et the sawe time the Gymel
waa also adopted which bears clone resemblance tio the
Faburden in construotion with the differonce that it
was applied only to two part singlng:

Silft of lowest viice an occtave higher in
toree part singing e FAISOLORLOLZ.

Shift of loweat volce an octave nigher in
two pard singing = OWILL.(2)

The following is an example of the Faburden, {irst
giving the original harmonization them the scecallod

iraburdens

1o Stanford end iForoyth = op, cite = De 130
2o Urobably mean€ “conple” - “tanford,
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L;F%—:sf;;? 1

) Drisinal Faburden
. : : {1)
e following la an example of tho Gymel, alz2d gfiving

R

the origlmal firsts ;
2. -~ 2

e g

VA

Origlnal Gymol
(2)

it ie bolioved by Gorman authorities thet the -
faburden existed in ¥nglard long bofore it was takon
up by ch.amh wmuslicianae Though it wee clalimed at the
Gime that 1t added briliisncy €9 the pleinegong, it
would gound barberic and discordant to our ocarse The
faburdon is used o this dey in plainechant, bat it is
rot oven reratoly similar ¢3 the primitive form indle
crited above, ine idea of =« folse bess hes teen re=
taired, but the parallel motion of the harmonles has
beon dropped and & more natural sequence ls permitted,
zuidod by tho best bastcs of contrary motion - thirds,
fourthe, fifthc, and siaths, as the case may Loe
The faburden is employed mostly in the enbiphonal
rondition of the paalna, Eagg.nii'i.caﬁ, and the Inproe
poeriae The usual proceduro 1s as followes the centors
insone the Iirst iine (or vorse) Iin plainechant, and

«- = @ = =

ie Stanford & iorgyth - ppe 159=140
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the cholr esntinues wlth the secsnd verse in faburden,
and 20 9n in alternate veracs- throughout the Magniflcat
or psala (usually tho entire "Gloria patri® at the ord

iz dome in faburden ).

dnother form of part singing was the discant (dese
_cnnt). The word was used somewhat freely already in the
i2th century. Thus loosely applied 1t roferred to any
ta'?pe of part singinge In & strictor senso it was applied
orly 0 part sirsing In menourable mugic. Franco of
Golazne ip ohially reanonslbla for Joviging roles
and 2ystens for oo propar method of discanting,.
;.,efqra that timo the practice hed consiated merely of
.aln-;;.i.ng an ex tompore asccozpaniment to tho cantus fir-
msg (volody)e Lefore organized by kranco the system
allot.:aa gulie frocly tne_use of many dissorants « in
fact tho only dissonant nof pormitted was the minor
soconde (1}e As saild befores, the strict meaning of
the word is: elnging in two volices, but since this
vas oniy noesible when thore was a certain set rhytham
or tempo in the form of regular acconts, we commonly
esgociste Lhe term Lo rhytlm or tempoe (B)e

The accompanying few bé:rs will serve to show
‘ranco’s conosptlon and pnttém for the discant:
igle = e
% O —n 7 -

- = ®- - = (3)
1. £alG20ll = Cne Clle =

Ze ‘ratt = Ope Clte = Pe 80 _
Se 3P0VO'S = V0ole Ile = De 51-_,
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%9 ald further in the use of tho discant he laid down-
tho foliowing olassification of chordss

le Porfect Concords = the unison and cctave.

fie Tmes Torfast.loncords - tha parfeet fourth and

fireh,

Je Imnarfact Comecords, the mejor and minor shird,

e lmporfact Diccards, the whole tone, major o :th.

. and minor sovonth.

Se Porfoct Discords = the somitone, auguented
munt:h, diminished ﬂtth, ninor sizth
and uajor seventhe

1)«
ile €00, az Guldo before him, urged the uge of contrary
motilon, though at times similar motion may be botter

in order o pwrmlt a beautiful melody Lo stand oute

Thusg about thoe L2¢h century measured music bee ;
gen Lo come in%o i1tz oun in the churchs And with the
.inur.;::"ueui.on of suech furme as the discant new aigns
Yo dezignating tempi were graduslly developede It 18
probablie that at this Sime *‘ha four aceompanying signs

wore s:c..r‘ v:,u- athop danl '"a 1ons for variad temple

femnn at -

e

g date wes already regarded much ag woe
G0e 411 sur tompl are rogarded as being multiples of
two and threee iriple time was known in this period

as "fonpus verfectun’ and doublo tlme as "tempus ine

in measured music those signs were used at the
poginning to indicato the \‘;o:lpo:
O toapus perfectume

e Grovels e Vole I ~ Pe 5Sle
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hge
C = temgus imperfectume
O = tespas scrfectun - minor msod
C - teupus inperfectun = minor mood - (1)
ine Cinal gtep Inm roasured wwsic was She motet,
but that takesus way oub of the Grogorlan age and well

inbto the Reuaissancoe (2)e

Fepal decreod at various tlmes prevented the mu-
slciang of the Sresorlan per’od froz 45ing extensive
cornoging, Thus they turned thelr attentlon €0 writing
Boske on mumle theory, chlefly on the theory of the
ploinesong, vubt also on nutation and measurcd musice
The comnosor, LI any can be accurately ldentified a:d
that is highly probleratlic, was no fizurehead. ¥eaple -
vantod o hear singing and naturelly ga-va all credl
t0 GLose who sange That the actual writers are not
known s not 4o ve regrotied, for that fact add.u Go
the objoctivity of carly cccleclastic muslic, a fact

ulilch fo often sadly lacking In modern church mueslce

2811 the rules wiich have ueen handed down to us, written
by lesrned monita, are not rules parta;nmg to the compoe
sition of music, bubt are rules guiding the execution of
tho cuanse Thelr patterms, thereiove, must te studled
from the guldes thet we can conatruet oursolves, and
not Tpom thelr point of view, for thoy have lefg us
nothing of thalr ideas of composlitione

- - -’ - -
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Unon the conelusion of this atudy there are seve

arsl eonsidaraiions thet hecome quite apparent, Tn the
first place, the enbire muslesl Jdevelopzont of tho eariy

Chrlstlan Church end of tho mediovel Church centers around
the plalnezong of the Srogorian agoe ALl the ritual

rmaelc of the apostollc and, posteipostolic Churchy all

the contrlbutions of the ZasteraChurch both in the estabe
lishment of modes and Inm the science of notationg all

bhe sloudesurrounded gonius of Azbrose and his Eilanese
Chuweh; the decrees of Laodiceaj tho establishment of
einzing schooisy oll those figures culminated in what

iz toeday called ths Grogorian plainesonge

The second polnt is a hypothosige Yhat would

Wave baen tho course of rmale if Tacdicea bad not stifled
the voloe of the lal€y? “hat would have come from tho ranks
of ths oaorie had they boon permitted o ﬂuvglab throuzh
porsonal ertlcivetion in the ssrvice? Gne solution to
this qguostion may be found in folk and seculer musics
Thus atifled, che pooplec turned thelr attontion to
mucle of tholir oun, apert from the services of the
Churche But thaet is highly imadequate - for most of

ho foliemusic of the early niddle ages reverted back

0 pagenisn and to pagen loree e awve iorced to cone
ciude that the ciess token by the councll of Laodicea
did much %o rotard the progress of musical develorment
in the Churche lad not this courcil interfored, there

might have bsan, pevhaps, an earlior and more sorvicee

P p————
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able davelopmont of polyuhonicsj .i;hqre ﬂ.@t have boen .
& zZvoaSer abunmdance of devotlonal songas there mizht
lave boen loss oppositizn on the part of narrsw DOne

Gilfs overgnalnat tho offarge of those who tried o

ig
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Toote Those thince have sll been realiged when

Liret =

o

iy
o

“amiasnanze hepan 1te affect on musiscal
orme In the Thargche fut the zpaatost Influonce on
demoeratic aesgloslastic muaic is tho Jirect work of
the Leloreatliong thon only, wers tho ldoals of

ADUPon0 Tealizod,e

tho third polnt will serve to bring out
tig u.'z:_i.i;:; of Lhe ontiro Oregorien afetom.' The entire
sreporion oystenm conters upon and was ingpired by
the ovor increezing importance of the Basse & faw
words oa Lhe lees itcelf will bring this oute There
are varlise types of masses, but the Grogorian plaine
oong is to bo ldontificd with the more important orese (1)e

accordine o medlieval concepd, the iase was to he celee

[+ 4

rated with nure objectivity - ospeelally in ita mue

£

ice) sottinre The imrortarce of tho text of tho Hass
over the music thatl went '-'.'11.:: it vag tho thought |
8guzib alter by the compllers of plain-singe Complato
domination of words over molody would make for a

Light dogree vf objlectivencsoe thet ls exsoily what

ie found ip tho Gregcrien pluinesong, and that is the

-

e Huzical sehiinze are only used for: hish masses,
solesn hizh spasss, requien masses, and nuptial
LASS0Se
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foagon uwhy the plalinesong finds disfavor in modern
QQXae g =modorn consentlon of voczl music ias one
<n wolsh Gexat and neloedy dve of ogqual izmportance or,

fore olien than not, in wilch the wolody obscures tho

Finally, no one, whatovor objections he may have
Spalnet Uhe Jregorian systom as such, can fail to rocoge

£izo Lhe value and imo o rtancs of the contributions which

P

it hes mudo to all modern music In goneral and to madorn
church muslie In particslar, All modorn muaic is based on
nvalonnd Corea of the Orezorien modes. £11 musie is
wkitten wish inproved Cregorian notatlone Eany of the
reaponocs uged in our churches wero takon diresctly from
the Cregorian Antiphonariug orF wore adapted from it for

wye 2 vy .
L T-UJS!}.

dhlz is not glorifying something that is nnuqm.:ud:_
uot glving houosr o a 8tylo that has boen placad in the
gaciiground by more beautiful {‘orm, but is wmeroly givl.ng
fuo credit t5 a system which has definitely Influenced

the prosent Gaye
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APOCTOLIC a4%D POSTaAPOSTOLIC PERIOD:
SOURCE OF UHURCH RUSICs

ie HELIOW = Trotuined fTom SFRASIZUG 20rVice.

m. Sthor portions of Scripture

Ce Oris sinadl conge of Farly Caristian: - reforred

50 in few Testament TA85850%e
Je Groek song method = Lyrodese

N L TAEEIY Semp pwes  Soeerey M WY W 2P BITTONT £
Flmd -‘-.!-;'.lv-i.it.!: W u.hu.ﬁ)_‘.. B l' -'. L J?ha'

fe rYcar of norsecutlion.
iie Influence of arenisn

SDLOT OF HILANS
Le Jrantad toloratione

Be Iostered mualos
e liecesnity of develoning musical ‘ormse

T® O 'HE BALTERE md-\

PREDOMIVANCE UF GRAEK i,-.ii;"el-:, 1IN KMPIREs
he iiDdES
e Notatione
Ge ﬁym
e lendency Loward urientsl stylese

i

VEE QOGUERCIL 0k LACDICEAS
WGLASHBERY OF JLNGING SCHOOLO:

fie Hecoessery for instiucilon in singlnge
Ue Led to tho councile

E..:.-Ull-l.‘io U- ':QJ -..ﬂ.'ﬂ:!

e Glorpy to sing in eucheriste
Pe Lagty bacomes ailent obsarvers

AUGHO E OF HMiLAds

fie Opposed council's degrese
De Tarimoes gurreands hie worl,

e His contributione:
1, Davélored tetrachord
2. Antiphonel sinringe.
de Errmme
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{continued)

CORTEDS
inflacnce of Ambrosas

i+ dmong Lombardse
Ze Upponition to his musioce

“esning of term "4 Ambrosian®,
le I2blin hynns

ce 113 byane

de To Daum

smorosets pogitlion in chu:'cﬁ music a trarsitions

o wy e L T -
&

fae B addn RO L S

Jrigin of Oregorlan plainesonge
Jreogory's attitudo £o nusice

 Ghant to unlly churche

+ TR 18if
y YLALNe OliGe

lyllabic sBiafoe
slorid LGRz0e

LBIRIAR ROUSSS

e, levised from Grook Hodese

de, ri0iyr fanctlon.

Ve, 2lelP place in musice
SEhEAl OF GREZORIAN CHads

, anadequacy «f

gachers sont oute

Lrenah uglice
Auvsmaetine of Canterbury

Toanse C

- w e -

"ok AV L]

reon
doothue

_Lotter notutione

Linec notaticne

iEUR=Cs

“imilarity to Creek noumese
Li...i. of lmportiant noulcSe

Jue of colored lines

Lpigin and devolopmont of clofs




CoRTENIR (comcluded)
GUIBO 1V ALEZZOs

fe Yobitiom in mucsyCe
e lofern solmistretion
Ge Juldonluon ande

a ﬁ'.u..:AL;Q ;:'p. UI)!- ';: ::

. ﬂrablnm of tompoe
e Migms for value of notos.

"ANLY POLYPHOWICSS
e -Tace of oeizin
e re Orgenun
Se uidols Organum
i'e “acba:.c"n Crganum end nocatione
Il‘. l. thﬂlrr’en
« Tho “ymol
“. The Dogoant
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lsklker, Paul « The ctovy of Lusic
Ve e liorton & Coe = Kow York « 1C2%,

Dickinson, "dward - The study of the fistory of iusie
sharles Scribner's CSons = lew York -« 1925,
Dickinson, Idward « ¥usic in the History of the ‘estern
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TnnTles Cerfhnerts Sons - Yow Yorlk - 19285,

Fillmore, Joho Somfort - gzome in lancical History

fhio0e I'Tegser C0 = i’mlaﬂelpma - 1858

3roveis e Dicbionery of Luslc and Kugiciang - Third Ede

Fhe Lacwillan J0e = liow York « 18856
cutline of Zusic Histor

sanllion, Glarence Ge =

Uliver Liteon Coe - Boston = 1913.
Jullan, John « 4 Dicticnary of liyumolozy
Jolm lurray - London « 1858
of Lusic in Twvolve Lectures

Langhans, ilholm « U g ilisg

Te = e lie LUotnell
te Sohifmer Coe = liow York « 1808,
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Zombotham, John ¥, <« 4 MHizkory of Fusls « ¥ole IIX
. SRS

wvanforgd,

3 B oy
iilliams,

. Trubnor & Coe = London - 18E7
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